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Divna M. Vuksanovié e-mail: vuksanovic.divna@gmail.com

Univerzitet umetnosti, Fakultet dramskib umetnosti u Beogradu, Republika Srbija

KRIZA UKUSA
UDK 7.011:124.5

Tekst saops$tenja istrazuje pitanje ukusa u tzv. “demokratskom dobu
tematizujuéi fenomen vrednovanja, kriterijume ukusa i nad¢ine manifestovanja
rdavog ukusa u nasem vremenu. Kao bitni ¢inioci, koji uti¢u na kreiranje
vladajuéeg ukusa, u ¢lanku se isticu mediji novih i masovnih komunikacija,
obrazovne koncepcije vezane za kreativne industrije, trzi$ni parametri
valorizovanja, kao i feti$izacija sfere ukusa, odnosno sveopsta relativizacija
koja, naposletku, dovodi do indiferentnosti. Ovo kao posledicu ima aps-
tiniranje od donos$enja suda ukusa — ako se izuzmu elementarne impresije o
dopadanju ili nedopadanju, posebno u javnom prostoru delovanja. U nasem
vremenu, naime, upadljivo izostaju kako rasprave o ukusu, tako i problema-
tizovanje ukusa kao takvog, $to se, nadalje, reflektuje na ukupno stanje (ne)
vrednovanja u umetnosti, medijima i kulturi.

Kljucne reci: ukus, vrednovanje, umetnost, mediji, kultura.

Divna M. Vuksanovic

University of Arts, Faculty of Drama Arts in Belgrade, Republic of Serbia

CRISIS OF TASTE

Text explores the question of taste in the so-called. “Democratic era”,
focusing on the phenomenon of evaluation, the criteria of taste and manifestation
of bad taste in our time. As important factors that influence the process of
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creating a dominant taste, this paper highlights new media and mass com-
munications, educational concepts related to the creative industries, mar-
ket parameters valorization and fetishization sphere of taste. Then follows
an absolute relativism that, ultimately, leads to indifference. In our time it is
inadequate to debate about taste, and the consideration of taste as such, which,
moreover, reflects the effect of (not) the valuation of the arts, media and culture.

Key words: taste, evaluation, art, media, culture.

G}"egori M ert[ www.gregorymertl.com

Nju Milford, SAD

UMETNIKOV UNUTRASNJI SIGNAL
UDK 78.02+7.011/.4

Usred vecite krize u svetu, sa uvek prisutnim uticajem drustvenih, kul-
turnihiistorijskih vrednosti, a saizglednom nemo¢i umetnosti pored ekonom-
skih/poslovnih modela naseg sveta, kako jedan umetnik stvara umetnost?
Moraju li se liéni umetnicki izbori shvatati u tom Sirem kontekstu? Trazi li se
od umetnika pojedinca da vrsi promene u svetu? U ovoj prezentaciji, sugerise
se da nije zadatak umetnika da shvati svoj znacaj, niti svoje mesto u drustvenoj
i kulturnoj sadasnjosti. Umetnikova primarna odgovornost pre je pronalazenje
i oplemenjivanje svog unutra$njeg signala. Iako ovo moze dovesti do politicke
ili dru$tvene umetnosti, on proizilazi iz introspekcije, a ne iz potrebe da se
ispuni spoljas$nja uloga ili da se zadovolje trenutni ukusi. Sam ¢in sagledavanja
iznutra sluzi da protivtezi potencijalnim destruktivnim vrednostima koje do-
vode do globalne krize.

Kljucne reci: umetnicka praksa, umetnicka vizija, introspekcija, umetnik

pojedinac, drustveno-ckonomska klima.

G}"ego;’y M €7'l'l www.gregorymertl.com

New Milford, USA
THE ARTIST’S INTERNAL BEACON

In the midst of perpetual crisis in our world, with the ever-present influ-
ence of social, cultural and historical values, and with art’s seeming powerless-
ness next to the economic/business models of our world, how does an artist
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make art? Must personal artistic choices be understood within this larger con-
text? Is an individual artist required to be an agent of change in our world? In
this presentation, I propose that it is not the artist’s task to understand his/her
significance, nor his/her place in the social and cultural present. Rather it is
finding and refining one’s inner beacon that is the artist’s primary responsibility.
While this may lead to political or social art, it comes out of introspection and
not from a need to fulfill an external role or to cater to current tastes. The very
act of looking inward serves to counterbalance the potential destructive values
that give rise to our global crises.

Key words: artistic practice, artistic vision, introspection, the individual

artist, socio-economic climate.
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L]%bl.{él D. Zlatanovié e-mail: zlatanovic1301@yahoo.com

Univerzitet u Nisu, Filozofski fakultet u Nisu, Republika Srbija

UMETNOST I UMETNIK U VREMENU KRIZE
UDK (7+7.071/.2):159.922.2

Poput drugih oblika ljudskog stvaralastva, umetnost je u mnogo ¢emu
osoben odraz postojeéeg duha vremena, dominantnih procesa u politici i
ekonomiji, kao i sveukupnog socio-kulturalnog konteksta. Razli¢ite pojave,
zbivanja, promene i prakse u podru¢jima s kojima je umetnost povezana
mnos$tvom niti neizbezno uticu, vise ili manje snazno, na Zivot umetnosti u
celini — na njen razvoj i promene, na teoriju i praksu umetni¢kog stvaranja,
a kona¢no i na simu su$tinu i smisao njenih kreativnih nastojanja. Posledice
tih uticaja posebno su naglasene u onim vremenima koja ozna¢avamo termi-
nom kriza, podrazumevajuéi da se ovaj pojam odnosi na klju¢ne trenutke i
okolnosti ,,kad su normalni procesi poremedeni i kad se odlucuje da li ¢e dalji
razvoj biti ka boljem ili ka gorem® (J. Bjalostocki). Oslanjajuéi se na ovo opste
znacenje pojma krize, u ovom radu se naglasava i podrobnije razmatra razlika
izmedu krize u umetnosti s negativnim ishodom (krize kao negativne pojave)
i krize koja se okon¢ava novim perspektivama i kreativnim umetnic¢kim raz-
vojima (krize kao pozitivne pojave). S tim u vezi, u radu se tvrdi da su krize u
umetnosti, kao i u umetniku, obi¢no prolazne. Ono §to je trajno jeste ,estetska
¢injenica kao takva“ (S. Petrovi¢); naravno, i ljudska potreba za kreativnim
umetnickim izrazavanjem. U zavr$nom delu, rad se usredsreduje na krize na
nivou pojedinca — unutrasnje psiholoske krize koje se pojavljuju u kreativnhom
umu i li¢nosti umetnika.

Kljucne reci: umetnost, umetnik, kriza, stvaralastvo, psihologija umetnosti.
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Ljﬂbi.fﬂ D. Zlatanovic e-mail: zlatanovic1301@yahoo.com

University of Nis, Faculty of Phylosophy, Nis, Republic of Serbia
ART AND ARTIST IN THE TIME OF CRISIS

Similar to the other forms of human creativity, art is in many ways the
particular reflection of current spirit of the times, dominant processes in poli-
tics and economics, as well as overall socio-cultural context. Different phe-
nomena, events, changes and practices in the areas with whom the art is tied
with numerous threads inevitably have influence, more or less strongly, on the
life of art on the whole — on its development and changes, on the theory and
practice of artistic creation, and finally on the very essence and meaning of its
creative endeavors. The consequences of these impacts are particularly empha-
sized in those times we denote with the term ¢risis, meaning that this concept
refers to the key moments and settings “when the normal processes are dis-
rupted and when it needs to make decision whether the further development
will be toward the better or toward the worse” (J. Bjalostocki). Relying on this
general meaning of the concept of crisis, in this paper it is emphasized and
considered in more detail distinction between the crisis in art with negative
outcome (the crisis as a negative phenomenon) and the crisis which ends up
with the new perspectives and creative artistic developments (the crisis as a
positive phenomenon). Related to this, it is argued that the crisis in art, as
well as in artist, are usually temporary. What is durable is “the aesthetic fact
as such” (S. Petrovi¢); and the human need for creative artistic expression, of
course. In the final part, the paper focuses on the crises at the level of individu-
al - the inner psychological crises that appear in creative mind and personality
of artist.

Key words: art, artist, crisis, creativity, psychology of art.
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KRIZA AUTORSTVA U SAVREMENIM UDZBENICIMA
MUZICKE KULTURE
UDK [37.016:78]+002 (075.2)

Formiranje udzbenicke literature za nastavne predmete u Srbiji biva
pokrenuto zakonskim odredbama koje su nalagale nastavnicima da pisu
knjige iz oblasti koje predaju, $to je vazilo i za muzi¢ku nastavu, teoriju muzike
i notno pevanje. Milan Milovuk, jedan od utemeljiva¢a muzi¢kog obrazovanja
u Knezevini Srbiji, postaje prvi pisac literature za teoriju muzike.

Sagledavajudi istorijat muzickih udzbenika u Srbiji do pocetka Drugog
svetskog rata, lako je uocljivo da je tadasnja pedagoska misao u velikoj meri
bila usmerena ka resavanju problema metodologije stru¢nih muzic¢kih pred-
meta, dok je muzicka kultura u Sirem smislu obradena najvise u udzbenicima
Bozidara Joksimovida.

Kada su u pitanju savremeni udzbenici za nastavni predmet Muzicka
kultura u osnovnoj $koli, posebno ¢emo se osvrnuti na udzbenike od V do VIII
razreda drzavnog izdavaca, Zavod za udzbenike, i jednog od trenutno najinova-
tivnijih privatnih izdavaca, na Logos. Udzbenike dvaju izdavaca analiziramo u
domenu prezentovanja gradiva, sadrzaja, metoda pristupa gradivu, dizajna,
interaktivnosti, korelacije sa drugim predmetima i inovativnosti.

Inace, lako je uoditi odsustvo plana razvoja predmeta muzicke kulture u
buduénosti, jer se on bazira na gotovo nepromenjenom planu i programu koji
se svojim najve¢im delom oslanja na nastavni plan donet 1987. godine. Obzi-
rom da su izdavaci u obavezi da prate nastavni plan i program, to se direktno
odrazava i na kvalitet udzbenika.

Kljucne reci: muzika, kultura, udzbenik, autorstvo, kriza.
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CRISIS OF AUTHORSHIP IN CONTEMPORARY MUSIC
TEXTBOOKS

Creation of textbook literature for school subjects in Serbia was initiated
by legal provisions which obliged teachers to write textbooks in the field they
taught, which also referred to music, theory of music and note singing. Milan
Milovuk, one of the founders of music education in The Principality of Serbia
became the first author of music theory literature.

The history of music textbooks in Serbia until the beginning of the Second
World War showed that pedagogical thought mainly aimed at solving meth-
odology problems of professional music subjects, while wider aspect of music
was thoroughly treated in textbooks written by Bozidar Joksimovic.

When it comes to contemporary music textbooks for elementary schools,
special attention shall be paid to textbooks for grades 5 to 8 published by state
publisher Zavod za udzbenike and one of the most innovative private publishers
Logos. The textbooks of these two publishers shall be analyzed in terms of
teaching materials, content, methods of teaching material approach, design,
interaction, correlation to other subjects and innovation.

Moreover, the absence of future development plan for music is quite ob-
vious, since it is based on almost the same curriculum which is grounded on
1987 curriculum. The fact that the publishers are in obligation to act in ac-
cordance with the curriculum directly affects the quality of the textbooks.

Key words: music, culture, textbook, authorship, crisis.
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Ap Comwa Mapuﬂxoeuh e-mail: sonja.marinkovic@gmail.com

YHu8€p3umem ymemrocmu ) Eeozpﬂﬁy, @mcy/lmem MY3UHKE YMEMHOCTIU, BEOZPﬂa,

Cpbuja
Ap Aﬂuqa Cuabo e-mail: anicasabo310@gmail.com
Yuusepsumem ymemnocmu y Beozpady, Daxysmem mysuuxe ymemuocmu, beozpad,
Cpbuja
Ap Becna Muxuh e-mail: vesnasmikic@gmail.com

Yuusepsumem ymemnocmu y Beozpady, Daxysmem mysuuxe ymemuocmu, beozpad,

Cpbuja

MEBYHAPOAHA TPUBUHA KOMITIO3HUTOPA: YIIPKOC
KPU3H
UDK 78.091.4 “19(497.11)(049.32)

Melynapoana TpubuHa KOMIIOSHTOpPa, OCHOBaHa 1992, jeAMHCTBeHa je
HHCTYTHIIHja IPEACTaBo>AKa CABPEMEHOT CPIICKOT KOMIIO3UTOPCKOT CTBapaAa-
wTBa (M ¢ UM Y Be3H H3Bol)allITBa OPHjEeHTHCAHOT Ha CaBPEMEHY My3HKY U My-
3HKOAOTHje KOja ce OBHM IHTamuMa 0aBu), poheHa ca mouerkoMm AyGoxe
APYILITBEHE, IIOAHTHYKE H KYATypHe KpH3e Kpo3 Kojy Cpbuja mpoaasu op
ImoyeTKka AeBepeceTHX ropnHa 20. Beka A0 paHac. OKpeHyTa BPAO OCETASHUBOM
CETMEHTY MY3HYKOI JXHBOTA, Y APXXKaBH KOja, KaAa je y IMHUTamy CaBPEMEHO
MY3HYKO CTBapaAalliTBO, HEMa MEXaHHU3Me HEroBOr (pHHAHCHpamwa, Opure u
[IOACTHLIAEA, a Ca aMOMIIMjOM Aa COIICTBEHE AOMETE Y OBOj OOAACTH caraepa
y UHTepHALIMOHAAHOM KOHTEKCTY, TpPHOMHA je TOKOM IIPOTEKAHX ABAAECETaK
rOAHHA GHAA CBOjEBPCHO OTACAAAO CBHX APAaMaTHYHHX APYLITBEHHX IIPOMEHA.
Cjeaumyjyhu y oBoM pasy HCKycTBa M MIPOMHUIISAA My3SHKOAOTA M KOMIIO-
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3UTOpa, KEAHUMO A3 YKa)XEMO Ha 3Ha4aj M yAOTy 6opbe 3a omcraHak oBe
HMHCTUTYLIMj€ ¥ IOTEHLIMjaA KOjU BbeHa HAEja HOCH.

Kuyune peun: Mehyrnapoorna mpubuna KomMnosumopa, caspemero
KOMNO3UTNOPCKO CIMBAPANAULINGO, KPU3A YMEMHOCTIU, MY3UKOLO2UJA,

My3uuKe uHCmumyyuje.

Phd SOi’ljéZ Muarinkovic e-mail: sonja.marinkovic@gmail.com

Universiiy of Arts, Faculty of Music, Belgrade, Serbia

Pbd Anica Sabo e-mail: anicasabo310@gmail.com

Universiiy of Arts, Faculty of Music, Belgrade, Serbia

Phd Vesna Mikic e-mail: vesnasmikic@gmail.com

Universiiy of Arts, Faculty of Music, Belgrade, Serbia

THE INTERNATIONAL REVIEW OF COMPOSERS: INSPITE
THE CRISIS

The International Review, launched in 1992, the unique institution for
the promotion and representation of the contemporary Serbian composers’
output (and consequently contemporary performance and musicology prac-
tices specialized in the field of contemporary music) was born in the midst of
the crisis that Serbia has been going through since the beginning of the 1990s.
Devoted to the very delicate field of the music life, and in the country that has
no developed mechanisms in respect to contemporary music production, but
with the ambition to compare, interact, and share experiences internationally,
the Review had actually been the specific mirror of the dramatic social changes.
By joining composers’ and musicologists’ forces on this occasion we want to
point out the importance of the struggle for the survival of this institution
and its very concept

Key words: The International Review, contemporary music production,

crisis in the arts, musicology, music institutions.
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Yuusepsumem y beozpady, Paxyimem nosumuuxux Hayka y beozpady, Penybaiuxa

Cpbuja

(HE)3ACTYIIAEHOCT HALIMOHAAHE OITEPE YV
HAIIMOHAAHOM TEATPY Y BEOTPAAY: XPOHOAOIIIKU
IIPETAEA OA 1945. AO 2015. TOAVTHE

UDK 792.54,1945/2015“(497.11 Beograd)

IIpeaMeT oBOT paja jecTe HAUMH Ha KOjU ce pOpMHpa ONEPCKH pPerepToap
Hapoanor nosopumura y Beorpapy op Apyror cBeTCKOr paTa A0 AaHac, ca
[OCeOHHUM OCBPTOM Ha IpobaeM (He)3aCTYIAHEHOCTH HALMOHAAHE OIepe y
HaIlJMOHAaAHOM TeaTpy. Maeja oBor pasa jecTe aa ce Kpo3 HHCTHTYLIHOHAAHH
npucTyI npoHal)y oHM GaKTOPH KOjH CY YTHLIAAH Ha TO Aa PEIIepTOaAPCKa CAUKA
OAroBapa (MAH He) Ha KOHLIENT HALIMOHAAHOT [I030PHILTA.

Kwyune peun: penepmoapcka nosumuxa, HAyUOHAAHA ONEPA, UCTOPUJCKU

UHCTRUMYYUOHAAU3AM, Kyﬂmypﬂa noaumuxa.

%l?’ljd M. SpdSiC e-mail: vanja88@msn.com

University in Belgrade, Faculty of Political Sciences in Belgrade, Republic of Serbia

(NON)REPRESENTATION OF THE NATIONAL OPERA IN THE
NATIONAL THEATRE IN BELGRADE: CHRONOLOGICAL
APPROCH FROM 1945 TO 2015

The sybject of this work is the way in which repertoar of the National
Theatre in Belgrade is formed since the Second World War to the present, with
special emphasis on the problem of (non)representation of the National Opera
in the National Theater. The idea of this paper is to through the institutional
approach find those factors that have influenced the repertoire image to cor-
responds (or not) to the concept of National Theater.

Key words: repertoire policy, national opera, historical institutionalism,

cultural policy.
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OBRAZOVAN]JEM PROTIV KRIZE U UMETNOSTI
UDK [371.2 +378.016]:78 (497.11)

U ovom radu ukazuje se na problem odlaska muzickih izvodaca iz Srbije,
odnosno koliko organizacija muzi¢kog obrazovanja u Srbiji uti¢e na tu pojavu.
Dali obrazovanje u muzi¢kim obrazovnim institucijama moze da pruzi dovolj-
no znanja i vestine za ostvarenje umetnicke prakse ili ono deluje podsticajno
na odlazak umetnika u zemlje koje nude vise moguc¢nosti. Umetnici koji kom-
pletiraju muzi¢ko obrazovanje u zemlji najc¢esée se ostvaruju kao pedagozi,
dok oni koji Zele da se bave izvodastvom odlaze na inostrane univerzitete. Tak-
va organizacija pravi “neprirodno” razdvajanje izvodacke i pedagoske prakse.
Ukoliko bi umetnost predstavljala znacajniji deo ukusa ovog drustva, onda
bi i za umetnike-izvodace bilo viSe prostora da nastupaju. Srbija je jedna od
retkih zemalja u kojoj je muzicko obrazovanje deo drzavnog obrazovnog sis-
tema, stoga bi bilo vazno da od tog ulaganja na prvom mestu profitira drustvo
u Srbiji, a zatim da dode do kulturne razmene.

Kljucne reci: obrazovanje, muzika, institucije, umetnici, emigracija umetnika.

Nevena D. ]d?’lkOV e-mail: nevenal 189@gmail.com

University in Belgrade, Faculty of Political Sciences in Belgrade, Republic of Serbia
EDUCATION AGAINST CRISIS IN ART

In this paper the attention is drawn to the problem of artists who are
leaving Serbia and to what extent does organisation of institutional music
education affect that phenomena. Can education in music institutions provide
enough knowledge and skills for accomplishment in art’s practice or it acts as
incentive for young artists to leave the country and continue their education
abroad. Artists who complete their music education in Serbia in most of the
cases work as music teachers, and the ones who want to be performers leave
to universities abroad. That kind of organisation makes ”unnatural” parting
between performing and teaching practices. If art consuming would represent
more significant part of taste of the society, then there would be more per-
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forming space for the artists. Since Serbia is a country in which music educa-
tion is a part of the public educational system, therefore it is even more impor-
tant for Serbian society to make profit out of it, and in addition to that (later
on), cultural exchange may happen.

Key words: education, music, institutions, artists, emigration of the artists.

T7'€ﬂél]07ddﬂ05kd e-mail: trenajordanoska@t-home.mk

Univerzitet ,Sv. Kiril i Metodij', Fakultet muzicke umetnosti u Skoplju, Republika
Makedonija

MUZIKA U STUDENTSKIM PROTESTIMA I AUTONOMNO]
ZONI U MAKEDONIJI, NOVEMBAR 2014 - FEBRUAR 2015.

UDK 78+316.485.22 “2014/2015”(497.7)

Rad obraduje muzi¢ke dogadaje (koncerti, performansi, alternativna
nastava i D] setovi), muzic¢ke Zanrove i muzic¢ke oblike u okviru kulturno-obra-
zovnog programa koje je organizovao Studentski plenum Univerziteta ,,Sv.
Kiril i Metodij” u Skoplju, za vreme protesta i autonomne zone, novembar 2014
— februar 2015. godine, preko kojih su izrazili revolt prema vlasti i lo§im refor-
mama u makedonskom obrazovanju. Kori$¢enje muzike, pre svega, u politicke
svrhe, ali isto tako i kao kulturni program i razonodu za vreme ovih dogadaja,
daje izuzetan materijal za sociolosku analizu funkcije muzike u drustvu. Kul-
turne i muzicke matrice odrazavaju preferencije studentskog pokreta i ujedno
njihov pokusaj da tim matricama izraze svoje negodovanje ne samo na lose
obrazovne reforme, nego i kritiku za lo$ ukus u drzavno subvencioniranim kul-
turnim i muzi¢kim aktivnostima.

Kljucne reci: muzika i drustvo, muzika i politika, studentski protesti,

Makedonija.
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Ss. Cyril and Methodius University, Faculty of Music, Skopje, Republic of Macedonia

MUSIC IN THE STUDENT PROTESTS AND THE
AUTONOMOUS ZONE IN MACEDONIA, NOVEMBER 2014 -
FEBRUARY 2015

The paper is concerned with the music events (concerts, performances,
alternative lectures and DJ sets), music genres and musical forms of the cul-
tural and educational program organized by the Student Plenum of Ss. Cyril
and Methodius University in Skopje, during the protests and the creation of
the autonomous zone, November 2014 — February 2015. The protests were or-
ganized as a reaction to the educational reforms in the higher education in
Macedonia. The use of music as political means in the cultural and entertain-
ment program during these events offers an exceptional material for socio-
logical analysis of the function of music in the society. The cultural and music
matrices reflected the preferences of the student movement and the attempt to
express their revolt against bad educational reforms, as well as their critique of
the bad taste in the state supported cultural and music activities.

Key words: music and society, music and politics, student protests, Macedonia.

Ana Perunovié Raznatovié e-mail: perun_ak@yahoo.com

Muzitka akademija, Cetinje, Republika Crna Gora

REFLEKSIJA DRUSTVENE KRIZE NA OBRAZOVAN]JE I STATUS
MUZICKIH UMJETNIKA
UDK 7.071/.2: 316.344.3

U drugoj polovini dvadesetog vijeka, shodno narastajucoj potrebi za
$kolovanim kadrovima u svim oblastima ljudskog djelovanja, pa tako i u
muzic¢koj umjetnosti i pedagogiji, 1980. godine je u Titogradu (danasnjoj Pod-
gorici) osnovana i zapocela sa radom Muzic¢ka akademija — prva visokoskolska
institucija za obrazovanje umjetnika u Crnoj Gori.

S obzirom na sli¢na drustvena de$avanja u Crnoj Gori i ostalim zemlja-
ma Balkana poslednjih decenija, kriza u drustvu se reflektovala na sve sfere
ljudskog djelovanja: politiku, ekonomiju, nauku, ali i kulturu, umjetnost,
obrazovanje, a manifestuje se u vidu krize vrijednosti, balansiranja umjetnosti
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izmedu potreba trzista i sustine, kvantiteta i kvaliteta. Entuzijazam sa pocetka,
kad je osnovana Muzic¢ka akademija, vremenom je zamijenilo razmisljanje o
buduénosti i statusu muzickih umjetnika u drustvu i zabrinutost zbog prom-
jene tretmana umjetnosti u $kolstvu, podstaknuto novim obrazovnim propi-
sima i sve manje znacajnim mjestom umjetnosti i kulture u drustvu.

Kljucne rijeci: obrazovanje muzickibh umjetnika, muzicka akademija,

Crna Gora, drustvene promjene, kriza u drustvu.

Ana Perunovic Raznatovic e-mail: perun_ak@yahoo.com

Music Academy, Cetinje, Republic of Montenegro

REFLECTION OF SOCIAL CRISIS IN EDUCATION AND
STATUS OF MUSIC ARTISTS

In the second half of the twentieth century, according to increasing need
for educated people in all areas of human activity, and so in music art and mu-
sic pedagogy, Academy of Music was founded and started working in Titograd
(today Podgorica) in 1980. It was the first institution for high education of
artists in Montenegro.

Considering the similar social situation and problems in Montenegro
and other Balkan countries in recent decades, the crisis of society reflected
in all spheres of human activity: politics, economy, science, and also culture,
art, education, and it is manifested as crisis of values, balancing between the
art market needs and essence, quantity and quality. The enthusiasm from the
beginning, when the Academy of Music was founded, has been replaced by
thinking about the future and the status of musical artists in society and con-
cern about the change in treatment of art in education system, based on new
educational regulations and less important status of art and culture in society.

Key words: education of musical artists, the Music Academy, Montenegro,

social changes, the crisis in society.
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KOMIIETEHLIMJE HACTABHHUKA BU3YEAHUX
YMETHOCTH: KPU3A OBPA3OBAILA MA MOTYRHOCT

ITPOPECHNOHAAHOT PA3BOJA
UDK (371.213.3+7):316.42

Y Ap>XaBaMa Koje Cy ce OIpeaeAHAe 32 AeGHUHHCAIbE CTAHAAPAA KOMIIETEH-
IjMja HaCTaBHHKA BU3YCAHHX YMETHOCTH IIOKPEHYTeE Cy OpOjHe pacipaBe K AHAC-
Me CTpy4He U LIHpe jaBHOCTH. KpHTHKOBaH je 00MM 3axTeBa, BUXOB CaAPXKaj,
H3pa’KeHe Cy CyMibe y MOryhHOCT BHXOBOI OCTBapHBatha 360T pasAHMIHTHX
YCAOBA Y KOjMa HAaCTaBHHIIM PAaA€ U AP. Y PaAy je AQT IPHKA3 Pa3BAUYUTHX AO-
KyMeHaTa Koju AepHUHHUIITY KOMIIETEHIIHje HACTaBHHKA BU3YEAHHX YMETHOCTH.
OTBOpeHO je MUTame AQ AH CTAHAAPAHM3allHja KOMIIETEHIIHja HACTABHUKA BU-
3yeAHHX YMETHOCTH BOAM Y AeNpodecHOHAAH3AIHjy HaCTaBHHYKe Ipodecuje
HAM IPEACTaBA>A CMEPHHUILY 33 HUXOB NPOPECHOHAAHH Pa3Boj. Y 3aKAyIHUM
pasMaTpamHiMa ayTOPH MCTHYY Aa IpodecHja HaCTaBHUK Tpeba Aa ce TpasM Ha
OCHOBY KOMIIETEHIIHja KOje II0APa3yMeBajy ayTOHOMHOCT HaCTaBHHUKA, HUXO-
BO aKTHBHO YKAY4HBambe y Ipolec AeGHHICaba KOMIIETEHIHja, Kpo3 ocBelrhu-
Bambe AMYHHX IIEAATOIIKHX CTAaBOBA M BPEAHOCTH, KOj€ Cy Y OCHOBH IIEAATOIIIKe
IpaKxce.

K/bytmepeim: xomnemeuquje HacmasHuka, xcwnemem;uje HAcCmasHUuKa

BU3YEAHUX YMEMHOCINU, ﬂpOﬁeCMOHd/LHM pd360j HacmasHUuka.
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COMPETENCE FOR TEACHERS OF VISUAL ARTS -
EDUCATIONAL CRISES OR OPPORTUNITIES FOR
PROFESSIONAL DEVELOPMENT

In countries that have decided to define standards of competencies for
teachers of visual arts, numerous debates and dilemmas were initiated by pro-
fessionals and general public. They criticized extent of demand, their content
and also expressed doubts about the possibility of their realization due to mis-
match conditions in which teachers work, etc. The paper presents the different
documents that define the competences for teachers of visual arts. It is still
open question whether the standardization of competences for teachers of
visual arts leads to de-professionalisation of the teaching profession or pre-
sents the guideline for their professional development. In conclusion of this
paper, authors point out that teaching profession should be based on compe-
tences that consider teachers autonomy and their active involvement in the
process of defining competences through raising awareness of their pedagogi-
cal attitudes and values that are basic for their practice.

Key words: teacher’s competences, competences for teachers of visual arts,

teacher’s professional development.
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KPMU3AY YMETHOCTH: UTPA KAO YBOA Y YMETHOCT 1
IbEHA PEOAEKCH]JA HA PA3BOJ MY3HYKOTI ObPA3OBAIHA

UDK 78.085:37.01/.014

PeaAHOCT CaBpeMEHOT APYIITBA Y KPH3H, HEOCETASHBOT 32 AOMEH HIpE,
oApakaBa ce QpPYCTpallMjoM IIOjEAMHIIA H3a3BAHOM CIIOAHHM KOHTPOAaMA
M yHHQHKAIMjOM y CBHM CEIMEHTHMa >KHBOTA, YKnydyjyhm u ymerTHOCT.
Yunouxanmja ¢opme ob6pasoBama oOyxpara CBe 006AaCTH U IOjaBoyje ce Kao
Hemo)XXesaH (GaKTop peAyKIlHje CTBApaAadKOr HMACHTHTETa. Y HaBEACHHM
OKOAHOCTHMA, APAMaTHYHO CE€ IT0OCTaB/s>a IMIUTAbE HI'PE KA0 aKTHUBHOCTH Y K0j0j
HMarvHal¥ja ¥ IMIPOBH3alHja, Kao IocebaH BHUA pasoHoAE, oMoryhaBajy aa
Aoby Ao M3paskaja yHyTpallibe CTpaHe YOBEKOBOT KpeaTHBHOT Orha. AKTHBHOCT
y HIPH je yBop Yy yMeTHocT. McTpakuBama OBOI paja yKasyjy Ha yTHILAj
3aII0CTaBAEHOCTH MIPE Yy KPH3H CaBPEMEHOT APYLITBA Ha PasBOj My3HYKOT
obpasoBama. CHIypPHO je Aa HCKYCTBO OCBOjeHO UrpoM Hehe 6HTH AOBOASHO
Aa ce caBAaapajy cBe bapujepe y My3HYKOM pasBOjy MHAHMBHAYe, aAH he oHa
nomohu akTHBHOM npHAarohaBarmy MHOrO6pOjHHM HAIIOPHMA M HCKYIIEHhHMa
Yy HEIPEKMAHHM IIPOMEHAMa YCAOBA JOBEKOBOT JKHBOTA M CTHUIAHha MY3HYKOT
o6pasoBama A0 KOHAYHOT $OPMHUpPaa AHYHOCTH My3Hdapa.

Kuwyune peun: xpusa, uepa, mysuxd, AKmusHoCm, AULHOCTE MY3ULAPA.
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CRISIS IN ART: GAME AS INTRODUCTION TO ART AND ITS
REFLECTION IN DEVELOPMENT OF MUSICAL EDUCATION

Reality of contemporary society in crisis, insensitive to domain of games
is reflected in the frustration of an individual induced by outer control and
unification in all segments of life, including art. Unification of form of edu-
cation comprises all domains and appears as an undesirable factor in the re-
duction of creative identity. In the specified circumstances, the game is dra-
matically questioned as an activity where imagination and improvisation as a
special form of entertainment makes possible the expression of human inner,
creative being. The activity in a game is an introduction to art. The research
presented in this paper points to the influence of negligence of dance to the
development of musical education in the crisis of contemporary society. The
experience obtained through dance will certainly not be enough to overcome
all barriers in musical development of an individual, but it will help active con-
formation to multiple efforts and temptations in continuous changes of vital
conditions, and acquisition of musical education until ultimate creation of a
musician’s personality.

Key words: crisis, game, music, activity, personality of a musician.

Hamama HﬂZOpH% Hempog e-mail: cairni@junis.ni.ac.rs

Yuusepsumem y Huusy, Qaxysmem ymemuocmu, Hum, Penybauxa Cpouja

CBHUPAILE HA KAABUPY - TEXHUKA ITPAKTHUYHE
XAPMOHM3ALIMJE HA KAABHUPY Y HACTABU IIPEAMETA
XAPMOHMJA 1 XAPMOHMHJA CA XAPMOHCKOM
AHAAHN3OM

UDK 786.2.087.51.089.6+(37.016:781.4)

CacTaBHH A€0 HaCTaBHUX IIAQHOBA M IIpOrpama npeapMera XapMoHHja 3a
cpeplbe My3HuKe 1iKoae U Kmura npeamera HacTaBHHX IIpepMeTa XapMoHHja
u XapMOHHMja Ca XapMOHCKOM AaHAaAM30M Y CHCTEMY BHCOKOI MY3HYKOT
obpasoBama obyxBaTa ylosHaBame, yBexxbaBamwe n ob6orahmBame TexHHKe
IpaKTHYHE XapMOHH3alIMje Ha KAABHPY — CBHPakhe Ha KAABHPY. Y OKBHPY IIpe-
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nopydyeHe yHOeHHYKe AMTEpaType HaAase ce NPHUPYUYHHUHU: Xapmouuja Ha
xaasupy Tloaa Bupasa u Habye Byaarke (Paul Vidale, Nadia Boulange), Ieneparbac-
sbupxa xopara Musenka JXuskosuha.

Y oBoM paay 6uhe mpeacraBmeHa M aHaAHM3HMpaHa 30HMpKa 3ajpaTaka
Hopujer aaryma Csuparwe na xaasupy Aaype Uynepjanum m Mupjane Bemo-
Buh. HaBeaeHa 36upKa 3apaTaka npenopydnhe ce 1 Kao IOTEHIHjaAHA KBAAH-
TaTHBHA M KBAHTHTATHBHA AOITYHA y peaAH3allHjH HacTaBe npeaMeTa XapMOHH-
ja 1 XapMOHHja ca XapMOHCKOM aHaAH30M.

Kuwyune peun: 30upka 3adamaxa, ceuparoe na xiasupy, Xapmornuja,

XapmoHuja ca xapmoHcKom AHANUIOM.

Natasa NﬂgOVl’li Petrov e-mail: cairni@junis.ni.ac.rs

University in Nis, Faculty of Arts, Nis, Republic of Serbia

PLAYING ON PIANO - TECHNIQUE OF PRACTICAL
HARMONIZATION ON PIANO IN TEACHING THE SUBJECT
HARMONY AND HARMONY WITH HARMONICAL ANALYSIS

An integral part of teaching plans and programs in subject Harmony for
high musical schools and Book of subjects of teaching subjects Harmony and
Harmony with harmonical analysis in the sistem of high musical education
includes introducing, practising and enriching the practical harmonization
technique on piano- playing on piano. Recomended textbook literature also
contains many handbooks: Harmony on piano by Paul Vidal and Nadia Bou-
lange; Generalbass —book of corals by Milenko Zivkovic.

In this work will be presented and analysed a textbook of new date tasks
Playing on piano by Laura Cuperjani and Mirjana Veljovic. This book of tasks
will be recomended as a potential qualitative and quantitative supplement in
realisation the teaching of subject Harmony and Harmony with harmonical
analysis.

Key words: Book of tasks, playing on piano, Harmony, Harmony with

har-monical analysis.
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PA3BOJ KOMITETEHLIMJA YYEHHUKA'Y CTPYYHOM
MY3HNYKOM OBPA3OBAIY - TEME/NS BYAYRETD
ITPO®PECHMOHAAHOTI PA3BOJA MY3HNYAPA

UDK 78+371.3

V ckaapy ca morpebama 6yayher ApyliTBeHOr aHrakoBama y4eHHKA H
CTyAeHaTa My3HKe, Pa3BOj KOMIIETEHIIHja [IOCTaje jeAQH OA KAYYHHX 3apaTaka
HaCTaBHe IpaKce. Jayarbe KOTHUTHBHHX, EMOLIIOHAAHHX, COLIHjaAHHX U PAAHO-
aKI[HOHHUX KOMIIETCHI[Hja y OKBHPY CTPYYHOT My3HYKOT 06pasoBama 00e3behyje
jEAMHCTBO KOMIIETEHIIHMja y4eHHKa KOje OUTHO yTHUY Ha Aasde CTPYYHO obpa-
30Baibe, AAM H Ha CTHLAE [IHPEr My3SHYKOr HCKyCcTBa. IIpakca mokasyje Aa je,
y CKA@Ay ca HOBHM 3aXTeBHMa TPXKHUILTA C jeAHe CTpaHe, Kao U HeMoryhHocTi
CTaAHOT 3aIIOCACHbA My3H4Yapa C APyre CTpaHe, HUBO KOMIICTEHI[Hja OA U3Y3eT-
HOT 3Havaja 3a 6yayhu pap mpodecronasnux mysudapa. CpeMHOCT Ka HHO-
BallMjaMa, Kao M €BEHTyaAHa IPOMeHa NMPO(ECHOHAAHOT ONPEAECHEEHA MOXKE
omoryhuru Mysudapy aa ce y 6AHCKOj HAH Aan0j 6yayhHOCTH yeMepy Ka HOBUM
BpCTaMa [I0CAA.

K/b_‘y’lﬂe peuun: KOMnemem;uje yHernuka, cmpytzﬂa MY3UHKO 061743064?!76‘,

cpeawa My3UuUtKa uKoLd.
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University of Nis, Faculty of Arts, Nis, Republic of Serbia

COMPETENCE DEVELOPMENT OF STUDENTS IN
PROFESSIONAL MUSIC EDUCATION - THE FOUNDATION
FOR FUTURE PROFESSIONAL DEVELOPMENT OF
MUSICIANS

In accordance with the need of future social engagement of pupils and
students of music, the development of competences is becoming one of the key
tasks of teaching practice. The strengthening of cognitive, emotional, social
and labor-action competences within professional music education provides
a unity of students’competences which significantly affect further profession-
al education, and also on gaining wider musical experience. Practice shows
that, in accordance with the new requirements on the market on one side, as
well as the impossibility of permanent employment of musicians on the other
side, the level of competence is crucial for future work of professional musi-
cians. Preparedness for innovations, as well as possible change in professional
orientation can allow the musician in the near or distant future to turn him-
self/herself to new types of jobs.

Key words: competence of students, professional music education, music high

school.
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HACTABHHIIHN, KYATYPA YMJETHOCTHU U K1Y

OBPA3OBAIBY
UDK (316.7+7.011.28):37

ITojam KyATypa oApasyMHjeBa MOPaAHHM M AYXOBHH Pa3Boj APYIITBA
M CaMOT 4OBjeKa Kao AMjeAaa Tor ApymTBa. Besana je 3a mera op TpeHyTKa
HETOBOT CBjECHOT IIOCTOjaba. MacoBHa KYATYpa, HacTaAa ca pa3BojeM MacOBHE
KOMYHHKaIlHje, Ko IPOAYKT MMa IIOTPOLIAYKy KYATYPY KOja He II0ApasyMujeBa
obpasoBame U yHanpeheme beHHX TBOpeBHHA, Beh nMa mormyHo ,macuBaH”
CTaB IIpeMa KYATYPHHM 36uBamuMa. Kud, ka0 A0 MacoBHe KYAType, TOCTa0
je AOMHHaHTHa CTpaHa KyATYpe M KYATYpPHHX porabaja Ha cBjeTckoM IaaHY,
IIa U y HAallloj CPEAMHH. AOCTYIIHOCT cBera 6e3 TpyAaa M 3Halba, T KYATYpHE
BPHjEAHOCTH M 3Hama mobyheHH y HHCKHM IobGyAaaMa 4YOBjeKa Aa TPEHYTHO
yxusa (Sijakovi¢, 2008) Boae Hac y kmu. IToTpe6bHO je HamomeHyTH Aa ce
KHMY HajIpHje MO0jaBHO y CAMKApCTBY, KPO3 KOIHpPameé OPHTHHAAQ BEAHMKHMX
YMjeTHHUYKHX AjeAa, a KacHHje IIpepacTao y IPOAYKILHjy Ajesa 6e3 HKakse
BPHjEeAHOCTH H 3Hama. MMajyhu y BHAY AyTy TpapHIHjy KH4a, ayTOpKe LMo
HCTpa)kKMBakba OBOT papa BHAE Y YTBphHBamy HHBOA pasyMHjeBamba M 3Hamba
0 MMOjMOBHMA KYATYpPE YMjETHOCTH H KH4a. Y30pKOM cy obyxBaheHH y4HTesH
paspeaHe HacTaBe H CTYAGHTH 3aBpIIHE TOAHMHE YYHTEMCKOT CTYyAHja.
PesyaTaTn HCTpa)kMBama yKasdyjy Ha HH3aK HHBO pasyMHjeBama KyAType
ymjeTHOCTH. OBaKBUM PE3yATaTHMA C€ XEAU HaTAACHTH 3HA4aj U HEOIIXOAHOCT
KOHTHHYHPAHOT 00pasoBama CTYACHATa, aAH U CKPEHYTH Ma)kKiba YUUTE,oHMA
Yy HaCTaBHO]j IPaKCH Ha KPUTHYKO CarAeAaBakbe BPHUjEAHOCTH KOje HaM AOHOCH
MacOBHa KyATYpa.

Kuwyune pujeun: xysmypa ymjemuocmu, Kud, yuumesnou u crmydenmu paspeore

Hacmase.
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TEACHERS, ART CULTURE AND KITSCH IN EDUCATION

Term culture means moral and spiritual development of the society and
man as its part. Culture is connected to man from the very moment of his con-
scious existence. Mass culture, which appeared with development of the mass
communication, produced a consumer culture which does not include educa-
tion and upgrading of its products, but instead has a totally “passive” attitude
to cultural events. Kitsch, as a part of mass culture, became the dominant side
of culture and cultural events at global plane, as well as in our environment.
Availability of everything, without hard work and knowledge, and need for
instant gratification (Sijakovic, 2008) leads us to kitsch. Kitsch first appeared
in painting, with copying of original masterpieces, and later it became produc-
tion of works without any kind of value or knowledge. Having in mind the
long tradition of kitsch, the authors see the goal of this research in finding
the level of understanding and knowledge about concepts of art culture and
kitsch. Research sample includes teachers and graduating students of educa-
tion. Research results point to a poor level of understanding of the art culture.
By these results, we wish to emphasize the meaning and necessity for continu-
ing education of students and practicing teachers, for critical viewing of the
values brought to us by the mass culture.

Key words: art culture, kitsch, teachers and students of education.
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PEPAEKCHUJA KPU3EY YMETHOCTHU HA HACTABY
IMPEAMETA MY3U4YKA KYATYPA
UDK [37.016:78]+316.3

CBepo1u CMO aKTyeAHE KPH3€ CABPEMEHOT CBETA, KAKO EKOHOMCKE, TAKO ¥
APYIITBEHE, MOPaAHE ¥ YMETHHUKE, Te ce cTora Hamehe moTpeba caraepaBama
meHe pedaexcuje Ha ommre obpasoBame. TOKOM ABOTOAHILIMbE IIPaKce Yy
06pasoBHUM HHCTUTYLIHjaMa y OKBHPY IpeaMeTa MeTOAHMKa HaCTaBe My3HYKe
KYAType, 6HA€ CMO HEIIOCPEAHO YKAyUeHe y HACTaBHH Ipoliec. Takpa Ho3uIiHja
omoryhuaa je 00jeKTHBHO IepIUNMpame TPEHYTHOT CTamba y YMETHHYIKOM,
Kao ¥ ommreM obpasoBamy. MIHAMKaTOpH KpH3e, IPHCYTHH y mocTojehem
cHCcTeMy 00pa3oBama, YOUSHBH Cy H Y HACTaBH IpeaMeTa MysHuKa KyATypa
Yy OCHOBHOj OMIITEO6Pa3OBHOj IIKOAH. Pap IpeAcTaBs>a KPUTHYKH OCBPT Ha
AEAOBaIbE PA3AMYHUTUX GAKTOPA Y AOCAAALIEM CUCTEMY PAAa, KOJH AOBOAE AO
HEAOCTaTaKa y HacTaBU M HEAOBOAHO AaTPAKTHBHUX HAaCTaBHUX IIOCTyNaka y
AOCaAAIIK>0j IPAKCH, 33 Y3PacT OA IMIPBOT AO OCMOT Pa3peAa OCHOBHE HIKOAE. Y
TOM CMHCAY 6uthe pasMOTpeH H yTHIIaj MACOBHHX MeAHja Ha BACIIUTHH IIPOILIEC,
Heoarosapajyhu HacTaBHM cappikaj npeaMeTa MysHuka KyATypa, MambKaBOCT
yIIOEHHMYKE AMTEpAType, Kao M 3aCTapeAOCT HACTaBHHX MeToad. Y paay he
ce Pa3MOTPHUTH M YTHIQj KPH3€ y YMETHOCTH Ha HCXOA HAaCTaBHOT IIpolieca
M BCH BaCIIUTHH yTHILIAj Ha pa3BOj AMYHOCTH ydeHHKa. 3apaTak M obaBesa
6yayhux HacTaBHHKA jecTe, IIpe CBera, IPENo3HaBambe U pasyMeBambe, a 3aTUM
M HM3HaAAXXEHE AACKBATHHUX pellleiha 3a MpeBasHAaXKeHhe TPEHYTHOr CTama y
MY3HYKOj IIEAQTOTHjH.

K/byuuepeuu: xpusa, 06pﬂ306d7‘b€, caspemena Hacmasa, My3u1Ka xyﬂmypa,

OCHOBHA MKOAA.
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REFLECTION ON THE CRISIS OF ART IN MUSIC EDUCATION

We are witnessing the ongoing crisis of the modern world, present in the
economy, as well as in the society, moral standards and art. Therefore, there is
a present need for reflection on the impact this has had on the general educa-
tion. During the two year training in education facilities, as a part of Method-
ology of music education, we had an immediate involvement in the teaching
process. This gave us the opportunity for objective scrutiny of the present state
of the artistic, as well as the general education. The indicators of the crisis of
the present system of education are notable in the subject of Music education
in primary schools of general education. This paper addresses, in a critical way,
the impact of different factors on the present ways of teaching which lead to
teaching deficiencies and out of date teaching methods for pupils from the
age of seven to fourteen. In that respect, we will discuss the influence of mass
media on the educational process, the inadequate teaching material used in
Music education, as well as the obsolescence of the teaching methods. Also,
this paper will discuss the impact the crisis has had in art, the outcome of the
teaching process and its educational influence on the personal development
of the pupils.

The task and obligation of future teachers is to, first of all, recognize and
understand the present state of the music methodology and subsequently find
the appropriate solution to the current problems.

Key words: crisis, education, contemporary education, music education,

primary school.
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METODIKA NASTAVE HARMONIKE MILANE BARACKOV

MALENICA
UDK 371.3:786 M. Barackov Malenica

Kad je re¢ o uspesnom pedagoskom delovanju, jedno od najpoznatijih
imena novosadske $kole harmonike je prof. Milana Bara¢kov Malenica. Na
njeno opredeljenje za sviranje harmonike uticala je najbliza okolina, s obzi-
rom na to da je Milanina majka ¢uvena Margita Barackov, zacetnik $kole har-
monike u Novom Sadu. Skolovanje u Trosingenu bilo je od klju¢nog znadaja
za bududi rad Milane Bara¢kov Malenica i otud potic¢u elementi postavke me-
todike nastave harmonike, koja je generacijama primenjivana u novosadskoj
muzickoj $koli i $ire. Autor ovog saostenja iznosi problematiku ucenja har-
monike prema ,$koli Milane Bara¢kov Malenica® kao doprinos prouéavanju
harmonikaske prakse u Srbiji.

Kljucne reci: nastava, metodika, harmonika.

Vesna Tvkov e-mail: vesnaivkov@yahoo.com

University in Novi Sad, Academy of Arts, Novi Sad, Republic of Serbia

THE ACCORDION TEACHING METHODOLOGY OF MILANA
BARACKOV MALENICA

In regard to successful teaching activity, one of the best known names
in the Novi Sad school of the accordion is the one of Prof. Milana Barackov
Malenica. Her choice of the instrument was highly influenced by the closest
environment she grew up in, considering the fact that Milana’s mother is the
famous Margita Barackov, a representative of the initiators of the accordion
school in Novi Sad. The music education she received in Trossingen was cru-
cial for the future work of Milana Barackov Malenica and this is where the
elements of her concept of the accordion teaching methodology, which has
been used for generations in the Novi Sad music school and wider, originate
from. The author of this text offers a review of issues involved in the accordion
teaching after “the school of Milana Barackov Malenica” as a contribution to
the study of the accordion practices in Serbia.

Key words: teaching, methodology, accordion.
45



46



1V

KRIZA UMETNICKOG DELA
CRISIS OF A WORK OF ART



Adﬂuj&/ld Hauh e-mail: danijelailicl @yahoo.com
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ITPEPACTAILE TPOAEAHE ®OPME Y COHATHY HA
ITPUMEPY COHATA 3A KAABHUP 1 CUM®OHHJA P.
IIYBEPTA

UDK 781.5:78.082.1/.2 F. Subert

IITy6epT mpaBHM BEAMKH KOPaK Ka >»YCAOXIbaBakby>» TpoAcAHe dopMe,
TAaKoO Aa CE jaB/ioa TEHACHIIHMja Ka YBOlemby eAeMeHaTa COHATHOT IPHUHIIMIIA, HAH
YaK ¥ npepacTtame oBe dpopme y coHarHy. CKepIlja BEeroBUX COHATa 3a KAABHP
n cuMOHHje KOA KOjHX Ce 3alaxkajy oBakBe IojaBe, 6uhe mpeaMer oBor
HCTPaKHBama.

Kuwyune peun: conammuu npunyun, npepacmarve, mpooeira opma, Conamua

popma, cxepyo.

Dam'jelﬂ lic e-mail: danijelailicl @yahoo.com

University of Nis, Faculty of Arts, Nis, Republic of Serbia

TRANSFORMATION OF A TRIFORM INTO A SONATA:
CASE STUDY OF THE PIANO SONATA AND SIMPHONY BY
F.SCHUBERT

Schubert contributed considerably to creating an elaborate triform with
a tendency for introducing the elements of the sonata principle, or even for
the transformation of this form into a sonata. This paper analyses the afore
mentioned phenomena in the scherzo of his piano sonatas and the symphony.

Key words: sonata principles, transformation, triform, sonata form, scherzo.
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CTUACKO-TEHETCKH ITOTEHLIMJAAU MY3UYKUX
LIUTATA Y OBPAAAMA HAPOAHHUX ITECMA 3A JEAAH TAAC
U KAABUP CPIICKUX AYTOPA Y IIEPHOAY AO ITOYETKA

APYTOI CBETCKOTI PATA
UDK 784.4+781.7(497.11)

Y obpasaMa HapOAHHX ITeCMa 3a jeAQH FAAC H KAABHP, Kao CIeLH$HUIHO]
IIOTKATETOPHjH CPIICKE COAO IIECME, HACTAAHM Yy IIEPHOAY AO IoYeTKa Apyror
CBETCKOT paTa, IPUCTYHH CY THIIOBH GOAKOPHOT LIUTATa PAa3AMYHTHX F€HETCKO-
CTHUACKHX KapakTepHucTHka. ITocTojame HajcTapujer $OAKAOPHOT CAOja y Tec-
MaMa IaTpHjapXaAHOT KYATYPHOT PeXHMa, Kao U IPHCYCTBO OPHjeHTAaAHHX U
3aIlaAHOEBPOIICKHX €AEMEHATa Y IecMaMa IPaACKOT CTHAA, OTBapajy NMHUTamba
BUXOBOT TPETMAaHa Y YMETHHYKOj 0OpaAH M yTHIIAja Ha GaKTypHH M XapMOHCKH
CErMEHT KAABHPCKeE IpaTihe. PASAMYHTOCTH KOje IIPOH3HAA3E U3 CIIEITUPHIHIX
CTPYKTypa TOHAAHHX OAHOCA U IbHXOBH YMETHHYKH IOTEHI[HjaAl 6uhe pasMo-
TPEHH Ha IPUMEPY [10je AMHAYHHUX [TeCaMa ay TOPa OBOT XPOHOAOIIKOT IIEPHOAA —
op Kopueanja Crankosruha A0 Muaoja Muaojeuha u Ilerpa Kowosuha. Iun
OBOT paja je Aa Ce IIOCPEACTBOM MOAEAA KAACHQHKAIIMje CPICKMX HaPOAHHUX
mecama, Koju je mpumeHHo AparocaaB Aesuh y Hayunoj cryauju Cmuicko-
2enemexa 0cobenocm monainoz odnoca y cpncxum wapoduum necmama (Aesuh:
1997:216-244.), noctaB1 HOBa CHCTEMATH3aLHja POAKAOPHUX LIUTATA Y OKBH-
Py OBe IIOTKAaTErOpHje COAO IECME M YTBPAE OCHOBHH IIapaMETPH HHXOBOT
yTHIjaja Ha KOMIIOHEHTE U IIAQHOBE YMETHHUKE HaArpaame. Y paay he 6uru xo-
puirheHe nprMapHe HCTPaXKMBAYKe METOAC: AHAAHTHYIKA H KOMIIApaTHBHA, KOje
he ce npuMemHBaTH y KOpEAAIIHjH Ca METOAOAOLIKHM MOAEAOM U3 alloCTPOdH-
paHe cTyauje Aparocaasa Aesuha.

Kuwyunepeun: Obpade Hapodnux necma 3a jedar eAac u KAABUD, POAKAOPHY
Yumam, Cmuacko-2eHemcxe Kapaxmepucmure, KAABUPCKA nPammvd, My3uiKa

anasu3a.
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STYLISTIC AND GENETIC POTENTIALS OF MUSICAL
QUOTATIONS RESOURCES IN THE PROCESSING OF FOLK
SONGS FOR ONE VOICE AND PIANO BY SERBIAN AUTHORS
IN THE PERIOD UNTIL THE BEGINNING OF WORLD WAR II

In interpretations of folk songs for one voice and piano, as a specific
subcategory of Serbian solo songs, dating from the period before the Sec-
ond World War, there are types of folklore citations of various genetic-style
characteristics. The existence of the oldest folk layer in songs of patriarchal
cultural regime, as well as the presence of oriental and western European ele-
ments in the songs of urban style, open questions of their treatment in the
artistic process and the impact of the invoicing and harmonic segment of pi-
ano accompaniment. Differences arising from the specific structure of tonal
relationships and their artistic potentials will be considered in the example
of individual poems by the authors of this chronological period - from Kor-
nelije Stankovic to Miloje Milojevic and Petar Konjovic. The aim of this study
is, through the model of Serbian folk songs classification, applied by Drago-
slav Devic in the scientific study “Style and genetic characteristic of tonal rela-
tions in Serbian folk songs” (Devic: 216-244, 1997.), to set a new systematiza-
tion of folklore citations within this subcategory of solo songs and determine
the basic parameters of their impact on the components and plans for artistic
superstructure.This study will use primary research methods: analytical and
comparative, which will be applied in correlation with methodological model
from emphasized study of Dragoslav Devic.

Key words: Interpretation of folk songs for one voice and piano, folk quotation,

stylistic and genetic chavacteristics, piano accompaniment, musical analysis.
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ANALIZA UPOTREBNE VREDNOSTI U UMETNOSTI
UDK 330.133.1+7

Pitanju krize u umetnosti u tekstu se pristupa kroz analizu problema
vrednovanja umetnic¢kih dela. Iako se oblasti kulture pridaje ¢esto poseban
status unutar ukupne drustvene stvarnosti, u istrazivanju se polazi od shvata-
nja da umetnicka produkcija nije izuzeta iz procesa afirmacije upotrebne vred-
nosti. Ovakvo glediste, u izvesnom smislu, blisko je marksistickom shvata-
nju da je duhovna proizvodnja u jednom drustvu uslovljena oblicima njegove
materijalne proizvodnje. Navedeni stav tumaci se u smeru da oblici materi-
jalne proizvodnje uslovljavaju postavljene ideoloske okvire, uti¢uéi na afir-
maciju upotrebne vrednosti umetnosti koja je u funkciji odrzanja postoje¢ih
ideoloskih okvira. Ovo, pri tom, ne uti¢e samo na umetni¢ku produkciju, veé
i na vrednovanje zate¢enog nasleda. U tekstu se ispituje odnos marksistickog
shvatanja upotrebne vrednosti i vrednovanja umetnosti.

Kljucne reci: marksizam, teorija umetnosti, umetnost, upotrebna vrednost,

vrednost.
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ANALYSIS OF USE-VALUE IN ART

The author analyzes the relationship between use-value and art. Even
though the culture is often given a special status within the whole social re-
ality, the research presumes that the artistic production is not exempt from
the process of use-value (Marxist term) determination. This viewpoint is close
to the Marxist thought that the modes of production of material life condi-
tions the general process of social, political and intellectual life. The stated
viewpoint is interpreted in a way that the modes of production of material life
conditions the affirmation of the artistic production use-value. This does not
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affect only the artistic production, but the evaluation of the complete cultural
heritage, as well. The author analyzes the problem of crisis in art in relation to
use-value determination.

Key words: art, marxism, theory of art, use-value, value.

Nikola Cekié, Danica Stankovié, Vojislav Nikolié, Aleksandra
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UMETN ICKO-ISTORIJSKA DESTRUKCIJA U
EKOURBARHITEKTURI
UDK 728.1(1-21):316.7

Dramati¢ne i brze promene u drustvu reflektovale su se snazno u svim
stvaralackim segmentima umetnosti. U ekourbarhitekturi se ocitavaju kao
imitantno-globalisticki poremecaj u masovno, povrsno i improvizovano
projektovanim zgradama, u artefaktnim strukturama od vrlo skupih
gradevinskih materijala sa malo dobrih ideja i mnogo ispoljenih projektantsko-
dizajnerskih Zelja da se po svaku cenu bude avangardan. Fokus autora je u pri-
kazu umetnicko-istorijske destrukcije i narusavanju sinteznih, geometrijskih,
gradivnih oblika u ekourbarhitektonskom prostoru kao i kontrastnim situaci-
jama gde su prevagu odnele neumetnicke intervencije, istorijsko-kulturoloski,
estetski poremedaji i ki¢ u mikroambijentalnim celinama. Fizic¢ke strukture,
novijeg datuma, pojacale su dezintegrativnost umetnickih formi u urbarhitek-
tonskim aglomeracijama do granica drustvene, gradograditeljske patologije,
do mentalne (ne)higijene i jeftinih, neodrzivih resenja koja donose krize ve-
likih razmera, $ablonizaciju i konfekciju oblika kuca i uopste fizickih struk-
tura u prostoru, koje permanentno pune gradove. Usli smo u vreme masovne,
umetnicke krize u ekourbarhitekturi, sa mnogo brutalnih gresaka u projek-
tovanju i videnju prostornih kompozicija, kada veliku nesrazmernost izmedu
gradenja i umetnickog delovanja u prostoru moramo hitno zaustavljati.
Potrebno je urgentno remodelovanje i obnova slika gradova, kao i oslobadanje
od primitivne i jeftine gradnje koju tesko da moZzemo i nazvati umetnickom
ekourbarhitekturom. Pre bi se kazalo da svakodnevano zivimo sa mno$tvom
neumetnickih, jalovih i nefunkcionalnih gabarita, sa neprimerenim diza-
jnom u okolini, koji uti¢e na stvaranje vrednosnih stavova i nase intelekcijsko,
umetnicko i ukupno kulturolosko usmerenje.
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ART AND HISTORICAL DESTRUCTION IN
ECOURBARCHITECTURE

Dramatically rapid social changes intensely reflected in all the creative
segments of the art. In ecourbarchitecture, they are recognized as imitative-
globalistic disturbance of the mass-produced buildings, designed in an impro-
vised and superficial manner; they are artifact structures made of very expen-
sive building materials, but with very little good concepts, and with prevailing
desire to be avant-garde at all costs in terms of design. The focus of the author
is on the presentation of art and historical destruction and disruption of syn-
thetic, geometrical, constituting forms in ecourbarchitectonic space as well
as on the contrasting situations where non-artistic interventions prevailed, as
well as historical-cultural, aesthetic disturbances and kitsch in micro-ambient
entities. Recent physical structures, amplified the disintegrating character of
artistic forms in urbarchitectonic agglomerations which reached the limits of
social, city-building pathology, became a lack of mental hygiene and they are
represented by cheap, unsustainable designs which generate crisis, and pro-
duce clichés of the house forms and of the physical structures in space, which
are permanently occupying the cities. We have entered an age of global, artis-
tic crisis in ecourbarchitecture, with a lot of brutal mistakes in designing and
conceptualization of spatial compositions, when a large discrepancy between
the building and artistic action in space must be urgently prevented. It is
necessary to urgently remodel and renew the image of the cities, as well to free
them from the primitive and cheap architecture, which can hardly be termed
artistic ecourbarchitecture. It could be said that we are living in an everyday
world with a multitude of non-artistic, futile and non-functional structures,
with the improper design of the environment, which generates value judg-
ments and governs our intellectual, artistic and entire cultural being.

Keywords: crisis, art, ecourbarchitecture, micro-ambient, city-building, pathology.
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ANALITICKA I IZVODACKA INTERPRETACIJA MUZICKOG
DELA
UDK 792/793.073:781 + 78.08

Pocevsi od osamdesetih godina XX veka u muzickoj teoriji se rasplam-
sava diskurs o relevantnosti primene konvencionalnih analitickih pristupa u
izvodackoj praksi. Paralelno sa poveéanim zanimanjem za teoriju izvodastva,
javljaju se i razli¢ite percepcije odnosa analiza—partitura—izvodenje, pajeisve
veli broj primera gde se analiza i izvodenje ne javljaju kao potpuno odvojene
aktivnosti. Dali je povezivanje intuitivnog i prakti¢no ste¢enog znanja sa ana-
litickim sredstvima dovelo iskljuc¢ivo do izvodacki orijentisanih istrazivanja,
ili je taj korak u solipsizam posledica potiskivanja snazne erudicije starije
analiticke prakse, ili pak refleksija krize u razmisljanju o muzici, samo su neka
od pitanja koja ¢e biti obradena u ovom radu. Kroz primere iz literature bice
ukazano na trenutna istrazivanja izmedu analize, interpretacije i izvodenja kao
izazova za ponovno promisljanje muzikolo$kih metoda.

Kljucne reci: analiza, paritura, izvodenge, interpretacija, sinteza.
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ANALYTICAL AND PERFORMATIVE INTERPRETATION OF A
MUSICAL WORK

Starting with the last two decades of the XX century the discourse con-
sidering the relevance of applying the conventional analytic approach to per-
formance practice has been expanding in the music theory. Simultaneously,
with the increased interest in performance studies, different perceptions of
the relationship score - analysis appear, and more examples in which analysis
and performance emerge together as a not completely separate activity.

Wether the synergizing of intuitive knowledge of performance practice
with analytical tools has led to solely performance-oriented research, or if
this step in solipsism has been the result of the strong erudition suppresion
of older analytical practice and also either if it is a reflection of the crisis in
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thinking about music, are just some of the questions which will be disscused
in this paper. Using examples from classic literature the current research in the
analysis-interpretation-performance relation will be pointed as a challenge in
reconsidering musicological methods.

Key words: analysis, scores, performance, interpretation, synthesis.
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MUZICKO-DRAMATURSKE KARAKTERISTIKE KOSTANINIH
PESAMA U MUZICKOJ DRAMI PETRA KONJOVICA

UDK 781:784 Kostana

Petar Konjovi¢ predstavlja snaznu stvaralacku li¢nost srpske umetnicke
muzike, a njegova velika narodna muzicka drama Kostana, kao delo visoko-
umetnickogideala priznatoiizvan nasih granica, prirodno otvara niz znacajnih
pitanja muzicke analize. U radu se ova pitanja odnose pre svega na sagledava-
nje harmonsko-melodijskih i metro-ritmickih, ali i dramaturskih specifi¢nosti
Kostaninih pesama i njihove uloge u muzi¢ko-dramskom toku opere. Kom-
pozitor je Kostani namenio osam pesama koje najsnaznije izraZavaju njenu
prirodu, misli i ose¢anja, a njihov izbor dramaturski je prilagodio podesnosti
scenskog trenutka i dramskog toka. Svaka njena pesma ne samo da je organski
integrisana u tok opere ve¢ ima ta¢no namenjenu dramsku ulogu sa bitnim
akcentima, koju, reklo bi se, samo majstor scene, vrstan dramaturg koliko i
muzicar — Petar Konjovi¢ moze ostvariti.

U radu se otkrivaju lestvi¢ne strukture i tonalna baza pesama u kojima
je kompozitor nasao najpogodniji izraz, spoj folklora i savremenijeg muzi¢kog
izraza u elementima harmonske komponente sa ekspresivno-psiholoskom
funkcijom, melodijska linija kao konstituent muzi¢kog toka, te zahtevi
dramaturske koncepcije kompozitora, koji od Kostaninih pesama, kao numera
uvezenih u dramsku radnju, stvara dramske impulse koji vode u tragic¢an kraj.

Kljucne reci: Kostana, pesma, melodija, harmonija, dramaturska uloga.
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MUSICAL AND DRAMATIC FEATURES OF THE KOSTANA’S
SONGS IN THE MUSICAL DRAMA BY PETAR KONJOVIC

Petar Konjovic represents a strong creative personality of Serbian art mu-
sic and his great folk musical drama Kostana, as a work of high artistic ideal
recognized beyond our borders too, naturally opens up a range of important
questions of musical analysis. In this work, these issues relate primarily to the
consideration of harmonic-melodic and metro-rhythmic, but also dramaturgi-
cal specifics of Kostana’s songs and their role in the musical-scenic course of
the opera. Composer intended for Kostana eight songs which most strongly
express her nature, thoughts and feelings, and their selection was dramati-
cally adjusted to the fit of theatrical moment and the dramatic flow. Each her
song is not only organically integrated into the course of the opera, but has
exactly intended dramatic role with important accents, which, it would seem,
only a master of the scene as an accomplished playwright and musician - Petar
Konjovic can accomplish.

The work reveals scale structure and tonal base of poems in which the
composer found the most appropriate phrase, a compound of folklore and
more contemporary musical expression in the elements of harmonic compo-
nent whit expressive - psychological function, melodic line as a constituent of
the musical flow, and requirements of composer’s dramaturgical conception
which from Kostana’s songs like tracks imported in dramatic action creates
dramatic impulses which lead to a tragic end.

Key words: Kostana, song, melody, harmony, dramatic role.

56



v

KRIZA VREDNOSTI, UKUSA, PUBLIKE, UMETNICKE
KRITIKE, NAGRADIVANJA
CRISIS OF VALUES, TASTE, AUDIENCE, ART
CRITICISM, AWARDING



Sél?’ljél Pﬂug e-mail: pflugsanja@gmail.com

Udruzenje za empirijska istragivanja umetnosti, Beograd, Republika Srbija

Bl]jﬂnd Pejz'c’ e-mail: bilja309@ptt.rs

Udruzenje za empirijska istrazivanja umetnosti, Beograd, Republika Srbija

RIJALITI PROGRAM - NOVI UMETNICKI FORMAT ILI KIC
UDK 316.774.4:7.011.28

U radu se analizira fenomen rijaliti programa, kao novog televizijskog
formata. Rijaliti program odlikuje dominacija spektakla i profita. Sadrzi mno-
go konstruktivizma, rezije i simulacije. Iz ugla publike rijaliti program otvara
problem oblikovanja novih identiteta sa odredenim vrednosnim kategorija-
ma. Koju vrstu kulturnih navika rijaliti program podsti¢e kod publike? Da li
utice na razvoj ukusa u pozitivhom ili negativhom smislu? Da li plasira samo
sadrzaje niskog kvaliteta koji podsti¢u neukus, lose navike i niske strasti kod
publike ili razvija interesovanja i navike za nove umetnicke pravce i sadrzaje?
Dali moze da doprinese razvoju odredenih umetni¢kih pravaca (npr. modnih,
muzi¢kih)? Analiza razli¢itih sadrzaja i koncepcija rijaliti programa ukazuje
da ne moZemo dati jedinstven odgovor na postavljena pitanja.

Kljucne redi: rijaliti program, umetnicki format, kic, ukus, publika.
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THE REALITY PROGRAM - NEW ART FORMAT OR KITSCH

The paper analyzes the phenomenon of the reality program, as a new
television format. The reality program is characterized by the dominance of
the spectacle and the profit. It is full of a constructivism, direction and simula-
tion. To the audience perspective the reality program opens the problem of
forming new identities with certain evaluates categories. What kind of cultural
habits does the reality program encourage with the audience? Does it affect
the development of the taste in a positive or in a negative way? If it produces
only low-quality content will that encourage bad taste, bad habits and low pas-
sions with the audience without developing the interests and the habits for
new artistic directions and content? Can the reality program contribute the
development of certain art movements (e.g. fashion, music, etc.)? The analyze
of different contents and concepts of the reality program, shows that it can not
be given a unique answer to the questions.

Key words: reality program, art format, kitsch, taste, audience.
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IMO3NIHNJA 1 PYHKIIMJA MY3UYIKE KPUTHUKE
MEBYPATHOT ITEPHOAA Y AHEBHOJ] HOBMHCKO]J
INTAMIIN: HOBUHE IIOAHTHKA

UDK 070.447:78 Politika

Kpurtuke n yaannm us MehyparHor mepropa y 6eorpapckuM HOBHHaMa
obyxBaTHAE Cy TOTOBO CBe TaAallllbe 3HauajHe MysHuke MaHHecTanuje. Y
Tapamma Tpu Boacha mpectonmuxa AHeBHa AucTa, [loaumuyu, [lpasdu n
Bpemeny, mysuuka pelllaBama, IpobAeMH MysHKe H KOMIIO3HIIHje oapehenux
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ayTopa, IIOCMAaTPaHH CY y KOHTUHYHUTETY, I1a C TUM Y B€3H, YBUAOM Yy YAAHKE
objaBmeHe y BHMA, CTHIEMO HOTIYHHU YBHA Y My3HUKE IPHAHKE TaAAIIMbEr
Beorpasa. Y mpuaor ToMe MA€ M YHISEHHIA AQ CY AyTOPH THX KPUTHKA OHAe
TaAAllllbe HCTAKHYTE AMYHOCTH KOje Cy ce 6aBuAe mucameM o Mysuuu. IIto
ce Mysu4Ke KpUTHKe THYe, [losumuxa je HecyMBpuBO 6uaa Boachu mehy oBa
TPH AHEBHA AHCTA, 3axBasyjyhu Muaojy Muaojesuhy xoju je Hanncao Hajsehn
6poj Mysuukux yaaHaka. ITopep Muaojesuha, y oBUM HOBHHaMa IHCAAH
CY ¥ APYTM HCTAaKHYTH MYySHYKH IHcUH u kommosurtopu: CreBan Xpucruh,
Kocra Manojaosuh, Ilerap Kpcruh, Buxrop HoBak, Muxanao Bykaparosuh,
Bpanko Aparyrunosuh, Mapxo TajueBuh, Ilerap Bunryaan u Apyru. Teme
KOjH1Ma Cy ce IIOMEHYTH ayTOpH 6aBHAH OasHpaAe Cy ce Ha IPETACAY My3HIKHX
AclllaBarba, KpHTHKaMa KOHIIepaTa, KOMIIO3HIHja CTpaHuX 1 ooMahux ayTopa,
Kao M Ha IIOAM3a’my CBECTH O CPIICKOj MY3HYKOj KYATYpH. YIpaBo 360r
[IOCTOjarba BEAHKOT 6poja MySHUKHX KPHUTHKA U YaaHaka y [loiumuyu, aAu 1
360r HEAOBOSHO HaIHCa ITOCBeheHHX 0BOj TEMH, OBOM IIPHAHKOM OAAYYHAH
CMO Ce Aa AeTasHHje CarAeAaMO BEAHKH OpoOj YAaHAKa O MY3HIIH HACTAAHX
y MehypaTHOM IlepHOAy, M IIOKYIIAMO AQ OAPEAHMMO IO3HIMjy H (YHKIH]Y
My3HYKe KPHUTHKE O0jaBbEHE y CPIICKOj AHEBHOj HOBHMHCKOj LITaMIH. 3a
IIpoy4YaBarbe OBE TeMe, Kao IPUMEP, Y3EAH CMO YAaHKe 0bjaBmeHe y Hajsehum
AHeBHUM HOBuHaMa [loiumuxa, Koje hemMo aHAAHMTHYKMM H KPHUTHIKHM
MOCTYNKOM IOKYIIATH AQ OCBETAMMO.

Kwyune peun: Ilorumura, mysuuxa xpumura, Muroje Muﬂojeeuh,

peyenyuja mysuuxux demasaroa.
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THE POSITION AND THE FUNCTION OF THE MUSIC REVIEW
OF THE INTERWAR PERIOD IN DAILY PRESS: NEWSPAPER
POLITICS

The criticism and the articles from the interwar period included almost
all of the important musical events of that time. In three of the leading daily
newspapers: The Politics, The Justice and The Time, musical events, problems of
the music and compositions of certain authors had been watched in continu-
ity, so regarding that, with an insight in articles published in them, we acquire
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a full insight in the music opportunities of Belgrade then. In support to this
goes a fact that the authors of those reviews were prominent figures of that
time, who have dealt with writing about music. As far as music review goes,
The Politics was without a doubt a leader among these three daily newspapers,
thanks to Miloje Milojevic who wrote most of the music articles. Besides him,
other prominent music authors and composers wrote there: Stevan Hristic,
Kosta Manojlovic, Petar Krstic, Viktor Novak, Mihailo Vukdragovic, Branko
Dragutinovic, Marko Tajcevic, Petar Bingulac and others. The authors men-
tioned above worked on the themes that were based on the review of the music
events, reviews of the concerts, compositions of foreign and domestic authors
and on the raising of the awareness about Serbian music culture as well. Exactly
because of the existence of the large number of the music reviews and articles
in The Politics, but also because of the insufficient number of headlines devoted
to this theme, on this occasion we decided to perceive in more detailed way a
large number of articles written in the interwar period about music and to try
to determine the position and the function of the music criticism published in
Serbian daily press. For the examination of this theme we took as an example
articles published in the biggest Serbian newspapers 7he Politics, which we will
try to enlighten with analytical and critical procedure.

Key words: The Politics, music review, Miloje Milojevic, reception.
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UKRASENOST KAO ESTETSKI PRINCIP
UDK (7.011+7.04):(7.01:111.852)

U radu se analizira kriza ukusa kod siroke umetnicke publike. Prethodna
istrazivanja pokazuju da publika sve manje vremena provodi posmatrajuci
umetnicka dela, kao i da preferira objekte koji su ukraseniji, bogatiji detaljima
iinformacijama, a koja odlikuju i ki¢. Da li je kriza ukusa kod publike rezultat
nedovoljnog umetnickog obrazovanja ili je odraz trenutno vladajudeg estet-
objekti koji nisu umetnicki? U istrazivanju su uc¢estvovale dve grupe ispitanika:
neumetnici i umetnici. Oni su procenjivali crteze apstraktnog sadrzaja, koji su
istulikovnu temu obradivali na tri razli¢ita na¢ina (H, RiD princip obrade). H
princip obrade je podrazumevao simplifikaciju crteza, R — obogaéivanje slike
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detaljima i ukrasima, dok je D predstavljao originalnu verziju crteza. Rezul-
tati pokazuju da prijatnost, upecatljivost i razumljivost rastu sa ukrasavanjem
sadrzaja kod neumetnika. Nalazi idu u prilog tezi da je ukrasenost dominantan
estetski princip po kome bira neumetnic¢ka populacija.

Kljuéne reci: ukus, ukrasenost, estetski princip, umetnicko delo, umetnicko

obrazovanje.
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DECORATION AS AN AESTHETIC PRINCIPLE

This paper examines the crisis of aesthetic criteria at the art wide audi-
ence. Previous researchs show that the audience spends less time looking at
the artworks, and prefers objects that are more decorative and richer in details
and with information, which are characterized as kitsch. Is the aesthetic cri-
teria crisis of the audience a result of insufficient artistic education or a reflec-
tion of the current dominant aesthetic principle? Does insufficient dedication
to a work affects that objects which are not art are more appealing?

Research was carried out on two samples: non-artists and artists groups.
They assessed the abstract drawings with the same topic which was dealt
with in three different ways (H, R and D principle). H principle of treatment
implied the simplification of the drawing, R principle of treatment implied
embellishing the drawing with details and decoration, while the D principle
of treatment represented the original version of the drawing. The results of
the research indicate that agreeableness, distinction and user-friendliness are
growing with decorating of content in non-artists group. The results support
the notion that the decoration is dominant aesthetic principle which charac-
terized non-artistic group.

Key words: aesthetic criteria, decoration, aesthetic principle, art work, art

education.
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3HAYA]J ITO30OPUIITHE TAYMAYKE HATPAAE 2KAHKA
CTOKHA YITPOLECY PEXABPMANUTAIINJE AUKA 1 AEAA

UDK 791.635-051/-055.2 : 005.88 Z. Stoki¢

(...) YMpAHIY BeAMKe YMETHHIIE, jeAQH OA TAAALIBHX PYKOBOAHAALIA
TeaTpa, IoLenao je mpea sanpenauntheHoM ny6AHKOM...CIIOMEHHK A€TeHAH
OBAAIIbET [O30pHINTa Mmopuraa kyhxa nomohnuna, jep je JKanka 1 HakoH
cMpTH 6mAa “Hermopao6HA(...).

P. PapocaBmeBuh!

IlpeAMeT MCTpa)KHMBalka y OBOM paAy jeCTe aHAAMTHYKO CAarA€AABambe
3HaYaja MACOAOIIKOI aclleKTa HarpaAe M HeHOI HHCTHTYIIHOHAAH30Bamba, 3a
pasBujame MexaHu3aMa Hacaeha kyarypHor cehama jeaHe Hanyje.

XHUIIOTETHYKH OKBHP IPOMHIIASAMKA jeCTe HYXXHOCT CHMOOAMYKE
Marepujasusanyje Harpase 2Kanka Cmoxuh 3a npouec pexabHAUTALIHje AMKA
U A€AQ, y PEKOHCTPYKILHjH KyATypHOT Hacaeha Cpouje.

Y npBoM AeAy paja naxby nocsehyjeMo mojmy Harpase kao GeHOMEHOAO-
IIKOM II0jMYy CHMOOAMYKOT OT€AOTBOPEHA HEMATEPHjaAHOT AYXOBHOT AOCTHI-
Hyha y IMay ocHrypaBarma cMHCAa KPO3 AeGHHHCAHH yOOAHYEHH OKBHUD BPEAHOCTH.

byayhn aa cMo cyouenn ca peHOMEHOAOTHjOM 3abopaBa, Ka0 areHCOM
CKpHaBAEHa M OCHPOMaIlleha KYATYpHOT HacaehrBama 1 kyaTypHor cehama, y
OBOM paAy XHIIOTETHYKH IIOCTaB/»aMO IIHTamkbe O OTPeOH MaTepHjaAH30Bama
HeMaTepHjaAHHUX HaIMOHAAHHX AYXOBHHX BPEAHOCTH YCTaHOBACIEM HAarpaAe
Kanxa Cmoxuh, paay ocurypaBaba Cllaceia KYATYPHOT CIIOMEHHKA OA H3Y3€T-
HoT 3Hayaja, Cpouyje.

HcrpaxxuBame ce H3BOAH MeToAaMa: QYHKIMOHAAHE aHAAHM3€e, aHAAM3E
cappiKaja, METOAAMa IPUKYIAcama II0AATaKa, XHIOTETHIKO-ACAYKTHBHOM H
HMHAYKTHBHOM METOAOM HayYHOT HCTPaKHUBamba.

Kuwyune peun: enymauxa nazpada, xyimypro nacaehe, XKanxa Cmoxuh,

no3opumHa ny6AUKd, Pexadusumayuja.

! PapocaBmeBuh, P. 3amrto cmo 3abopaBuan XKanky Croxuh, 29. HoBembap
2001, 30. HoBembap 2001. http://arhiva.glas-javnosti.rs/arhiva/2001/11/28/
srpski/R01112703.shtml
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Leana A Vuckovic e-mail: vuckovic.leana@gmail.com

Faculty of Culture and Media, John Naisbitt University, Belgrade, Republic of Serbia.

THE IMPORTANCE OF THEATRE ACTING AWARD ZANKA
STOKIC IN THE REHABILITATION PROCESS OF CHARACTER
AND WORK

(-..) Death certificate of great artist, one of the leaders of the then theater,
tore up the front of the startled audience ... Monument legends of the local theaters
picked up the maid, because the Zanka, and after the death was “unsuitable” (...).

R. Radosavljevic®

The research presented in this work is an analytical overview of the im-
portance of the ideological aspects of remuneration and its institutionalization,
the development of mechanisms of cultural heritage memories of a nation.

Hypothetically framework of thinking is a necessity symbolic materiali-
zation of the “Zanka Stokic” for the rehabilitation of the life and work in the
reconstruction of the cultural heritage of Serbia.

In the first part of the attention to the notion of awards as a phenom-
enological concept of symbolic incarnation of the intangible spiritual achieve-
ments in order to provide meaningful through streamlined framework defined
values.

Since we are faced with the phenomenology of oblivion as the agent of
desecration and impoverishment of cultural inheritance and cultural memory,
in this study, hypothetically is asked the question about the exigency for ma-
terializing intangible spiritual values by establishing national awards of Zanka
Stokic, to ensure the salvation of cultural monuments of great importance, of
Serbia.

The survey is conducted by the methods: functional analysis, content
analysis, data collection methods, hypothetical-deductive and inductive
method of scientific research.

Key words: acting awards, cultural heritage, Zanka Stokic, theater audience,

rehabilitation.

> Radosavljevic, R. Why have we forgotten Zanka Stokic, 29 November 2001,
30 November 2001,http://arhiva.glas-javnosti.rs/arhiva/2001/11/28/srpski/
R01112703.shtml
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Huamaua Tacuh e-mail: solfedjo018@yahoo.com

Bucoxa wxona CWZP_)/KOBHZJX cmyﬁujﬂ 3a sacnumade, prmeeaq

»IUKAMO TE, YYAO!“: MOTHB PYTAIbA KPO3 CAAEJCTBO
MY3UKE UTIOE3BUJE Y ,,REAE-KYAN“ AYITIAHA PAAURA

UDK 781.6+82-147 Cele-Kula

VMETHHYKO CTBapaAalllTBO Yy JyrocAaBHjH HakOH Apyror cBETCKOT
para 6HAO je ymapsSHBO MACOAOLIKHM 000jeHO, AOTMaTH30BAHO M €CTETHYKH
IIPUAMYHO jEAHOAHYHO. Y TaKBOj KYATYPHOj KAMMH MHOBAaTHBHE TEHAEHIIHje
ayTopa Cy TELIKO HaAasHAe IYyT A0 Iybamke. Hmak, OjeAMHH YMETHHIH CY
yCIEBAaAH AQ HACTOjarba Ka CaBPEMEHOM jaCHO MAH AAT€HTHO HCIIOAE Y CBOJHM
omycuMa. JeaaH OA BHX je u koMmosutop Aymas Paaumh (1929-2010). V
IbeFOBOM OIIyCy 3HAYajHO MECTO 3ay3MMa KaHTara Aese-xysa (1957) Ha Texct
Backa Ilome. YneyaTsHBO aBaHTapAHH, MPAaYHH. HPOHHYHH M BPAO NMOTPECHHU
ITonvHH CTHXOBH O3BY4YEeHH Cy CTHACKH M H3paXkajHO oOArosapajyhum
MY3HYKHM CPEACTBHMa. MOTHB pyrama CMPTH je AOMHHAHTaH, a HAlIHOHAAHA
TeMaTHKa Ha 00a yMEeTHHYKa (ppPOHTA U3MEIUTEHA U3 OYEKHBAHOT ITaTeTHIHO-
IaTPHOTCKOT AMCKYpPCa U IIOAUTHYTa Ha HUBO IPOBOKAIIHje M IPEUCIIHTHBAbA
YHHBEP3aAHHUX SYACKHX BPEAHOCTH.

OBaj paa mocseheH je aHaAM3H TOT IIPHCHOT CaA€jCTBA TEKCTA M My3HKe
y xaHTaTtH hese-Kyia, a yIOPEAO M pa3MaTpamy peEIeliifje caMe KaHTaTe OA
CTpaHe CTPy4YHE jaBHOCTH.

Kwyune peun: Hene-kyra, Aywan Paduh, noesuja, mysuxa, kpumurad.

Natasa Tasic e-mail: solfedjo018@yahoo.com

Preschool Teacher Training College, Krusevac

MOCKING MOTIF IN THE RELATIONSHIP BETWEEN MUSIC
AND POETRY IN DUSAN RADIC’S CANTATA “SKULL TOWER”

Overall cultural life in Yugoslavia in the period after the Second World
War was strongly influenced, dogmatized and aesthetically framed by domi-
nant ideology. Such ambient was unfavorable for innovative tendencies. How-
ever, some artists succeed to incorporate innovative and contemporary ele-
ments in their work. One of them was composer Dusan Radic (1929-2010).
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One of his most important works is cantata Sku// Tower (1959) written on
Vasko Popa’s verse. Popa’s highly avant-garde, dark, ironic and upsetting lyrics
were matched with adequate music language. Mocking with death is dominant
motif, whereas national theme is relocated from patriotic discourse to the
level of provocation and deliberation about universal human values.

This paper investigates relationship between words and music in Skull
Tower and considers its reception in articles of prominent music critics.

Key words: Skull Tower, Dusan Radic, poetry, music, critic.
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VI

KRIZA U UMETNOSTIIIDEJA ,,KRAJA UMETNOSTI“
CRISIS IN ART AND THE IDEA OF “THE END OF ART”



Mdjﬂ Paaueojeeuh e-mail: radivojevic.maja@yahoo.com

Yuusepsumem y Kpazyjesyy, Quaoromxo-ymemuuuxu paxysmem, Kpazyjesay,
Penybauxa Cpbuja

KPU3A U “KPAJ” IOAM®OHUJE Y CAKPAAHO] MY3UILIH
PEHECAHCE
UDK [781.4+783.1]:78.034

OBgaj paa he npeacTaBuTH Iperaes MysnuKe yMeTHHYKE IIPAKCe peHecaHce
Y CBETAY HaCTaHKa M PelllaBama KpHU3e IOAH(OHOT MUIIAEHA.

Kpusa y My3H4YKOj yMETHOCTH, HACTaAa KaO IIPOAYKT Pa3BOja KOMIIO3HIIH-
OHE TeXHHUKeE 1 IOITyAapH3aIlyje My3HKe, H3a3BaAa je BEAHKO HETOAOBamhE IIPKBE
Kao MHCTUTYIIHje KOja je y TOM TPEHYTKY MMaAa BEAHKH YAE€O Y OpTaHHM3aluju
YMETHHYKHX AclllaBama, OyayhM Aa cy MHOTM KOMIIOBHTODH PaAHAH IIOA
IIpKBEHHM OKpHeM. CBe BehM yIIAMB CBeTOBHUX eAeMeHATa M CBE CAOOOAHMja
OpraHM3alyja My3HYKOI CaApXKaja Y AyXOBHOj MYSHIIHM AOBeAa je A0 3a0paHe
nmoandpoHe OpraHU3aIyje KOMIIO3HIIH]ja, IITO je AAKO MOTAO AA C€ IIPETBOPH Y
“Kkpaj” Mysuuxe noaudoHuje.

3axBanyjyhn Hamopy KoMIOSHTOpa pHMMCKe ILIKOAE, HAIpaBACH je
IPEAAOT IPaBHAA KOMIIOHOBaka YMjOM IIPHMEHOM O ce KpH3a IPEeBa3HILAA,
a moaudoHHja y MysHum “crnacuaa’. IIpaBHaa KOMIIOHOBama 0 KojuMma he ce
TOBOPHTH Cy YPOAHAQ ITAOAOM, 2 My3HKa je HaCTaBHAA AQ C€ Pa3BHja y APYTOM
CBETAY.

Kwyune peun: Penecarca, KomMnonosare, KOHMPAnyHKM, KAHMYC Gupmyc

(nam. cantus firmus), dyxo8Hna mysuxa.
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Mdjﬂ RddiUOjfviC e-mail: radivojevic.maja@yahoo.com

University of Kragujevac, Faculty of Philology and Arts, Kragujevac, Republic of Serbia

CRISIS AND “THE END” OF THE POLYPHONY IN
RENAISSANCE SACRAL MUSIC

This paper represents a review of the music of the Renaissance art prac-
tice in the light of the emergence and resolution of the crisis of polyphonic
opinion.

Crisis of music art, created as product of compositional development and
popularization of music, provoked a strong resentment of the Church, as the
institution involved in organization of artistic events. The growing influence
of global elements and freer organization of music content in spiritual mu-
sic has led to the prohibition of polyphonic organization of the composition,
which could easily export to “the end” of musical polyphony.

Thanks to the effort of the composers of the Roman school, a proposal of
rules of composition were made, with a goal to overcome the crisis, and “save”
polyphony in music. These rules were successful and the music continued to
evolve in a different light.

Key words: Renaissance, composing, counterpoint, cantus ﬁrmus, sacral

music.
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Vi1

KRIZA UMETNICKOG STVARALASTVA I PRAKSE
CRISIS OF ARTISTIC CREATIVITY AND PRACTICE



Mdpuemd Kownosa e-mail: marieta_konova@yahoo.com

Beanxomsproscku ynusepcumem “Ce. c6. Kupua u Memoduit, Beauxo Teproso,
Penybauxa boazapus

IOPTPETBT AHEC MAU KPU3ATA KATO HAYMH AA BBAEII
PA3AMYEH - CbBPEMEHHU ITIPOBAEMH HA ITOPTPETA B
TBOPYECTBOTO HA XYAOKHHUIIUTE AHAPEI AAHHEA,
TPEAM ACCA Y CTE®PAH AATHKOB

UDK 75.071.1:7.041.5 A. Daniel, G.Assa, S. Altakov

CraTuATa € HHTEpIpPETATHUBEH aHAAM3 HA IOPTPETHOTO TBOPYECTBO Ha
XyAOXKHHIIUTe AHApe# AaHnea, I'peant Acca n CredaH AATBHKOB, Ha XapaKTep-
HHS 32 BCEKH OT aBTOPHTE CTHA Ha paboTa, 3aBHCEIl H3IIAO OT HAEATA Ha
IIPOM3BEACHUATA MM H Pa3rA€XKAA BHYLICHHATA M IOCAAHUATA OTIIPAaBEHH KbM
3pUTEAs, KAKTO H KOAOPHTA M KOHTYpa KaTO U3Pa3HU CPEACTBA, IYpe3 KOUTO Ce
ITOCTHUTIa IICHXOAOTHYECKOTO BH3ACHCTBHE Ha MIOPTPETA.

Karouoeu dymu: xydoxcrui, moden, spumen, meopoa, nopmpem, 8s3npuemare,

cyéexmusuo 0mpa3ssneane, ConpeiusI8ane, NCUX0A02U4eCKo 8w3deiicmeue.
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Marieta Konova e-mail: marieta_konova@yahoo.com

Veliko Trnovo University St. Kiril and St. Methodius’, Veliko Trnovo, Republic of
Bulgaria

THE PORTRAIT TODAY OR THE CRISIS AS A WAY OF BEING
DIFFERENT - CONTEMPORARY ISSUES IN PORTRAIT IN THE
ARTWORKS OF ANDREY DANIEL, GREDDY ASSA AND
STEFAN ALTAKOV

This paper is an interpretative analysis of portrait artworks by Andrey
Daniel, Greddy Assa and Stefan Altakov, the paper characterizes the artistic
style of each of the authors, depending entirely on the idea of their artworks,
it reveals the suggestions and messages addressed to the viewer, and is a kind
of research on color and contour as means of expression, through which is
achieved the psychological impact of the portrait.

Key words: artist, model, spectator, artwork, portrait, perception, subjective

reflection, empathy, psychological impact.

Cumumvara B/ldjlflh e-mail: smiljana.vlajic@sbb.rs

Yuusepsumem y Hosom Cady, Axademuja ymemuocmu, Hosu Cad, Penybuuxa Cpbuja

MY3HU4YKO CTBAPAAAIIITBO Y IIEPUOAY APYIITBEHE
AEKAAEHIIUJE
UDK (7.011.2+78.071.1/.2):316. 7 “18/20“

YMETHHYKO ACAO je OAyBEK 6HAO pedAaeKCHja APYIUTBA Ca CBHM CBOjHM
COIIMjaAHUM, IOAUTHYKHM, MOPAAHHM H OCTAAHM BPEAHOCTHMA. YMETHOCT je,
Taxole, ocTaBsasa HajAyGoU TPar y BpeMEHY KPO3 YUHTABO SYACKO ITOCTOjarbe
M HAjCAMKOBHUTHje OIMCHMBAaAa BpPEME M OKpYXXEHe y KOjeM je cTBapaaail
AeAOBao. MysHudka YMETHOCT jecTe jepaH BeoMa OHTaH €AEMEHT YKYIIHOT
YMETHHYKOT CTBAPaAAIITBa, AaAH YHHH CE€ M HajIIOAAOXKHHjH PAa3HUM BHAOBHMA
»3A0ymoTpebe y BHAY MacoBHe IpoayKuwuje mryHpa. Pap he ce 6aBurn
IIMTaKkEM 3aIITO je CABPEMEHO MY3HYKO YMETHHYKO CTBAPAAAIITBO Ha HAIIUM
IIPOCTOpHMa y MPOOAEMY KaAa je y IHUTamy OAHOC CTBapaAaln, — H3Bohau —
CAyIIaAall, IIOCACAHIIAMa MaCOBHE IIPOAYKIIHje IIYHAQ, Ka0 U pasAo3uMa 300r
KOjUX MaCOBHH MEAHjH, KOjH CY ¥ HajMOhHHjU KpeaTop TPEHYTHOT APYIITBEHOT
CHCTEeMa BPEAHOCTH, $paBOPH3Yjy IIYHA Y OAHOCY Ha YMETHOCT, U Haj3aA, KaKBY
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hemo cauky ocraButH 6yayhuM HapamTajuMa O HallleM APYLITBY Y IIEPHOAY
nocaepme Aenennje 20. 1 IpBe ABe AelieHHje 21. Beka, BpeMeHy obeAexxeHOM
paToBHMa, EKOHOMCKHM, APYIITBEHUM 1 MOPAAHHUM IIaAOM.

K/bytmepeim: caspemero cmeaparauLneo, MAaco8Hu Meauju, cucmem

8pednocmu, uLyHo, MacosHa nPodyKyuja.

sz]jﬂl’lﬂ Vlﬂle e-mail: smiljana.vlajic@sbb.rs

University in Novi Sad, Academy of Arts, Novi Sad, Republic of Serbia
MUSICAL CREATIVITY IN PERIOD OF SOCIAL DECADENCE

A piece of art has always represented the reflection of the society with all
its social, political, moral and other values. Art has also left the deepest trail
in time through whole mankind existence and depicted the time and environ-
ment in which the artist worked. Music art is a very important element of the
general artistic creativity, but it seems to be a subject of various »abuses« such
as mass production of dross. This work will go in for a question why is contem-
porary art creativity in our region in trouble when it comes to a relation crea-
tor — performer — listener, the consequences of the mass production of dross,
reasons for which mass media (the most powerful creator of the current social
value system) favor dross in comparison to art, and finally, what picture we
are going to leave to the future generations about our society in period of the
last decade of the 20. century and first two decades of the 21. century, the time
stamped with wars, economical, social and moral decadence.

Key words: contemporary creativity, mass media, value system, dross, mass

production.
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MI/L/MH&Z ll[ymy/wm-ﬂamom e-mail: mshushulova@gmail.com

Hos 6a2apnxu ynusepcumem, Copus, Penybanxa boazapus.

MY3UKAAEH UMITPECAPHO - CbIIECTBYBA A OIIIE
TA3U ITPOPECH?
UDK 78.071.1/.2+.075

AHec, TOBeYeTOMY3HKaHTH, KOUTOCAaaKTHBHH U CBHPAT, YE€CTO ChbBMECTSABAT
HAKOAKO TIpodecHH — H3I'bAHUTEA, IIPOAYIIEHT, MEHHAXDBP, HMIIPEcapHo.
CamMoToBpeMe HAOBP3UIIPOMEHH, HBHCKBAOBP3a PEaKIIHsI K HABPEMEHHAAKTHBHOCT
— He IT03BOASIBA Aa ce yaka. CaMo roaeMHUTe UMeHa B OPAHILIAMOTAT AA CH IIO3BOAST
YCAYTHTE Ha UMITPECApHO, 3alJOTOTOBA € CBBP3aHO C BUCOKH(HUHAHCOBHPECYPCH,
KOHTO B HAYaAOTO Ha €AHAKapHepa He ca MHOro. PasOmpa ce, BCEH3BECTEH €
$axTDT, Ye BCEKMMY3HKAHTBAPBA B Marmyeckara CHAQ Ha MMIIPECApHOTO, KOMTO
OHM HAIIpaBHA MEYTAHHS AOTOBOP 3a TOAEMH IIAPH M TaKa Ad Ce CTHTHE AO BPBX B
kapuepara. Ho poaam e Taka?

Karouosu dymu:umnpecapuo, mysuxa, xapuepa, 002080p, usnoiHumen.

Mlenﬂ Sh%S}JMZO va -PélU[O va e-mail: mshushulova@gmail.com

New Bulgarian University, Sofia, Republic of Bulgaria
MUSIC IMPRESARIO - DOES THIS PROFESSION STILL EXIST?

Nowadays, most of the musicians who are active and perform at a regular
basis, often combine several professions — performer, producer, manager and
impresario. The time now is a time of rapid changes, and it demands quick
response and timely action; it does not allow waiting. Only the big names in
the sector can afford an impresario as this is connected with significant finan-
cial resources, which are not abundant at the beginning of a music career. Of
course it is well known that every musician believes in the magic abilities of
the impresario, who would sign the dream contract for the big money and thus
a peak in the career would be achieved. But is this a true story?

Key words: impresario, music, career, contract, pe;former.
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IDEOLOGIJA, POLITIKA I UMETNOST
IDEOLOGY, POLITICS AND ART



Mu/Lul,;ﬂ B/ldjllh e-mail: milica.vlajic3@gmail.com

beozpad, Penybauxa Cpbuja

KPUTHUKA ITOAUTHYIKOI AEAOBAIDA ITPEA PACITIAA COPJ
KPO3 POKEHPOA AEBEAECETHX

UDK 323.1/.2: 78.036 (497.1) Rokenrol

OBaj pap aHasnsupahe yTHIjaj HOAUTHKE, HACOAOTHjE H paToBa Ha IPOC-
Topy 6usire COPJ aeBepeceTnx roannHa 20. Beka Ha My3HYKO CTBApaAalITBO
oBux mpocropa. ITocebHa maXkima IIOKAOHEHA je POKEHPOAY 3aTO LITO OH
IIpeACTaBsa YMETHHYKHM H3pa3 M TAAC Mace, HAPOUYMTO MAAAMX M BHA je
HCIIOMaBamka BHUXOBHX CTaBOBA IpeMa aKTYeAHHM AelllaBamHMa. AeBepeceTe
IIPEACTaBM,Ajy IIEPHOA TIOCACAFHEr TP3aja KBAAHMTETHOT POKEHPOAA M HAro-
BEIITaj CyHOBpAaTa IOIyAapHE MY3HKE 3aIl0YETOr YIPAaBO Yy TOM IIE€PHOAY,
Kao M IpOIapala YUTABOI CHCTEMa BPEAHOCTH KOje je €BUAEHTHO Yy CBHUM
apxaBama 6uBuie COPJ. HakoH TOr IMOCACAETr KPHKa H KPHTHKE KOjy je
POKEHpPOA YIyTHO TaAAllllbeM BpPEMEHY, HacTyla IePHOA KH4Ya H IICEYAO-
YMETHOCTH KOju oMoryhaBa Aasy APYIITBEHY ACKAACHLIH)Y KOja Ce IIOCTEIICHO
YKOpEHHMAQ Y CBe APYIUTBeHe cdhepe ¥ TPeHYTHO HaC Y BEAHKOj MEPH OKPYKYje.

Kuwyune peun: poxenpoas, desedeceme, pam, maadu, opywmaeena dexadenyuja.
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Milica Vld]zc e-mail: milica.vlajic3@gmail.com

Belgrade, Republic of Serbia

THE CRITICISM OF POLITICAL ACTIONS BEFORE THE
DISINTEGRATION OF YUGOSLAVIA THROUGH ROCK AND
ROLL OF THE NINETIES

This work is going to analyze the influence of politics, ideology and wars
in former Yugoslavia in the last decade of the 20. century on music creativity
of this area. Special attention is given to rock and roll music because it repre-
sents the artistic expression and the voice of mass, especially the youth andisa
way of expressing viewpoints on current events. The nineties represent the pe-
riod of the last twitch of quality rock and roll and indication of popular music
decay started in that period, as well as the deterioration of the whole system
of values which is evident in all countries of the former Yugoslavia. After that
last scream and criticism which rock and roll sent to the then-time, comes a
period of dross and pseudo-art which allows further social decadence which
gradually root in all spheres of society and largely surrounds us now.

Key words: rock and roll, nineties, war, youth, social decadence.

COl-bd C Ugemxoguh e-mail: cvetkos@mts.rs

Yuusepsumem y Huusy, Qaxyimem ymemuocmu, Hum, Penybauxa Cpouja

MY3HNU4YKH JKUBOT Y HUIITY 3A BPEME APYT'OI' CBETCKOTI'

PATA
UDK 7.07 (497.11 Nis) “1939/1945”

M A€OAOIIKH M MOAHMTHYKH KOHTEKCT CPIICKOT APYIITBA Y IIEPHOAY ITOCAE
Apyror cBeTcKOr para YCAOBHO je Aa KyAaTypHa ucropuja Cpouje oa 1941. a0
1944. roaAMHe OCTaHe y CEHI[M paTHe HCTOPHje KOjy Cy IIMCAAHM MOOEAHHIIH.
Hosuja ucTpakuBara oKaayjy, MehyTHM, Aa Cy ce 1 Y OBUM paTHHM rOAHHAMa
KOje IpPEACTaBAdajy MapapUrMaTHYaH NpPHMEpP KPH3HOT IIEPHOAA, OABHjaA€
6pojHe 3ab6aBHe, KYATYpHE M yMETHHYKE aKTHBHOCTH (IIO30pHILIHE, 6aseTCKe
H OIlepCKe MPEeACTaBe, HACTYIH AOMahHX M MHOCTPaHHX MY3HYKHX YMETHHKA,
KIbIDKEBHE M AHMKOBHe MaHHdecranuje). HbHXOB KapakTep M HMHTEH3HTET
HaBeo je mmojepnHe ayTope aa xuBoT y HeauheBoj Cp6uju oxapakrepuiny xao
»Becese y KoHI-soropy“. Ha ocHoBy mHdpopMaIuja U3 AHEBHOT AucTa Hoso
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8peme, KOjH je TOKOM OKymanuje u3sasno y Cpouju, y oo papy nokymahemo
AQ PEKOHCTPYHIIEMO AOKAAHHM MY3HYKH >KHMBOT Kao 3Ha4yajHy APYUITBEHY
ACAATHOCT YCAOBACHY HCTOPHjCKHM Aoral)ajuMa M KYATYPHHM IOAMTHKaMa
OKYTIAIIMOHHUX HEMAYKHX M IJUBUAHHX CPIICKHX BAACTH.

K/bytmepeuu: Huuw, ,A,pyeu cgemckupam, cpncxamysumz, AOKANHUMY3ULKU

HCUBOTN, MY3UHKE UHCTRUTLYYUE.

SOﬂjéZ S. Crvetkovic e-mail: cvetkos@mts.rs

University in Nis, Faculty of Arts, Nis, Republic of Serbia
MUSICAL LIFE IN NIS DURING THE SECOND WORLD WAR

Ideological and political context of Serbian society in the period after
the Second World War caused that the cultural history of Serbia from 1941 to
1944 remains in the shadow of the war history written by the winners. Recent
studies show, however, that in the war years, which is a paradigmatic example
of the crisis period, held a numerous entertainment, cultural and artistic ac-
tivities (theater, ballet and opera performances, performances by Serbian and
foreign musical artists, literary events and exhibitions). Their character and
intensity has prompted some authors to characterize life in Nedic’s Serbia as
»happiness in the concentration camp”. Based on information from the daily
newspaper Novo vreme (The New Time) which was published in Serbia during
the occupation, we will try in this paper to reconstruct the local musical life as
an important social activity conditioned by historical circumstances and cul-
tural policies of the occupying German and Serbian civil authorities.

Key words: Nis, Second World War, Serbian music, local musical life, musical

institutions.
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A/Leicmﬂﬁap Mmﬂ]ﬂ e-mail: astajn@gmail.com

MjBu’-tKﬂ wmKoLd ,,AP Mu/mje Mu/wjeguh‘; Kpazgg'ezmz;, 80Km0paﬂﬁ KOMYHUKOAO2U]E HA
Dakyamenry 3a Kyimypy u Meﬁuje

VYAOTA KIbUTE KAO MACOBHOTI MEAUJA'Y ®OPMUPAKY
N YUYBPITEMBABKY NAEOAOIIKHUX Y1 ITOAUTHUYKHNX
CTABOBA YUTAAAYKE ITYBAUKE

UDK (316.774/.776+002):82

ITus oBor paja je Ad ca KOMYHHKOAOILIKOT aCIIEKTa CarAeAa YAOTY M yTH-
Ijaj KIIDKEBHOCTH Y GOpPMHpalby MOAMTHYKHUX CTaBOBA YMTAAAuKe ITyOAHKE.
V paay ce moaasu oA UHMIbEHHIE Ad je KIbHTa, HAPOYHUTO Y IEPHOAY IIpe
PEBOAYIIOHAPHOT TEXHOAOLIKOT pasBoja, OMAa jeAaH OA HajyTHIQjHHjHUX
MeAHja MaCOBHOT KOMYHHIIMPakba, ¥ PasMaTpajy IOCTYAATH TEOPHja MACOBHHX
KOMYHHKAI[Hja, KOjH YK&Y4yjy Moh Kpernpama KyATYpHHX obpasalia U jaBHOT
MibeHha, yTeMesHBatke Baapajyher Auckypca u ynorpeby mucana ¥ BUXOBHUX
A€AQ Y OCTBapHBalby KPAaTKOPOYHHX MAH AYTOPOYHHX IOAMTHYKHX IIHsEBa. Y
paAy je aHaAM3MpaHa MHTEHIIMOHAAHOCT M IIEPCYasHBHOCT €ICKHX, AMPCKHX
H APaMCKHX KHIIDKEBHHX BPCTAa ayTopa ca IpocTopa 6uBlie JyrocaaBuje y
IIEPHOAY IIpe U IocAe APYyTror CBETCKOT paTa, KaAad je OpraHH30BaHa IIPOIIaraHAa
¢opmupana, a moroM 1 yuBpirhruBasa HOBY HACOAOTH]Y Baapajyhux eanra.

Kuwyune peuu: krouxesHocm, Macosru meouju, KomMyHuxayuje, udeosozuja,

noaumuxa.

Aleksandar Sfélj?’l e-mail: astajn@gmail.com

Music school “Dr Miloje Milojevic’, Kragujevac, PhD student in Communication studies
at Faculty of Culture and Media

THE ROLE OF BOOK AS A MASS MEDIUM IN ESTABLISHING
AND CONSOLIDATION OF IDEOLOGICAL AND POLITICAL
ATTITUDES IN READING PUBLIC

The aim of the paper is to identify the role and influence of literature in
establishing political attitudes in reading public from the viewpoint of com-
municology. The fact that a book, especially in pre-IT technological revolu-
tion era was one of the most influential media of mass communication was a
starting point in the analysis of theoretical postulates of mass communications
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which included the capacity of creation of cultural patterns and public opinion,
establishment of predominant discourse and the use of writers and their works
in the realisation of short-term or long-term political aims. The paper analyses
the intentionality and persuasiveness of epic, lyrical and dramatic genres done
by the authors in the region of former Yugoslavia before and after the World
War II, when the propaganda created and then consolidated new ideology of
ruling elite.

Key words: literature, mass media, communications.
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ITPOBAEM MOAEPHE KAO ITPOBAEM ITOCTOJAIbA BOTA:
®JOAOP M. AOCTOJEBCKH N ®PPUAPHUX HUYE

UDK 165:2-13 ”18/19” FM. Dostojevski, F. Nice

IlpeaMeT HCTpaKHBamba M IIPOMHIINAKA Y OBOM paAy jecTe AyOOKO
aHAAMTHYKO CaTACAABaIbe YHHBEP3AAHOT IpobAEMa SYACKE CAODOAE Y MOAEP-
HH KpO3 CTBapaAamTso 1 ¢prrosodpcku cucreM Pjopopa Muxajarosrya Aocro-
jeBckor u @puapuxa Huuea.

Haunme, mpobaeM cao60Ae Y MOACPHH MOpa OHMTH aHAaAMSHpaH KpO3
HCTOpHjcKe $PHA030(CKO-TIOAUTHIKE METACHCTEME Ka0 OCHOBHE KOHCTPYKIIHje
ISYACKOT APYIITBA: HA€AAH3aM Ka0jeAaH OA AOMHHAHTHHX ITpaBalia praosoduje,
3aTHM PEAHMTHjCKH KOH3epBaTHBH3aM H 3allaAHOEBPOIICKH AHOepasusam XIX
Beka. Takole, kpos mpo6AeMaTHKY BHXOBE OAPXKHBOCTH Y IIOTPA3H 32 CMHCAOM
Ha HUBOY HHAMBHAYaAHOT CIIMPUTYAAHOT €r3UCTEHIIHjaAU3MA.

TemaTcka OKOCHMIIA jeCTe CAUYHOCT y TParuukoM IHOCEOAOIIKOM y3pOKY,
KOA OBa ABa MMCAHOLIA, YHja Ce TEOAMIIEja M AaHTUTEOAMIIEja HA YTy AO UCTHHE
OABMjaAa KPO3 BHCOK CTeIIeH CAMYHOCTH y OHOrpadckoj peKOMIIO3HIIHMjH
HCTOPHjCKHX KOHIIENTYaAHHX AMMEH3Hja H IpPOoOAeM CHHTe3e y MaTpHIjaMa
MeTaHAEOAOTHja.

3anpaBo aHAAUTHYKOM M AEAYKTHBHOM METOAOM, K20 H METOAOM KOMIIapa-
THBHE aHAAM3€ OTBAapaMO IIMTale O €THOAOTHjH ¢HAo30Hje TpareaHuje Kao
OCHOBHE IIPOBEpE OAP>KMBOCTH HMAEAAM3Ma, KOA 3aUY€THHKA M IPEACTaBHHKA
€BPOIICKOT NMECHMHCTHYKOT IPaBlid U PEAAMCTHYHOCTH Y NPHKa3y HCTHHA O
/SYACKOM APYILITBY, KPO3 KIBFDXKEBHO - GHAO30PCKa AeAa.

IIuTama 0 €THOAOTHjH IIOTPAare 3a CAOOOAOM M HCTOPH)H SYACKE HACOAO-
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PROBLEM OF THE EPOCH OF MODERN AS A PROBLEM OF
THE EXISTENCE OF GOD: FYODORM. DOSTOYEVSKY AND
FRIEDRICH NIETZCHE

The research and reflection in this paper is deep analytical understanding
of the universal problem of human freedom in the modern creativity and philo-
sophical system of Fyodor Mikhailovich Dostoyevsky and Friedrich Nietzsche.

The problem of freedom in the epoch of modern, must be analyzed
through philosophical and historical political metasystems as the basic struc-
ture of human society: Idealism as one of the dominant trends of philosophy,
then religious conservatism and Western European liberalism of the XIX cen-
tury. Also, through the issue of sustainability in their quest for meaning at the
level of individual spiritual existentialism.

The thematic framework is similarity in the tragic epistemological cause,
in these two thinkers whose theodicy and anti-theodicy on the way to the
truth took place through a high degree of similarity in the biographical and
historical recomposition of conceptual dimension of the problem of synthesis
in matrices of mega ideologies.

Actually analytical and deductive method, and the method of compara-
tive analysis raises questions about the etiology of Philosophy tragedy, as ba-
sic checks sustainability of idealism, in the author and representatives of the
European pessimistic direction and realism, to view the truth about human
society, the literary-philosophical work.

The question of the etiology of the quest for freedom and the history of
human ideological tragedy will be observed in the works of F. M. Dostoevsky’s
“The Brothers Karamazov” and in the works of F.Nietzsche’s “Genealogy of
Morals”, “Human too human” and “Will to Power”.

Key words: idealism, gnoseology, etiology, philosophy of tragedy, liberalism,

nihilism, religious conservatism, freedom.
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