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Nora De Kempeneer e-mail: nora.de.kempeneer@demarkten.be

Gemeenschapscentrum De Markten, Brussels, Belginm

UDK 930.85 +316.7 (493 Brisel)

OPPORTUNITIES FOR A CULTURAL CENTER
IN A CHANGING CITY

Brussels is a city that has to live with many challenges. It has been for a
long time a city with two cultures, now it has become a city with hundreds of
different cultures. This brought many challenges in the most different ways:
politics, cultural life, education... The city has to answer also big problems as
immigration and growing poverty.

Brussels was a city with an important cultural and art life through
centuries. But not everyone participated in this. Now, in the changing city,
cultural centers have to take responsibility. They cannot stay aside of what’s
happening. They have an important role to play. They have to think about how
to change their politics to become open spaces for all those different people
and about how to find answers to the new challenges.

Key words: different cultures, changing cities, challenges and opportunities,
new politics, education for art.
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Nora De Kempeneer e-mail: nora.de.kempeneer@demarkten.be

Flamanski kulturni centar De Markten, Brisel, Belgija

MOGUCNOSTI ZA KULTURNI CENTAR
U GRADU PROMENA

Brisel je grad koji Zivi sa mnogim izazovima. Dugo je bio grad dveju
kultura, a sada je postao grad sa stotinu razli¢itih kultura. To je donelo
mnogobrojne izazove najrazlicitijih vrsta u: politici, kulturnom Zivotu,
obrazovanju... Grad mora da da odgovore i u vezi sa znac¢ajnim problemima
kao $to su imigracija i siromastvo koje je u porastu.

Brisel je vekovima vazio za grad sa znacajnim kulturnim i umetnickim
zivotom. Medutim, nisu svi imali podjednakog udela u tome. Sada, u gradu
koji se menja, kulturni centri bi morali da preuzmu odgovornost. Ne mogu vise
da ostaju po strani onoga $to se desava. Trebalo bi da odigraju vaznu ulogu.
Potrebno je da razmisljaju o tome kako da promene svoju politiku kako bi
postali otvoreno mesto za sve one razlic¢ite ljude i o tome kako da pronadu
odgovore na nove izazove.

Kljuéne redi: razlicite kulture, menjanje gradova, izazovi i moguinosti,
nova politika, obrazovanje za umetnost.
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,4]7 Heawna H. Meauh e-mail: ivana.medic@music.sanu.ac.rs

Mysuxosowxn uncmumym CAHY (Cpncxka axademuja nayxa uymemmnocmu), beozpad,

Cpbuja

YAK 378.046.4:78 (410.1 Mawnuecmep) (497.11)

AOKTOPCKE AKAAEMCKE CTYAHUJE HA YHUBEP3UTETY
Y MAHYECTEPY: UCKYCTBA 13 ITPAKCE U ITOPEBLEILE CA
AOKTOPCKHUM AKAAEMCKHM CTYAHUJAMA Y CPBUJH!

OBHMM IA€HApHUM H3AATalbeM JKEAHM A3 YKaXKeM Ha CIelUPHIHOCTH
KOHIIEIIHje AOKTOPCKHX aKaAE€MCKHX CTYAHja MY3HKOAOTHje (aAM M APYTHX
obAaacTH HayKe O MysHLM) Ha YHuBepsuTery y Mandecrepy (VjeaumeHo
KpameBcTBO), mocebHO y nopehery ca KOHIIEMIHjOM AOKTOPCKHX aKaAEMCKHX
CTyAHja Ha yHHBepsuTeTuMa y Cpouju. Hajnpe hy ce ocBpHyTH Ha reHepasHO
YCTPOJCTBO OCHOBHHX H IIOCTAMIIAOMCKHX CTYAHMja MYySHKE y YjeAHHEHOM
KpameBCTBY M Ha O4YeKMBAHH HHMBO 3HAaMba M BELITHHA IIOTpebaH 3a YIIHC
AOKTOPCKHX aKaAEMCKHMX CTyAMja. 3aThM hy M3AOXKHTH CTPYKTYpy AOKTOPCKHX
CTyAMja MY3HKOAOTHje, ITOYEB OA NPBOr Kopaka (0AaGHp TeMe M MEHTOpa)
Ao saBpuiHor (opGpaHa amceprauumje). Haraacmhy eaemenTe GpurancKor
BHCOKOIIKOACKOT CHCTEMa, KOjH CE y 3HA4ajHOj MEPU PA3AHKYjy OA CPIICKOT
(moce6HO HakoH crpoBeacHe Boaomcke pedpopme), M IOCBETHTH HOCEGHY
AKXy OHHM CErMEHTHMA IIPOrpaMa AOKTOPCKHX aKaAGMCKHX CTYAHja Y
Vjeaumenom KpameBcTBY 3a Koje cMaTpaM Aa IPEACTaBAajy IpHMepe A00pe
IpaKce U Ad OH BUXOBO MMIIACMEHTHpPAme AOIPHHEAO IIOAH3AIY YKYIIHOT
KBAaAHMTETa MOCTAMIIAOMCKHX cTyaHja y Cpbuju.

Kuyane pean: Joxmopcxe axademcxe cmyduje (AAC), Ynusepsumem y
Manuecmepy, 8ucoxoumxocko obpasosarey Yjedurwerom Kpawescmsy, nopehere,

AAC y Cpouju.

! OBaj pay je pesyarar npojexra Hoenmumemu cpncke mysuxe 00 A0KAAHUX 00
2106aanux oxeupa: mpaduyuje, npomene, uzazosu (6p. 177004) punaHcHpaHOT OA CTpaHe
MuHHCTapCTBa IPOCBETE, HAyKe M TEXHOAOLIKOT pa3Boja Pemybauxe Cpouje.
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P }JD Tvana N. Medzc’ e-mail: ivana.medic@music.sanu.ac.rs

Institute of Musicology SASA (Serbian Academy of Sciences and Arts), Belgrade, Serbia

DOCTORAL STUDIES AT THE UNIVERSITY OF
MANCHESTER: PRACTICAL EXPERIENCES AND A
COMPARISON TO DOCTORAL STUDIES IN SERBIA?

With this plenary presentation I would like to point out the specificity
of the concept of doctoral studies in musicology (but also in other areas of
music science) at the University of Manchester (United Kingdom), especially
in comparison with the concept of doctoral academic studies at universities
in Serbia. First, I will look at the general structure of undergraduate and
postgraduate studies of music in the United Kingdom and the expected level
of knowledge and skills needed for enrollment of doctoral studies. Then
I will present the structure of doctoral studies in musicology, starting from
the first step (choosing the theme and the supervisor) to the final (defense
of the dissertation, a.k.a. viva). I will highlight the elements of the British
higher education system that are significantly different from the Serbian
systen (especially after the Bologna reform) and pay special attention to those
segments of doctoral programs in the United Kingdom that I consider to be
examples of good practice. I will discuss how their implementation could
contribute to raising the overall quality of postgraduate studies in Serbia.

Key words: Doctoral Academic Studies (DAS), The University of Manchester,
Higher Education in the United Kingdom, comparison, DAS in Serbia

% This paper is a result of the project Identities of Serbian Music within Local and
Global Frameworks: Traditions, Changes, Challenges (No. 177004) financed by the
Ministry of Education, Science and Technological Development of the Republic
of Serbia.
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Mc BOP%C B. By}‘bd% e-mail: bbunjac@gmail.com

Yuusepsumem y Humy, @ﬂxy/lmem Ymemuocmu y Humy, Pmyﬁ/lumz Cpﬁujﬂ

VAK 78.071.1

MOER TOBOPA MY3UKE

Mysuxka je cnenuduyad roBop, YHHBEP3aAHMjH je3UK HEro IITO Hac TOMe
Kpos3 omiure obpasoBame yde. Kpos oBo mpepaBame pemuctudrkonahemo
YKYIIHH AOXKHMB/oaj My3HKE, KAKO KOA OHHX KOjHMA j€ TO KMBOTHH IIO3HB TaKO
H KOA OHMX KojuMa je To ,mparchu” cappixaj. [Tomohy Tymauewa ocCHOBHHX
CpeACTaBa OA KOjHX MY3HKa HACTaje, MEAOAM)a, XapMOHH]ja, pUTaM H AUHAMHKA,
nokasaheMo BHXOBY IOBE3aHOCT Ca CBAaKOAHEBHHM >XHBOTOM. Llunm je apa
CMambHMO Pa3AHMKE y pasyMeBalby MySHKe KOje CAYLIAOIM M H3Bohaun HMajy,
Kao M Aa ca MysH4apHMa — Mpo¢peCHOHAALIMMA ITOKYILIaMO Ad AODeMO A0 HOBHX
HA€ja y mpHcTymy usBobamury. 3amoueheMo usHollemeM Hekux, Beh kpos
HCTOPHjy H3PEUYEHHX, IIOTACAA Ha MYSHKY M oTBoprheMo NIHTame HAacTaHKa
MY3HYKOI' A€Ad OA CTpPaHE KOMIIO3HUTOpA, HEroBOI IIOKyIIaja Aa Ha IIANHpPY
OCTaBH jacHa YIIyTCTBa 3a H3BOleme Kao M I0Cao M3BOhaua KOMe IPEACTOjH
4YHTalbe H TyMademe. APyradujuM [IOTAEAOM Ha FOBOP MysHKe OTBOprheMo myT
3a jeAHOCTaBHMjH, OIIyIITCHHjH IIPUCTYII MY3HI[H H OCTBAPUTH OONSH KOHTAKT
Ha peAalyji KOMIIO3UTOP — H3Bohad — caymaaarr,

Kayane peun: mymauewe napmumype, mesoduja, xapmonuja, pumanm,
ounamuxa.
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MA Boris VBui’ljﬂC e-mail: bbunjac@gmail.com

University of Nis, Faculty of Arts in Nis, Nis, Republic of Serbia

THE POWER OF THE SPEECH OF MUSIC

Music is a specific speech, a more universal language than learning
through general education. Through this lecture, the overall experience of
music will be demystified, both for those who consider it a life call and for
those who find it an “accompanying” content. By interpreting the basic means
from which music arises, melody, harmony, rhythm and dynamics, it will be
pointed out their connection with everyday life. The goal is to reduce the
difference in the understanding music by both the listeners and performers,
and to try to come up with new ideas in the approach to performance together
with musicians - professionals. It will be started with the presentation of some
views of the music already expressed through the history, opening up the
question of the composers creation of a musical piece, his attempt to leave
clear instructions for performing on the score paper, as well as the performers
dealing with reading and interpreting. With a different view of the speech of
music, the way for a simpler, more relaxed access to music will be opened and
thus achieving a better contact in a composer — performer — listener relationship.

Key words: interpretation of the score, melody, harmony, rhythm, dynamics.
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Mp Kmmzpmm M. Bopbeguh e-mail: katarinadjordjevic1 966@yahoo.com

Yuusepsumem y Humy, Paxysmem ymemuocmu y Huury, Penyﬁ/lum Cpﬁujﬂ

VAK 781.1/.7:7.01

MY3U4YKHU TEPMHWHHN Y BUSYEAHUM YMETHOCTHMA

Teopuja 0 BH3yeAHMM YMETHOCTHMA, YCIIOCTaBmEHA KPO3 eAyKaTHBHE
npuHiune bayxayca, 3acHOBaHa je Ha aHAAOTHjU M Pa3SAHMYMTOCTH BH3YEAHHMX
YMETHOCTH, My3HKe U HayKe. AMKOBHHM €A€MEHTH Cy €CEHIIHjaAHO allCTPAKTHH Y
OAHOCY Ha IIMKTOPaAHO HCKYCTBO Koje he ce muMa narpaantu. CAnka npeaMera
je cTBapHOCT IO cebH, a He CTBapHHU NpeaMeT. Aa AH je Moryhe TepMHHOAOIIKH
sebunucatn Taj mponec? Kaxo mponahm apexBaTHe mojMOBe 3a aHAAH3Y
YMETHHYKOT AeAa, 6e3 003Hpa KOM IIepHOAY M CTHAY npumapa? IIpeHoc naeja
y BH3yeAHMM yMeTHOCTHMa (0A YMETHHKA Ka IIOCMATpady) H IIepLeNIHja
YMETHHYKOT A€A3, 3aCHHMBAjy ceé Ha (pH3HOAOIIKMM M H3HIKHM IIPOIECHMA,
a H3BECHO OrpaHMYee¢ AMKOBHHX €AeMeHara YCAOBMEHO je HemoryhHorrhy
IHUXOBOT CHHXPOHOT AOXHB/5Aja, 32 PA3AMKY OA MY3HYKE YMETHOCTH, Y KOjOj
je HCTOBPEMEHOCT CBHX TIDaAMBHHX eAeMeHara Moryha y moaudoHHjama.
TpancdepoM My3HIKHX II0jMOBA — XapMOHH]a, PHTaM, AHHAMHKa, CKaA€ Y AOMEH
TeopHje BU3YEAHHX YMETHOCTH M aHAAOTHjOM HHXOBOT 3Ha4€Hha, YCIIOCTaBL»EH
je Bokabyrap KOjH MOXKe Aa ObjaCHH CTPYKTYPY YMETHHYKOT A€Ad, GHAO Aad
IIPHIIaAQ TTOsY GUIypalije HAM HEIIPEAMETHOM, alICTPAKTHOM HCKas3y.

Kayune peun: smysuuxu mepmuru, meopuja gopme, anaro2uja
YMEMHUHKUX NOJMOBA, ANCINPAKYU]A, CABPEMEHA YMEMHOCT.
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MUSICAL TERMS IN VISUAL ARTS

The theory of visual arts, established through the educational principles
of Bauhaus, is based on the analogy and diversity of visual arts, music and
science. The visual elements are essentially abstract in relation to the pictorial
experience to be built upon. A picture of an object is a reality by itself, not a
real object. Is it possible to define the process terminologically? How to find
adequate concepts for the analysis of the artwork, no matter what period and
style it belongs to? The transfer of ideas in visual arts (from the artist to the
observer) and the perception of the work of art are based on physiological and
physical processes, and a certain limitation of visual elements is conditioned
by the impossibility of their synchronous experience, unlike music art, in
which the simultaneity of all material elements is possible in polyphonies. By
means of transferring musical notions — harmony, rhythm, dynamics, scale in
the domain of visual art theory and by analogy of their meaning, a vocabulary
has been established that can explain the structure of the artwork, whether it
belongs to the field of figuration or to an intangible, abstract expression.

Key words: musical terms, theory of form, analogy of artistic concepts,
abstmction, contemporary art.

21






OBRAZOVAN]JE ZA UMETNOST I IZAZOVI
SAVREMENOSTI
EDUCATION FOR ART AND CHALLENGES OF
CONTEMPORARY



Mr M, ZZOSV ] Zﬂfkﬂ[l'k e-mail: mzatkali@eunet.rs

Univerzitet umetnosti, Fakultet muzicke umetnosti, Beograd, Republika Srbija

UDK 81°373.45:781

TERMINUS - TERMINAL - TERMINOLOGIJA

Termin je alat i medijum za konstrukciju znanja. Precizno definisana
terminologija — shvatili je kao koherentan sistem ili tek kao spisak reci — uslov
je bilo kakve nau¢ne komunikacije i pedago$kog procesa. U ovom radu
ukaza¢u na neke tipove terminoloskih problema s kojima se sre¢emo u
muzic¢ko-teorijskom radu i pedagogiji muzicke teorije. Kako je engleski
jezik dominantan u nau¢nom svetu, paznju ¢u posvetiti pitanjima engleske
terminologije, takozvanim ,laznim prijateljima”™: re¢ima koje u engleskom
i srpskom zvuce sli¢no, slicno se pisu, ali im se znacenje razlikuje. Lazni
prijatelji postoje i unutar jednog jezika (enharmonija u anti¢koj gr¢koj teoriji
i funkcionalnoj tonalnoj harmoniji).

Osvrnucu se i na zavisnost muzi¢ke terminologije od (vanmuzickih)
metafora, $to za posledicu ima nepotpuno razumevanje fenomena, lazne
analogije i sli¢no.

Sve ovo se moze dovesti u vezu s kliSeom o neizrecivosti muzike.
Delimi¢no objasnjenje moZzemo traziti u pretpostavci da muzika ima svoje
(psiholosko) poreklo u arhaiénim mentalnim strukturama koje su nesvesne
i preverbalne.

Najzad, problemati¢nim mozemo shvatiti i sam termin ,termin”, jer on
ukazuje na granicu, kona¢nost, sto moze naneti $tetu fleksibilnosti i inovaciji.

Kljucne reci: muzicka teorija, pedagogija, terminologija, lazni prijateji,
primarni procesi.
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TERMINUS - TERMINAL - TERMINOLOGY

The term is a tool and medium for the construction of knowledge.
Precisely defined terminology — whether understood as a coherent system or
a mere list of words - is a sine qua non of any scholarly communication, and
pedagogy. In the present paper, I will point out certain types of terminological
problems we encounter in music theoretical work and particularly pedagogy.
English being the dominant language of scholarship, I will devote attention to
the issues of English terminology, “false friends”: words that in English and
Serbian sound similar, have similar spelling, but differ in meaning.

False friends exist even within a single language (i.e. “enharmony” in
Ancient Greek theory and common practice tonality).

I will also consider the dependency of musical terminology on
(extramusical) metaphors, which may result in misunderstanding, vague
concept, false analogies and so on.

All this can be related to the cliché about the ineffability of music.
Partial explanation can be sought in the assumption that the (psychological)
roots of music lies in the archaic mental structures that are unconscious and
preverbal.

Finally, the very term “term” proves to be problematic, as it suggests
terminality, finality, which can potentially exclude innovation and flexibility.

Key words: music theory, pedagogy, terminology, false friends, primary
processes.
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DUBINSKA MUZICKA PEDAGOGIJA

Naucno je utvrdeno da muzika ima izrazit uticaj na ljudski razvoj i to od
prenatalnog perioda. Savremena saznanja iz razvojne psihologije, psihoanalize
i analiticke psihologije informisu o prirodi i zna¢aju muzike kao jednom od
najznacajnijih razvojnih faktora. Ta saznanja obavezuju stru¢njake koji se
bave muzickom pedagogijom da promisle o nau¢nom okviru ove discipline i
razviju novi stepen odgovornosti ne samo interno, ve¢ i kod svih relevantnih
ucesnika obrazovnog procesa. Redefinisanje muzicke pedagogije ima uticaj na
sam obrazovni proces, i otvara pitanje obrazovnih paradigmi u $irem smislu.
Primer MOSAIC programa Evropske unije otvara kapiju za nova razmisljanja
o muzic¢koj pedagogiji kao obrazovanju za umetnost, razvoju relevantnog
obrazovanja, ali i samih umetnickih institucija, $kole i lokalne zajednice, kao i
$ire publike. Ova viSedimenzijalna pespektiva baca novo svetlo na razumevanje
muzike i ulogu muzic¢kih pedagoga koje poprima antropoloski karakter.

Kljucne reli: muzika, nesvesno, Jung, pedagogija, razvoj.
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DEPTH MUSIC PEDAGOGY

Scientific research informs about the extraordinary impact of music
on human development starting from the neo-natal period. Findings of
developmental psychology (especially infant observation), psychoanalysis and
analytical psychology cast special light on the very nature and significance of
music. These scientific facts oblige music experts to rethink the very framework
of music pedagogy as a scientific discipline and develop a higher degree of
responsibility, not only internally, but amongst all relevant stakeholders of the
education process. Redefining music pedagogy affects the overall education
process and raises a question of the educational paradigms. The illustrative
example of the MOSAIC programme of European Union invites new ways of
thinking about music pedagogy as education for art. It emphasises the concept
of relevant learning, as well as the development of music and art institutions,
schools and local community, and music and art audiences in general. This
multidimensional perspective sheds new light on the understanding of
music and the new role of music pedagogues, which gradually gains an
anthropological resonance.

Key words: music, unconscious, Jung, pfdagogy, development.
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MEDIJI KAO CINILAC PROFESIONALNOG OBRAZOVANJA
I VASPITANJA MUZICARA

Na svim nivoima profesionalnog muzi¢kog obrazovanja oseca se potreba
za inovacijama nastavnih metoda. Tehnoloske promene u kreiranju i
distribuciji medijskog sadrzaja stvaraju nove moguénosti primene digitalnih
medija u obrazovanju i vaspitanju profesionalnih muzicara. Digitalni alati,
metronomi i S$timeri, audiovizuelni sadrzaji, orkestarska ili klavirska
pratnja-matrica za uvezbavanje instrumentalnih solo deonica, $kole za
ucenje tehnike sviranja muzickih instrumenata, programi za komponovanje
i aranziranje, dostupni su svakom internet korisniku. Lajvstrim, koji je u XXI
veku postao sastavni deo opste kulture, omogucava nam da pratimo dogadaje
na muzi¢kim scenama $irom sveta u realnom vremenu. Razli¢ite aplikacije i
sadrzaji dostupni na internetu olaks$avaju proces ucenja i imaju sve znacajniju
ulogu u profesionalnom muzi¢kom obrazovanju, ali efekti njihove primene u
ovoj oblasti jo§ uvek nisu dovoljno teorijski i empirijski obradivana tema. U
ovom kontekstu, autori kriti¢ki razmatraju navedene elemente sa stanovista
medijskih istrazivanja i sumiraju njihove pozitivne i/ili negativne efekte kao
dopune profesionalnom muzi¢kom obrazovanju i vaspitanju.

Kljucne redi: Profesionalno muzicko obrazovanje, digitalni mediji, internet
alati za muzicko obrazovanje, efekti upotrebe novib medija.
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MEDIA AS A FACTOR IN THE PROFESSIONAL EDUCATION
AND UPBRINGING OF MUSICIANS

At every level of professional music education, the need for innovation
of teaching methods is felt. Technological changes in the creation and
distribution of media content create new opportunities for the use of digital
media in the education and upbringing of professional musicians. Digital
tools such as online metronomes and tuners, audiovisual content available
on internet, orchestral or piano accompaniment for training instrumental
solos, schools for learning how to play musical instruments, composing and
arranging programs are just some of the tools available to every Internet user.
Live stream, that has become an integral part of the general culture in the 21st
century, allows to us to watch events from world scenes in real-time. Different
applications and content available on the Internet facilitate the learning
process and have increasingly important roles in professional music education,
but the effects of their application in this field is still not enough theoretically
and empirically addressed topics. In this context, the authors critically
consider the above elements from the point of view of media research and
summarize their positive and/or negative effects in addition to professional
music education and upbringing.

Key words: Professional music education, digital media, internet tools for
music education, effects of using new media.

29



Ap A/LK?CC&ZHapéZ C. Hﬂ/ldalztﬂ e-mail: alesandra.paladin@fsu.edu.rs

Yuusepsumem Hpuepeﬁﬂa ﬂm&mujﬂ Hosu Cad, Dakyamem caspemennux ymemmocmu,

beozpad, Penybanxa Cpbuja

YAK (37.036:78)+621.396.7 (497.11 Paduo Beozpad)

YAOTA MY3HUYKOI ITPOI'PAMA PAANO BEOTPAAA
Y KOHTEKCTY OBPA3OBAIbA 3A YMETHOCT

Y caBpeMeHOj I[MBHAM3AlMjH OWTAH yTHIAj Ha YOBEKa MMajy MAacOBHHU
MEAMjH, KOjH IIpeHocOM HHOpMalHja OOAMKYjy pasAHYHTe MOTpebe H
KyATypHe HaBHKe ayAuTOpHjyMa. 1o mpuHIuNY QyHKIMOHHCama AEAYjy Ha
9YOBEKa CIO/a M 3aTO MX AePHHHIIEMO Kao CHosHe $pakTope KOjH HMajy M
3Ha4ajHy OATOBOPHOCT Y AOMEHY eAyKanuje. Y TOM KOHTEKCTy MEAHjH IIOCEOHY
YAOTY MMajy H y 06AacTH 0OpasoBama y AOMEHY PasAHYHTHX O0AACTH, Ia U
KyAType u yMeTHOCTH. [IoMeHyTO je HHTEpEeCAaHTHO CarA€AATH KPO3 A€AOBaE
jaBHOr cepBuca — Papno-teaeBusuje Cpbuje, oaHocHo Pasno Beorpaaa, kao
HETOBOT ayAHMTHBHOI cerMeHTa. Paplo, Kao M OCTaAM MEAMjH, Ha CAyIIAoIia
YTHYy KpO3 IIpolleceé KOMYHHKAIlHje M TpPaHCMHCHje, Koje je ¢paHIyCcKH
Mepnosor Pexunc Aebpe (Regis Debray) aepunncao xao sHadajHe paxrope
y HmepLEenIUju cappkaja MeAHja, KOjH CBOjy GYHKLIHOHAAHY YAOTY HMMajy H Yy
AOMEHY 00pasoBara 3a YMETHOCT, KOHKPETHO — 32 MY3HKY.

Kayyune peun: Meéuju, Paduo Eeozpac?, KOMYHUKAYUJA, IPAHCMUCU] A, MY3UKA.
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THE ROLE OF RADIO BELGRADE’S MUSIC PROGRAM
IN THE CONTEXT OF THE ART EDUCATION

In contemporary civilisation, mass media have an important influence
on the human being who through the transmission of information shape
the different needs and cultural habits of the auditorium. According to the
principale of functioning, they act externaly and therefore we define them as
expternal factors, which also have a significant responsibility in the domain
of education. In this context, the media play a special role in education in the
domain of different fields, including culture and art. It’s interesting to look
through the functioning of the public service - Radio Television of Serbia,
or Radio Belgrade, as its auditory segment. Radio, as well as other media, is
influenced by listener through communication and transmission processes,
which French medator, Regis Debray, defined as important factors in the
perception of the content of the media which have their functional role in
education of art, specifically music.

Key words: mass media, Radio Be[gmde, COMMUNICALion, transmission,
music.
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ZNACAJ I ULOGA PREDMETA MUZICKA KULTURA
U SAVREMENOM OBRAZOVANJU ODRASLIH

U cilju osavremenjivanja sistema obrazovanja za odrasle u Crnoj Gori,
Centar za stru¢no obrazovanje je 2016. godine objavio Andragoski priru¢nik
za nastavnike ,,Elementarno funkcionalno opismenjavanje odraslih” u okviru
Erasmus+ projekta Evropske unije i Medunarodnog projekta EPALE. Uslijedilo
je kreiranje reformisanog Nastavnog plana i predmetnih programa osnovne
$kole za odrasle. Znacajan iskorak napravljen je kad je umjetnost u pitanju, jer
za razliku od Nastavnog plana iz 2010. godine kad je predmet Muzi¢ka kultura
bio zastupljen samo u VIII i IX razredu, reformom je planirano izu¢avanje ove
oblasti od IV do IX razreda. Po¢etkom 2018. godine formirana je radna grupa
za izradu Andragoskih priru¢nika za nastavnike za sve predmete predvidene
tim Nastavnim planom.

U ovom radu (e biti izloZzene nedoumice i rezultati do kojih je autorka
dosla radedi na Andragoskom priru¢niku za Muzicku kulturu koji e, zajedno
sa ostalim priru¢nicima, biti predstavljen na Regionalnoj konferenciji projekta
EPALE, planiranoj za oktobar 2018. godine.

Kljucne rijedi: obrazovanje odraslih, muzicko obrazovanje, predmet Muzicka
kultura, Prirucnik za nastavnike.
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THE IMPORTANCE AND THE ROLE OF SUBJECT MUSIC
CULTURE IN MODERN EDUCATION OF ADULTS

In order to modernize the adult education system in Montenegro, the
Center for Professional Education published an Andragogy textbook for
teachers “Elementary functional adult literacy” in 2016 within the Erasmus+
Project of the European Union and the International Project EPALE. It was
followed by working on the reformed curriculum and subject programs of the
Elementary school for adults. A significant breakthrough was made about art
subjects, because unlike the Curriculum from 2010, when the subject Music
Culture was planned only in 8th and 9th grade, the reform includes the study
of music art from the 4th to the 9th grade. At the beginning of 2018, a working
group was formed for the preparation of the Andragogy Teacher’s Textbook
for all subjects which are in the curriculum.

This paper will present the author’s dilemmas and results that have
appeared while working on the Andragogy Handbook for Music Culture
which, along with other handbooks, will be presented at the Regional EPALE
Project Conference, scheduled for October 2018.

Key words: adult education, music education, the subject Music Culture,
teacher’s textbook.
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INPE®EPEHIIMJE MY3NYKHNX J)KAHPOBA KOA MY3NYAPA U
HEMY3HNYAPA!

T oBOr HCTpaXKHBaIHA je OGHO Ad Ce IIPOBEPH IIOCTOjarbe IIOTEHIIHjaAHE
pasAHKe y IOrAeAy HpedepeHIMje MY3HYHX >KaHpoBa uaMely Mysudapa
M HeMy3Hu4apa. Mysudke npedepeHIiHje Cy onepallHOHAAN30BaHE KPATKHM
TeCTOM 3a Mepewe Mysnukux npedpepennmja (STOMP - R: Rentfrow &
Gosling, 2003) xoju Mepu npedepeHIHjy YETHPH THIIA My3HKe: pedpACKCHBHA
M KOMIIAEKCHA, HHTEH3UBHA M OYHTOBHA, ONTHMHCTHYHA ¥ KOHBEHIIMOHAAHA
M eHepruvyHa M pUTMHYHA. Y30pak je YMHHAO 209 cTyseHaTa yHUBEP3HUTETa
y Humy (M=75; J)K=134), op Tora je 6uao 112 Hemysudapa u 97 Mysudapa.
Pesyararn T Tecra cy mokasaAM Aa IIOCTOje pasAuke usmehy Mysuuyapa u
HeMy3H4Japa y IOTAeAy npedepeHnHja MojeAMHNX TUIOBa My3HKe. CTaTHCTHYKH
3HayajHe pasdAnKe cy HaleHe 3a pepAEKCHBHY M KOMIIAEKCHY My3uKy (p=.000),
Kao H y moraeay npedepeHiiyje ONTHMHCTHYHE H KOHBEHITMOHAAHE MY3HKe
(p=.001). CBe cTaTHCTHYKH 3HaYajHE pasAHMKe Cy y KOPHCT Mysudapa. OBu
pe3yATaTH IOKasyjy Aa Mysudapu y Behoj Mepu npedepupajy pedpaekcHBHY U
KOMITAEKCHY, KA0 M ONTHMHCTHYHY ¥ KOHBEHBHOHAAHY MYy3HKY, AOK Pa3AHKe
He IIOCTOje y IOorAeAy npedepeHinja IpeocTasa ABa THIIA MY3HKe.

KIby‘IHC peun: M_)/3I/t’lﬂpu, HKM_)BMH&ZPM, MY3UHLKU ITMUNOBL, npegﬁepeﬂquje
My3ukKe.

'Rad je nastao u okviru projekta Ogranka SANU u Nisu, Muzicko naslede
jugoistocne Srbije, savremeno stvaralastvo i obrazovanje ukusa (0-10-17).
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MUSICAL GENRE PREFERENCES WITH MUSICIANS AND
NONMUSICIANS?

The aim of this research was to check potential differences in music
preferences between musicians and nonmusicians. Music preferences were
operationalized by a short test for measuring music preferences (STOMP-R:
Rentfrow & Gosling, 2003), of the four types of music: reflexive and complex,
intense and rebellious, optimistic and conventional, energetic and rhythmic.
The sample consisted of 209 students of university of Ni§ (M=75; F=134), with
112 nonmusicians and 97 musicians. The results of the T test showed that
there are differences between musicians and nonmusicians in preferences of
some of the types of music. Statistically significant differences were found for
the reflexive and complex music (p=.000), as well as for the optimistic and
conventional music (p=.001). All statistically significant differences were in
favor of musicians. These results show that musicians prefer reflexive and
complex and optimistic and conventional music, while differences don’t exist
for the remaining two types of music.

Key words: musicians, nonmusicians, music types, music prefermces.

* The paper was created as part of the project of the SASA Branch in Nis,
Music heritage of South-eastern Serbia, contemporary creativity and taste education
(0-10-17).
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MODIFIKACIJA KURIKULUMA METODIKE NASTAVE
TEORIJSKIH PREDMETA - IZAZOV I/ILIPOTREBA'!

Reforma visokog obrazovanja u Republici Srbiji donela je velike
promene, posebno u polju muzicke umetnosti. Postavljeni su novi standardi
u obrazovanju i formiranju nastavnickog kadra. Sticanje kompetencija
nastavnika muzike diktira i nove studijske programe i kurikulume usko
stru¢nih teorijskih predmeta.

Za kvalifikovanje stru¢nog nastavnika teorijskih predmeta za rad
u srednjoj $koli neophodan uslov je sticanje znanja i ve$tina iz predmeta
Metodika nastave teorijskih predmeta. Sa ciljem prepoznavanja potrebe
obrazovanja nastavnika, ovaj predmet se izu¢ava na master akademskim
studijama, ¢ime su studenti, vodeni teorijom, i jo$ viSe praksom, u prilici da
sistemati¢no i planirano pristupe osmisljavanju i realizaciji nastavnih sadrzaja
iz razli¢itih teorijskih predmeta.

Rad se zasniva na sagledavanju trenutnog, aktuelnog kurikuluma
Metodike nastave teorijskih predmeta i potrebu njegove modifikacije, kao
posledicu novopostavljenih kriterijuma i standarda za sticanje neophodnih
kvalifikacija nastavnika teorijskih predmeta.

Kljucne reli: visoko obrazovanje, nastavnik teorijskib predmeta, metodika
nastave, kurikulum.

'Rad je nastao u okviru projekta Ogranka SANU u Nidu, Muzicko naslede
Jjugoistolne S rbz'je, savremeno stvaralastvo i obmzowmje whusa (0-10-17).
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CURRICULUM MODIFICATION OF THE METHODOLOGY
OF TEACHING THEORETICAL COURSES - CHALLENGE
AND/OR NEED?

The reform of higher education in the Republic of Serbia has brought
great changes, especially in the field of music. New standards have been set
in education and teaching staff formation. The competences acquisition
of music teachers dictates new study programs and curricula of narrow
professional theoretical courses.

In order to qualify theoretical courses professional teacher for working
in high school, the necessary condition is the acquisition of knowledge and
skills within the course of Methodology of teaching theoretical courses. In
order to recognize the need for teacher education, this course is studied in
Master Academic Studies, whereby students, led by theory, and even more
by practice, have the opportunity to systematically and planningly approach
designing and realization of teaching contents of different theoretical courses.

The paper is based on the examination of the current, actual curriculum
of the Methodology of teaching theoretical courses and on the need for its
modification, as a result of the newly established criteria and standards for
acquiring the necessary qualifications of theoretical courses teachers.

Key words: higher education, theoretical courses teacher, methodology of
teaching, curriculum.

% The paper was created as part of the project of the SASA Branch in Ni§, Music
heritage of South-eastern Serbia, contemporary creativity and taste education (0-10-17).

37



Dr Mllﬂﬂ MllO]kOZ/lC/ e-mail: milanmuz@gmail.com

Univerziter u Novom Sadu, Akademija umetnosti Novi Sad, Republika Srbija

Dr Nemd;’ljﬂ Sovti¢ e-mail: nemanja.sovtic@gmail.com

Univerzitetr u Novom Sadu, Akademija umetnosti Novi Sad, Republika Srbija

Dr D?]’ﬂﬂd Met[zc’ e-mail: dijana.metlic@gmail.com

Univerziter u Novom Sadu, Akademija umetnosti Novi Sad, Republika Srbija

UDK 73.073/76.073 (497.113 AUNS)

KULTUROLOSKI IDENTITETI UMETNICKE PRODUKCIJE
AKADEMIJE UMETNOSTINOVISAD'!

Umetnic¢ka produkcija Akademije umetnosti Novi Sad uvek je bila vazan
deo kulturne ponude Novog Sada, Vojvodine, Srbije i regiona. Simfonijski
orkestar AUNS, Hor AUNS, Akademsko pozoriste ,Promena”, projekat
»Razlike”, festival , Afest” i druge umetni¢ke manifestacije trajno su obelezile
muzi¢ku, likovnu i pozorisnu scenu ovih prostora u prethodne vise od ¢etiri
decenije od osnivanja Akademije umetnosti Novi Sad. Svi pomenuti rezultati,
medutim, nisu arhivirani, klasifikovani i analizirani sa aspekta muzikologije,
etnomuzikologije, muzicke teorije, teatrologije, istorije filma, sociologije,
istorije i teorije umetnosti. Cilj projekta Kulturoloski identiteti umetnicke
produkcije Akademije umetnosti Novi Sad — arbiviranje i analiticko predstavljanje
grade i tradicije jeste fundamentalno i kontekstualno istrazivanje umetnicke
produkcije najvaznije pokrajinske visokoskolske institucije orijentisane na
umetni¢ko stvaralastvo. U panel diskusiji predstavljamo rezultate dosadasnjeg
rada na projektu, ukazujuéi na neophodnost novih metodoloskih pristupa u
timacenju raznorodne i bogate grade sakupljene od momenta aktiviranja ovog
projekta.

Kljuéne reci: Akademija umetnosti Novi Sad, arbiviranje, umetnost, kultura,
identitet.

' Nauc¢ni projekat Kulturoloski identiteti umetnicke produkcije Akademije

umetnosti Novi Sad — arbiviranje i analititko predstavljanje grade i tradicije br.114-451-
1671/2016-02 finansira Pokrajinski sekretarijat za nauku i tehnoloski razvoj.
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CULTURAL IDENTITIES OF ARTISTIC PRODUCTION
OF THE ACADEMY OF ARTS NOVI SAD?

The artistic production of the Academy of Arts has always been an
important part of the Novi Sad, Vojvodina, Serbia and region cultural
offering. Symphony Orchestra and Choir of Academy of Arts, Academic
Theater ,,Promena®, project ,Razlike®, festival ,, Afest” and other artistic
manifestations permanently marked musical, visual and theater scene in this
region in the past four and the half decades since the founding of Academy
of Arts. All the mentioned results, however, have not been archived, classified
and analyzed from the aspect of musicology, ethnomusicology, music theory,
theatrology, film history, sociology, social history and art theory. The aim of
the project Cultural Identities of Artistic Production of the Academy of Art Novi
Sad - Archiving and Analytical Representation of Material and Tradition is a
fundamental and contextual research of the artistic production of the most
important provincial institution of higher education oriented towards artistic
creativity. In the panel discussion we present the results of the previous work
on the project, pointing out the necessity of new methodological approaches in
the interpretation of the diverse and rich material collected from the moment
of activation of this project.

Key words: Academy of Arts Novi Sad, archiving, art, culture, identity.

* Scientific project Cultural Identities of Artistic Production of the Academy of Art
Nowvi Sad — Archiving and Analytical Representation of Material and Tradition no. 114-451-
1671 / 2016-02 is financed by the Provincial Secretariat for Science and Technological
Development.
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ITPEPACTAIBE TPOAEAHE ®OPME Y COHATHY
HA ITPUMEPY CKEPIIA 13 COHATA 3A KAABUP 1
CUM®OHMHJA ®PAHIIA IIYBEPTA

@pann Hlybepr mpaBH BeAHKH KOpPaK Ka ,yCAOXIHbaBamby TPOACAHE
dopMe, Tako Aa ce jaBva TEHACHIHja Ka yBohemy eaeMeHaTa COHATHOT
IIPHHIIMIIA, HAHM Y9aK M IIpepacTame oBe ¢popme y coHaTHY. CKepIja HEroBHX
COHaTa 3a KAaBHp H cHMOHHja KOA KOjHX Ce 3allakajy oBaKBe IojaBe, 6uhe
IIpeAMET OBOT HCTPaXKHBaka.

Kayane pean: conamuu npunyun, npepacmarse, mpodeita hopma, conamua
popma, cxkepyo.
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TRANSFORMATION OF A TRIFORM INTO A SONATA:
CASE STUDY OF THE PIANO SONATA AND SIMPHONY
BY FRANZ SCHUBERT

Franz Schubert contributed considerably to creating an elaborate
triform with a tendency for introducing the elements of the sonata principle,
or even for the transformation of this form into a sonata. This paper analyses
the afore mentioned phenomena in the scherzo of his piano sonatas and the
symphony.

Key words: sonata principles, transformation, triform, sonata form, scherzo.
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TPH >KEHCKA 350PA H KAABHP TTETPA KOEbOBU'RA
KAO MHTEPTEKCTYAAHA (IIUTATHA) IIAPAAUITMA
KOMITO3UIIMOHHUX ITPOLIEAYPA Y PYKOBETUMA
APYTE IIOAOBUHE XX BEKA

M3 MHOIITBAa XOPCKHX OCTBapera MHCIIHPHCAHUX POAKAOPOM, HACTAAHX
y cprckoj (jyrocaoBeHckoj) Mysuum usmehy aBa cBercka para, mo CBOM
MHBEHTHBHOM H KpEaTHBHOM OAHOCY IIpeMa HapOAHOM HaIleBy H3ABaja
ce aHTOAOTHMjCKO Aeao: Tpu xwencka 36opa u xaasup Ilerpa Komosuha.
CrerupuyHOCT OBe KOMIIO3HIIMje je Y IMPHMEHH Pa3sAHYHTHX KOMIIOSHLIMOHHX
CpeACTaBa KOjHMa Ce TPAacHpajy HOBH IyTeBH obpape ¢poakaopa. Ha Taj Haumn
ce mpaBH crenuHIaH OTKAOH OA AOTAAAIIEbE IIPAKCE, YTAABHOM 3aCHOBAHE
Ha HMHTauMju MOKpamieBOr pyKOBeTHOT MopeAa. Ilerap Komosuh,
BapHjallMOHUM M TPaHCYOPMAIMOHMM IOCTYNIMMa (POAKAOPHOTr ILIHTATa
YBOAU TEMaTCKH paj, KOjH IOApasyMeBa crenHdUIHE BHAOBE KOHTPACTA
M pa3Boja My3HYKOT CaAp)Kaja KapaKTEPHUCTHYHOTr 3a KAACHHYHHM COHATHH
o6auk. ITuns oBoOr papa je Aa ce HCTaKHY H AeHHHUINY CBH 3HAYajHHjH
KOMITO3HIJMOHH IIOCTYIIIM y OOpapAM IIOETCKO-MYSHYKHX MarepHjara
$oAKAOpHE NpOBEHHjeHIIMje ¥ aOCTPOPHUPAHOM AeAy KommosuTopa Ilerpa
Komosuha, Te y3 momoh Teopuje unrarnocta Aybpaske Opanh Toauh, ykaxe
Ha HPUXOBY IIAPAAMIMATCKYy YAOTY y XOPCKMM KOMITO3HIIHjaMa (pOAKAOPHE
IIpOBEHHjeHIINje ApyTe moAoBrHe XX Beka.

Kayuane peun: Pyxosemu u cpoaﬂe popme, ymemnuixa oﬁpaﬁzz poaxaopa,
Teopuja yumammnocmu, Kowosuhes yuxayc 06pade napodnux necama, mysusxa
AHANU3A.

42



PhD Sasa VBOZVl.déZVﬂ}Z'C{ e-mail: danijelailicl @yahoo.com

University of Pristina with the temporary seat in Kosovska Mitrovica, Faculty of Arts,
Kosovska Mitrovica, Republic of Serbia

THREE FEMALE GATHERINGS AND THE PIANO BY PETAR
KONJOVIC AS INTERTEXTUAL (CITATION) PARADIGM
OF COMPOSITION PROCEDURES IN HANDFULS

IN THE SECOND HALF OF THE XX CENTURY

Among the plenty of choral work inspired by folklore, formed in Serbian
(Yugoslavian) music between two world wars, by its inventive and creative
attitude towards folk songs we can emphasise the anthological work: Zhree
female gatherings and the piano by Petar Konjovic. What makes this composition
specific is the application of various composition means to make a new
path for folklore processing. In this way, a specific exception from the usual
practice is made, mostly based on immitation of Mokranjac’s handful model.
Petar Konjovic uses variation and transformation forms of folklore citation to
introduce thematic work, which includes specific contrast and development of
music content characteristic for classical sonnet form. The aim of this paper is
to emphasise and define all significant composition procedures in processing
poetic and music material of folklore provenience in apostrofated work by
Petar Konjovic and with the help of “Citation Theory” by Dubravka Oraic
Tolic to draw attention to their paradigm role in choral compositions of
folklore provenience in the second half of the XX century.

Key words: handfuls and similar forms, artistic processing of folklore, Citation
theory, Konjovic’s cycle of processing folk songs, music analysis.
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KPUTHYAPCKHN OAHOC ITETPA BUHTYALIA
ITPEMA CTBAPAAAIITBY JOCHUITIA CAABEHCKOT

Jepan op Haj3sHaYajHHjUX MY3HYKMX IHCalja M KPHTHYapa ABAaAECETOT
Beka 6uo je Ilerap Bunryaan (1897-1990), mo mpodecuju mnpaBHHK,
KOMITO3UTOP, TEOAOT M AHMIAOMaTa. Iberos crBapasayky Omyc Kao My3HYKOT
IIUCI]A PAacIIPOCTHPE Ce Y BPEMEHCKOM IIEPHOAY OA TOTOBO IIECT AELIEHHja — OA
1927. ropuHe ma cBe A0 1985. roaune. O6jaBHO je BeAHKH OpOj KPHTHKa 3a
Papno Beorpaa koje cy kxacHuje, 1988. ropuHe myb6AHKOBaHe y 30OPHHKY
Hanucu o mysuyu. Cojy HajBehy maxmy BuHryaan je y kpuTHKaMa M ecejuMa
IIOCBETHO CTBapaAamTBy Jocumna CAaBEHCKOI, IETOBOI H3Y3€THO OAHCKOT
npujaresa. [Tucao je o crBapasauxum Hemupuma CAaaBeHCKOT, KPO3 AMCKYPC O
KOMIIO3UTOPOBOj XOpcKoj My3ut, Cumgponuju Opujerma, aAu 1 NOjeAMHAIHUM
AeAHMa 3a Koje je cMarpao Aa saBpelyjy maxmy umrasanma. Y paay hemo
AHAAMTHYKO-KPHTHYApCKHM ITyTEM PasMOTPHTH I1ITa BHHryaal 4MHH, Koje
KOMITOHEHTE M acCIeKTe NOABAAYH M H3ABaja, IIPE3EHTYyje H PEKOHCTPYHILE.
PesyATaT HCTpakHBamba y TOM CMHCAY Tpeba Aa IIOKaXKe ayTOPOBE KPUTEPHjyMe
U HEroB CTaB Ka0 TeOpeTHYapa, aHaAUTHYapa U KpUTHYapa.

Kayune peun: [lemap buneyray, eceju, Craserncku, kpumuxa.
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THE CRITICAL RELATIONSHIP OF PETAR BINGULAC
TOWARDS THE CREATIVITY OF JOSIP SLAVENSKI

One of the most important music writers and critics of the twentieth
century was Petar Bingulac (1897-1990), lawyer, composer, theologian and
diplomata by profession. His creative opus as a musical letter passes through
a period of almost six decades — from 1927 to 1985. He published a number
of reviews for Radio Belgrade, published later in 1988 in the book Music
Inscriptions. His greatest attention in criticism and essays Bingulac dedicated
to the creation of Josip Slavenski, his extremely close friend. He wrote about
the creative unrest of Slavenski, through the discourse on composer choral
music, the Symphony of the Orient, as well as on the individual works that he
thought were worth the attention of the readers. In this paper, we will analyze
analytically and critically what Bingulac does, which components and aspects
are underlined and separated, presented and reconstructed. The result of the
research in this regard should show the author’s criteria and his attitude as
theoretician, analyst and critic.

Key words: Petar Bingulac, essays, Slavenski, critique.
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EMOCIONALNE SENZACIJE U ODNOSU NA POJEDINACNE
AKORDE SA GLEDISTA KOGNITIVNE MUZIKOLOGIJE

Kognitivna muzikologija, kao relativno mlada nauka, pruza novi
pristup razumevanju uticaja muzike na covekovo bice sa viSe aspekata.
Interdisiplinarna nauka koja svoje poreklo nalazi u medicini, neurologiji,
psihologiji, akustici, muzikologiji itd. daje nam nova saznanja o senzacijama
koje muzika prouzrukuje na ¢oveka. Cilj kognitivhe nauke uopste jeste da
proucava kako ljudi prihvataju i reaguju na razli¢ite stimulacije i informacije,
dok cilj kognitivhe muzikologije podrazumeva isklju¢ivo obradu muzickih
informacija. Prema autoru Nilsu Haumanu, kognitivna muzikologija tezi
da odgovori na sledec¢a pitanja: Kako percipiramo i prihvatamo muzic¢ku
informaciju? Kako muzi¢ka informacija uti¢e na nase raspolozenje ili
emocije? Kako je muzic¢ka informacija organizovana u ljudskom mozgu? Itd.
Postoje istrazivanja i studije, kako u empirijskom tako i u teorijskom smislu,
koja objasnjavaju ljudsku percepciju na pojedina¢ne akorde. Medutim,
prethodno empirijsko istrazivanje o percepciji harmonije bavilo se uglavnom
horizontalnim aspektima harmonije, dok su studije vertikalnog opazanja
bile retke. Analiza postoje¢ih istrazivanja sugeriSe znacajne razlike u
emocionalnim senzacijama u odnosu na razlic¢ite vrste akorada.

Kljucne redi: kognitivna muzikologija, emocionalne senzacije, harmonija,

akord.
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EMOTIONAL SENSATIONS IN RESPECT TO INDIVIDUAL
CHORDS FROM THE ASPECT OF COGNITIVE MUSICOLOGY

Cognitive musicology, as a relatively young science, offers a new approach
to understanding the influence of music on human being from various
aspects. Interdisciplinary science, which originates from medicine, neurology,
psychology, acoustics, musicilogy etc., gives new knowledge on sensations
that music provokes in people. The goal of cognitive science in general is to
study how people accept and react to different stimulus and information,
whereas the aim of cognitive musicology implies only the processing of
musical information. According to the author Niels Haumann, cognitive
musicology aims at answering the following questions: How do we perceive
and aquire musical information? How does musical information evoke moods
or emotions? How is musical information organized in the human brain?
etc. There are studies and research in empirical and theoretical sense which
explain the human perception of individual chords. However, previous
empirical research on perception of harmony focused primarily on horizontal
aspects of harmony, while the studies of vertical perception were rare to
find. The analysis of the existing research suggests that there are significant
differences in emotional sensations in respect to different types of chords.

Key words: cognitive musicology, emotional sensations, harmony, chords.
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OAAHNKE AMATEPU3MA U ITPOPECHMOHAANU3MA 'Y
XAPMOHHKAIMIKOJ/AKOPAEOHHUCTHUYKO]J ITPAKCH'

Ceupame xapMoHuke y CpbHju Hajlpe je 3a)KHBEAO y HApOAy KpajeM
19. u moyerkoM 20. Bexa, Ha HUBOY aMaTepPCKOr U3BohalITBa 3aCHOBAHOT Ha
HEMHCTHTYIITHOHAAHOM Y4YemY, a KaCHHje je AOIIAO A0 IpodecHOHaAH3AIIHje
ydema cBUpama y IKoau. KM aaHac ce jacHO paspBaja aMaTepcko H
npodeCHOHAAHO y XapMOHHKAIIKO] IPAaKCH, YHjH CE IOjEAMHH €AEMEHTH
pasMarpajy y oBoM paay. Ha ocHOBY casHama AOOHjeHHX TOKOM BHIIETOAHIIEHX
€THOMY3HKOAOIIKHX TEPEHCKHMX HCTPa>KMBama, IMAm OBOI paja jecTe Aa
yKa>ke Ha pa3AHKE jEAHOT M APYTOr HHBOa KOje Cy €BUAEHTHE Y HasHBHMA
CaMMX CBHpaJa ¥ HHCTPYMEHTA, KOpHIhewy My3HdKe TepPMUHOAOTHje, TEXHHUKE
CBHpama, 0Aa0Hpy periepToapa, QyHKIHje XapMOHHKeE, Ka0 M aHTaXXMaHa H
COILIMjaAHOT CTaTyca u3Bohaua.

Kayyune peun: xapmonuxa, Cpﬁuja, AMATNEPUIAM, NPOPECUOHANUIAM.

' Paa je HacTao Kao A€o NpojeKTa Mysuuxa u uzpauxa mpaduyuja Mysmuemuuxe
u myamuxyamypasre Cpouje (6p. 177024) xoju puHaHCcHpa MHHHCTAPCTBO IPOCBETE,
HayKe U TEXHOAOIIKOT pa3Boja Pemy6anke Cpbuje.
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CHARACTERISTIC OF AMATEURISM AND
PROFESSIONALISM IN THE ACCORIONISTS PRACTICE?

The accordion playing in Serbia dates back to the late 19" and early 20™
century, when it first appeared on the level of amateur musicianship based on
non-institutional learning, which later developed into professional teaching
in school. The amateur and professional aspects of accordionists practice are
still distinguishable, and this article looks into the individual elements of
each. Based on the data collected through ethnomusicological field research
that took several years, this article aims at showing the differences of these
two interpretation levels, which are evidenced in the names of performers and
instruments, use of music terminology, playing technique, choice of repertoire,
function of the accordion, as well as the engagement and social status of the
performer.

Key words: accordion, Serbia, amateurism, professionalism.

* The paper was created as part of the project Music and dancing tradition of
multi-ethnic and multicultural Serbia (No. 177024) funded by the Serbian Ministry of
Education, Science and Technological Development.
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AHAAWN3A XAPMOHHJCKE (AAMKBOTHE) CTPYKTYPE
3BYKA MTHCTPYMEHATA CUM®OHHJCKOI' OPKECTPA 1
IbEH YTHULIA] HA @OPMHPAIBLE AIICOAYTHE

BHMCHHE TOHA

3BYyK HHCTpyMeHaTa CHMQOHHjCKOI OPKECTPA y TEXHHYKOM CMHCAY
IIPEACTaBsa 3BYK KOMIIAGKCHE CaAP)KHHE CacTaBAEH OA BHINE ITPOCTHX
3BYKOBa, XapMOHHKa (CHHYCOHAQAHHX 3BYKOBA, IIApLiHjaAa HAM AAMKBOTA).
bpoj, pacmopea, amMmauTysa M aHBeAOIA XapMOHHKA AMPEKTHO YTHYy Ha
dopMupame KapaKTepHCTHYHE 60je 3BYKa jeAHOT HHCTPYMEHTA.

PasBojeM payyHapcKe TEXHHMKE KaO M Pa3AHYHUTHX METOAQ AHTHTAAHE
o6paje ayAHo cHrHasa (ACKOMIIOSHIIHja, IPpadHUIKH IIPHKA3 II0AATAKa, CHHTE3a,
duaTpupame, pasanunTe BpcTe edekara) crBopeHe ¢y MoryhHocTH Aa ce Ha
jeAaH IOTIYHO HOBH HA4YMH IIPOyYe €AEMEHTH KOjU M3a3HBajy Pa3AHYMTE
THUIIOBE €MOIIMja M 3ala)kama KOA CAyIIAoLla IPUAMKOM CAYIIala jeAHOT
MY3HYKOT A€Aa.

VY oBOM paay ce BpIIH CIIEKTPaAHA aHAAM3a 3BYyKa HHCTPYMEHATa KOjH CY Y
cacraBy cuM¢oHHjcKor opkecTpa. IToce6Ha maxkpa ce nocsehyje xapMOHHjCKO]
CTPYKTYPH 3BYKa I'€HEPHCAHOT PAa3AMYHUTHM HHCTPYMEHTHMA U HEHOM yTHIIAjy
Ha GopMHpare alICOAyTHE BUCHHE TOHA. ¥3 ToMoh AUTHTaAHe OOpaAe CHIHAAA,
reHEepHIy ce KOMIAEKCHH 3BYKOBH CAMYHE XapMOHHjCKE CTPYKTYpe Koja MOXe
aAAIITHBHO Aa ce Mewa. Ha ocHOBY pesyaraTa ce yTBplyje Koju HHCTpyMEeHTH
M3 cacTaBa CHM(OHHjCKOT OPKECTPA UMAjy aAHKBOTHH HH3.

KA,y-me peun: Komnarexcan 38YK, XAPMOHUYU, ANCOAYINHA BUCUHA INOHA,
CREKMPANHA AHANU3A, ANUKBOTHIL HUL3.
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ANALYSIS OF HARMONIC (ALIQUOT) STRUCTURE

OF SOUND OF SYMPHONY ORCHESTRA INSTRUMENTS
AND ITS IMPACT ON FORMING

THE PITCH

Sound of symphony orchestra instruments, in technical terms, represents
a complex sound consisting of a number of harmonics (sine waves, aliquots,
partials). Their number, distribution, amplitude and envelope directly affect
the formation on unique sound timbre of instruments.

By developing computer technique and digital signal processing
(decomposition, graphical data representation, synthesis, filtering, effects), it
has become possible to examine in an entirely new way the elements causing
different types of emotions and perceptions of a listener when listening a
musical composition.

In this paper, a spectral analysis of various symphony orchestra instruments
is done. Focus is on harmonic structure of sound generated by different
instruments and its impact on forming the pitch. By using digital signal
processing, complex sounds of similar harmonic structure (that can be
adaptively changed) are generated. Based on the results, it is determined which
of instruments have the aliquot series (regular distribution of harmonics).

Key words: Complex sound, harmonics, pitch, spectral analysis, aliquot series.
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BODY PERCUSSION Y HACTABU COAPEBLA

HHTerpanyja TPapAHMIMOHAAHOT M CaBPEMEHOI IPHUCTYNa MY3HYKO]
HAaCTaBH MOXKe OHUTH oA BeAHKe moMohH y mpeBaasaBamy Ipenpeka ca KojuMa
ce YYEHHIIM CyouaBajy y OKBHpY HacTaBe coadeba. JeaaHn y Hu3y epuracHHX
IeAArOIIKHX IIPHUCTYNa yYelhy PHTMHUYKHX obpasalla jecTe TakosBaHa Body
percussion TeXHMKa — TeAO Kao yaapaske. Ha oBaj HauMH, caBaapaBame
pHUTMHUKe HpobAaeMaTHKEe OABHMja Ceé Ha MHOIO PasSAMYHTHX CEH30PHHX
HuBoa. Body percussion TexHuka y coadely mpeacraBma npakcy ymorpebe
TeAa M IOKpeTa Ca I[MAEM pasyMeBara M YMTalka OCHOBA PUTMHMYKOT je3HKa.
OAHOC moKpeTa M TAAaCOBHE apTHKyAalldje IOCMaTpaH ca IeAarolkor
CTAaHOBHIITA MCTHYE CE KAO Ba)KaH CETMEHT y IpPOIiecy yderma, KOTHUTHBHO]
CTUMYAAIYjH, Pa3BOjy COLIMO-€MOIHOHAAHUX H ICHXOMOTOPHMX BEIITHHA.
V TOM KOHTEKCTy y papy heMo pasMOTPHTH jeAHY OA HHOBATHBHHjHX METOAQ
AaHac, LIIaHCKOr ayropa, mysukosora ®@. X. Pomepo-Hapanxoa (Francisco
Javier Romero-Naranjo) — BAITHE meropay (BAPNE method) Metoaa je
IPBOOUTHO HMaAa 3a I[HMA pasBHjalbe BHIIECTPYKHX HHTEAHMTEHIIMja KpO3
HEepPKyCHjy TeAd, AOK caMa METOAOAOTHja II0YHBa Ha KopHuIthewby pasAHIYHTHX
AMCIMIIAMHA, 4Hja IIO4eTHa caoBa popmupajy akponnMm BAITHE, a To cy:
buomexannka, Anatomuja, Ilcuxoaoruja, Heypoaoruja u ETHOMy3ukoaoruja
(Romero-Naranjo, Jauset-Berrocal, Romero-Naranjo & Liendo-Céardenas,
2014). BATTHE meToay npukasaheMo y KOHTEKCTY 06pa3oBHOT IIPEAAOra 3a
caM mporjec HacTaBe coadeha.

Karyune peun: cwtgﬁebo, memoda, BAITHE, noxpem, neprycuja meid.
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BODY PERCUSSION IN SOLFEGGIO TEACHING

The integration of traditional and contemporary approach to music
teaching can be of great help in overcoming the obstacles that students face
in the solfeggio classes. One in a series of effective pedagogical approaches to
learning rhythmic patterns is the so-called Body percussion technique - the
body as percussion. In this way, the overcoming of rhythmic problems takes
place at many different sensory levels. Body percussion technique in solfeggio
teaching is a practice of using body and movement in order to understand
and read the basis of the rhythmic language. The relation between the
movement and the voice articulation observed from the pedagogical point
of view is emphasized as an important segment in the learning process,
cognitive stimulation, the development of socio-emotional and psychomotor
skills. In this context, we will consider one of the more innovative methods of
today, of the Spanish author, musicologist F. J. Romero-Naranjo (Francisco
Javier Romero-Naranjo) - BAPNE method. The method was originally aimed
at developing multiple intelligences through percussion of the body, while the
methodology itself rests on the use of different disciplines, whose initial
letters form the BAPNE acronym, which are: Biomechanics, Anatomy,
Psychology, Neurology and Ethnomusicology (Romero-Naranjo, Jauset-
Berrocal, Romero-Naranjo & Liendo-Cardenas, 2014). BAPNE method will
be presented in the context of an educational proposal for the process of
solfeggio teaching itself.

Key words: solfeggio, method, BAPNE, movement, body percussion.
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YAOTA PUTMUYKOT TABYAATOPA/TPAGUKOHA
Y HACTABU COA®EFA Y OCHOBHO)
MY3HUYKOJ IIKOAU

IIpeAMeT HCTpasKHBakba OBOT PaAa jecTe PUTMHUIKH TabyaaTop/rpadpuKoH
KOjH IPEACTaBAda HAYCTPALIHjY, TO jecT, padpHUIKH IIPUKa3 HaCTaHKa (reHesy)
oapehene purmmuke ¢urype. Y TEKCTy je ONHCaHa yAOra PHUTMHYKOT
rabysaropa/rpadukoHa y TyMmademy oppeheHux purmuukux ¢urypa Koje
ydenunu caBaal)yjy Ha HacraBu coadeha TOKOM OCHOBHOT MY3HYKOT
IIKOAOBama. Takole je ykasaHO Ha 3HA4aj pUTMHYKOT Tabyaaropa/rpadpuKoHa
y OTKAamary HEAOYMHIJA U HCIPaBobalby Ipelllaka yYeHHKa Koje HACTajy TOKOM
u3Bohema PUTMHYKHX HTYpa Y MEAOAMJCKUM IIPHMEPHMA, LUTATHMAa HAH
[IpUMepHUMa U3 My3HYKe AUTEpaType aAallTUPAaHUM 3a IIeBakbe, a IIpe CBera y
HMHCTPYKTHBHHM [IPHMEpPHMa 3a PUTMHYKO YHTaEbe U3 YIIOCHHKA U IPUPYIHUKA
3a nHacraBHH mnpeamer Coadeho. Mmajyhu y Buay aompuHOC rpadukoHa
y mojalimaBaiky PasHOAMKHX PUTMHYKHX QHIypa Yy LKAy H30eraBama
MOTEHLIMjAaAHUX PUTMHUYKHX HEIIPELIU3HOCTH, aAH M KOPHUTOBalby Ipelllaka Koje
ydeHuuy Hajuenthe duHe y mpouecy usBolhemwa puTMa, rpadpuKoH: 61 Tpebaso
Aa (I)ocTaHy A€o HACTaBHE IIpaKce.

Kuyune peun: Coapeho, pummuuxu mabysamop, spaguxon, pummuixa

puzypa.

54



MA Neda Z. Dimitrijevié
Elementary music school “Milenko Zivkovic’, Paracin, Republic of Serbia

SP&'C. Alek.fdﬂdéﬁ’ C. V%ZOUZC/ e-mail: aleksandarcedomiravulovic@yahoo.com

University of Kragujevac, Faculty of Philology and Arts, Kragujevac, Republic of Serbia

THE ROLE OF THE RHYTHMIC TABULATOR / GRAPH
IN TEACHING OF SOLFEGGIO IN ELEMENTARY
MUSIC SCHOOL

The subject of the study of this paper is a rhythmic tabulator / graph
which represents an illustration, an graphic representation of the origin
(genesis) of a certain rhythmic figure. The text describes the role of the
rhythmic tabulator / graph in the interpretation of certain rhythmic figures
learned by students on teaching subject Solfeggio during elementary music
education. It is also pointed on the importance of rhythmic tabulator / graph
in removing confusion and correcting student errors that occur during the
performance of rhythmic figures in melodic examples, quotations or examples
from music literature adapted for singing, and above all, in instructive
examples for rhythmic reading from textbooks and manuals for teaching
subject Solfeggio. Bearing in mind the contribution of graphs in clarifying
various rhythmic figures in order to avoid potential rhythmic inaccuracies,
but also in correcting the mistakes that students often make in the process of
performing the rhythm, the graphs should stay part of the teaching practice.

Key words: Solfeggio, rhythmic tabulator, graph, rhythmic figure.
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OCHOBHA HNIKOAA 11 ObPA3OBAIHE 3A YMETHOCT

O6pasoBame 3a YMETHOCT y OCHOBHO] ILIKOAH je OA H3y3eTHOT 3Hadaja jep
Cy AeuMja KpeaTHBHOCT M IOTpeba 3a HM3pakaBarmeM KPO3 YMETHOCT Y TOM
IIepHoAY BeoMa H3paxkeHe. To je ICTOBPEMEHO U IePHOA H3PA3HUTE MAACTHIHOCTH
TOKOM KoTa Tpeba pasBHjaTH TaA€HTE U pybaB IIpeMa YMETHOCTH, T€ YYHHHTH
YMETHOCT CaCTaBHHUM AEAOM HHXOBOT JKHBOTA. YMETHHMYKO obpasoBame je
Yy OCHOBHOj IIKOAM MIMAAO Pa3AHYHTE YAOTE H 3HAYj Y PA3AMYHUTHM BPEMEHCKHM
IepuoAHMMa M TEOPHjCKMM KOHUennujamMa mkoae. OBaj pap 3aysuma
HCTOPHjCKO - KOMITAPaTHBHY IIEPCIIEKTHBY HCTPaXKHBakba OBOT IIpobaeMa, Te he
aHAAM3BHPATH YAOTY YMETHHYKOT BAaCIIUTalbha y PAa3AMYHTHM IIEPHOAMMA Pa3Boja
mxoae. ITocebHa maxma obparmhe ce Ha IOjaBy M pas3BOj aATEpPHATHBHHX
IIKOAA KOje Cy HaraallaBaAe 3Hayaj YMETHHYKOr OOpasoBama M IIOKasase
Aa OHO Tpeba Aa IpEeACTaBAda CYIITHHY OCHOBHOT 06pasoBama, T€ Ad YHHHU
OCHOBY M MHTEAEKTYaAHOT M eMOLIMOHAAHOr pa3Boja. Iberosa yaora ce, aakae,
KpeTaAa oA YHCTO pOpMaAHE, IPEKO YAOTE Y Pa3BHjaby CYIUTHHCKOT €CTETCKOT
ocehaja 1 u3pasa, A0 pasymeBama XXMBOTa Kpo3 yMeTHOCT. Takobe, y paay he
OMTH YIHIbEH U OCBPT Ha OAHOC IIPeMa YMETHHYKOM 06pasoBarmy Y OCHOBHHM
mxoaama y Cpouju.

KA)Y‘IHC PCYM: 0CHOBHA ULKOAA, YMEMHULKO 05]7&13064}()6‘, ﬂﬂmfpﬂdmu&ﬂ€
mwroze.
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ELEMENTARY SCHOOL AND ART EDUCATION

Art education in elementary school is exceptionally important because the
children’s creativity and the need to express oneself are remarkably important
in that period. That period is simultaneously the period of great neuroplasticity,
thus talents, special affinities and love toward art should be nurtured, and as a
result, make art the integral part of children’s lives. Art education in elementary
school has had different impact in various periods and theoretical concepts
of school. This paper focuses on comparative perspective of researching
this issue, and it will accordingly analyze the role of art education in various
periods of school development. It will especially process the appearance and
development of alternative schools which accentuated the importance of art
education and demonstrated that art education should represent the essence
of elementary education, and that therefore it renders the foundation of
intellectual and emotional development. Its role has moved from purely
formal, through the role in developing essential expression, to understanding
life through art. This paper will also make a review regarding the art education
in elementary schools in Serbia.

Key words: elementary school, art education, alternative schools.
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CABPEMEHE YMETHHNYKE ITPAKCE V¥ ITPOI'PAMY U
VIIBEHUIITNMA AMKOBHE KYATYPE

3navajan Opoj ayropa cMaTpa aa ce Aema ca aakohoM moBesyjy ca
A€AMMa caBpeMEHe YMETHOCTH M Ha HCTa OATOBapajy ca IIyHO €HTy3Hja3Ma.
Aena cy Hajupe poKycHpaHa Ha IIPOLIEC CTBapama AeAad, 300T Yera UM Ipakce
CaBpEMEHHX YMETHHKA, Y KOjHMa je IpOoIleC HEPETKO BAXKHHjH Op GHHAAHOT
IIPOAYKTa, AeAYjy 6arcko. Kpos yMeTHOCT aelja CIIO3Hajy caBpeMEHOCT H yue Aa
Ha MCTY pearyjy ¥ CBOjHM je IIOCTYyIIIMMa MeHajy. YIIO3HaBame AClle Ca AeAUMa
caBpeMeHEe YMETHOCTH je HaYMH Aa C€ TIOAP>KH M CTHMYAHIIE A€Yja KPEeaTHBHOCT
M YHaIlpeAH AMKOBHO-H3PaXkajHH H APYLITBEHO-€MOLIMOHAAHH PasBOj AETETA.
ITperaepoM HacCTaBHOT ITAaHA U IPOrpaMa H yIbeHHKa 3a IpeaMeT AMKOBHA
KyATypa OA IIPBOT AO YETBPTOT pa3peaa OCHOBHE LIKOAe Hmokyurahemo pa
OAPEAHMO Y KOjOj Cy MEPH CaBpeMEHE YMETHHYKE IIPAKCe 3aCTyNoCHE Yy HAllUM
yibeHHIIMMAa M Ha KOjH Ha4MH Cy y HCTHM Tperupane. Hcrpaxusame he
obyxBaTuTH yII6eHHKe H3paBada 3aBoaa 3a yioenuke, Eayke, KpearuBnor
nenrpa u Msaasauxe kyhe Kaer.

KnydHe pedu: caspemere ymemnuixe npaxce, AuxkosHa Kyimypa, yubeuuy,
paspedna wacmasa.
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CONTEMPORARY ARTISTIC PRACTICES IN THE
CURRICULUM AND TEXTBOOKS OF ART

A significant number of authors believe that children easily connect with
the works of contemporary art and respond to them with a lot of enthusiasm.
Children are primarily focused on the process of creating work, which is why
the practices of contemporary artists, in which the process is often more
important than the final product, work closely. Through art, children learn
about contemporaneity and learn to react to it and change it whit their actions.
Introducing children to the works of contemporary art is a way to support
and stimulate children’s creativity and promote the artistic and expressive
and socially-emotional development of a child. By reviewing the curriculum
and textbooks for the Art course from the first to the fourth grade of the
elementary school, we will try to determine the extent to which contemporary
artistic practices are represented in the textbooks and how they are treated.
The research will include textbooks published by the “Zavod za udZbenike’,
‘Eduka’, ‘Kreativni centar’ and ‘Klet’.

Key words: contemporary artistic practices, art course, art textbooks, one-
teacher education.
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3BYIIH CYPOBOCTH: MY3HUKA TEATPA CYPOBOCTH
AHTOHEHA APTOA’

IToBoa OBOr papa jecTe HcTpaxuBame AHe JocTkaajrpeBe (Anne
Jostkleigrewe) Reaching for the Stars: From The One-All-Alone to Espace (y: Felix
Meyer, Heidy Zimmerman (ed.), Edgard Varése: Composer, Sound Sculptor,
Visionary (Paul Sacher Foundation), Boydell Press, Woodbridge, Suffolk, 2006,
211-236.) HcTpaxkuBame je HHCIMPHCAAO ayTOPKY OBOI paja Ad IOCTaBH
nurame capaswe usMel)y kommosuropa Earapa Bapesa (Edgard Varese,
1883-1965) u Apamarypra u ecejucte AHToHeHa Aproa (Antonin Artaud,
1896-1948). Y oBoM papy, HoBaxoBuheBa ce 6aBu opHOCOM Bapes—Apro u
BPUXOBOM KPAaTKOTPajHOM CapaAlOM — ayTopka he IpeAOYHTH KiydHe TauKe
ApTOOBOT KOHIIEIITa TeaTpa OKPYTHOCTH Koje Cy 6uae BaxkHe 3a Bapesa, Te he
ce IIOCBETHTH TayKaMa y KOjUMa Ce IbHXOBH CTAaBOBH O MY3HIIH, je3UKY H TeaTpy
cpehy. Ayropky 3aHuMajy 1 APTOOB IPHBUAHHM OOPAasOBHH IIPUCTYII TEATPY,
OAHOCHO HETOB CKYII CaBeTa KOjH MOTY Ad IIOMOTHY O0yayhum ppamaTypsuma
y BUXOBOj €AYKAIHjH, 4 IIOTOM U 0aBoCHEM IIO30PHIITEM YOIILITE Y BHXOBOj
KapHjepH.

Kayuane peun: Aumonen Apmo, Edeap Bapes, meamap cyposocmu, mysuxa,
YMEMHUUKO 06pasosarse.

' Pap je HacTao Kao Aeo mpojexta Hoewmumemu cpncke mysuxe 00 N0KAAHUX
do enobarnux oxeupa: mpaduyuje, npomere, usasosu (6p. 177004) xoju dpumaHcHpa
MHHHCTapCTBO IPOCBETE, HAYKE H TEXHOAOIIKOT pa3Boja Pernrybauke Cpbuje.

60



MOWl'kdj Novakovié e-mail: monynok@gmail.com

University of Arts in Belgrade, Faculty of Music, Belgrade, Republic of Serbia
Institute of Musicology, SASA, Belgrade, Republic of Serbia

SOUNDS OF CRUELTY: MUSIC OF ANTONIN’S ARTAUD
THEATRE OF CRUELTY?

The cause of this paper is the research conducted by Anne Jostkleigrewe
under the title Reaching for the Stars: From The One-All-Alone to Espace (in: Felix
Meyer, Heidy Zimmerman (ed.), Edgard Varése: Composer, Sound Sculptor,
Visionary [Paul Sacher Foundation], Boydell Press, Woodbridge, Suffolk, 2006,
211-236.). This research prompted the author of this paper to ask a question
of collaboration between composer Edgard Varese (1883-1965) and dramatist
and essayist Antonin Artaud (1896-1948). In this paper, Novakovi¢ will
investigate the Varése-Artaud relation and emphasize the main points of
Artaud’s concept of the Theatre of Cruelty that were important to Varese.
Furthermore, author will sketch out meeting points of both artists thoughts
about music, language and theatre. Additionally, author is interested in the
Artaud’s latent educational approach to the theatre, and his prescribed set of
advices that could help future dramatists in their education, as well as their
career in the theatre field itself.

Key words: Antonin Artaund, Edgard Varése, the Theatre of Cruelty, music,
artistic education.

* The paper was created as part of the project Serbian musical identities within
local and global frameworks; traditions, changes, challenges (No. 177004) funded by the
Serbian Ministry of Education, Science and Technological Development.
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HOLISTIC APPROACH IN VOCAL PEDAGOGY:
WHY, WHEN, HOW ?

The paper discusses various methods in vocal pedagogy in the light of
the increasingly high demands which performers face nowadays. It advocates
for a holistic style of teaching opposing it to the methods based on empirical

experience and to the behavioral approach of vocal tuition.

Key words: vocal pedagogy, methods, holistic approach.
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HOLISTICKI PRISTUP U VOKALNOJ PEDAGOGI]JI:
ZASTO, KADA, KAKO?

Rad raspravlja o razli¢itim metodama u vokalnoj pedagogiji u svetlu
sve Ce$¢ih visokih zahteva sa kojima se izvodaci danas suocavaju. U radu se
podrzava holisti¢ki stil u poducavanju, suprotstavljen metodama zasnovanim

na empirijskom iskustvu i bihejvioralnom pristupu u vokalnoj nastavi.

Kljucne redi: vokalna pedagogija, metode, holisticki pristup.

63



Mc Mﬂpﬂjd I KHfJﬂ'eBﬂh e-mail: mrj_radojevic@yahoo.com

Yuusepsumem y Ipummunu ca npuspemenun cedummen y Kocosckoj Mumposuyu,
Daxyimem ymemuocmu, Kocoscka Mumposuya, Penybauxa Cpbuja

,Ap Bepd C. 06p4308%h A)yﬁuiﬁcoguh e-mail: obradovic_vera@yahoo.com

Yuusepsumem y Hpummunu ca npuspemenun cedummen y Kocosckoj Mumposuyu,
Daxyamem ymemnocmu, Kocoscxa Mumposuya, Penybauxa Cpbuja

VAK 792.028.3+792.8/.83

ITOKPET M3 I'AACA - TAAC 3 ITOKPETA

YMETHHYKO HMCTPa)KMBaI€ Y33jaMHOT OAHOCA raaca M IIOKpeTa II0YHBa
Ha MPaKTUYHOM PaAy y MHTEPIpPETAllHjH CTHXa U HOBOOTKPHBEHOM IIOKPETY
IIOTEKAOM H IIPOBOLIMPAaHOM M3 IIOda CTHXa. MeTopa AEKOMIIOHOBamba
TEKCTYaAHOT CaAp)Kaja OBA€ IIOAPa3yMeBa Aa Ce OA OPHTHMHAAHE BepsHje
TEKCTa 3aAp>Ke CaMO BOKAaAHM Ha MECTHMMAa A€ Ce OHHM U Haaase. Bokaamma
ce MOry HM3pasuTH IIPHMMapHe eMollHje, OHe Koje cy HaM ypobeHe (maaw,
cMeX, 60A). OBako OHEOOMYEHHM TEKCTOM HACTOJUMO Ad OCTBAPHMO HOBO
[IOMMAame U PeLENLHjy OPUIHMHAAHOT TEKCTa KPO3 CYOAMMECAHH ITOKPET U
raac. CHMOMOTHYKHM CIIajalbeM TAaca M IMOKpETa MOKYIIaBaMO A3 OCBECTHMO
NPHUKPHUBEHH CaAPXaj CTHXa, Kako OHMCMO MCTaKAM €MOTHBHH CaApXaj, a
He BELITHHY TAYMauykKoT H3roBapama TeKcTa. Ilum Hamer pasa jecre aa ce
3BYYHHUM MaHH(ecTallijaMa ayAHUTHBHA IIeplieNIifja ¥ peleniiyja IOCTaBH y
PaBHOIIPaBaH MOAOXAj Ca BU3YEAHOM M Ad CE PUTMHYKA KpPETama TeAa IOTKpEIe
puTMHYKHM TpaHcopmariujama raaca. Ileparomku s je Aa pa3BHjambeM OBOT
HCTpaXXHBalbha U AOOHMjEHHM PEe3yATATHMA Y PaAy ca CTYACHTHMa OCBECTHMO
€MOTHBHHU CaAPIKaj CTHXa HAH GHAO KOT APYTOT TEKCTa KOMOHMHALIMjOM BOKaAa
U TIAECOM.

Kmy‘me pean: nema, cmux, 2Aac, noxpem, BOKANLU.
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A MOTION FROM VOICE - VOICE FROM A MOTION

Artistic examination of interrelation between voice and motion is based
on practical work on verse interpretation and the newly founded motion
arising from and provoked by the field of verse. Decomposing a textual
content here means that only the vocals, remaining at their original places,
are kept. Vocals can express our primary, innate emotions (cry, laughter,
pain). With such defamiliarized text we aim to create a new understanding
and reception of the original text through sublimed motion and voice.
Symbiotically merging voice and motion, we attempt to elucidate the
concealed content of the verse in order to emphasize its emotional content,
rather than actor’s skill of speaking out a text. The purpose of our work is
to, using sound manifestations, put the auditory perception and reception in
the equal position with the visual, and to buttress rhythmical body motions
with rhythmical voice transformations. By developing this research and using
the results obtained from working with students, the pedagogical aim of this
work is to elucidate the emotional content of the verse or any other text with
the combination of vocals and dance.

Key words: song, verse, voice, motion, vocals.
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INVESTIGATION OF IMAGES OF SUGGESTION
IN ART IN XX CENTURY

The report analyzes postmodern movements and their representatives.
The relationship between the suggestion of the image, the significance of the
radical innovations introduced by Picasso and the total destruction of the
sculpture ideas by Giacomettes are studied. The new methods introduced in
art, the use of paper as a material in paintings, photography, surrealistic poetics
and ideas for insertion into the space of Julio Gonzalez are analyzed. The
effect of reproducibility of mythological stories is studied. The relationship
between intuitive creation, original work and style are explored. The artistic
development of sculpture and installations are discussed. Figures like Marcel
Duchamp, Jackson Pollack, Sol Levitt and Richard Sera are being studied.

The point of view of famous critics such as Rosalind Kraus, co-founder
and co-editor of October magazine and Artforum, is presented.

Key words: suggestion, autosuggestion, art.
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Beceaxa Huxorosa

Haynonarna Xyﬁmcecmeemz Axademus, Cogpus, boreapus

N3CAEABAHE HA OBPA3SUTE HA BHYIIEHUE
B M3KYCTBOTO IIPE3 XX BEK

AOKAQABT aHaAM3HPa TOCTMOACPHHTE ABIDKEHHA M TEXHHTE IIPEACTABHTEAH.
HacaepBa ce Bpb3KaTa MEXAY BHYIIEHHETO Ha o6pasa, 3HAYEHHETO Ha
PaAMKaAHHTE HMHOBAIlMH BbBeAGHH OT IIMKaco M TOTAaAHOTO paspyllaBaHe
Ha IIPEACTaBHTE 3a CKYANTypa OT A)KaKOMeTH. AHaAM3HpaT Ce HOBHTE
METOAM, KOUTO Ce BBBEXKAAT B M3KYCTBOTO, H3IIOA3BAHETO Ha XapTHATA KAToO
MaTepHaA B KapTHHHTe, poTorpadusaTa, CIOPPEaAHCTHIHATA TOETHKA H HACHTE
3a BMBKBaHe B IIpOCTpaHCTBOTO Ha Xyauo I'onsasec. Ilpoyusa ce edekra
OT BB3NPOM3BOAMMOCT Ha MHTOAOTMYHM CIOKeTH. M3caeapBa ce Bpbakara
MEXAY MHTYHTHBHO Cb3AaBaHe, ODUIHMHAAHA paboTa M CTHA. Pasraexaa ce
XYAOXKECTBEHOTO Pa3BHTHE B CKyANTypaTa M HHCTasanuure. IIpoydsaT ce
¢urypu karo Mapcea Arorrami, AskakcpH IToaak, Coa AeBut u Pruaapa Cepa.

IlpeacTaBs ce raepHaTa TOYKa Ha M3BECTHH KPHUTHIH, KaTo Po3asmHA
Kpayc, cb-ocHOBaTeA 1 ch-peaakTop Ha cniucanue OkroMBpH U ApTdopym.

Karouosu AYMMU: BHYULEHILE, CAMOBHYULERILE, UIKYCINBO.
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Ap Munena Illyuryrosa-I11a6106a e-mail: mshushulova@gmail.com

Hos 6oa2apcku ynusepcumem, Cogus, boazapus

YAK 78.073 (497.2)

MY3HUKA 1 BAATOTBOPUTEAHOCT B BbATAPHA

BuHary MysHukara e MSIIOA3BaHA KaTO HaH-NMPEKHSA IIBT KbM ChbpliaTa Ha
xopaTa. TS HAMa HyXAa OT IIPEBOA M 3HAHHMETO Ha MHOTO e3uiM. EsuKbT Ha
MYSHKATa € BCeOOII] M H3ISIA0 HHTPHTIYBa XOpaTa OT KaK CBAT CBETyBa... FIMa orie
HEIIl0, KOETO AOCTa 4eCTO CBbp3BaMe C My3SHKATa — TOBA € 0AarOTBOPUTEAHOCTTA.
Bunary, xoraro uMa ChOHTHE 3a GAATOTBOPHTEAHOCT, TO € CHIPOBOACHO OT
CIIEIIMAAHO IOAOpaHa U MSI'bAHEHA My3HKa — OMAO TO Ha )KHBO HAH 3aIlHCaHa
I10 IIOAXOASII] HAYHH.

B TO3M KpaTbK Hay4eH AOKAAA Ca 3aCETHATH BBIPOCH, CBbP3aHHU C BPb3KaTa
MEXAY My3HKaTa, OOII[eCTBEHUTE HATAACH U 6AarOTBOPUTEAHHTE HHHIIMATHBH.
IITe 6pAaT HAIIPaBEHH HAKOU BPB3KH M U3BOAH. 3aIllOTO TPsI6Ba AQ Ce MOAKPEILT
AOOPOTO M BB3MOXKHOCTHTE 3a HErOBaTa HMHTEACKTyaAHa pasraaca, KakTo M
YAOBOACTBHETO OT PE3YATATHUTE IPH GAArOTBOPUTEAHH KaMIIaHHH. A KaKBO
o-A06pe oT A0OpOTa M My3HKA...

KAIO90BH AyMU: My31Ka, 01420MMB0PUMENHOCTN, 001ECTNE0, KOMYHUKAL S,
dobposonsecmso.
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PbD M[eﬂﬂ Shusbu/om-Pav[om e-mail: mshushulova@gmail.com

New Bulgarian university Sofia, Bulgaria

MUSIC AND CHARITY IN BULGARIA

Always music is used as the most direct way to people‘s hearts. She does
not need translation and knowledge in many languages. The language of the
music is universal and entirely intrigued by the world by the world... There is
something else we often associate with music - this is charity. Whenever there
is a charity event, it is accompanied by specially selected and performed
music - whether live or recorded appropriately.

This short scientific report addresses issues related to the relationship
between music, public attitudes and charity initiatives. Some connections
and conclusions will be made. Because I have to support the good and the
possibilities for his intellectual discourse, as well as the pleasure of the results
in charity campaigns. And what better than goodness and music...

Key words: music, charity, society, communication, volunteering.

69



Mc Munow M. MdpﬂﬂKOglfth e-mail: marinkovic92milos@gmail.com

Mysuxoromxu uncmumym CAHY, Eeaepﬂﬁ, Penybauxa Cpﬁujﬂ

Daxyamem mysuxe ymemuocmu, beozpad, Penybauxa Cpbuja

YAK 78.01 Bpanxo Aasapesuh

OA AYTOHOMMUJE YMETHOCTH AO EMAHIIUITAITHUJE
HAIIMOHAAHMNX UAEHTHUTETA: ECTETUYKE NAHU
ITOAUTHNYKE UAEJE bBPAHKA AASAPEBURA

Y YACOITUCY XX BEK?!

AXTHBHOCT JyroCAOBEHCKE papMKaAHe 3ajeAHMIle, YHjH je Iporpam
Kkpajem 1930-ux ropuMHa IOApas3yMeBao IOLITOBAaH€ M PABHONPABHOCT TPH
HalOHAAHA HACHTHUTETa (CPIICKOTr, XPBaTCKOT M CAOBEHAYKOT), GHTHO je
YTHIJA0 Ha MAEjy HMHTEIPaAHOT jyrocaoBeHcTBa y KpameBHHM JyrocaaBujH.
Yaconmc XX ek, CIOH30pHCaH OA CTpaHe JyTOCAOBEHCKE PaAMKAAHE 33jeAHHIIE,
HEPETKO je Kpo3 ¢(PHA030PCKO-ECTETHYKE H YMETHHYKO-KYATYPOAOILIKE
TeMe HMMIIAHLIHPAO aKTyeAHE APYLITBEHO-IIOAMTHYKE IIpOMeHe. Y paAy ce
caraepaBa pHAO30PCKO-ECTETHYKO MPOMHIILAARKE CPIICKOT ecTeTHdapa bpanka
Aasapesuha, 4nju cy TekcToBH 0 yMeTHOCTH (06jaBsuBany y yaconucy XX sex)
OMBaAM NMOAMTH30BAaHH M MHCTPYMEHTAAM30BaHH 3a (OpCHparbe jeAHE Y OCHOBH
IIOAUTHYKE HAEje KPO3 Iose yMeTHOCTH. Ha Taj HauMH, IOMEHYTH 4aCOIHC
A€AOBAO je Kao BHUA AATEPHATHBHOT YMETHHYKOT 00pa3oBama HAPOAHHX Maca,
Te je HoBOIpobyheHe HallmOHaAHEe HMAgje IPOMOBHCA0, TOOOXKeE, Kao HAEje 3a
YMETHHYKY CAOOGOAY M YMETHHYKH IIpOrpec, maacupajyhu mx MeradpopHuxu
KpO3 ecTeTHYKe cTaBoBe bpanka Aasapesuha.

Kayuane peun: Jyzocrosencka paﬁmca/ma 3ajeﬁﬂuz44, Yaconuc XX sex, bpanxo
Aasapesuh, Ecmemuxa, Texcmosu o ymemnocmu.

' Paa je HacTao kao Aeo npojexta Hocumumemu cpncxe mysuxe 00 AOKAAHUX
do 2n0barnux oxeupa: mpaduyuje, npomene, usasosu (6p. 177004) xoju ¢uHanCcHpa
MHHHCTapCTBO IPOCBETE, HAayKe U TEXHOAOLIKOT pasBoja Permybanke Cpbuje.
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Institute of Musicology SASA, Belgrade, Republic of Serbia
Faculty of Music, Belgrade, Republic of Serbia

FROM THE AUTONOMY OF ART TO THE EMANCIPATION
OF THE NATIONAL IDENTITIES: AESTHETIC OR
POLITICAL IDEAS OF BRANKO LAZAREVIC

IN THE 20" CENTURY JOURNAL?*

During the late 1930s, the Yugoslav Radical Community initiated very
important changes in the political regime of The Kingdom of Yugoslavia. One
of the principle of this party was affirmation of equality of three different
national identity — Serbian, Croatian and Slovenian. The 20" Century Journal,
which was sponsored by Yugoslav Radical Community, has implicated actual
social-political changes through its articles about philosophy, aesthetics arts
and culture. The paper deals with the philosophical and aesthetic observations
of the Serbian aesthetist Branko Lazarevié, whose articles about art
(published in the 20" Century Journal) were politicized and instrumentalized
for the promotion of the political ideas through the field of art. In this way, the
20" Century Journal acted as an medium for the alternative artistic education
of the masses. This journal has promoted new political ideas as ideas for artistic
freedom and artistic progress, by placing them metaphorically through the
aesthetic reflections of Branko Lazarevic.

Key words: Yugoslav Radical Community, 20" Century Journal, Branko
Lazarevié, Aesthetics, Articles about art.

> The paper was created as part of the project Serbian musical identities within
local and global frameworks; traditions, changes, challenges (No. 177004) funded by the
Serbian Ministry of Education, Science and Technological Development.
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Yuusepsumem y Huury, Qaxysmem ymemuocmu y Huuy, Penyﬁflwm Cpﬁujﬂ

YAK 781.4:784.4 Kowmana

YMETHUYKA CTUAU3ALNJA BEAUKE Y09YE9YKE UHI'PE
Y CBETAY OBPAAE ITECAMA O] AEBOJKO MAAA N

EBA KAYPKHEAY MY3NYKOJ APAMU KOLIITAHA
ITETPA KOIbOBHULA

Paa npeacTaBsa CBOjEBPCHY AOIIYHY IIPETXOAHOT PaAa H 3a0KPY>Kyje KOPIIyC
$OAKAOPHHX MEAOAHja KOje je KOMIIOSHUTOP OOpapHO Y CHAETY IEBa4KHX H
HTPaYKHX MEAOAHja YBE3CHHUX Yy MY3HUKO TKHBO Besuxe woueuxe uzpe. CHaXKHY
MortuBcky heanjy us mecme Aonecu, mope Mape, Kowosuh excraoaTuire 3a
usrpaply ocaM crpoda HoBe xopcke necMe Oj desojxo mara, npoduaniryhu ux
KOMITOSHIIMOHO-TEXHHYKH H IIOCTCKH AO HajCUTHHjUX AeTasa. OpHUIHHaAHY
MeAOAHjY mecMe 6p. 66 us 36upke Baaaumupa Hophesuha Komosuh oabamnyje,
KopucTehH y yMETHHYKOj CTHAH3AIIMjH MEAOAH)CKO-PHTMHYKE UMITYACE APYTHX
mecaMa u3 ucre 36upke. PoKyc pasa ycMepeH je Ha KOMIOSHTOPOB OAHOC
IIpeMa TeKCTY U U3pakajHe KOMIIOHEHEHTE MEAOAH]je, XapDMOHH]je K pUTMa Koje
Ce y COAMCTHYKO] ,,CTAPHHCKOj~ mecMu Esa Kaypxuwa mpare y KOMIapaIiju ca
BAapHjaHTOM HCTOMMEHE IIeCME M3 KOMIIOSUTOpPOBE 36MpKe Moja semma. AopaTHH
TEMaTCKH M KapaKTepPHH KOHTPaCTH yBEACHHX IlecMaMa Koje paa obpabyje
oborahyjy pasHoAHKOCT HapopHOT craerta Beiuxe woueuxe uepe ynyhyjyhu na
CAMYHOCT ca MOKpamueBOM ApaMaTyPrHjoM COHATHOT IIHKAYCa Y PyKOBETHMA
M HEABOCMHCACHHM YTHCKOM OpPraHCKe I[EAHMHE AeAd OPHUTHHaAHe popMaAsHe
KOHIIeTIHje.

Kayyune peun: Kowosuh, Beauxa woveuxa uzpa, osxaop, Me/toﬁuja,
XAPMOHUJA, PUINAM.
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MA Mar kO S. Mlle ﬂkOUZ'C/ e-mail: lionheartmarko@gmail.com

University of Nis, Faculty of Arts in Nis, Republic of Serbia

THE ARTISTIC STYLIZATION OF THE GREAT DANCE OF
COCEKIN THE INTERPRETATION OF THE MELODIES
OJ DEVOJKO MALA AND EVA KAURKINJA IN MUSICAL
DRAMA KOSTANA BY PETAR KONJOVIC

The paper represents a kind of complement to the previous paper rounding
up the corpus of folklore melodies that the composer has interpreted in a cycle
of singing and playful melodies incorporated into the musical tissue of the
Great Dance of Cocek. Konjovié exploits the strong motivation segment from
the melody Donesi, more Mare for the formation of eight stanzas of a new choir
melody Oj devojko mala, profiling them compositionally and technically,
as well as poetically, to the smallest details. Konjovi¢ rejects the original
melody of the song no. 66 from the collection of Vladimir Djordjevi¢, using
the melodic-rhythmic impulses of other songs from the same collection in
the artistic stylization. The focus of the paper is centered on the composer’s
attitude towards the text and the expressive components of the melody,
harmony and rhythm that are followed in the soloist «antique>» melody Eva
Kaurkinja in comparison with the variant of the eponymous melody from
the composer’s collection Moja zemlja. Additional thematic and character
contrasts of the introduced songs treated in the paper enrich the diversity
of the folk cycle of the Great Dance of Colek, pointing to the similarity with
Mokranjac’s dramaturgy of the sonata cycle in the garlands and with the
unequivocal impression of the organic piece wholeness of the original formal
concept.

Key words: Konjovié, The Great Dance of Cocek, folklore, melody, harmony,
rhythm.
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