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ART EDUCATION IN RUSSIA:
“OPEN EDUCATION” AND IMPLEMENTING
PROFESSIONAL CAREER

The innovative model of “open” art education in Russia implements
creative, scientific and professional needs of the person throughout all life;
provides a successive policy for training of highly qualified personnel in the
sphere of culture and art.

“Open” art education at higher education institutions of culture and art
in Russia is the main process for establishing professional culture and further
professional career of the graduates directed to form their professional
knowledge and skills, to achieve social success, and to develop the personality
through transferring moral, ethical and esthetic values, which are the center of
national originality and identity of the Russians.

The philosophy of “open” art education can be explained as “culture based
on knowledge” which fully reflects the harmony of educational and cultural
ideals, establishes a culturological paradigm of art education and corresponds
to basic statements of the state cultural policy. “Culture based on knowledge”
reflects the norms of life and the ideas of patriotism traditional for Russia,
provides education of moral, responsible, knowing and hardworking person
respecting his culture and also the other cultures.

Innovative approach in implementing the model of “open” art education
in Russia is the development of art schools on the basis of higher education
institutions of art which become the origin for developing the system of multilevel
creative personnel training, provide educational activity in the system of art
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education and creative achievements of higher education institutions in social
and cultural environment of the Russian Federation. Art schools in the system
of “open” art education should solve the following tasks:

e providing systematical, continual and individually based vocational
training of art personnel;

o providing stable and qualified admission of entrants for art specialties;

o establishing the system of competent transferring professional
traditions and educational activity.

For five decades many generations of the teachers and scientists of
Kemerovo State Institute of Culture put the foundations of humanistic
knowledge in the sphere of culture and art and formed the creative authority
of the Institute. Today the innovative model of “open education” is being
established successfully at the Institute, which includes all the levels: pre
professional education in the field of art, bachelor degree, specialist program,
magistracy, post graduate study, and assistantship training and additional
professional education. The continuity and integrative nature of educational,
scientific and creative activity are the characteristics of this model while
training the specialists for the sphere of culture and art.

The efficiency forimplementing the model of “open” art education decides
by existence of accurate multilevel system of interaction between Kemerovo
State Institute of Culture and federal and regional governing bodies of culture,
educational institutions (children’s schools of arts, colleges of culture and art)
and also regional institutions of culture and art. Such educational policy of
the Institute provides the further implementing professional career of the
graduates and helps them to take a certain place in the society.

Today Kemerovo State Institute of Culture and Arts is being developed as
the leading cross-border center in the field of art education, science, creativity
and cross-cultural communications with the CIS countries, Europe and Asia.
Actively mastering the international educational environment, coming into
the international contacts, organizing cooperation with foreign partners in the
sphere of science, education and culture, Kemerovo State Institute of Culture
successfully solves the strategic tasks for developing the academic mobility
of students, graduate students, postgraduates, teachers and researchers,
effectively provides network interaction with foreign partners (higher
education institutions) and the international academic communities in the
sphere of art education, and realizes a transfer of the educational technologies
in the field of creativity.

Keywords: “Open” art education, Russia, Kemerovo State Institute of Culture.
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UMETNICKO OBRAZOVANJE U RUSIJI:
»OTVORENO OBRAZOVANJE” I OSTVARIVANJE
PROFESIONALNE KARIJERE

Inovativni model ,,otvorenog” umetnickog obrazovanja u Rusiji ostvaruje
stvaralacke, nau¢ne i profesionalne potrebe osobe tokom celog Zivota;
obezbeduje sukcesivnu politiku obuke visokokvalifikovanog kadra u sferi
kulture i umetnosti.

»Otvoreno” umetnicko obrazovanje na visoko$kolskim institucijama
kulture i umetnosti u Rusiji glavni je proces uspostavljanja profesionalne
kulture i dalje profesionalne karijere diplomaca koji su usmereni na razvijanje
svojih stru¢nih znanja i ves$tina, postizanje drustvenog uspeha i razvijanje
licnosti prenosenjem moralnih, etickih i estetskih vrednosti, koje su teziste
nacionalne osobenosti i identiteta Rusa.

Filozofija ,otvorenog” umetnickog obrazovanja moze se objasniti
kao ,kultura zasnovana na znanju” koja u potpunosti odrazava harmoniju
obrazovnihikulturnih ideala, uspostavlja kulturolosku paradigmu umetnickog
obrazovanja i odgovara osnovnim stavovima drzavne kulturne politike.
»Kultura zasnovana na znanju” odrazava norme Zivota i ideje patriotizma
tradicionalne za Rusiju, obezbeduje obrazovanje moralne, odgovorne,
znalacke i marljive osobe koja postuje svoju, ali i druge kulture.

Inovativni pristup u implementaciji modela ,otvorenog” umetnickog
obrazovanja u Rusiji je razvoj umetnickih Skola na bazi visoko$kolskih
institucija umetnosti koje postaju izvor razvoja sistema viSeslojnog kreativnog
kadrovskog obrazovanja, omogucuju obrazovne aktivnosti u sistemu
umetnickog obrazovanja i stvaralackih dostignuéa visokoskolskih institucija
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u drustvenom i kulturnom okruzenju Ruske Federacije. Umetnicke $kole u
sistemu ,,otvorenog” umetni¢kog obrazovanja treba da rese sledeée zadatke:

e pruzanje sistemati¢ne, kontinuirane i pojedina¢no zasnovane stru¢ne
obuke umetnic¢kog kadra;

e obezbedivanje ustaljenog i kvalifikovanog prijema kandidata za
umetnicke specijalnosti;

e uspostavljanje sistema kompetentnog preno$enja profesionalnih
tradicija i obrazovne aktivnosti.

Tokom petdecenijamnogegeneracije nastavnikainau¢nika Kemerovskog
drzavnog instituta za kulturu, postavljale su temelje humanisti¢kog znanja u
oblasti kulture i umetnosti i stvarale kreativni autoritet Instituta. Danas se u
Institutu uspes$no uspostavlja inovativni model ,,otvorenog obrazovanja” koji
obuhvata sve nivoe: obukuu oblastiumetnosti pre samog strué¢nog obrazovanja,
diplomske studije, specijalisticki program, magistraturu, postdiplomske
studije, kao i asistentske obuke i dodatno stru¢no obrazovanje. Karakteristike
ovog modela pri obudavanju specijalista za oblast kulture i umetnosti su
kontinuitet i integrativna priroda obrazovne, nau¢ne i stvaralac¢ke aktivnosti.

Efikasnostuimplementacijimodela,,otvorenog” umetni¢kogobrazovanja
reSava se postojanjem preciznog viSeslojnog sistema interakcije izmedu
Kemerovskog drzavnog instituta za kulturu i federalnih i regionalnih vladinih
tela iz kulture, obrazovnih institucija (de¢jih umetni¢kih $kola, fakulteta za
kulturu i umetnost), kao i regionalnih institucija kulture i umetnosti. Ovakva
obrazovna politika Instituta pruza dalje ostvarivanje profesionalne karijere
diplomaca i omoguc¢ava im da zauzmu odredeno mesto u drustvu.

Danas se Kemerovski drzavni institut za kulturu i umetnost razvija
kao vode¢i prekograni¢ni centar u oblasti umetni¢kog obrazovanja, nauke,
stvaralastva i medukulturnih komunikacija sa zemljama ZND, Evrope i
Azije. Aktivnim savladavanjem medunarodnog obrazovnog okruzenja,
medunarodnim kontaktima, organizovanjem saradnje sa inostranim
partnerima u sferi nauke, obrazovanja i kulture, Kemerovski drzavni
institut za kulturu uspe$no resava strateSke zadatke za razvoj akademske
mobilnosti studenata, diplomiranih studenata, postdiplomaca, nastavnika i
istrazivaca, efikasno obezbeduje mreznu interakciju sa inostranim partnerima
(visokoskolskim institucijama) i medunarodnim akademskim zajednicama u
oblasti umetni¢kog obrazovanja, i ostvaruje transfer obrazovnih tehnologija u
oblasti stvaralastva.

Kljuéne redi: ,,otvoreno” umetnicko obrazovange, Rusija, Kemerovski drZavni
institut za kulturu.
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MA Nickos Harizanos e-mail: nickosharizanos@gmail.com

Free lance composer, Athens, Greece

YAK 78.071.1+(316.723:78)

ARTISTIC HERITAGE — TRADITION AND
CONTEMPORARY MUSIC
Reflections and suggestions of a contemporary composer

The presentation is consisted of two parts. In the first part, the
composer unfolds some thoughts on the subject of the Conference and his
personal aspect on the issue of cultural heritage in contemporary creation. In
the second part, there will be some audio-video samples of his works based
on the following concerns: What could the functionality of traditional
idioms in new music be? How could they be redefined and acquire a modern
dimension in order to be led beyond their repeatability and folkloric use?
What could a new kind of approach to tradition be? What effect could it
have in today’s audience? Could a re-approaching of heritage and tradition
form a suggestion of preserving the unique, local, cultural heritages within
today’s powerful dipole “globalization - ethnicity” which affects all the social
fields, including culture? Would an answer to this question be a significant
tendency of the next day art?

Key words: composer, cultural heritage, contemporary creation, audio-video
samples, new music.
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MA Nikos Harizanos e-mail: nickosharizanos@gmail.com

Slobodan umetnik — kompozitor, Atina, Gréka

UMETNICKO NASLEDE — TRADICIJA I
SAVREMENA MUZIKA
Razmisljanja i predlozi savremenog kompozitora

Prezentacija se sastoji iz dva dela. U prvom delu kompozitor razvija neke
misli o temi nau¢nog skupa i njegovom li¢nom videnju po pitanju kulturnog
nasleda u savremenom stvaralastvu. U drugom delu bi¢e predstavljeno
nekoliko audio-video semplova njegovih radova zasnovanih na slede¢im
pitanjima: Sta bi mogla da bude funkcionalnost tradicionalnih idioma u novoj
muzici? Kako bi oni mogli da se redefinisu i steknu savremenu dimenziju kako
bi prevazisli svoju ponovljivost i folklornu upotrebu? Sta bi mogao da bude
novi pristup tradiciji? Kakav efekat bi on mogao da ima kod danasnje publike?
Da li ponovno pristupanje nasledu i tradiciji moze predstavljati predlog
ocuvanja jedinstvenog, lokalnog, kulturnog nasleda u danasnjem mo¢nom
dipolu ,globalizaciji — etni¢koj pripadnosti” koja uti¢e na sve drustvene
oblasti, uklju¢ujudi i kulturu? Da li bi odgovor na ovo pitanje bio znacajan
trend u umetnosti slede¢eg dana?

Kljucne reci: kompozitor, kulturno naslede, savremeno stvaralastvo, audio-
video semplovi, nova muzika.
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My MZZOSV] Zﬂl‘kﬂllk e-mail: mzatkali@eunet.rs

Univerzitet umetnosti u Beogradu, Fakultet muzicke umetnosti, Republika Srbija

YAK 78.01/.03 B. Moxpaway, Ckpjabun

METAANALITICKE VARIJACIJE O NASLEDU

Nasledem bilo kog momenta datog procesa mozemo smatrati one
aspekte prethodnih faza — uklju¢ujudi i imaginarnu ekstenziju datog procesa
u proslost — s kojima ove potonje faze uspostavljaju neku vrstu dijaloga
(intoniranog kriticki, apologetski, negatorski...). U tom smislu, moZemo
govoriti o tri dimenzije nasleda jedne muzi¢ke kompozicije: 1) ono §to je u
kompoziciju ugradeno kao rezultat istorijskog razvoja (kulture, tradicije); 2)
imanentno naslede koje kompozicija samim svojim tokom ostavlja daljem
toku; 3) individualno psiholosko naslede kompozitora. Ostavivsi ovo trece
po strani, a uzimajuéi kao ilustraciju kompozicije Odjeci Vasilija Mokranjca
i Poéme languide op. 52 Aleksandra Skrjabina, sadejstvo prva dva moglo bi
se obuhvatiti formulacijom Borisa Asafjeva po kojoj je neposredni zadatak
svakog prvog momenta intoniranja da slusaoca uvuce u sferu muzickih
postavki zasnovanih na zvu¢nim odnosima koji su karakteristi¢ni za datu
epohu i drustveni kontekst. Pokazace se u kojoj meri naslede moze biti
ambivalentno, pa i kontradiktorno; inspirativno i opterecujuce; rigidno
limitirajuce i permisivno. Uo¢i¢emo njegova emergentna svojstva, po kojima
ono determinise tok kompozicije, ali tako da se tok ne moze predvideti niti
na to naslede svesti. Stoga i sama Asafjevova izjava (kao vazan deo muzic¢ko-
analitickog nasleda) pokazuje ogranic¢enost svojih eksplikativnih dometa.
Razli¢ite dimenzije nasleda mogu se posmatrati u medusobnoj refleksiji. U
tom smislu, formalne i dinamicke karakteristike muzike, uz apstraktnost
sadrzaja, obezbeduju izomorfizam izmedu muzike i niza razli¢itih fenomena
i ¢ine je podobnom da funkcioni$e kao strukturni model za istorijske procese
ili psiholoske konflikte.

Kljucne reci: naslede, Vasilije Mokranjac, Skrjabin, Asafjev, emergentnost.
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MA MZZOSV] Zdtkﬂllk e-mail: mzatkali@eunet.rs

University of Arts in Belgrade, Faculty of Music Art, Republic of Serbia

METAANALYTIC VARIATIONS ON HERITAGE

For any specific moment or phase of a given phenomenon or process,
we can define as heritage those aspects of the preceding phases — including
an imaginary extension of the given process into the past — with which the
subsequent phases enter into a kind of dialogue (the tone of which could be
critical, apologetic, denying...). In that sense, it is possible to talk about three
dimensions of the heritage of a musical composition: 1) that which is built
into the composition as a result of historical development (culture, tradition);
2) immanent heritage: something that each moment of music inherits from
the previous ones; 3) individual psychological heritage of the composer.
Leaving the third dimension aside, and taking as illustration compositions
Odjeci (Echoes) by Vasilije Mokranjac, and Poéme languide Op. 52 by Alexander
Scriabin, the interaction of the first two dimensions could be aptly summed
up by Boris Asaf’ev’s statement whereby the immediate task of every first
moment of intoning is to draw the listener into the sphere of musical settings
based on the system of sound relationships specific to a given epoch and social
context. It will transpire to what degree heritage could be ambivalent, even
contradictory; inspiring and encumbering; rigidly limiting and permissive.
We will observe its emergent properties, whereby it determines the subsequent
course of events, but in such a way that the course cannot be predicted from,
nor reduced to that heritage. Therefore, Asaf’ev’s statement (which itself is
an important part of music-analytical heritage) is shown to be limited in its
explicative power. Different dimensions of heritage can be observed in mutual
reflection. In that sense, the formal and dynamic properties of music, along
with its abstract content, provide for the isomorphism between music and
numerous other phenomena, making it suitable to function as a structural
model for historical processes and psychological conflicts.

Key words: heritage, Asaf ev, Vasilije Mokranjac, Scriabin, emergence.
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My Ana Perunovié Raznatovié e-mail: perun_ak@yahoo.com

Univerzitet Crne Gore, Muzicka akademija, Cetinje, Crna Gora

YAK 371.3:78 (497.16)

ELEMENTI MUZICKOG NASLEPA CRNE GORE U
SAVREMENOJ NASTAVI I STVARALASTVU

Promjena drustvenog uredenja drzave moze se pozitivno odraziti na
povecanje potrebe ocuvanja kulturne bastine i identiteta, kroz razlicite
oblike umjetnickog i pedagoskog djelovanja. Ispitivanja postignuca, ranije
primjenjivane metodicko-didakticke prakse u nastavi Muzicke kulture i
umjetnosti u $kolama, pokazala su da ucenici nedovoljno poznaju tradiciju i
umjetnic¢ko naslede. Po inoviranim programima od 2013. godine, savremena
nastava je u ve¢oj mjeri zasnovana na muzickom nasledu naroda, koji Zive na
ovom podrudju, §to znacajno doprinosi njihovom oc¢uvanju.

Kad je inkorporiranje tradicije u savremeno stvaralastvo u pitanju,
pored novih ,videnja” djela nastalih tokom istorije, poslednjih godina
nastaju djela savremenih kompozitora pod uticajem kulturnog nasleda, na
osnovu knjizevnog predloska nekog istorijski znacajnog crnogorskog pisca
ili pjesnika, ili imitiranjem zvuka nacionalnog instrumenta u kombinaciji sa
savremenim kompozicionim postupcima. Primjetan je i povecan broj obrada
narodnih melodija za razli¢ite, uglavnom kamerne sastave, kao i njihova veca
zastupljenost u javnosti $to ima uticaja na kultivisanje ukusa publike.

Kljucne rijeci: kulturna bastina Crne Gore, muzicka umjetnost, savremeno
stvaralastvo.
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MA Ana Perunovi¢ Raznatovié e-mail: perun_ak@yahoo.com

University 0fM0nt€negm, Music ﬂmdemy, Cel‘inje, Montenegro

ELEMENTS OF MUSICAL HERITAGE OF MONTENEGRO IN
MODERN EDUCATION AND CONTEMPORARY ART

Changing the social system of the state may have a positive effect on
increasing the need to preserve the cultural heritage and identity, through
various forms of artistic and pedagogical activities. Earlier methodological
practice in schools, which refers to musical subjects, and its achieved results,
showed that the pupils do not know enough about the tradition and art
heritage. According to the updated program since 2013, modern teaching
practice is largely based on the musical heritage of the nationalities living in
this area, which significantly contributes to its preservation.

About the incorporation of tradition in contemporary art, there are
new ways of performing musical works created throughout Montenegrin
history and, in recent years, works of contemporary composers influenced
by the cultural heritage, based on literary work of a historically significant
Montenegrin writer or a poet, or imitating the sound of the national instrument
combined with contemporary compositional techniques. There are also an
increased number of folk melodies arranged for various, mostly chamber
ensembles, as well as their greater presence in public and media, which has an
impact on creating the quality music taste of the audience.

Key words: cultural heritage of Montenegro, music art, contemporary art.
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Penybanxa Maxedonuja

VAK 784.4 (497.7)

YAATHUCKATA MY3HNYKA TPAAULINJA BO MAKEAOHHMJA
HN3 ITPUMEPOT HA OXPHUACKATA YAATHJA

Yaaruckara MysH4yKa TpapHLIMja NPETCTAaBYBa €ACH OA HAjyHHKATHHTE
CErMEHTH 0A MaKeAOHCKHOT MY3HYKH POAKAOD IPBEHCTBEHO IIOPAAH CBOETO
IIOTEKAO ¥ HAYHH Ha HHKOPIIOpPHparbe BO My3HIKaTa KyATYPa, a OA APYTa CTpaHa
M IOPaAH CBOjaTa HCIIPENAECTEHOCT Ha MySHYKH BAHjaHHja OA MOOAHCKHUTE H
ITOAAAEYHHTE UCTOYHH U 3allAAHM KYATYPH, HO H IIOPAAH PENIEPTOAPOT BO KOj
Ce COAP>KaHH Pa3HOBHAHHM MY3HYKH IIPUMEPH.

Bo TOj KOHTEKCT, yaAruckaTa MysHKa Bo MakeAOHHja € IPETCTaBHMK
Ha yp6aHaTa MysH4Ka KyATypa BO HajroAeMa Mepa BO IIEPHOAOT OA BTOpaTa
IOAOBHHA Ha 19Bek M mpBaTa MoAoBHHA Ha 20Bek. Taa 6maa pacmpocTpaHeTa
BO HajroaeM 0poj rpapoBH BO MakeAOHHja, HO YaATHCKATa My3HYKa TPaAHILIHja
op rpapor OXpHA Kako eAHa OA Hajpelpe3ecHTAaTUBHHUTE M HAjIPOYyEeHHTE
IIPETCTaByBa AOMHHAHTEH IPECTABHUK HA MAKEAOHCKATa JaATHCKA TPAAHIIHja
BOOIIIITO.

Bo oBOj Tpya ke ce 06HMAAM Aa IO ACTEPMHHHPAM MECTOTO M yAOTara
Ha OXxpuAckaTa YaATHCKa MY3HYKa TpaAMIlMja, HEj3BMHUTE HajHCTAKHATH
IIPETCTaBHHIIM- H3BEAYBAYH, KAKO M HEj3HHHOT KapaKTePHUCTHIECH PEIEPTOap.

Kayunu 36opoBu: waseucka mysuuxa mpaduyuja, Oxpudcka uaircuja,
MAKEOOHCKU MY3ULKU POAKAOP.
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PhD Aleksandar Dimitrijevs/ei e-mail: acedimitrij@hotmail.com

“Ss. Cyril and Methodins University, Faculty of Music Art, Skopje, Republic of
Macedonia

THE CHALGIJA MUSIC TRADITION IN MACEDONIA
THROUGH THE EXAMPLE OF THE CHALGIJA FROM OHRID

The Chalgija music tradition is one of the most unique segments
of the Macedonian music folklore mostly because of its origin and way
of incorporation in the music culture, on the other hand, because of its
intermingling musical influences from the broader and wider eastern and
western cultures, but also because of the repertoire which consists of diverse
music examples.

In this context, the Chalgija music in Macedonia is a representative of
the urban music culture mostly from the period from the second half of the
19" and first half of the 20" century. It was wide spread in most of the cities
in Macedonia, but the Chalgija music tradition from Ohrid as one of the
most representative and most known was the dominant representative in the
Macedonian Chalgija music tradition in general.

In this paper I will try to determine the place and the role of the Ohrid
Chalgija music tradition, its most prolific representatives- performers, and
also its typical repertoire.

Key words: chalgija music tradition, Obrid chalgija, Macedonian music
folklore.
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YAK 784.4 (497.7)

CTAPOTPAACKA MY3HUKAY CPBHUJU:
HACAEBE, CTBAPAAAIITBO, PELEITLIMJA

ITopea OCHOBHHX CTPYKTYPaAHHX KapaKTE€PHCTHKA XKaHPa, Y OBOM paAy
6rhe KOHITU3HO IPEACTAB/S>CHH PE3YATATH IIPBOT OIICEXKHOT €THOMY3HKOAOILKOT
HCTPa)KHBalba apXHUBCKHX, TEPEHCKHX H MEAMjCKHX H3BOPa O CTApOrpPaACKoj
mysuuu y Cpouju (Hapouurto y Beorpaay). Pasmarpahe ce nacaehe Ha koje ce
JKaHpP CTaporpascke My3HKe II03MBa — I'pPasCKa HapOAHA My3HKa Ipe Apyror
CBETCKOT paTa, IIOTOM AOIPHHOCH CaKylmsaky M CTBApaAalllTBy BOKAAHO-
MHCTPYMEHTAAHHX HyMe€pPa Yy APYTOj IIOAOBHHH ABAA€CETOr BEKa, Kao H
HapaTHBH O KOMOAMHKAIIMjH CTaporpascKe MysHKe AaHac. Besy usmely
HacAeha, cTBapaaamTBa U peljenuyje YUHM Ipolec usBohemwa Mysuke, Te he
A€Ta/sHO OUTH OOjalllbeH IEroB 3HA4aj Y OAPXKaly HapOAHE My3HKe, Kao M
IbErOBa YAOTA Y CTPYKTYpHCAaIby H3BEADE CTAPOrPaACKe MySHKE.

Kayune peun: cmapozpadcka mysuxa, 2padcka Hapodua mys3uxa,
emmuomysuxoroeuja, Cpouja.
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P})D Mﬂ}"l'jd V. Dumnié e-mail: marijadumnic@yahoo.com

Serbian Academy of Sciences and Arts, Institute of Musicology, Belgrade, Republic of
Serbia

STAROGRADSKA MUZIKA (“OLD URBAN MUSIC”) IN SERBIA:
HERITAGE, CREATION, RECEPTION

Except basic structural characteristics of the genre, the results of the
first extensive ethnomusicological research of archival, field and media
sources about starogradska muzika (“old urban music”) in Serbia (especially
in Belgrade) will be concisely presented in this paper. The following aspects
will be considered: the heritage on which starogradska muzika (“old urban
music”) refers to — urban folk music before World War Two, the contributions
to collection and creation of vocal-instrumental numbers in the second half
of the twentieth century, as well as the narratives about commodification
of starogradska muzika (“old urban music”) today. The connection between
heritage, creation and reception is the process of performing music, so its
importance in sustainability of folk music, as well as its role in the performance
structure of starogradska muzika (“old urban music”) will be explained in
detail.

Key words: starogradska muzika (“old urban music”), urban folk music,
ethnomusicology, Serbia.
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Penybauxa Cpbuja

VAK 783 + 78:929 Il. bunzysray,

OAHOC ITETPA BMHI'YAIA ITPEMA HIPKBEHOJ MY3HN 1IN
CATAEAAH KPO3 HAITHCE O MY3HITH

Iletap Bunryaan 610 je 3aHUMAMBA M IIMPOKA AMIHOCT CPIICKE MY3HKE
ABaAECeTOr BeKa. 3aBPIIHO je YeTHPH $paKyATeTa a CBOja 3Harba 3a My3HYKa H
MHOTa ApyTa IIHTama je mpoAy6ro y Muaany u Ilpary rae je y meproay o 1925.
A0 1944. ropuHe 6HO y AMIIAOMATCKOj CAY>KOH. BHO je KOHCTaHTaH capaAHHK
Papno-beorpapa 3a Koju je Hamucao OpojHe My3H4YKe KPHTHKE H YAaHKe.
ITncao je 3a MHOre Tapallmbe 3HaYajHE YaCOMMCE M AHEBHE AMCTOBE IIOIYT
Hoaumuxe, vaconnca Mysuxa, 36yx, Caspemenu axopdu n Apyre. BunryadeBo
OCHOBHO IIOAPYYje HHTEPECOBaa IIPEACTABAAAA j€ €CEjUCTHKA, Te je 1988.
rOAMHE IIyOAMKOBAaH H360p HErOBHX €ceja y KibH3H Hanucu o mysuyu. Bunryaan
je, mopeA APYTHX MYSHYKHX ayToOpa, OCTaBHO OOrar MaTepHjas O ILPKBEHO]j
MYSHIIH, a Y IPUAOT TOME TOBOpE YAAHIM 06jaBseHH y Hanucuma o mysuyn
KOjH Ce THYY LIpKBeHEe My3HKe. YIpaBo TH YAaHIM 6uhe y $pokycy oBor paaa,
ca IIUMmEM A Ce HCTPaXkKM BHHIyAYeB 0AHOC IIpeMa IPKBEHOj My3HIIH YOIIIITE,
aan u npema aeanma KopHaeamja CrankoBuha m CreBana Moxpamla Koju
>KaHPOBCKH IPHIIaAajy 06AACTH IIPKBEHE My3HKeE.

Kyyune peum: Ilemap Buwneyray, Hanucu o mysuyu, ecejucmuxa,
Cmanxosuh, Moxparoay.
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MA Dina D. VO]UO&ZZC( e-mail: dinavojvodic@yahoo.com

University of Arts in Belgrade, Faculty of Music Art, Belgrade, Republic of Serbia

ATTITUDE OF PETAR BINGULAC TOWARDS CHURCH MUSIC
SEEN THROUGH INSCRIPTIONS ABOUT MUSIC

Petar Bigulac was an interesting and broad figure of Serbian music of the
twentieth century. He graduated from four faculties and he has deepened his
knowledge of music and many other issues in Milan and Prague where he was
in the diplomatic service in the period from 1925 to 1944. He was a constant
associate of Radio Belgrade for which he wrote numerous articles and music
reviews. He has written for many major newspapers and dailies of that time
such as The Politics, a newspaper The Music, The Sound, The Modern Chords and
others. Bingulac's primary area of interest were essays, so a selection of his
essays was published in1988 in the book 7he Writings About Music. Bingulac,
among other musical authors, left a rich material of church music and that is
supported by all the articles published in 7he Inscriptions On Music concerning
church music.It is these articles that will be in the focus of this paper, in order
to explore the relationship of Bingulac towards church music in general, but
also according to the works of Kornelije Stankovi¢ and Stevan Mokranjac that
belong to the field of church music by genre.

Key words: Petar Bingulac, The Writings about music, essays, Stankovic,
Mokranjac.
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VAK 781.6.087.68 “18“(497.11)

XOPCKO IIEBAILE HA KYATYPAAHHM N3BEABAMA
Y CPBUJ11 Y AOBA POMAHTHU3MA

Xopcko ImeBame IMPEACTaBAAAO je KOHCTAaHTYy BehHHe ApPYIITBEHHX
cBetkoBHHa y CpbOuju y po06a pomaHTH3Ma. Becepe, HCTOPHjCKH KOHIIEPTH,
HAIJHOHAaAHM jyOHAejH M IIpOCAaBe IEBaYKHX ApyluTaBa yOpajajy ce y
Haj3acTyIsEHHje jaBHEe MaHHeCTaIlHje y CPIICKOj KyATypH ToT eproaa. CaMuM
THM OHe YHMHe 3HadajaH Ae0 YMETHHYKOr M KyATypHor Hacaeha Cpbuje. Moja
HaMepa je A2 y OBOM PaAy XOPCKO IIeBalbe aHAAM3HPAM Y KOHTEKCTY IOMEHY THX
KYATYpaAHHX H3BeAOH. 3aTo hy ce OCAOHHTH Ha TeOpeTCKe IOCTaBKe CTYAHja
neppopmaHca. Papu ce 0 aKapAeMCKOj AMCIIUIIAMHH KOja KYATYpaAHe H3BeADe
omucyje kao aorabhaje umja cBpxa IpeBasHAasH OKBHpE IIPY>Kakba €CTETCKOT
AOXKHBAAja M 4Hje Ce 3Hauemhe MOXE pPasyMETH jEAHMHO CBEOOYXBaTHHM
npucrynoM. Llus oBor pasa je ympaBo OCBETnaBame HauyMHA ITyTEM KOjHX
je XOpCKO IeBame Ha KyATYPAaAHHM H3BeabaMa AOIPHHEAO IIPOMOILIHjH
PEBOAYLIMOHAPHHUX, HAIJHOHAAHMX, IOAMTHYKHMX H IIPOCBETHTEASCKHX HAEjA
CPIICKOT APYIITBA Y BpEMe pOMaHTH3Ma.

Kayuue pean: xopcxo nesare, kysmypasnauszsedba, Cpbuja, pomanmusam.
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MA Natasa D. Tasié e-mail: solfedjo018@yahoo.com

Preschool Teacher-Training College, Krusevac, Republic of Serbia

CHORAL SINGING AT CULTURAL PERFORMANCES
IN SERBIA DURING ROMANTICISM

Choral singing was one of the key elements of social events in Serbia
during romanticism. Recitals, historical concerts, national anniversaries and
singing society’s celebrations were the mainstream public ceremonies in
Serbian culture in XIX century. In this way, these events significantly shaped
Serbian artistic and cultural heritage. In this paper I will analyze choral
singing in the context of mentioned cultural performances. My text will be
based on theoretical platform of performance studies, an interdisciplinary
field that explains cultural performances as events that communicated beyond
performed aesthetic framework and could be understood only through holistic
approach. It will examine the role of choral singing at cultural performances
and its contribution to the promotion of revolutionary, nationally, political
and enlightenment of ideas in Serbian societies during romanticism.

Key words: choral singing, cultural performance, Serbia, romanticism.
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YAK [783:271.22+786/789](497.11) “10/12

OMY3HUIINY AOBA ITPBUX HEMAIBURA

Aob6a npeux Hemamwnha obeaexxuso je u moromy mMysuxy y Cpbuju.
HurynraBameM XXKUTHja yodaBa ce 3Ha4yaj [Ojarba y PasAMYUTHM OOAHIMMA
6orocayxema (jyrpemy, dacoBmMma, omeao CB. CuMeoHa, AMTyprujama).
ITomeHH GOrocAy>KOEHHX IecaMa, YIIO3HajeMo ce ca creluPpUIHUM 0bpeAruMa
(ump. xpyHucamwe y J)Kuuu) u cBedaHOCTHMA KOje IIPAaTH MysHKa. 3amaxa ce
yTHLIaj BU3aHTHjCKOT aAM M jepycaAMMCKOr obAmKa 6orocayxema Koje he
Cseru CaBa IIOYETH AQ YBOAM Y CPICKY cpepHHy. CeM Tora y >KHTHjHMa Cy
3abeAC)KEHH M HHCTPYMEHTH (HIIp. IycAe, Oy6beBH), K0 U €ACMEHTH CBETOBHE
HHCTpyMEeHTaAHe M BOKaAHe Mysuke. 3akoHompasuao Cp. CaBe ykasyje Ha
IIOCTOjam€ IIIHAMAaMa, CBOjEBPCHUX TAYMAlld, IIA€cCada, I'ypaada MAM CBHpaya
Tora Aoba y cprickoj cpepAuHHu. TeopocHje, jeaaH OA IeroBHx O6uorpada, Kao
Bopehu cpricku xumHorpag, cacrasuo je Cayx6y Cs. Cumeony, Cayx0y Cs.
Casy, 3ajepannuxy kaHOH cB. Cumeony u CB. CaBu 3a ocaM raacosa. Miasopu
yKasyjy ¥ Ha HapOAHE CBETKOBHHE H 06peAe Koje IIPaTH My3HKa.

Kayune peun: mysurxa, mysuuxu uncmpymenmu, Ceemu Casa, sxumuja,
cayxcoe.
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Independent Researcher, Leskovac, Republic of Serbia

MUSIC OF THE FIRST NEMANJICES PERIOD

The period of the first Nemanjices in Serbia marked the music that
was to come later. When reading biographies, significance of singing or
chanting stands out in various forms of service of worship (Morning Service,
the Hours, the St. Simeon’s Requiem, liturgies). The service songs introduce
us to specific rites and rituals (e.g. the Coronation in the Zi¢a Monastery)
and ceremonies accompanied by music. We may observe influences of the
Byzantine and Jerusalem forms of service, which St. Sava would introduce
to Serbia. Furthermore, the biographies also record musical instruments
(e.g. the gusle — a single string instrument with a bow, and the drums), as
well as some elements of the secular instrumental and vocal music. The St.
Sava’s Nomocanon indicates that there was a special kind of minstrels, actors,
dancers, fiddlers and musicians at that period in Serbia. Theodosius, one of his
biographers and one of the leading Serbian hymnographers, wrote the Service
for St. Simeon, the Service for St. Sava, the Joint Canon for St. Simeon and St.
Sava for eight voices. The sources indicate that there were folk celebrations
and rituals accompanied by music.

Key words: music, musical instruments, St. Sava, biographies, services of
worship.
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TRADICIONALNO IMODERNO
NA PRIMERU MUZICKOG ZANRA ETNO-PANK

U radu se razmatraju odrednice tradicionalno i moderno kroz
sagledavanje njihovog medusobnog odnosa. Primer na kojem nastojim da
ukazem na komplementarni, a ne antagonisticki odnos ovih koncepata,
jeste muzic¢ki zanr etno-pank. Sam Zanr nece biti razmatran u muzi¢ckom niti
vrednovan u estetskom smislu ve¢ ¢e biti analiziran kao kulturni fenomen
ponikao u vreme kada je sve vis$e moderno biti tradicionalan.

Kljuéne reéi: tradicionalno, moderno, muzika, etno-pank, antropologija.
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TRADITIONAL AND MODERN
IN THE EXAMPLE OF ETHNO-PUNK MUSIC GENRE

This paper is about the notions of traditional and modern perceived
through their correlation. I am using ethno-punk music genre as an example,
to point out the complementary and non-antagonistic relationship between
those concepts. The genre itself is not considered in music or aesthetic sense,
but it is analyzed as a cultural phenomenon that emerged in the times when it
is modern to be traditional.

Key words: traditional, modern, music, ethno-punk, anthropology.
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HOBM MHTEPIIPETALIMH 3A
CTAPU YHUBEPCAAHM NCTHUHH

Crnopea AepHaa B TIOCTMOAEPHOCTTA HsIMa GaKTH, a CAMO HHTEPIIPETALIHH.
B TpapumusaTa 0OpaTHO - KMa MOAEA Ha )KHBOT, KOMTO € II0Ka3aH B CBEI[EHOTO
BpeMe Ha CTBOPEHHETO U KOHUTO TPsi6Ba AQ Ce CAeABAa HEU3MEHHO.

B ,,HoBu mHTepnpeTanuy 3a CTapy YHHBEPCAAHH HCTHHH  PasTAEXKAAM
npousBepeHH 0T 2004. ropnHa A0 2017. Ha CTYACHTH OT CIIELIMAAHOCT ,, TeKCcTHA-
n3kycTBo H ausaiH” Ha HXA, Codusi, bparapus, B KOSTO IpenopaBaM.
Crpsix ce Ha pabOTH CBBP3aHH C TPAAULIMOHHHTE TEKCTHAHH IIPAKTHKH 4pe3
MaTepHaA, TEXHHKA, OpHAaMEHTAaAHA CTPYKTYpPa, 3HaK HAH CMHCDA.

Bxarounx u cBosita pabora ,beroHnpaHe Ha TpapHLUATA , KOSITO UIpae
CBC CMHCAHTE Ha HHTEpPIpETALHATA.

EcTreTnyecko pemenne B Ayxa Ha H3SIIHOTO H3KYCTBO, Ype3 MAACTHYECKO
npeoOpasyBaHe Ha TPAAULIMOHHH OPHAMEHTH ; H3[IOA3BaHE Ha HETPAAUIHOHEH
MaTepHaA M HTPa C MOAYAH; CAMBaHE Ha PEaAHHS KUBOT C ApeBHATa TPAAHIIHA;
TEKCT M TEKCTHA KOHIENTYaAHO H CMHCAOBO OOCAHMHEHH; PHTYaABT KaTo
mppPOpMAHC M MHOTOSHAYHOCTTA HAa HHTEPIpETALMsITA ca IPoOAEMHUTE,
pasraeaaHH B H3OpaHUTE IPOU3BEACHHUSL.

KarwuoBn aAymu: mexcmua, nocmmodeprocm, — unmepnpemayuu,
KOHYENnmMyairno usKycmaeo, eCrmemuxa.
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NEW INTERPRETATIONS OF
OLD UNIVERSAL TRUTHS

According to Derrida, in postmodernity there are no facts but only
interpretations. And contrary, in tradition, a model of life exists, represented
in the sacred time of creation, which should be consistently followed.

In "New interpretations of old universal truths”, I review works written
between 2004 and 2017 by students in the ”Textile in Art and Design”
programme of the National Art Academy in Sofia, Bulgaria, where I teach.
I have focused on works related to expression of traditional textile practices
through material, technique, ornamentation, sign, or sense.

I have also included my work ”Concreating Tradition”, which plays with
the meaning of interpretation.

The main topics addressed in the selected works include aesthetic solution
in the spirit of fine art through the plastic transformation of traditional
ornaments; use of non-traditional material and play with modules; merging
real life with ancient tradition; text and textiles conceptually and meaningfully
united; the ritual as a performance, and the ambiguity of interpretation.

Key words: textiles, postmodernity, interpretations, conceptual art,
aesthetics.
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OD SOPSTVA DO SELFIJA U NASTAVI ISTORIJE UMETNOSTI
(SELFI KAO METOD INTERPRETACIJE U NASTAVI ISTORIJE
UMETNOSTI)

Predmet rada je tumacdenje umetni¢kog nasleda analizom i stvaranjem
slika novih medija. Rad se zasniva na teorijskim postavkama renesansne i
barokne humanisticke teorije umetnosti u dijalogu sa savremenim teorijama
slike i medija. Polazeéi od pedagoskih teorija nastave u sociokulturnom
kontekstu, rad predstavlja i traganje za metodama koje koriste savremene
slike (u ovom slucaju selfije i fotografije na dru$tvenim mrezama) kao nacin
interpretacije umetni¢kog nasleda.

Rad je zasnovan na studiji slu¢aja u kome uclenici srednje $kole
interpretiraju slike baroknih majstora praveéi nove (auto)portrete. Time se
udenicima daje podsticaj za otvaranje novih perspektiva u tumacenju starih
slika, ali i za razumevanje funkcije tradicionalne slike/umetnosti i autora
kroz analizu i upotrebu savremenog medija i sopstvenog iskustva. Ovime se
ukazuje na neophodnost dvostruke kontekstualizacije nastave o umetnickom
nasledu - razumevanjem znacenja dela u okviru istorijskog konteksta, ali i
uklju¢ivanjem u kontekst posmatraca/ucenika.

Kljucne reéi: slika, naslede, interpretacija, nastava u kontekstu.
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FROM SELF TO SELFIE IN TEACHING HISTORY OF ART
(SELFIE AS AMETHOD OF INTERPRETATION IN TEACHING
HISTORY OF ART)

The subject of the paper is interpretation of art heritage using analyze
and creation of new media pictures. The paper is based on a dialogue between
humanistic theories of art of renaissance and baroque era and contemporary
picture and media theories. Related also to pedagogical theories of teaching in
sociocultural context, it focuses on teaching methods that use contemporary
images (selfies and social media photos) as a way of interpretation of art
heritage.

The paper is based on the case study in which high school students
interpret baroque pictures creating new (self)portraits. It gives an
opportunity of making new perspectives in interpreting old pictures, as well in
understanding of functions and intentions of traditional art and images. This
shows a necessity of a double contextualization of art education — seeing art in
historical context as well as in context of the beholders/students themselves.

Key words: picture, image, heritage, interpretation, tezzcbing in context.
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YTULIAJ IIPUHLIMIIA PYCKE KAABUPCKE IIIKOAE
HA PA3BOJ ITMJAHU3MA Y KPATYJEBLTY
OA 1970-2010. TOAUHE

CepaMApECETHX TOAHMHA ABAaA€CeTOr BeKa  je3rpo  IHjaHHCTHYKOT
Kaapa Mysuuke mkoae ,,Ap Munaoje Muaojesuh” y KparyjeBuy unnHHAK
cy meparosu u3s Cosjerckor caBe3a: CseraaHa bemwanckaja u Baaepyj
Curamebud. AeaaTHocT npodecopa Curameuya HacTaBHaa je Haraamja
Tomuh. Ao Tapa Maro 3amakeHH KparyjeBauku yueHHun OAceka 3a KAaBHD,
y OBOM IIEPHOAY IIOYEAH CY Ad OCBajajy 6pojHe BUCOKe Harpase Ha AooMahum u
HHTEPHALIMOHAAHHUM TAaKMHYEHHMa a METOAOAOTHja paAa Ha KAABUPCKOM AEAY
y Mysnukoj mkoau ,,Ap Muaoje Musojesuh”, 3acHoBaHa Ha NPUHLIUIINMA
Ppycke IHjaHHCTHYKE IIKOAE, IIOCTaAd je TPaAHIlHja OBE YCTAaHOBE H y30p
caBpeMeHe IIHjaHHCTHYKO-IIeAarouIKe MUcAaK 3a Behu aeo Cpbuje u peruona.
OCHOBHH IPHHIIUIIN PYCKE IIKOAE KAABHPA Cy TeKIba Ka KAHTAOHAHTETY TOHA
M TeXHa Ka ersakTHOM TyMadely KOMIIO3UTOPOBOT TEKCTa KOja je 3HATHO
AOIIpHHEAA pelLIaBaly TEXHHYKHX IPOOAEMA y PEIPOAYKLHJH H >KHBOM H
KpeaTHBHOM M3BOlalLITBY yMETHHKA Ca OBOT TAd. [IpHCTYyIIe BbHXOBOj IPUMEHH
y paAy ca y4eHHIIMMa OCHOBHE M CpeAHe MYy3HYKe IIIKOAE M CTYAGHTHMa
KAaBupa, cnosHaheMo Kkpo3 wuckycrBa Cseraane BemuaHckaje, Baaepuja
Curamesuya u Haraanje Tomuh.

Kayune peun: pycka nujanucmuuxa wxora, npunyunu, Mysuuxa wmxora
»Ap Munoje Munojesuh” y Kpazyjesyy, Basepuj Cuzanesus, Hamaruja Tomuh.
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THE INFLUENCE OF PRINCIPLES OF RUSSIAN PIANISTIC
SCHOOL ON THE DEVELOPMENT OF PIANISM IN
KRAGUJEVAC FROM 1970-2010

In nineteen seventies, the core of pianistic teaching staff at Music
School “Dr Miloje Milojevi¢” in Kragujevac included pedagogues from the
Soviet Union, Svetlana Belj¢anskaja and Valerij Sigaljevi¢. The activity of
Valerij Sigaljevi¢ was continued by Natalija Tomi¢. The previously unnoticed
studentsatDepartmentof Pianosoonbegan towin numerousand pronounced
awards on domestic and international competitions, and the methodology
of work on the piano piece at Music School ‘Dr MilojeMilojevi¢” was based
on the principles of Russian Pianistic School and became the tradition in
this institution and paradigm of contemporary pianistic and pedagogic
conception in greater part of Serbia and the region. The basic principles of
Russian Pianistic School were aspirations towards vocalisation of a tone and
exact interpretation of the author's score, which considerably contributed to
solving technical problems in reproduction and composers vivid and creative
performance of the artists in this area. The approaches to their application
in work with students of primary and secondary music school and students
of the piano will be known through the experience of Svetlana Belj¢anskaja,
Valerij Sigaljevi¢ and NatalijaTomi¢.

Key words: Russian Pianistic School, principles, Music School ,,Dr Miloje
Milojevic’, in Kragujevac, Valerij Sigaljevic, Natalija Tomi.
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ITMPOTCKO RMANMAPCTBO:
APKABHA BPUTA 1 UHCITUPAILIMJA CABPEMEHOM
CTBAPAAAIITBY

ITuporcko huauMapcTBO je A€0 ayTOXTOHOr KyATypHOr Hacaeha
CTapOIAAHHMHCKOT U CHHOHHM 33 TEKCTUAHO CTBAPAAAIITBO MHPOTCKOT Kpaja.
ITpeobpaskajy us3 pomahe y 3saHaTCKy papMHOCT, OTpaHHYEHY Ha TEPUTOPHjY
rpapa, MHPOTCKO hMAMMAapCTBO MMa 3aXBAAHTH KOHKPETHHM HCTOPHjCKHM,
IIPUPOAHHM H €KOHOMCKO-TeorpadpCcKUM dYHIbeHHIaMa: HocTojehoj TKaukoj
TPAAHIIHjH MECHOI CTaHOBHHILITBA, 3aA0BOAABAMY BEPCKHX M LIMBHAHHX
morpeba OcMaHCKe HMIIepHje, pasBHjeHOM OBYapcTBY mopHO Crape
IIAaHHHE U IoAokajy ITupora Ha LJapurpapckoM Apymy. AeoTOM MOTHBA,
opuruHaaHouhy mapa u 6oja u jeauHcTBeHouthy uspase, mupoTcku huanm
je HapaAEeKO YyBEeH IPOU3BOA KOjH je OCBOjHO TPKHUINTA 3€Matsa Ha HEKOAHKO
CBETCKHX KOHTHHEHATA.

Y paay ce mrbopMHIIE O pPa3BOjy 3aHATCTBA, IIOPEKAY, HCTOPHjaTy
M HHCTHTYLHOHAAHOM YCTpojcTBY huammapctBa y IlupoTy, kao u o
KapaKTepHCTHKaMa MHpOTcKor hnanma. ¥V sakmydKy pasa H3HOCE ce ayTOpoBa
3amakarma 0 CyAOMHH IHPOTCKOr hHAMMapcTBa y HOBOM MHACHH]yMY.

Kayane peun: jyzoucmouna Cpbuja, ITupom, husumapcmso, nupomcku
huaum.
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PIROT KILIM MANUFACTURING:
STATE CONCERN AND INSPIRATION TO MODERN
CREATIVITY

Pirot kilim manufacturing is a part of the indigenous cultural heritage
of the area surrounding the Balkan Mountains and a synonym for textile
manufacturing in the Pirot region. Pirot kilim manufacturing owns its
transformation from a domestic activity to handicrafting, limited to the
territory of the town itself, to the concrete historical, natural and economic-
geographical facts: the existing weaving tradition of the local population,
meeting the religious and civil needs of the Ottoman Empire, developed sheep
farming at the foot of the Balkan Mountains, and the position of Pirot on the
Road to Constantinople. With its beauty of motifs, the originality of patterns
and colours and the uniqueness of manufacturing, the Pirot kilim is a world-
renowned product which has conquered the markets of many countries on
several continents.

The paper provides information on the development of the craft, origin,
history and institutional organization of kilim manufacturing in Pirot, as well
as the characteristics of Pirot kilims. The conclusion contains the author’s
observations on the fate of Pirot kilim manufacturing in the new millennium.

Key words: Southeastern Serbia, Pirot, kilim manufacturing, Pirot kilim.
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STUDIJE EKRANSKIH MEDIJA:
METODOLOSKE PERSPEKTIVE ISTRAZIVANJA

Cilj ovog rada je analiza metodoloskih perspektiva istrazivanja studija
kulture, odnosno, oblasti filma i ekranskih medija. U fokusu rada je model
formiranja reprezentativne liste 100 najboljih nacionalnih filmova nastalih od
1911. godine do danas, koju je Jugoslovenska kinoteka predstavila povodom
120 godina od prve srpske i istovremeno prve balkanske filmske projekcije.
Izabrani filmovi, proglaseni za kulturno dobro od nacionalnog znacaja, u
radu ce biti Sire posmatrani kao vazan deo celovitog zapadnobalkanskog i
evropskog identiteta, istorije, nasleda i kulture. Osnovno istrazivacko pitanje
rada uslovljeno je metodologijom ovog izbora kojom su odredeni prioriteti za
proceserestauracije i digitalizacije filmova, koji dalje presudno uti¢u nanjihovu
povecanu dostupnost (accessibility), redistribuciju (re-distribution) i obnovu
interesovanja za gledanje (re-watchability) filmova nacionalne kinematografije,
koji predstavljaju vazan deo kulturmog nasleda i kolekivnog se¢anja.

Kljuéne reéi: ekranski mediji, film, kulturno naslede, digitalizacija,
metodologija.
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SCREEN MEDIA STUDIES:
PERSPECTIVES OF THE RESEARCH METHODOLOGIES

The aim of this paper is to analyse perspectives of the research
methodologies in the field of cultural studies, and more specifically film and
screen media studies. Central to this paper will be a model of forming a list
representing top 100 national films, that were produced in the period between
the year 1911 until today. The list of these films was presented in the Yugoslav
Cinematheque, marking and celebrating 120 years anniversary of the first
Serbian as well as the first Balkan movie projection. Thus, this paper will look
at the selected films, declared to be the national treasure of major historical
significance, from the wider perspective of the Western Balkan and European
identity, history, heritage and culture. The main research question of the paper
is tightly connected to the methodology that governed the selection criteria in
the process of restauration and digitalization of the films, which consequently
will determine their increased acesibility, re-distribution and re-watchability
of the national cinematography, further framing it as an important part of
cultural heritage and collective memory.

Key words: screen media, film, cultural heritage, digitalization, methodology.
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MUZIKA KAO EHO UNIVERZUMA
SIMBOLIKA INSTRUMENTALNIH MUZICKIH FORMI:
PRELIDA, IGARA I VARIJACIJA

Usvajanje nove vizije univerzuma odrazilo se u francuskoj kulturi 17.
veka na nastanak novih instrumentalnih muzic¢kih formi. Stavom Maren
Mersen da je ,muzika eho univerzuma”, muzi¢kim formama pripisuje se
simbolicko znacenje a interpretatoru poverava uloga tumaca modernih
ideja: slobode, promene i beskona¢nosti. Razotkrivanjem metafori¢nog
znacenja barokne svite igara, savremeni interpretator upotpunjuje zamisao
o autenti¢noj interpretaciji. Prelid odrazava shvatanje mogucnosti slobode
unutar granica koje diktira priroda. Tu slobodu treba traziti u variranju
pulsacije (ritmi¢koj, melodijskoj i harmonskoj infleksiji). Svitu igara treba
shvatiti kao demonstraciju metamorfoze ritma, a zadatak interpretatora je da
bazira izbor tempa svih igara u sviti na uzajamnoj proporcionalnoj metri¢koj
zavisnosti. Varijacije docaravaju koncept beskraja — interpretator postupnom
gradacijom brzine docarava simboliku ,vrtloga”

Kljuéne reci: univerzum, barokna svita, autenticna interpretacija.
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MUSIC AS AN ECHO OF THE UNIVERSE
THE SYMBOLISM OF INSTRUMENTAL MUSICAL FORMS:
PRELUDES, DANCES AND VARIATIONS

Adoption of a new vision of the universe is reflected in the emergence of
new instrumental music forms in the French culture of the 17th century. Maren
Mersen’ s attitude that “music is echo of the universe”, leads to the symbolic
meaning attributed to musical forms, and performer entrusted with the role
of an interpreter of modern ideas: freedom, change and infinity. Metaphorical
meaning of the baroque suite of dances completes the modern interpreter’s
idea of an authentic interpretation. Prelude reflects the understanding of the
possibilities of freedom within the boundaries dictated by natural laws- that
freedom must be sought in the variation of pulsation (rhythmic, melodic
and harmonic inflection). Suite of dances should be seen as a demonstration
of metamorphosis of rhythm, and interpreter should base dances on a
proportional metric mutual dependence. Variations illustrate the concept of
infinity - the interpreter depicts symbolic ”vortex” in a gradual manner.

Key words: universe, baroque suite, authentic interpretation.
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AEAATHOCT HUMIIKE ITEBAYKE JKVYIIE ,,CTEBAH CPEMAILL”
HN3MELY ABA CBETCKA PATA

QopMupameM INeBaYKHX KyIa Y OKBHPY Jy>KHOCAOBEHCKOT IT€BaYKOT
caBesa (ocHoBaH 1924) omoryheHO je HMHCTHTYIIMOHAAHO IIOBE3HBAaIbE
XOpOBa H IeBaYKHX APY>XHHa Ha HUBOY 6aHOBHHa y KpaseBuHHM JyrocaaBuju.
ITeBauka >xynma MopaBcke 6aHOBHHe, ca ceauiureM y Humry, xoja je HocHaa
nMe krkeBHHKa CteBana CpeMija, ocHOBaHa je 1934. ropuHe. Hbenu sapanu
OHAHM Cy YyBambe H IIHPEbE TPAAULIHje HAIJHOHAAHE XOPCKe MY3HKe, PelllaBarbe
IPaKTUYHHUX MPOOAEMa Be3aHHX 3a aHra)KoBarme IpodeCHOHAAHHX XOpoBoba,
HabaBKy CTpy4YHe MySHYKe AHTEpaType M YyKnYdHBalmbe Yy aKTHBHOCTH
JyXHOCAOBEHCKOT mEBAYKOr caBe3a. Y paAy ce TOBOPH O aKTHBHOCTHMA
Humke ITeBauke xxyme ,CreBan Cpemaly” Ha OCHOBY CadyBaHHX apXHMBCKHX
AokyMmeHata M3 poHpOBa McTopujckor apxmBa rpasa Huma u Hcropujckor
apxmBa beorpaaa, kao ¥ Ha OCHOBY HaIl¥Ca U3 AOKaAHE IITaMIIe TOT BpEMEHa.

Kyyane peum: Jymuocrosencku nesauxu cases, Huw, Ilesauka xyna
»Cmesan Cpemay,’, nesauxa opymmaa, xopcka my3uxa.
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University of Nis, Faculty of Arts in Nis, Republic of Serbia

THE ACTIVITIES OF THE SINGING ADMINISTRATIVE UNIT
“STEVAN SREMAC” FROM NIS BETWEEN
THE TWO WORLD WARS

By founding a singing administrative units within the South Slavic
Singing Association (founded in 1924), institutional connections between the
choirs and singing societies of the regions of the Kingdom of Yugoslavia are
enabled. Singing Administrative Unit of the Morava Banovina named after
the literate Stevan Sremac was established in Ni$ in 1934. Its main objectives
were the preservation and spreading the national tradition of choral music,
solving practical problems related to the engagement of professional choir
conductors, purchase of professional music literature and participation in
activities of the South Slavic Singing Association. The paper deals with the
activities of the Singing Administrative Unit “Stevan Sremac” from Ni$ based
on preserved archival data from the Historical Archives of Ni§, Historical
Archives of Belgrade and from the local press between the two world wars.

Keywords: South Slavic Singing Association, Nis, Singing Administrative
Unit “Stevan Sremac’, choral societies, choral music.
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N3CAEABAHE MACTOTO HA OBPOKbBT B PEAMTHMO3HUTE
OBPEAU 1 BAPBAHUA OT AHTUYHOCTTA
AO CbBPEMHMETO

B pOKAapa ce NMPeACTaBs MSICTOTO Ha PasAHYHHTE BHAOBE OOpPOYHH
o6exTH (BOTHBH), B 06peANTE Ha HaCEACHHETO Ha 4acT oT baakxanwure. OT
KOTa AaTHpaT I'bPBHUTE O6pasiiH, KaKBa POAS WIPAsT T¢ BB BIPBAHHATA
H PDUTyaAHTE Ha XOpaTa, KaKTO OT €3MYeCKH BPEMEHa, Taka M II0 BpeMe
Ha XPHUCTHSHCTBOTO. Iloraes KbM CBBPEMEHHOTO CBCTOSHHE Ha TO3H
THUI PHUTYaAHOCT, BHHMaHHE OT CTpaHa Ha OOIIECTBOTO H I[bpPKBaTa.
IlpeacTaBsiHe Ha IPOEKTH MIONMYASPHU3HPAIIH TE3U MaAKO ITO3HATH 06peAHH
obexTH.

KarouoBu aymu: 06pox, somus, 06pedu, xpucmusncmaso.
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SURVEY PLACE OF THE VOTIVES IN THE RELIGIOUS RITES
AND BELIEFS FROM ANTIQUITY TO NOWADAYS

The report presents the place of the various types of votive objects
(votives) in the ordinances of the population of part of the Balkans. From
the time when the first specimens date, what role they play in the beliefs
and rituals of the people, both from pagan times and during Christianity. It
examines the contemporary state of this type of rituality and the attention of
society and the church. Projects promoting these little-known ritual objects
are being presented.

Key words: Christianity, Balkans, rites, votive, religion, ritual.
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MY3HUYKA CUHTAKCA'Y YBEPTHPAMA

PUXAPAA BATHEPA - KOHCTPYKIIMJE MY3MYKHNX
PEYEHHMIIA ITO IIPMHIUITY KEITAMHOBE TEOPHJE
OOPMAAHUX OYHKIINJA

Y paay hemo ce 6aBuTH aHaAH3HpabEM My3HYKE CHHTAKCE ¥ YBEpTHpaMa
Puxappa Baruepa. Taj moraes he 6utu HampaBmen u3 Busype Teopuje
dopmasnnx ¢ynkiuja Buamjama Kemamna. OBa Teopwja, KpeHpaHa Ha
aHAAMTHYKOM Yy30pKy Beuxux kaacumdyapa 18. Bexa, AOHeAa je jepaH mocebaH
HauyMH CarAeAaBama MY3HYKOI TOKa Kpo3 npuaMy GpopMasHHMX QyHKIHja H
CHHTaKCHYKHX jeprHHIA. OHa MMIIAMIIMpAa Aa cBaka (popMaAHA jeAHHHIA
Aeaa nMa oppebheny yaory y popmaanoj opranusanuju peaa. Ilomrro je yzopak
BarnepoBux yBepTHpa CTHACKH AQA€K Y OAHOCY Ha 18. BeK, HHTEpPECAHTHO je
caraepaTH KaKoO Ce MOXKe IPMMEHHTH OBa TEOPHja Ha IPHMepPHMa MY3HIKHX
PEYEHHIIa, Kao ¥ TO AO KOjHUX TPAaHHIIA MOXKE AA IMTOCAY>KH. OHO IIITO HAIIOCAETKY
IpoH3sAasH jecte H npuMehuBame crenu$UIHOCTH KojiuMa Barnep koHcTpyHIIe
pedeHHIE.

Kayuane peun: mysuura cunmarxca, Teopuja dopmarnux gynxyuja.
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THE MUSICAL SYNTAX IN RICHARD WAGNER’S
OVERTURES - THE CONSTRUCIOTN OF MUSICAL
SENTENCE ACCORDING TO THE PRINCIPLE OF
CAPLIN’S THEORY OF FORMAL FUNCTIONS

In this paper we are dealing with an analysis of musical syntaxes in
Richard Wagner’s overtures. That view is going to be made from the perspective
of William Caplin’s Theory of formal functions. This theory, formed on a
analytical sample of the 18th century’s Vienna’s classical composers, brought a
new point of view on the musical flow through a prism of formal functions and
syntactic units. It is implying that every musical unit of a piece has a part in
the formal organization of the piece. Although, the style of sample of Wagner’s
overtures is far from the 18th century, it is interesting to see how this theory
can apply on the examples of musical sentences, same as up to what limits
it can be used. What ensures in the end, also, is noticing Wagner’s specifics
which he used to construct a sentence.

Key words: musical syntax, Theory of formal functions.
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TPAAMIIMIOHAAHO U CABPEMEHO Y
EITMCTEMOAOIIKUM KAPAKTEPHUCTUKAMA
CYIITHUHE YYAHOCTHU

PasAukoBame HAauYHMHA [OKA3HBamba CYLITHHA AOTHYKH HE AOBOAH AO
yMHOXaBala HadeAa, Ia Kapa je cymruHa 6wha mpupopa, oHa HHje Tek
HEAOBpILEHA IIPHYa, HErO CTBAPAAaYKM MOMEHAT CBETa Kao KOCMHYKOT
jeauHcTBeHOT >xmBor 6uha. Moxe ce pehm pa je To ‘caoxeHa mpuya' HAM
CHCTeMaTH3alija 3Hama Koja II0APadyMeBa CAOXKEHOCT CYLITHHE KOja je y cebu
M 1o cebu nmoxperHa. OmakajHa CYIUTHHA je IOAAOXKHA IIPOMEHH, U IIPOMEHa
HAE OA CYNIPOTHOCTH MAH H3 OHOT LITO je usMelyy, rae je oHAa HensbexxHO Aa
Hemro GyAe Yy OCHOBH, moA6uheBHO, M IITO H3HOCH CTBApH y CympoTHO. To
HMa 3a IIOCACAMILY HY>KHY H3MEHY TBapH Koja MOXe Aa 6yAe 06e CyIpOTHOCTH,
ma ce y ABo3HayHOCTH 6nha cBe Mema u3 Moryher y AeA0TBOpHO, cBe mocTaje
n3 Hebuha, Tek o cayd4ajy, npexo 6mha xoja cy To mo moryhnoctu rae 6u
AeAOTBOPHO 610 He6he. OHO A€AOTBOPHO Ha IPHUBHAY OHAa O AemOTa, Kao
OHa yTeMesHBa CYIITHHA KOja OABajKaAa KPACH YMETHHYKH IIPHCTYII CTBAPHMA.

Kmy'me peun: ‘ty/LHﬂpﬂis’/LuKOBdeﬂ, CYMIMUHA, CBETNCKU HUBOIN, YMEMHOCN,
Aenoma.
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TRADITIONAL AND MODERN IN
THE EPISTEMOLOGICAL CHARACTERISTICS
OF THE SENSE ESSENCE

Differentiation of the way in which the essence is presented logically does
not lead to the multiplication of principles, and when the essence of being is
nature, it is not only an unfinished story, but a creative moment of the world
as a cosmic single living being. It can be said that this is a ‘complex story ‘or
systematization of knowledge which implies the complexity of the essence that
is in itself and by itself moving. The observational essence is subject to change,
and the change goes from the opposite, or from what is between, where it is
inevitable then that something is basically, cunning, and what is doing the
opposite. This results in the necessary change of substance that can be both
opposites, and in the duality of things everything changes from possible to
effective, everything becomes from the skies, just by case, through the beings
that are where possible they would not be effective. It would effectively be an
illusion that would be a beauty, as it is a viable essence, which from time to
time adorns the artistic approach to things.

Key words: sense distinctions, essence, cosmic living, art, beauty.
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PROZIMANJE FORMALNIH OBRAZACA
U BALADI OP. 47 BR. 3 FREDERIKA SOPENA

Od svih kompozitora ranog romantizma, Frederik Sopen (Frederic
Chopin) koristi harmonski jezik koji je najslozeniji, a dijapazon upotrebljenih
formalnih obrazaca najbogatiji. Njegova Balada op. 47 br. 3 istice se po svojoj
inovativnosti u pogledu kombinovanja standardnih muzickih oblika. Prilikom
pokusaja da se forma ove Balade okarakteri$e u okviru samo jednog formalnog
obrasca, nailazi se na problem, jer se ne moze u potpunosti,uklopiti” niujedan
od njih. Ukoliko se u okviru analitickog postupka prvenstvo da posmatranju
koris¢enog tematskog materijala, moguéi generalni formalni obrazac ove
Balade bio bi u okvirima slozene trodelne pesme. U slu¢aju da se prednost da
harmonskim sredstvima, moze se uo¢iti sonatni oblik. Uz oba tumacenja treba
sagledati mogucnost postojanja formi drugog plana.

Klju¢ne reéi: balada, sonatni oblik, slozena trodelna pesma, proZimanje
formalnih obrazaca, forma drugog plana.
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MIXED MUSICAL FORMS
IN FREDERIC CHOPIN’S BALLADE OP. 47 NO. 3

Chopin’s harmonic language is the most complex and his form the richest
among all the composers of Romanticism. His Ballade op. 47 no. 3 stands out
for its innovation in combining standard musical forms. The problem occurs
when we are trying to characterize the form of this ballad within a single
formal form, because it cannot be completely “fitted” in any of them. If, within
the framework of the analytical procedure, the priority is to observe the used
thematic material, the possible general form of this ballad would be within the
ternary form. In the case where the harmony is preferred, a sonata form can
be observed. We should consider the possibility of the existence of secondary
musical forms.

Key words: ballade, sonata form, ternary form, mixed musical forms,
secondary musical forms.
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“PROSUMER”: KREATIVNOST I ZABAVA

Saopstenje se bavi, posmatrano sa stanoviSta filozofije medija,

savremenim konceptom stvaralastva koje je u relaciji sa tzv. medijskom
kulturom. Naime, danas je umetnost, i $ire gledano — stvaralastvo, u tesnoj
vezi s novim komunikacionim tehnologijama i medijima. Relacija s medijima
masovnih i novih komunikacija donosi dobit savremenoj umetnosti tako $to je
»demokratizuje” ¢inedi je potencijalno dostupnom velikom broju recipijenata.
Ovaj vid tehnicke ,demokratizacije” umetnosti omogucuje joj izlazak na trziste,
konkurentnost, i eventualno, masovnu potros$nju. Kontekst kulture u kojoj se
ova transformacija dogada, omogucuje ,demokrati¢nost” u dva smera — u
domenu kreativnosti, kao i potro$nje. Otuda i savremeni recipijent, pretvoren
u potrosaca, postaje neretko ko-kreator ili autor, stvaralac umetnosti, odnosno
tzv. ,prozumer’.
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“PROSUMER”: CREATIVITY AND ENTERTAINMENT

The article deals with, from the standpoint of media philosophy, modern
concepts of creativity in relation to the so-called media culture. In fact,
today’s art, and more broadly - creation, is in close connection with the new
communication technologies and media. Relations with the mass media and
new communication bring profit to contemporary art so as to “democratize,
making it potentially available to a large number of recipients. This type of
technical “democratization” of art allows it to market, competitiveness,
and eventually, mass consumption. The context of the culture in which this
transformation occurs, allows the “democratic nature” in two directions - in the
field of creativity, as well as consumption. Hence the contemporary recipient,
turned into a consumer, often becomes a co-creator or author, creator of art,
or so-called. “Prosumer”

Key words: media philosophy, art, creativity, entertainment, ,,prosumer".
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CbBPEMEHHUAT UHAYCTPUAAEH A3AVH
»MEJXAY YYKA 1 HAKOBAAHATA”
HA MOAATA 1 TPAAULITUATA

AOKAQABT aHAAM3HpPA CAOXKHATA AHAAEKTHKA MEXAY TPAAHLMH M MOAA
B TBOpYecKHs mpouec. [IpOHHKHOBEHHETO Ha XYAOXKHHKa B CMHCBAA Ha
6utreTo 1 GOpMHpPaHE Ha MAEH U MHCbA — HE € €AHOCTPAHHA 06EKTHBHOCT,
HUTO CYOEKTHBEH IIPOM3BOA, & AMAAOl MEXAY ABE KYATYpH, PasKpHUTHe Ha
CPHIIECTBYBAIlOTO M OTKPUTHE Ha HOBOTO B PE3yATAaT Ha IIPEOCMHCASIHE Ha
6UTHETO, B KOHUTO CE paXKAd CMHCHABT Ha 00pa3a. 3aMHUChABT HE MOXKE Ad CE POAH
Ha ITyCTO MACTO. TOM BUHATH € pa3BUTHE Ha TOBA, KOETO € OHAO, IPOABAIKEHHE
Ha TBOPYECKHs IPOLieC, KOMTO € 3all0YHaA MHOTO Ipeau ToBa. Kareropuure
STPAAHULIUK, ,,CTHAS, ,IIKOAA, ,MOAQ“ TOBOPAT MMEHHO 3a BKAIOYBAHETO HA
KOHKPETHHsSI 3aMHChA B €AMH LIHPOK KYATYpeH mnpouec. JKHU3HEHHAT LHUKbA
Ha IPOAYKTHTE IIOBTAPsI AO TOASIMA CTEIIEH )XU3HEHHSI LIHKbA Ha CAMHSI YOBEK:
3a4aTHe, paXKAaHe, PaCcTeX, Y3psiBaHe, CTAPOCT U CMBPT.

KarouoBu aymm: mpaduyuu, moda, upmer cmus, wkoid, 8U3yaina
UOEHINMUYHOCTN.
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THE MODERN INDUSTRIAL DESIGN
“BETWEEN THE HAMMER AND THE ANVIL”
OF FASHION AND TRADITION

The report analyzes the complex dialectic between traditions and fashion
in the creative process. The insight of the artist in the sense of being and the
formation of ideas and thought is not one-sided objectivity or subjective
arbitrariness, but a dialogue between two cultures, the discovery of the existing
and discovery of the new as a result of the rethinking of the being in which
the meaning of the image is born. The concept cannot be born in a deserted
place. It is always a development of what it was in the past, a continuation of
the creative process that has begun long before. The categories of “tradition”,
“style”, “school”, “fashion” speak precisely about the inclusion of the particular
concept in a broad cultural process. The product lifecycle largely repeats the

life of the person himself: conception, birth, growth, maturity, old age and
death.

Key words: traditions, fashion, company style, school, visual identity.
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BbATAPCKOTO TEKCTHMAHO M3KYCTBO B
ITOCTMOAEPHATA CUTYALIMA

boraTuTe KyATypHHM TPaAHIIMHM B 00AacTTa Ha TeKCTHAa B bbarapms,
KOHTO Ce€ CBHXPaHABAT M Pa3BHBAT BBB BPEMETO, Ca €CTECTBEHA M OCHOBHA
IIPEATIOCTABKa 32 IT0ABATa U Y TBBP)KAABAHETO HAa CbBPEMEHHHTE IIPOH3BEACHH
Ha YHHKaAHHS XYAOXKECTBEH TEKCTHA. ITocTereHHO, 6e3 psA3KO IpeKbCBaHE
Ha HHIIKaTa, 6e3 PpEBOAIOIIMOHHO OTXBBPASHE Ha IIO3HATHUTE BEYe MOACAM
M TEXHHKH, TEKCTHAHOTO HM3KYCTBO €BOAIOMPA AO H3BECTHHTE AHEC POPMH M
M3Pa3HH CPEACTBA, AO HOBU HACH H €CTETHIECKHU ITAATOPMH.

CraTuATa pasraeXpa IOCTMOAEPHHTE TEHACHIMHM B H3KYCTBOTO Ha
YHHKAAHHUSA XyAOXKECTBEH TEKCTHA B Bparapms.

Karwouosu AYMHM: 7EKCIUNL, U3K)CINBO, nocmmoaepuu%M, pasnonocournocm,
eKAeKmUKa.
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THE BULGARIAN TEXTILE ART IN
THE POSTMODERN SITUATION

The rich cultural traditions in the field of textiles in Bulgaria, which are
preserved and developed over time, are a natural and basic prerequisite for
the emergence and consolidation of modern works of unique artistic textile.
Gradually, without a sudden disruption of the thread, without revolutionary
rejection of the already known forms and techniques, textile art evolved to the
art forms and means of expression, known today, it evolved to new ideas and
aesthetic platforms.

This paper examines the postmodern tendencies in the art of unique
artistic textiles in Bulgaria.

Key words: textile, art, postmodernism, diversity, eclecticism.
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TRADICIONALNO I SAVREMENO U CIKLUSIMA
DVE PESME ANTIGONE 1 TUZNE PESME
VOJINA KOMADINE

U cjelokupnom opusu od 300 djela Vojina Komadine moze se zapaziti
nekoliko manje-viSe zatvorenih faza unutar kojih se pojedina znacajna
djela izdvajaju kvantitativnim ili kvalitativnim intenzitetom. Dve pesme
Antigone (1954) i Tuzne pesme (1993) dva su ciklusa solo pjesama, vremenski
komponovanaurazmakuodtridesetidevetgodina (prvispocetkastvaralastva,
drugi nekoliko godina prije smrti kompozitora). U radu ¢e biti sagledane
imanentne karakteristike pjesama u odnosu na pojeti¢ki nivo, odnosno na
uslove formalizacije djela i njihovog znacenja u originalnom stvaralackom
kontekstu (historijsko-kulturoloskom, li¢cno umjetni¢kom, te kroz artikulaciju
ideje kao iskaza). Zaklju¢cima o djelima dobivenim na osnovu unutra$njih
zakonitosti forme muzi¢kog djela i njihovog odnosa, nastoji se pronadi granica
izmedu tradicionalnog i savremenog.

Kljucne reéi: tradicionalno, savremeno, stilsko-estetski prosedei.
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TRADITIONAL AND CONTEMPORARY IN THE CYCLES
TWO ANTIGONA SONGS AND $4D SONGS
OF VOJIN KOMADINA

In the entire opus of 300 pieces of Vojin Komadina, a few more or
less closed stages can be observed, within which some significant works are
distinguished by the quantitative or qualitative intensity. Two Antigona songs
(1954) and Sad songs (1993) are two cycles of solo songs, composed thirty-
nine years apart (the first from his career beginnings, and another few years
before the death of the composer). The paper will look at the immanent
characteristics of the songs in relation to the poetic level, respectively, on the
conditions of formalization of the work and their meaning in the original
creative context (historical-cultural, personal art, and articulation of ideas
as utterance). Conclusions about the works obtained on the basis of internal
legitimacy of the form of music work and their relationship, strive to find the
boundary between traditional and contemporary.

Key words: Traditional, contemporary, stylistic-aesthetic procede.
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UTICAJ MEDIJSKIH PEJZAZA NA SAVREMENU PRAKSU
PRAVOSLAVNIH DECJIH CRKVENIH HOROVA

Medijski pejzazi rezultat su procesa globalizacije i njih formiraju
$tampani i elektronski mediji. Oni ne moraju da imaju veze sa granicama
drzave ili grada smatra socio-kulturni antropolog Apadurai, autor pomenutog
teorijskog koncepta. Prilikom istrazivanja aktivne prakse pravoslavnih de¢jih
crkvenih horova u Beogradu, uocen je zanimljiv fenomen koji predstavlja
posledicu procesa globalizacije. Upotreba savremenih tehnoloskih sredstava u
selekciji, pripremi, uéenju i usvajanju muzicko-religijskog repertoara od strane
dirigenata i dece, ¢lanova de¢jih crkvenih horova jeste veoma zastupljena.
Prilikom odabira programa horovode i deca ¢esto se vode izborom dostupnog
audio-vizuelnog materijala na internetu. Takode, deca <¢esto koriste
elektronske uredaje radi boljeg usvajanja muzic¢ko-religijskog repertoara,
naj¢esée po sluhu. Zahvaljujué¢i medijskim pejzazima, usmena transmisija
znanja, tipi¢na za ovo geografsko podrudje, nasla je novi vid pojavnosti.
Medijski pejzazi, nastali kao rezultat proizvodnje lokalnih sadrzaja i upotrebe
masovnih medjija, uti¢u na estetsko iskustvo i kriti¢cko misljenje horovoda i
¢lanova deéjih crkvenih horova.

Kljucne redi: medijski pejzazi, muzicko-religijski repertoar.
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THE INFLUENCE OF MEDIASCAPES ON ACTIVE PRACTICE
OF ORTHODOX CHILDREN’S CHURCH CHOIRS

Printed and electronic media form mediascapes which are result of
globalization. Social-cultural anthropologist Appadurai, the author of
mentioned concept explains that it doesn’t have to be connected with borders
of state or city. During a research of active practice of orthodox children’s
church choirs in Belgrade, an interesting phenomenon, a consequence of
globalization was identified. The usage of modern technological achievements
is very present in selection, preparation, learning and absorbing musical-
religious repertoire among conductors and children, members of children’s
church choirs. Conductors and children use the available audio-visual content
on line during selection of program. Also, children often use electronic devices
when learning musical-religious repertoire by ear. The oral transmission
of knowledge typical for this geographical area has found a new way of
appearance, thanks to mediascapes. Mediascapes, a result of producing local
contents and usage of mass media, influence aesthetic experience and critical
thinking of conductors and children.

Key words: mediascapes, musical-religious repertoire.
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OT TPAAMIITMOHHHY KbM HOBH
N3PA3SHHU ®OPMU - MAAAUTE APTUCTH
KATO MEAMATOPH

OTnpaBHa TOYKa Ha TO3H TEKCT € MOTHBALIMATA Ha CTyAeHTHTe OoT KaTeapa
»BusyasHu uskycrsa“ koM Coduricku yHuBepcureT ,CB. Kaument Oxpuacku”
KBM H3IIOA3BAaHETO HA ALTHTAAHH TEXHOAOTHH KAaTO YaCT OT HHCTPYMEHTHTE 3a
peasHsaluaTa Ha Y4eOHH 3aAa9H U CBOOOAHH TBOPOH.

ToAsiMa 4acT OT TSIX IIPEAH AQ 3aII0YHAT O6YYEHHETO CH B YHUBEPCHTETA Ca
3aBBPIIMAHY CIICL{HAAHOCTH B yYHAHILATA [10 U3KYCTBATa M KYATYPaTa C IPOPHAH
H3SILIHNA HAW IPUAOXKHH H3KYCTBa H [TOAYYaBaT OCHOBHHTE CH 3HAHMs B cdpepara
Ha HEKOHBCHIJHOHAAHHTE M3KYCTBA M AMIHTAAHHTE H3KYCTBa KaTO 4YacT OT
06y4eHHETO CH B CrierHasHocT ,,I306pasureano nskycrso” Ha CY. MHoOro ot
CTYACHTHTE 3aII0YBAT A U3II0A3BAT AUTUTAAHHTE POPMH B TBOPYECTBOTO CH,
CMeCBaMKH TPAAULIMOHHH TEXHHUKH M HOBH MEAMH. MHOro MaAka 4acT OT TSX
ce HAcOYBaT K'bM peaAH3alisi U3LSIAO B cpepaTa Ha AUTMTAAHUTE H3KYCTBa,
AOKATO IIOBEYETO IPOABAXKABAT Ad CE H3sBSBAT, H3IIOA3BAaHKH Pa3sHOO6GpPasHU
MEAMH U MaTepHaAH 3a pabora.

CraTusTa pasrAeXAa POASITa Ha TE3H MAAAHM aBTOPH KaTO MEAHATOPH U
HOCHTEAH, EAHOBPEMEHHO Ha TPAAHLIMUTE U HOBHTE POPMH B H3KYCTBOTO.

KarouoBu aymm: mexwnosoeuu, dueumarnu usKycmed, MAddu Aasmopu,
MedUAmopU, U3SUHU USKYCIMEBA.
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FROM TRADITIONAL TO NEW ART FORMS - YOUNG
ARTISTS AS MEDIATORS

The starting point of this text is the motivation of the students from the
Department of Visual Arts at the Sofia University ,,St. Kliment Ohridski“ to
use digital technologies as one of the tools for the realization of learning tasks
and artworks.

Most of them have graduated from arts schools with fine or applied arts
profiles and have gained basic knowledge in the field of contemporary art and
digital arts as part of their studies at the Fine Arts program of the Visual Arts
Department of Sofia University. Many students start using digital technologies
in their art, mixing traditional techniques and new media. A fiew of them are
interested in realization entirely in the field of digital arts, while most continue
to create using a variety of media and materials.

The article explores the role of these young artists as mediators and
carriers of both traditions and new art forms.

Key words: technology, digital art, young artists, mediators, fine art.
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ASPEKTI UMETNICKOG IZRAZA 1 PITANJE ZANRA U
DIGITALNOM OKRUZEN]JU - SLUCAJ VIDEO-IGARA

Cilj rada je da izloZi oblast proucavanja video-igara kao autonomne
umetnicke forme digitalnog okruzenja, odnosno pojedina¢nih umetni¢kih
sfera koje ulaze u domen ovog medijskog oblika, kao $to su graficki, narativni,
muzicki aspekti i fenomen virtuelne umetnosti, koji nije isklju¢ivo tekovina
digitalnog okruzenja, ve¢ ima korene u drugim umetnostima. U ovim
kategorijama bice ispitani teorijski aspekti tradicije i inovacije, odnosno
koliko novomedijske forme snaznog ludi¢kog karaktera u umetni¢ckom smislu
mogu da se uklope u teorijske okvire ,kanonskih” oblika stvaralastva. Na
ovo razmatranje nadovezuje se pitanje Zanra, fluidne i teorijski neustaljene
i nefiksirane kategorije u ovoj novomedijskoj sferi, kao spoj specifi¢cnih
konvencija i estetskih, ali i ludi¢kih horizonata oc¢ekivanja. U analizi ovih
oblika nastalih u susretu tradicionalnih umetnickih formi i popularne
umetnosti i kulture, bi¢e kori$¢eni primeri koji su autorski ili tematski vezani
za podrucje Balkana.

Kljuéne reci: digitalna umetnost, Zanr, kanon, virtuelna umetnost, video-igre.
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ASPECTS OF ARTISTIC EXPRESSION AND THE QUESTION
OF GENRE IN THE DIGITAL ENVIRONMENT - THE CASE OF
VIDEO GAMES

The aim of this paper is to present the approach to video games as an
autonomous digital art form, and also individual artistic sphere in the media
domain such as graphics, narrative, musical aspects and the phenomenon of
virtual art, which is not only associated to digital environment but also has
roots in other arts. Theoretical aspects of tradition and innovation will be
examined in these categories, as well as how new media form with strong
ludic character can fit into the framework of theoretical “canonical” form of
creativity. Another question that will be examined is the genre, as fluid and
theoretical nonstationary and nonfixed category in new media sphere, as a
combination of specific conventions and aesthetic, as well as ludic horizons
of expectations. In analysis of these forms that emerged from meeting of
traditional art forms and popular art and culture, examples of work that is
connected to Balkans (authors and themes) will be used.

Key words: digital art, genre, canon, virtual art, video games.
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ESTETICKA RECEPCIJA U PREDSTAVI HINKEMANN
IGORA VUKA TORBICE

Hans Robert Jaus je u svojoj knjizi Esteticka recepcija napisao da je
prevladavanjem pozitivisticke epohe nauka o knjiZevnosti, a zahvaljujudi
fenomenologiji, nasla moguénost da se izgradi kao samostalna disciplina. Dalje
je utekstu Jaus napisao da uprkos sasvim novim saznanjima, do kojih je u nauci
o knjizevnosti doslo, ubrzo je postalo jasno da ¢itaoéeve asocijacije ne mogu
biti uvek iste, da sama ¢itaoceva svest nije nesto apsolutno, nepromenljivo,
veé se Citaoleva svest neprekidno menja zavisno od istorijskih i drustvenih
uslovljenosti. S obzirom na ovo Jausovo ukazivanje na potrebu promatranja
¢itaoceve recepcije, ¢ini se zanimljivim propitivanje esteticke recepcije dela
Hinkemann Ernesta Tolera (Ernest Toller) a od strane pozori$nog reditelja
Igora Vuka Torbice. Naime, Igor Vuk Torbica se koristi Tolerovim delom, ¢ija
radnja je smestena u period posle Prvog svetskog rata, fokusirajudi se na ratnog
invalida koji je u ratu polno osakacen, kako bi sasvim novim i$¢itavanjem, i
samim tim novom recepcijom aktuelnih problema u regionu, prikazao polno
nemo¢nog ¢oveka kao metaforu za drustvo koje pati od duhovne impotencije.

Kljucne redi: recepcija, estetika, knjizevnost, pozoriste.
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AESTHETIC RECEPTION OF THE THEATER PLAY
HINKEMANN DIRECTED BY IGOR VUK TORBICA

Hans Robert Jaus wrote in his book Aesthetic reception that science of
literature found the opportunity to build itself as na independent discipline by
overcoming the positivist epoch, and also thanks to phenomenology. Below,
Jaus wrote that despite completely new knowledge, to which the science of
literature reached, it soon became clear that the reader’s associations can not
always be the same, that the mere reader’s consciousness is not something
absolute, unchanging, but the reader’s awareness is constantly changing
depending on historical and social conditioning. Due to this Jaus pointing to
the need for observing the reader’s reception, questioning aesthetic reception
of Ernest Toller’s drama Hinkemann by a theater director Igor Vuk Torbica
seems to be interesting. Namely, Igor Vuk Torbica used Toller’s work, whose
action is setin the period after the First World War, focusing on the war invalid
who is at war sexually crippled, showing sexually impotent man as a metaphor
for a society that suffers from spiritual impotence by completely new reading
of it and thus a new reception of current problems in the region.

Keywords: reception, aesthetics, literature, theater.
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OBJEDINJAVAJUCA ULOGA SONATNOG OBLIKA
U SIMFONIJI BR.14 VELISLAVA ZAIMOVA

Bugarski savremeni kompozitor Velislav Zaimov (1951) do sada je
napisao veliki broj dela razli¢itih Zanrova: 16 simfonija, 15 instrumentalnih
koncerata, 6 simfonijskih fantazija, Rekvijem za soliste, hor i orkestar, preko
100 kamernih kompozicija, horska dela, kompozicije za orgulje, za gudacki
kao i duvacki orkestar, vokalno-instrumentalna dela... Izdvojena kompozicija,
koja je predmet ovog rada, karakteri$e se veoma jakim uticajem sonatnog
oblika na formiranje i objedinjenje celog trostava¢nog ciklusa. Sva tri stava
su pisana u vidu ovog formalnog obrasca, $to nije retkost, medutim, njihovo
povezivanje u ciklus je veoma jako i karakteristi¢no. Koncepcija ciklusa kao i
kompozitorska zamisao, kako da postigne tako snaznu vezu medu stavovima,
bi¢e predmet ovog rada.

Kljucne reci: simfonija, sonatni oblik, sonatni ciklus, povezivanje stavova,
izuzeci u sonatnom obliku.
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THE UNIFYING ROLE OF THE SONATA FORM
IN THE SYMPHONY No. 14 BY VELISLAV ZAIMOV

The Bulgarian contemporary composer Velislav Zaimov (1951) has
composed agreat number of works belonging to various genres: 16 symphonies,
15 instrumental concerts, 6 symphonic phantasies, Requiem for soloists,
choir and orchestra, more than 100 chamber compositions, compositions
for choir, organ, string and wind instruments, vocal and instrumental
compositions, ... The composition that is the subject matter of this paper is
characterized by a strong effect of the sonata form on the manner in which the
whole cycle in three movements is formed and unified. All three movements
were composed respecting this formal pattern, which is not rare. However,
what is very impressive and striking is the fact that they are connected in a
cycle. This paper analyzes the concept of the cycle as well as the composer’s
idea to create such a strong connection between the movements.

Key words: symphony, sonata form, sonata cycle, movements connection,
exceptions in the sonata form.
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ANALITICKI PRIKAZ KONSTANTINOVE FUGE
DRAGANA TOMICA

Mnoge znacajne istorijske licnosti i dogadaji u kojima su ucestvovali
neiscrpna su inspiracija kompozitorima razli¢itih stilskih epoha. Kompozicija
Konstantinova fuga Dragana Tomica, kroz lik Konstantina Velikog i fugu
kao muzicku formu, predstavlja spoj proslosti i sadasnjosti U ovom
jednostava¢nom programskom delu, namenjenom gudackom ansamblu,
kompozitor, na vrlo specifi¢an nacin, oslikava jedan istorijski dogadaj, lik
Konstantina Velikog i Hristov monogram kao simbol hri$¢anstva, koristeci
izrazajna sredstva prepoznatljiva za samog kompozitora.

Radsebaziranaanalitickom pristupudelu, krozsagledavanje horizontalne
i vertikalne strukture fakture. Poseban aspekt analize ¢ini komparacija
harmonskih i polifonih elemenata sa istorijskim ¢injenicama dogadaja, koji su
za kompozitora bili inspirativni za stvaranje ovog umetnickog dela.

Kljué¢ne reci: Dragan Tomié, Konstantin Veliki, fuga, harmonsko-polifona
analiza, hris¢anstvo.
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ANALYTICAL OVERVIEW OF CONSTANTINE FUGUE BY
DRAGAN TOMIC

Many of the important historical figures and events that they have
participated in are an inexhaustible source of inspiration for the composers of
various epochs. The composition Constantine fugue by Dragan Tomi¢, through
the character of Constantine The Great and the fugue as a musical form,
represents the union of the past and the present. In this single-movement
piece, intended for string ensemble, in a very specific way, the composer
depicts a historical event, the character of Constantine the Great and the
Christ monogram, as a symbol of Christianity, using expressive means, that
are characteristic for the composer himself.

The paper is based on an analytical approach to the work, through the
overview of horizontal and vertical structure of the facture. A special aspect
of analysis is comparing of the harmony and polyphonic elements with the
historical facts of the event, which inspired the composer to create this work
of art.

Key words: Dragan Tomié, Constantine The Great, fugue, harmonic-
polyphonic analysis, Christianity.
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ODNOS ZAPADNOEVROPSKIH I RUSKIH HARMONSKIH
ELEMENATA U GRADI PRELIDA ZA KLAVIR OP.23
SERGEJA RAHMAN]JINOVA

Harmonski jezik Sergeja Rahmanjinova predstavlja spoj i sukob
zapadnoevropskih i ruskih elemenata. Prozapadnoj orijentaciji suprotstavljaju
se ruski elementi prvenstveno kroz modalne epizode kojima autor dijatonizuje
harmonski tok. Dijatonizacija se ogleda i kroz prozimanja paralelnih
tonaliteta, prirodnog dura i eolskog prirodnog mola, $to predstavlja temelj
ruske narodne viSeglasne muzike — promenljivi tonski rod (,peremenij lad”).
Ovi elementi, kroz kombinaciju hromatizacije i dijatonizacije, prepoznaju se
i u gradi prelida za klavir op. 23 Sergeja Rahmanjinova. Ovim radom, kroz
sagledavanje rezultata harmonske analize, ukazuje se na pravu meru odnosa
hromatike i dijatonike u harmonskom jeziku i kompletnom muzi¢kom izrazu
Sergeja Rahmanjinova i opisuju sredstva kojima je sprovedena. Pronadeni
odnos ova dva tipa harmonskih sredstava doprinosi celovitijem sagledavanju
grade klavirskih prelida iz opusa 23, ali i stila Sergeja Rahmanjinova kao
romanticara.

Klju¢ne reci: Rabmanjinov, prelidi za klavir, hromatika, dijatonika.
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THE RATIO OF WESTERN EUROPEAN AND RUSSIAN
HARMONIC ELEMENTS IN THE STRUCTURE OF PRELUDES
FOR PIANO, OP. 23 BY SERGEI RACHMANINOFF

The harmonic language of Sergei Rachmaninoff is an interplay and
conflict of Western European and Russian elements. Pro-Western orientation,
is herein opposing Russian elements primarily through modal episodes, where
the author diatonizes harmonic flow. The diatonization is reflected through
the permeation of parallel tonalities, natural major and eolian-natural minor,
which forms the basis of the Russian National polyphonic music - the variable
tonal gender (,,peremenij lad”). These elements can be recognized through a
combination of chromatisation and diatonisation, in the structure of the piano
prelude op. 23 by Sergei Rachmaninoff. This paper, by analyzing the results of
harmonic analysis points to the right measure ratio of chromatics and diatonic
in harmonic language and the full musical Sergei Rachmaninoff’s expression
and describes the means by which it is implemented. The established ratio of
these two types of harmonic means, contributes to a wholesome assessment of
material from the work of piano prelude op. 23 as well as of Rachmaninoft’s
romantic style.

Key words: Rachmaninoff; preludes for piano, chromatic, diatonic.
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OD VECERINKI DO NOKTURNA
KODIFIKACIJA TRADICIJE U SAVREMENOST

Stvarala$tvo Dimitrija BuZzarovskog neiscrpna je muzikolo$ka riznica
deklarisana njegovim stavom multistilizma 1 multiZanrovizma. Trazedi
originalnost u ukr$tanju i nadgradnji idioma, posebno iz popularnih zanrova
— folklora, popularne muzike i dZeza, njegova dela su ve¢ nekoliko decenija
primer kompozitorskih postupaka koji neoromanti¢no grade nacionalnu
$kolu, ali opet na jedan univerzalni globalni na¢in. Zbog toga ona veoma
ves$to komuniciraju i na lokanom nivou, ali i u mnogo $irem medunarodnom
okruzenju. Jedno od najizvodenijih dela Buzarovskog jeste ciklus Nokturna
za klavir (Velerinke u originalu), tipi¢an primer transcendencije klasi¢nog u
savremeno, popularnog u elitno, jednoslojnog u viseslojno, i jednostavnog u
virtuozno.

Klju¢ne reli: Dimitrije BugZarovski, nokturna, klavir, kodifikacija,
tradicionalnost.
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FROM VECERINKI TO NOCTURNES
CODIFICATION OF TRADITION INTO MODERNITY

Dimitrije Buzarovski’s compositions are indefinite treasure for
musicological research due to his declared attitude and use of multistylistic
and multigenre approach. Searching for originality in the idiom fusion and
upgrade, especially through the use of the popular genres — folk, popular
music and jazz, during the last several decades, his compositions are already
an example of the compositional techniques of neoromantical national
school, achieving universal global acceptance. Thus, they communicate
equally successfully in the local and in the wider international environment.
The cycle of nocturnes for piano (the original title Velerinki) are one the most
often performed compositions by Buzarovski. They are a typical example of
the transcendence of classical into modern, popular into elite, simple into
multilayered, and elementary into virtuosical.

Key words: Dimitrije Bugzarovski, nocturnes, piano, codification,
tradition.
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MY3HUKA KAO HEBEPBAAHA BU3HHC
KOMYHHKAIIHJA

HeBep6aaHO moHalame Y0BeKa 00yxBaTa KOMOHHALIMjy HeBepOaAHHX
3HaKOBa M HeBepOAAHHX CHIHaAa y KOjHMa Cy KOMOHMHOBaHe CBECHE H
HecBeCHe aKTHBHOCTH. CAyIlame MYSHKE AMPEKTHO YTHYE Ha IEroBO
noHamamwe. He mocToju panuonasHo objammeme opHOca usMehy ocehama
M HEKMX HadHHa HeBepbaAHOT mspaxkaBamwa. Ocehama ce mMory mspasutu
Ha pasAHYHTE HauMHE — HCTO HEBEPOAAHO IOHAIIAkE MOXXE AOBECTH AO
pasanuuTHX ocehama: IOCTOje cy3e paAOCHHIIE, AAH U Cy3e TYTe.

Ayropu HCTpaxyjy crenupHUIHOCTH HeBepbasHe KOMYHHKAIHje Kao
ereMeHTa MHGOPMALIMOHOr IIpolieca M MYy3HKEe Kao Ha4YHMHA IpEeHOLIEHA
HeBepbOaAHHX YMETHHUYKHUX IIOpyKa Y Ipoljec KOMyHHKanuje. Iloceban
Haraacak CTaBAEH je Ha TO KaKO HOTE YTHYYy Ha eMOIIHje U MePIeNIIHjy, Kao 1
Ha YAOTYy MY3HKE Y CaBPEMEHOj MEAH]jCKOj PEKAAMH.

Kayune peuan: komynuxayuja, mysuxa, nopyxe, meoujcka pexiama.
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MUSIC AS A FORM OF NON-VERBAL BUSINESS
COMMUNICATION

Person’s non-verbal behaviour includes combination of non-verbal signs
and non-verbal signals with combinations of conscious and unconscious
activities. Listening to music directly influence person’s behaviour. There is
no rational explanation of relations between emotions and some forms of
non-verbal expressions. Emotions can be expressed in different ways — same
non-verbal behaviour can lead to creation of different emotions - there are
tears of joy as well as tears of sadness.

Authors research scpecifics of non-verbal communication as element of
informational process and music as way of transmission of artistic messages
in communication process. Special accent has been put on that how notes are
influencing emotions and perception, as well as role of music in modern media
commercials.

Key words: communication, music, messages, media commercials.
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YTHULA] BUTE®PA HA ObPA3OBAILE YKYCA Y CPBUJHU

Pap eBaayupa yaory mosopuiuHor ¢pectuBasa BUTE®D y obaukoBamwy
KYATYPHOI yKyca M CTaBOBa IYOAHMKE, YMETHHKAa M KPHUTHKE KOA HAac O
CaBpeMEHOM IO30PHILITY TOKOM IIPBHX T'OAMHA IETOBOT IIOCTOjarba M AaHaC.
IToaasu ce oa Tese Aa je pecTHBAA IPHMAPHO AOTIPHHEO CTBAPAIbY II030PHIIHOT
ayautopujyma y CpOHjH, 1eroBOM YIO3HaBaby Ca MOACPHHM II030PHIIHHM
H3pasoM M HEAOBOAHO ITO3HATHM TeaTapCKHUM HacAeheM aasekux semana,
aAM U KpeHpamwy apHHHTETa IpeMa APYradyHjeM Y IO30OPHIIHOj YMETHOCTH.
Amnaansupa ce yrunaj BUTE®-a Ha pa3Boj mo30opHIIHUX NpodecHja U y TOM
KOHTEKCTY IIPEHCIIHTYje HeroBa TpaHcPopMaTHBHA PYHKLMjA, C IOCEOHHM
aKLIEHTOM Ha OTKpHBame CBETCKe TeaTapcke bamruHe. CMaTpa ce aAa je Ha
¢$opMupame cTaBoBa ITyOAMKE H YMETHHKA, IPeMa HHOBaI[HjaMa Y IIO30PHILTY,
BEAHKY YAOTY Y IIPBUM ropnHaMa ¢pecTuBasa MMasa poomaha KpuTHKa Koja je
IIPENo3HaAa IEroB pepopMaTOPCKH IOTeHIHjaA. L3 BH3ype pasAMYHUTHX
TyMaderma HOBYMa y IIO30PHIITY AaHAC, HCTPaXKyje Ce CMalbeHO HHTEPECOBabe
aKTyeAHe IybAMKe, CTBapaAalla ¥ KPUTHKE 3a GECTHBAA.

Kayune pean: BHUTED, yxyc, nosopuuno nacaehe, Hogym.
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THE ROLE OF BITEF ON TASTE EDUCATION IN SERBIA

The paper evaluate the role of theatre festival BITEF in shaping cultural
tastes and attitudes of our audience, artists and critics about contemporary
theatre comparing the first years of its existence and today. We start with
the thesis that the festival primarily contributed to the creation of theatre
audience in Serbia, its familiarization with modern theatrical expression and
unfamiliar theatre legacy of distant countries, but also creating affinity for the
different in the theatre. The influence of BITEF on the development of various
theatre professions is analyzed and its transformative funcion is examined in
that context, with particular emphasis on discovering world theater heritage.
It is argued that our criticism had great role on the formation of attitutes of
the audience and artists in the early days of the festival, which recognized
its reforming potential. From the perspective of different interpretations of
newness in the theatre today, the curent lack of interest of the audience, artists
and critics for the festival is analized.

Key words: BITEEF, taste, theatre legacy, newness.
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YTHUUAJ] MY3UIKE KPUTHUKE
HA ®OPMHPAILE MY3NIKOI YKYCA

AKo je pasBoj cBake IIOjeAMHE YMETHOCTH IIOBE€3aH Ca OIIITHM
HAEHTHUTETOM OApeleHOr ApyHITBa M KyAType, pasBOj My3HYKe yMETHOCTH
IIOBE3aH je Ca MY3HYKOM KPHUTHKOM KaO MEAHMjCKHM CPEACTBOM $OpMHparma
yKyca myb6AHKe M APyIITBa y IieAMHH. OA yKyca KpUTHYapa 3aBHCH IPHKa3
MY3HYKOT AeAa Kora BHIe HeMa, ocuM y cehamy. Kaxo je ykyc peaaTnBHa
KaTeropuja, KpUTHYAp je YecTO y ONACHOCTH Aa HaIlHIIe KPUTHKY Koja ce
ymetnuky Hehe cBuaern. OBaj peHoMeH mocToju oA BpeMeHa IlaaroHa.
Mapa cy Hadeaa yKyca YHHMBEp3aAHa, KPUTHYap Ce HaAasH Ha OpHCaHOM
IIPOCTOPY rAe caMo oH mpecybhyje mo cBojoj caBectu. Mysuka je epeMepHa
M MHOTO3HayHa YMETHOCT KOja Mopa OHTH IpeAMET KPHTHKE Ha OCHOBY
€CTETCKHX 3aKOHAa, AOOPOT yKyca, HCKYCTBA M BEAHKOT 3Hama. Paau pasBujama
€CTETCKHX BPEAHOCTH M KPHTHYKOT CyAa yKyca Koa CBHX mpoduaa rpabana,
Kao IpHOpHTeTa KyATypHe moautuke Cpbuje, 06AacT MysHUKe KpPUTHKe OH
Tpe6aAo Aa MOCTaHe IPEAMET ITaXKkbe H 030 AHOT IPUCTYIIA CBUX PEACBAHTHHX
dakTopa.

Kayane peun: smysuuxa kpumuka, meduju, yxyc.
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INFLUENCE OF MUSIC CRITIC
ON THE FORMATION OF MUSICAL TASTE

If the growth of each individual art is connected to the identity of a
particular society and culture, the promotion of music is connected with the
music criticism as a media way of forming public taste and that of a society
as a whole. It is on the taste of critics that a review of the musical work which
no more exists, except in memory, depends. As the taste is a relative category,
the critic is often in danger to write a review that the artist may not like. This
phenomenon has existed since the time of Plato to the present day. Although
the principles of taste are universal, the critic is often in the open judging
according to his own conscience. Music is an ephemeral and exceptionally
versatile art which must be subject to criticism on the basis of aesthetic laws,
good taste, experience and great knowledge. To develop aesthetic values and
critical artistic taste profile for all citizens, as priorities of the cultural policy
of Serbia, music criticism should become the object of attention and serious
approach of all relevant factors.

Key words: music critic, media, taste.
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N3CAEABAHE HA TPAHULIATA
HA BHYIIEHUE B U3KYCTBOTO

B p0KAapa ce IpaBH HCTOPHYECKH 0030p 3a Bb3HUKBAHETO M HCTOPHATA
Ha TeXHUKHTE Ha BHYIIIEHHE H CAMOBHYILECHHE H3IIOASBAHH OT CIOPPEAAHCTHTE.
Pa3s raexxaa ce BB3ACHCTBHETO M METOAHTE 3a IIOCTHIAHE HA IOAOXKHTEAHH
Pe3YATaTH IIPH OIPEACACHH CBCTOSHHMA Ha AHYHOCTTA, M H3IIOA3BaHE Ha
TE3H METOAU B HM3KYCTBOTO. IIpeAcTaBs ce HAay4HO H3CAECABAaHE Ha TEXHHUKHU
1 epEeKTHBHH METOAU HM3IIOASBAaHH IIPH ChAABAHE HA XYAOXKECTBEHH TBOPOH,
BAMAHHE Ha IAane6o edpexTa B CHBPEMEHHOTO H3KYCTBO, aBTOTPEHHHI H
aBTOTC¢HHA TPEHHPOBKA, aBTOMATHU3BM. IIpOy4BaT Ce METOAHM HSIIOA3BAHH 3a
H3MIaAaHe B TPAHC M II03BOASIBaHE HA TBOPYECKa paboTa ,Ipe3” MOACDH3HAHHETO.
PasraexkpaT ce aBTOPHTE H3IIOA3BAAH M Ch3AAAH T€3H CIeLHHIHM TEXHUKH.H
OT MHOTO aBTOPH CB3AATEAH Ha CHBPEMEHHOTO H3KYCTBO. TeMaTHYHO ce
PAasTAEXKAAT HSIIOA3BAHHTE OT CIOPPEAAMCTHTE 3a€AHO HAHM IIOOTACAHO
TEXHHKH Ha H3KYCTBO M XMITHO3a, KATO HHCTPYMEHTH, AABallli Bb3MOXKHOCT 3a
AOCTBII AO IIOACH3HAHHETO, OTKAIOUBaHE Ha TBOPYECTBOTO M IIpeMaxBaHe Ha
CTpeca, IIOAXOA KBM CaMOCTOSITEAHO OBAacTsBaHe. F3caepABaT ce TEPMHUHHTE
CyrecTus 1 ABTOCYTeCTH U TAXHOTO IIPHAOXKEHHE B U3KYCTBOTO. IIpeacTaBAT
Ce H3IOA3BAHHM IIOAXOAHM, KaKTO M (aKTOpPH Ha BAHMSIHHME IIPH METOAHTE,
»AaBHpaHa  HAM ,BBOPBXKEHA CYFeCTHS, AAKOHMYHH CYTeCTHBHH OPMYAH,
HeBepOaAHH BB3ACHCTBHA.

KarouoBu aAymm: suywenue, camosnywienue, niayebo egexm, mparc,
XUNHO3A.
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EXPLORING THE BOUNDARY
OF A SUGGESTION IN ART

The report provides a historical overview of the emergence and history
of the techniques of suggestion and autosuggestion used by surrealists. The
impact and methods of achieving positive results in certain states of the
personality and the use of these methods in the art are considered. It presents
a scientific study of techniques and effective methods used in judging of
works of art, influence of placebo effect in contemporary art, autotraining and
autogenous training, automatism. Methods used to fall into trance and allow
creative work “through” the subconscious. The authors are used and created
these specific techniques, and by many authors who create contemporary art.
Thematically, the surrealists used together or separately techniques of art and
hypnosis as tools that allow access to the subconscious mind, unlock creativity
and stress removal, approach to self-empowerment. The terms Suggestion and
Autosugestion and their application in art are studied. Presented approaches
are used, as well as factors of influence in the methods, “floated” or “armed”
suggestion, laconic suggestive formulas, non-verbal impacts.

Key words: suggestion, autosuggestion, self-consciousness, trance, hypnosis.
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HAKOMN NAEHN 3A Bb3AMOKHOCTHUTE HA KPAYACOPCHHTA
ITP1 PASTAACA HA KAACUMYECKA MY3HUKAAHA
ITPOAYKIHNA. UAEN, BbSBHNKHAAM ITPU PABOTA HA
CTYAEHTUTE ITO MY3HUKAAHO ITPOAYHEHTCTBO

KpayAcopcHHT 4ecTo € IpeBeXKAaHO KaTO OTBOPEHA aHT'aXKHPAHOCT, HO B
OyKBaACH CMHCHA O3HauaBa H3IIOA3BAHE HAa pecypca Ha ThAIIATA 32 HOBH HACH.
KpayAcopcHHI'BT KOMOMHHpA YCHAHSTA Ha MHOXKECTBO XOpa 3a PasAHYHH
VMHHUIIMATHBH, II03BOASBA Ha XOpara Aa PasBHUBAT YMEHHATA CH, Aa TPYyNaT
3HaHHA, AQ CE COLMAAHM3HpAT, AAd AOIPHHACAT 3a KaysH, B KOHUTO BAPBAT...
AOKATO ce 3a0aBASIBAT U ca IoAe3HH. COI[HAaAHHTE MPEXH Ca YYACCEH KaHaA 3a
IIPUBAHYAHETO UM, a Pa3XOAUTE 34 TPYA Ca HAIIOAOBHHA... BE3MOXXHO AH € Aa
HaMEepHM XOpa, KOUTO OOHYAT TOBA, KOETO IIPaBHM H Aa Ca CBIIPUYACTHU KBM
My3HKaTa HH? AaAM KaTo OTKpHEM IPaBHAHATAa MOTHBALUA H IIPEACTABHM LIEATA
cH, 6HXMe MOTAM Aa TH HAIIPaBHUM YacT OT MySHKAAHHS CH IIPOeKT? Pasmucau
BBPXY HSKOH HACH 3a U3IIOA3BAHETO Ha KPAyACOPCHHIA K AOOPOBOAYECTBOTO B
MY3HKaAHATa HHAYCTpPHSL...

KarouoBu Aymu: xpaydcopcune, mysuka, do6posossecmso, undycmpus, xopa.
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SOME THOUGHTS ABOUT THE POTENTIAL OF
CROWDSOURCING IN THE PROMOTION OF CLASSICAL
MUSIC PRODUCTION. IDEAS THAT HAVE ARISEN

IN MUSICAL MANAGEMENT AND PRODUCING CLASS

Crowdsourcing is often translated in other languages as public
commitment but it means — literally - to use the resources of the crowd
for new ideas. Crowdsourcing combines the efforts of many people for
various initiatives; it empowers people to develop their skills, to accumulate
knowledge, to socialize and to contribute to causes in which they believe...
while having fun and being useful. A great way of attracting them is the use
of social networks, and the costs are very low. Would it be possible to find
people who love what we do and who are committed to our music? Could we,
having found the right motivation and clarified our goal, make them part of
our music project? Reflections on some ideas of employing crowdsourcing and
volunteering in music industry...

Key words: crowdsourcing, music, volunteering, industry, people.
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PROBLEM METODA NASTAVE U MUZE]JSKOJ PEDAGOGIJI

Rad se bavi razmatranjem problema vezanih za osmisljavanje, izbor i
primenu metoda nastave u muzejskoj pedagogiji. Istrazuju se implikacije
promena u shvatanju uloge muzeja i artefakata u njima uskladi$tenih na
rekonceptualizaciju modela komunikacije i ulogu posetilaca muzeja u
procesu uéenja. Raspravlja se o tome kako razlicite teorije saznanja uti¢u na
artikulisanje nac¢ina na koje se, ono §to je dostojno pamdéenja, ¢ini vidljivim i
dostupnim javnosti. Interpretiraju se medusobno suprotstavljene teznje: stav
da umetnic¢ko delo govori samo za sebe i da nije potrebna nikakva asistencija
kako bi se ono percipiralo, kao i onaj koji favorizuje didakti¢nost i upotrebu
istorijsko-umetni¢ki oblikovanih instrukcija u posredovanju estetskog
dozivljaja.

Kljuéne reci: muzej, poducavanje/ucenje, kulturna bastina, komunikacija.
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QUESTION OF TEACHING METHOD IN MUSEUM PEDAGOGY

This paper deals with problems connected with making learning
programs, choosing and applying the right museum pedagogy method. It
researches implications of changes in understanding the museum role and
its artefacts on reconceptualisation of the communication model and the
role of museum visitors in the process of learning. The paper debates how
different theories of learning articulate the way important content is presented
to the public. Two confronted sides are interpreted - piece of art should be
self-explanatory, and there should be no need for assistance, and the other
view that favorises didactics and the use of art-history shaped instructions in
aesthetic experience.

Keywords: museum, teaching/learning, cultural heritage, communication.
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MY3HUYKH AOJKUBMDAJ KPO3
AMKOBHH U3PA3 YYEHUKA

VY paay cMO NOKYIIaAHM AQ Ca HOBOI YMETHHYKO-METOAMYKOT acIeKTa
OATOBOPHMO Ha IINTakha O ACAOBaIY OApel)eHHX MySHUIKHX [T0jaBa Ha CAYIIAOLA
(u cTBapaoua), 0 HUXOBOM YTHLAjy HA €CTETCKH M €eMOTHBHH AOXKHBAQj, Ka0O U
o noTpebu u MoryhHOCTHMa BU3yeAHE HHTEPIIPETAL{Hje My3HIKOT AOXKHB,SAjA.
Llus papa je ykasuBame Ha IPEAHOCTH HHTEPAMCLHMIIAMHAPHOI IPHCTYIIA
peaAHsaluju HacTaBe YMETHHYKHMX IIpeaMeTa M MOTyhHOCTH HHTerpaunuje
TPaAMLIMOHAAHHX U CABPEMEHHUX CaApiKaja/MeToAa, y pyHKuuju usrpahusama
€CTETCKOr KpHTepHjyMa M oOpasoBara yMETHHUYKOr yKyca. IIpumepom
€KCIIePMMEHTAAHOI Yaca AHMKOBHE KYATYpe Ca €A€MEHTHMa CTPYKTypaAHOT
[IOBE3MBAalha ABEjy YMETHHUKHX OOAACTH, JXEACAH CMO Ad YKaXXeMO Ha
MoryhHOCTH IpHMeHe HHOBATHBHHX MOAEAA paja KOjH Cy Y CKAapy ca
IIPHPOAOM YMETHHYKHMX CaAppKaja. AHaAM3a AMKOBHHX PajpOBa, ca 3aAaTKOM
Iperno3HaBama My3HIKHX eAeMEHaTa y ANKOBHOM H3pa3y YYeHHKa, jeAaH je oA
HaYMHA papa KOjU KpO3 pasBHjaibe AMKOBHO-MY3HYKHX CIIOCOOHOCTH yTHYE Ha
CTBapame YMETHHYKOT yKyca y4eHHKa Maahux paspeaa.

Kayune peum: mysuuxu 0oxcusmaj, Aukosnu uspas, yMemuuuxu yKyc,
06pasosarve/nacmasa.
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MUSICAL EXPERIENCE EXPRESSED
IN STUDENTS’ ART WORK

The paper uses a new artistic and methodology approach with the aim
to answer the questions related to the influence of certain musical phenomena
on the listener (and the creator), focusing on their effects on the aesthetic
and emotional experience, and on the need and possibilities of visual
interpretation of a musical experience. The paper emphasizes advantages of
a multidisciplinary approach in teaching arts, and points to the possibilities
of integrating traditional and contemporary content/methods as a way of
developing aesthetic criteria and educating an artistic taste. An example of
experimental art class with structural elements connecting the two artistic
fields, shows the possibilities of applying innovative teaching models adequate
for the artistic content. Analyses of learners’ art works focusing on recognizing
musical elements in the learners’ visual expression, represents one of the
teaching methods which influences the development of young learners’ artistic
taste through the development of their artistic-musical abilities.

Key words: musical experience, artistic expression, artistic taste,
education/teaching.
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ODBRAMBENI STILOVI, PROKRASTINACIJA I SKLONOST KA
ORIGINALNOSTI KOD STUDENATA FAKULTETA UMETNOSTI
I ARHITEKTONSKOG FAKULTETA

U radu su istrazivane razlike u odbrambenim stilovima, prokrastinaciji
i sklonosti ka originalnosti izmedu studenata Fakulteta umetnosti i
Arhitektonskog fakulteta i prediktorska mo¢ odbrambenih stilova u
predvidanju Prokrastinacije i Sklonosti ka originalnosti. U istrazivanju je
ucestvovalo 130 studenata (59 mladic¢a i 71 devojka). Primenjeni instrumenti
su: Upitnik odbrambenog stila (DSQ - 88), Skala opste prokrastinacije i Skala
predsvesne aktivnosti (SPA). Studenti Arhitekture i Fakulteta umetnosti se
razlikuju po dva odbrambena stila — Neadaptivnom stilu i Stilu izobli¢enja
predstava — studenti arhitekture postizu vise skorove u oba odbrambena
stila. Studenti Arhitekture takode postizu vise skorove na Prokrastinaciji. U
okviru smerova Fakulteta umetnosti, studenti grafickog dizajna postizu vise
skorove od studenata slikarstva na Stilu izobli¢enja predstava. Neadaptivni
odbrambeni stil se pokazao kao statisticki znacajan prediktor Prokrastinacije
(=0.496, p<0.01), dok se Adaptivni stil pokazao kao statisticki znacajan
prediktor Sklonosti ka originalnosti (8=0.320, p<0.01).

Kljucne rei: odbrambeni stilovi, prokrastinacija, sklonost ka originalnosti,
arhitektura, fakultet umetnosti.
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DEFENCE STYLES, PROCRASTINATION AND TENDENCY
TOWARD ORIGINALITY BETWEEN ARCHITECTURE AND
ART STUDENTS

The studyexploresthedifferencesbetween Defense styles, Procrastination
and Tendencytoward originalitybetweenarchitecturestudentsand artstudents
and Defense mechanisms as predictors of Procrastination and Tendency
towards originality. The study includes the sample of 130 students (59 male
and 71 female). The applied instruments are Defense Style Questionnaire
(DSQ - 88), Procrastination scale and the Preconscious activity scale (PAS).
Architecture students score higher on Maladaptive style and Image distorting
style. Architecture students also score higher on Procrastination. Graphic
designers score higher than painters on Image distorting style. Maladaptive
style statistically predicts Procrastination (0.496, p<0.01), and Adaptive style
statistically predicts Tendency toward originality (0.320, p<0.01).

Keywords: defense styles, procrastination, originality, architecture students,
art students.
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SEMINARSKI I DIPLOMSKI RAD - IZAZOV
ETNOMUZIKOLOSKOG NAUCNOG ISTRAZIVANJA

U sklopu glavnog predmeta Etnomuzikologija, istoimenog studijskog
programa na Akademiji umetnosti u Novom Sadu, predvideno je da studenti
tokom sve Cetiri godine izrade po jedan seminarski rad. Zamisljen kao deo
predispitnih obaveza, seminarski rad obi¢no predstavlja plod kombinacije
terenskog i kabinetskog istrazivanja, a na taj na¢in ste¢ena iskustva zapravo su
preduslov i osnov daljeg zahtevnijeg nau¢nog istrazivanja koje je neophodno
za nastanak diplomskog rada na diplomskim/master studijama. Putem ovog
saopstenja autor iznosi postupke pri izradi seminarskog odnosno diplomskog
rada, sublimira dosadasnja iskustva mentora i studenata sa ciljem da ukaze
na moguénost prevazilaZenja problematike koja prati nastanak seminarskog
odnosno diplomskog rada.

Kljucne redi: etnomuzikologija, seminarski rad, diplomski rad.
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TERM PAPER AND MASTER DEGREE THESIS - A CHALLENGE
OF ETHNOMUSICOLOGICAL SCIENTIFIC RESEARCH

Ethnomusicology as a major of the study program of the same name
at the Academy or Arts in Novi Sad requires students to produce one term
paper per academic year, four papers in total. Intended as part of pre-exam
requirements, the term paper usually presents a combination of results of field
and literature research. The experiences thus acquired are a precondition and
basis for further, more demanding scientific research, which is necessary for
the production of a thesis for Bachelor and/or Master Degree. This report
offers an overview of the procedures employed in the production of a term
paper and/or thesis, sublimating the present experiences of mentors and
students with the aim of pointing to the possibilities of overcoming obstacles
involved in the production of a term paper and/or thesis.

Key words: ethnomusicology, term paper, master thesis.
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