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Dy Trena Jordanoska e-mail: trenajordanoska@t.mk

Univerzitet ,Sv. Kiril i Metodsj”, Fakultet muzicke umetnosti, Skoplje, Republika Severna
Makedonija

MUZIKA U PRAKSI - METAFORA, PERCEPCIJA, SIMBOLIZAM

Muzi¢ko delo i njegov vanmuzi¢ki sadrzaj su teorijski problem koji prati
teoriju muzike od njenih zacetaka u VI veku p.n.e. Njime se bave najrazliditije
discipline od filozofije, muzikologije, sociologije muzike, psihologije muzike, pa
do lingvistike i komunikacijskih nauka. Muzi¢ki sadrzaj — muzi¢ka grada i njena
harmonija, polifonija, instrumentacija i orkestracija, i na kraju oblik — moze dobiti
razli¢ita tumacenja tokom akusti¢ke aktualizacije, drugim re¢ima vanmuzicki
sadrzaj. Vanmuzicki sadrzaj, sa druge strane, pod direktnim je uticajem faktora
okruzenja. Zato tumacenje vanmuzickog sadrzaja podrazumeva poznavanje
okruzenja. Razli¢ita tumacenja mogu se odnositi na pojedina muzicka dela, ali
i na cele Zanrove. U radu ¢e biti obradeno viSe primera transformacije znacenja
muzike u praksi.

Kljuéne redi: muzicki sadrzaj, vanmuzicki sadrzaj, akusticka aktualizacija,
znacenje, okruzenje.
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PhD Trena Jordanoska e-mail: trenajordanoska@t.mk

Ss. Cyril and Methodius University, Faculty of Music, Skopje, Republic of North Macedonia

MUSIC IN USE - METAPHOR, PERCEPTION, SYMBOLISM

Musical piece and its extramusical content is a theoretical problem that
has been following the theory of music since the 6th century BC. This problem
is elaborated in a wide variety of disciplines, from philosophy, musicology,
sociology of music, psychology of music, to linguistics and communication
studies. Musical content — music building material and its harmony, polyphony,
instrumentation and orchestration, and finally form — can create different
interpretations during acoustic actualization, i.e. extramusical content.
Extramusical content, on the other hand, is directly influenced by environmental
factors. This is why interpreting extramusical content implies knowledge of
the environment. Different interpretations of extramusical content may refer to
individual pieces of music as well as entire genres. The paper examines several
examples of meaning transformation of music in use.

Key words: musical content, extramusical content, acoustic actualization,
meaning, environment.
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PhD Johannis Tsoumas e-mail: iannis33@hotmail.com

University of West Attica, School of Applied Arts and Culture, Department of Interior
Architecture, Athens, Greece

UDK 73/76 (520)

CULTURAL SYMBOLISMS IN THE TRADITIONAL
JAPANESE FLORAL MOTIFS

Motifs in Japanese traditional arts and crafts have always been inextricably
woven not only with national aesthetics, but also with the moral, social and
religious ideology of the highly intellectual Japanese nation, which classifies
them as symbols. These motifs, which often constitute an integral part of many
different objects in several design sectors such as textiles and ceramics,
highlight symbolisms capable of accurately narrating important parts of the
Japanese attitude of life and philosophy. Being an essential part of Japanese
cultural sensitivity, floral motifs have been used occasionally to inaugurate
worship events, to celebrate the rite of the four seasons changes, to highlight
social classes or casts and to promote values such as respect, longevity,
rejuvenation, elegance and beauty. Symbols that are detected and researched
through the study of, both abstract and impressively imaginary floral motifs,
will reveal a new language of artistic expression whose decoding will mean a
new way of understanding and appreciating the notion of the Japanese cultural
narrative.

Key words: Japanese culture, symbols, floral motifs, arts and craffts.
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Dr Joanis Tsumas e-mail: iannis33@hotmail.com

Univerzitet Zapadna Atika, Skola primenjene umetnosti i kulture, Departman za
unutrasnju arbitekturu, Atina, Gréka

KULTURNI SIMBOLIZAM U TRADICIONALNIM
JAPANSKIM CVETNIM MOTIVIMA

Motivi u japanskoj tradicionalnoj umetnosti i zanatima uvek su bili
neraskidivo povezani ne samo sa nacionalnom estetikom, ve¢ i moralnom,
socijalnom i religioznom ideologijom visokointelektualne japanske nacije,
koja ih svrstava u simbole. Ovi motivi, koji ¢esto ¢ine sastavni deo razli¢itih
predmeta u nekoliko sektora dizajna poput tekstila i keramike, isti¢u simboliku
koja moze verno da prenese vazne delove japanskog Zivotnog stava i filozofije.
Bududi da je bitan deo japanske kulturne suptilnosti, cvetni motivi su se
povremeno koristili za osvecivanje kod bogosluzenja, kod obreda smene Cetiri
godi$nja doba, za isticanje drustvenih klasa ili kasti i za promociju vrednosti
kao $to su postovanje, dugove¢nost, podmladivanje, elegancija i lepota. Simboli
koji se otkriju i istraze kroz proucavanje, apstraktnih i impresivno zamisljenih
cvetnih motiva, otkri¢e novi jezik umetnickog izraza ¢ije ¢e desifrovanje
znaditi novi nacin razumevanja i uvazavanja pojma japanske kulturne naracije.

Kljuéne reti: japanska kultura, simboli, cvetni motivi, umetnost i zanati.
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,Ap M. jeﬂfﬂél M. Cpeadﬂoeuh e-mail: jelenasredanovic@yahoo.com

Yuusepsumem y Hosom Cady, Axademuja ymemuocmu, Hosu Cad, Penybauxa Cpbuja

UDK 745.51:76

APBOPE3 KAO AMKOBHM JE3HK

VY paay Apeopes xao suxosnu jesux TMpeACTaBmEHA Cy MOja YMETHHYKA
HCTpasKHBama Koja Cy 00yXBaTHAA H3HAAQKEHe IPAQHUIKOT H3pasa Y IPEACTABSAY
IIPOMEHAUBHX TIPH30pa M3 IPHPOAE, HHXOBE MATEPHjaAHOCTH M IIPOMEHMASHBOCTH,
KpPO3 pasAHMYHTE IOCTYIKE papa Ha APBEHHMM MaTpHIlaMa, HCIHTHBambe
MoryhHOCTH IO3HATHX TEXHHKa, Tpakeie HOBHX MOryhHocTH MarepHjasa M
[OCTyIIaKa, u30op 60ja M mamnupa, crajame OTHCaKa H BHXOBO IIPeKAAlame U
IIPOKHMame TPAAHLIMOHAAHE TEXHHKE M CaBPEMEHHX TEXHOAOMIKHX pellema,
ApBOpE3a H AMTHTaAHe HITaMmIle. PesyATarT Tako m3abpaHe TeMe M HauMHa
rpaduYKOr M3pa)kaBama Cy rpadHKke Ha KOjuMa caM IpHKasasa edpeMmepHy
KOHCTEAALIHjy IPOMEHAHBHX IIPH30pa IPHUPOAE, KOje Y paBHH IpadpHuKOTr AMCTa
IyACHpajy Kperpajyhu HoBe BU3yeAHE LICAHHE, AUPCKO HHTOHHPaHe IPOCTOpe
IIPOXKETE TAKTUAHO MEKHMM IPapUYKHM TKaH-eM CAMKAPCKOT KBaAuTeTa. Paa mpysxa
YBHA Y Memode u pe3yamame yMemHuuKo-ucmpaixcusa4koz pada Kpos oopassoxeme
CTBapaAaYKoOT ITOCTYIIKA H IIPEACTABA>EHE ITUKAYCe TpaduKa. Y pasy je HCTaKHYT U
3HAY4aj CTYAHjCKHX OOpaBaKa U ITyTOBakba 3a MOje CTBAPAAAILITBO U IIPEACTABSECHO
je MCKYCTBO CKOpALIber CTyAMjCKOT GopaBKa y LIeHTpaAHOM HMHCTHTYTy 3a

rpa¢uxy y Pumy.

Kayane pean: spagura, dpsopes, mampuyad, Aupcku npocmop, cA0jesumocm.
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D. A ]6[6714 M. Sredﬂnovz'c' e-mail: jelenasredanovic@yahoo.com

The University of Novi Sad, The Academy of Arts, Novi Sad, Republic of Serbia

WOODCUT AS A VISUAL LANGUAGE

The paper Woodcut as a visual language provides insight into my artistic
researches, which included the search for the graphic expression in the
representation of transient scenes from Nature, their materiality and volatility,
through different methods of working on wooden matrixes, the examination
of possibilities of the established techniques, the search for new potentials
of materials and processes, the choice of colours and paper, the joining of
imprints and their overlapping and the permeation of the traditional and
modern technical solutions i.e. the woodcut and digital print. Thus the result
of the theme and manner chosen are the prints in which I manage to show
the ephemeral constellation of the changing scenes of nature, which pulsate
on the paper, thus creating new visual entities, with lyrical tones and ethereal
landscapes permeated with soft graphic fiber with the quality to match the
one of the painting. This paper provides insight into artistic work through the
explanation of the creative process and representative series of artworks. It is
also highlighted the importance of study visits and travel for my creative work
and presented the experience of a recent study visit at the Central Institute for
Printmaking in Rome.

Key words: printmaking, woodcut, matrix, lyrical space, layering.
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METAFORA, PERCEPCIJA I SIMBOLIZAM /
METAPHOR, PERCEPTION AND SYMBOLISM



PhD Krasimira Borisova Drumeva e-mail: drumevika@abv.bg

St. Cyril and St. Methodius University, Faculty of Fine Art, Veliko Tarnovo, Bulgaria

UDK 766:659.133.1

METAPHOR - THE VISUAL LANGUAGE OF POSTER ART

Since its very beginning the poster has fallen into the category of “street
art” It is an integral part of visual communication and is distinguished by its
clear and vivid language. Poster artists seeks images and symbols which incite
new connections between viewer’s imagination and reality. This suggestive
stimulation grows into a visual and intellectual play of words and images,
which creates visual metaphors. And such metaphors enable the viewer to
realize and comprehend new and abstract concepts.

This article studies the visual metaphor as the main means of expression
in poster art. It is analysed as a specific visual language, which uses symbols,
transformations, hyperbolas, analogies, colours and shapes. The objective of
this study is to summarise the main approaches to presentation and impact.
Based on research of practices and applications we have summarised the most
frequently used methods of visual communication through metaphor in
poster art.

Key words: visual communication, visual metaphor, poster symbol, associations.
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Dy Krasimira Borisova Drumeva e-mail: drumevika@abv.bg

Univerzitet Sv. Cirila i Metodija, Veliko Trnovo, Fakultet likovnih umetnosti, Bugarska

METAFORA - VIZUELNI JEZIK UMETNOSTI PLAKATA

Od svog pocetka plakat je svrstan u kategoriju "uli¢ne umetnosti”. Sastavni
je deo vizuelne komunikacije i odlikuje se jasnim i Zivim jezikom. Umetnici
plakata traze slike i simbole koji podsti¢u nove veze izmedu maste i stvarnosti
gledaoca. Ova sugestivna stimulacija prerasta u vizuelnu i intelektualnu igru reci
i slika, $to stvara vizuelne metafore. A takve metafore omogucavaju gledaocu da
uodi i razume nove i apstraktne koncepte.

Ovaj ¢lanak proucava vizuelnu metaforu kao glavno izrazajno sredstvo
u umetnosti plakata. Analizira se kao specifiéni vizuelni jezik koji koristi
simbole, transformacije, hiperbole, analogije, boje i oblike. Cilj ove studije je
sazeti glavne pristupe na prezentaciju i uticaj. Na osnovu istrazivanja prakse
i primena sazeli smo najéesée kori$¢ene metode vizuelne komunikacije kroz
metaforu u umetnosti postera.

Kljuéne redi: vizuelna komunikacija, vizuelna metafora, simbol plakata, asocijacije.
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VAK 061.5:76 Tamapuno

TAMAPHUHA, YMETHOCT KPEATUBHE AUCLIMIIAMMHE

I'pa¢uuKM AMCT 4eCTO M YCIIELIHO IIOBe3yje YMETHHKe oOpasoBaHe Ha
Pa3AMMHUTHM IIKOAAMa M Ca CBHX CTpaHa cBera. Cycper ca KpeaTHBHUM 60TraTCTBOM
HOBe CpeAMHe Kao M MOryhHOCT pajsa y APYradMjUM TEXHHYKHMM YCAOBHMMa,
3a YMETHHKA je CBaKako BeoMa KOPHCHO HcKycTBo. Tamapuup MHCTHTYT 3a
aurorpadujy y Aa6ykepkujy xao poeo Yausepsurtera Hosu Mekcuko (YHM),
CAA, eAyKaTHBHH je IIEHTap M CPEAMHA Y K0jOj ce Heryje oBa rpaduyuKa TEXHHKA.
CBojoM 60raToM TpaAMIIjOM M KBAAUTETOM eAyKallHje y)KHBa IocebaH yraea
Melyy rpadidkyM LeHTpHMA Y CBETY. BAACTHTO HCKYCTBO KOHKypHCamba, GopaBKa
U papa y TaMapHHA HHCTHTYTY 3HQYHAO je NPHAMKY AQ NPEACTaBHM CBOjY
IIOETHKY, aAH CE H CyCPETHEM, IIPHXBATHM H, Y HEIIOCPEAHOM paAy, IPHUMEHUM
BHCOKE CTaHAQpPAE AMTOrpadCcKor nocTynka. 3ajeAHo ca joIll IIECTOPO YMETHHKA
u3s Kanaae, bpasuaa, Beauxe bpuranuje, Aprenrune u CAA, yiecTBoBao caM
Yy 4eTBOPOHEAESHOj Aemoj paduonuyu sumozpaduje Ha ALYMUHUJYMCKUM
nA04AMA.

Kayuane pean: spagura, Tamapuno, edyxayuja, OUcyuniuna, arymunujym.
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D.A. SZObOdﬂﬂ D. RﬂdO]kOUZC{ e-mail: radojkovic.slobodan@gmail.com
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TAMARIND, THE ART OF CREATIVE DISCIPLINE

An art print, often and with success connects artists, educated at different
art school from all around the world. Every connection, with the creative
richness of new space and possibility to work in environment with different
techniques, is certainly a valuable experience for the artist.

Tamarind Institute for Fine Art Lithography, Albuquerque, as a part of
the University New Mexico (UNM), USA, is known as the Educational center
of this Printmaking technique.

With its own rich tradition and the quality of education, Tamarind Institute
has a good reputation among the printmaking centers in the world. My own
experience during applying, stay and working there, gave me a chance to not only
present my poetic, but also to learn, accept and apply a variety of new high
standard lithographic process techniques.

Together with six more artists, from Canada, Brazil, Great Britain, Argentina
and USA, I participated in four week long Aluminum Plates Lithography Summer
Workshop.

Key words: printmaking, Tamarind, education, discipline, aluminum.
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CHUMBOAHNYIKA CBOJCTBA BOJE Y MAPKETHMHIIIKO]J
KOMYHHKAIHNJHA - BOJA KAO ITPEHOCHAALL
3HAYEIHLA 1 BPEAHOCTH

Y paay he 6urn npencnuTaHa M CHCTEMaTH30BaHa yAora 60je y MapKETHHIIIKO]
KOMYHHMKAIIMjH, KaKO Ha IPHMEPY KYATYPHOT MOAEAA KOjH je IPEAOMHHAHTAH
y HaIllOj CPEAMHH, TAKO U Y HEKHM APYTMM KyATypaMma y KojuMa je 60ja aeo
Apyradujer KOMyHHKALHjCKOT KoAd. BpojHa ucTpaxkuBama cy mokasasa aa 6oje
Kao Ba)kKaH eAEMEHT BU3YEAHOT CTUMYAQHCa MMajy BeoMa 3HaJajaH yTHIIAj Ha AYACKO
IIOHAIIakbe U IPOIIeC AOHOLIEHA OAAYKA O KYIOBHHH, IITO Y MaPKETHHTY IIPOHAAA3H
CTaHAAPAHY IPHMEHY Y OCMHIIIAABakhy KOMYHHKAI[HOHHX CTPATETHja 32 Pa3AHYHTE
KaTeropuje mponsBoaa. Paa he mokymatu Aa AOIpHHECE pasMHUILAABY O IIHTAY
[I0CTOjata YHHBEP3aAHHX 3HauYeHa 60ja MAM MOTYhHOCTH Aa je 3HaYEHE HITaK
AOMMHAHTHO YCAOBMASEHO KYATYPHHM MOAEAOM M TPAAHIIMOHAAHHM BPEAHOCTHMA
Koje ce y3 oppeheHy 60jy moBesyjy, Kao 1 BpCTOM IIPOU3BOAQ, YCAYTE HAH HAEje
KOjH Cy Y cpeaniITy Kamname. [Toceban npocrop y paay he 6uru nocsehen ysosu
60je y Ipoliecy KOMyHHKAIIHje Y ALTHTAAHOM OKPY)XKEHbY.

Kayune peun: 60ja, mapxemunmxa KoMyHuKayuja, Kyimypru mooes,
BUBYEAHU CINUMYAANC, PEKAAMHA KAMNAHA.
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SYMBOLIC CHARACTERISTICS OF COLOR IN MARKETING
COMMUNICATION - COLOR AS COMMUNICATOR OF
MEANINGS AND VALUES

The objective of this paper is to question and systematize the role of
color in marketing communication through examining cultural model that
is predominant in our community, as well as through some other cultures
in which color is a part of quite different communication code. Numerous
research results and studies show that colors as an important element of visual
stimulus have a very significant influence on human behaviour and the process
of purchase decisions. In marketing this results in standard application of
findings in conceiving communication strategies for different categories of
products. The paper will attempt to contribute to reflecting on the question of
existence of universal meanings of colors or the possibility that the meaning is
predominantely conditioned by the cultural model and traditional values that
are allied with a certain color, as well as with the category and type of product,
service or idea that are in the center of a campaign. Additional attention will
be turned towards the role of color in the proces of communication in digital
environment.

Key words: color, marketing communication, cultural model, visual stimulus,
advertising campaign.
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UDK 7.022.82 + 748 Berengo Studio

BERENGO STUDIO - CONTEMPORARY ART GLASS
18 min interview film

Berengo Studio is an atelier for contemporary art glass that has been
founded in 1989, by the Italian businessman Adriano Berengo, on the island of
Murano, Venice, Italy -”The Mecca of glass™

The basic idea of Berengo’s strategy isinspired by a successful business
plan of the Italian artist Egidio Costantini, who, under the financial support
of Peggy Guggenheim, invites authors from high artistic elite to work with
glasstogetherwith some of the bestglass mastersin the world.

The results impress many galleries and collectors, which turnsthe glass into
an excellent means of modern art. The conceptallows the material to crossthe
boundary of itsdecorative, appliedorfunctional application and to take its
worthy place in the world ofthe highest artistic classe.

Adriano Brengo manages to learnthis brilliantpracticeand to work with
some of the most provocative authors of modern art. Toachieve the necessarylevel
and goals, he selects some of the best masters inthe world for this collaboration.

The interview highlights the intervention of artists such as Thomas Shoute,
Tony Krag, Tony Obersler, Kai Guo-Kiyang, Ai Weiwei andothers. Consequence
Adriano Brengo talks about the 47th World Glass Art Sociaty’s Conference
(GAS) which, on his own initiativeand support, is being held for the second
time in Europe on the island of glass — Murano.

Key words: Contemporary art, Contemporary glass, Art glass, Murano glass,
Glass Art Society, Adriano Berengo.
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Nacionalna gimnazija za primenjenu umetnost “ Sv. Luka” Sofija

STUDIO BERENGO - MODERNO UMETNICKO STAKLO
18 min intervju filma

Studio Berengo je atelje za moderno umetnicko staklo koji je 1989. godine
osnovao italijanski biznismen Adriano Berengo, na ostrvu Murano u Veneciji,
Italija — "Meka stakla”. Osnovna ideja Berengove strategije inspirisana je
uspesnim poslovnim planom italijanskog umetnika Egidia Kostantinija, koji,
uz finansijsku podrsku Pegija Gugenhajma, poziva autore iz visoke umetnicke
elite da zajedno saraduju sa nekima od najboljih svetskih majstora. Rezultati
zadivljuju mnoge galerije i kolekcionare koji staklo ¢ine odli¢nim sredstvom
moderne umetnosti. Koncepcija omogucéava materijalu da prede granicu
njegove dekorativne, primenjene ili funkcionalne upotrebe i da zauzme svoje
dostojno mesto u svetu najviseg umetnickog nivoa. Adriano Berengo uspeva da
savlada ovu sjajnu praksu i da saraduje sa nekim od najprovokativnijih autora
moderne umetnosti. Kako bi postigao potreban nivo i ciljeve, za ovu saradnju
bira neke od najboljih svetskih majstora. Intervju istie saradnju umetnika
kao $to su Tomas Sut, Toni Kreg, Toni Obersler, Kai Guo-Kiang, Ai Veivei
i drugih. Nakon toga Adriano Berengo govori o 47. Konferenciji svetskog
udruzenja Glass Art (GAS) koja se na njegovu inicijativu i podr$ku odrzava po
drugi put u Evropi na ostrvu stakla — Murano.

Kljuéne reli: Savremena umetnost, moderno staklo, umetnicko staklo,
staklo Murano, Udruzenje Glass Art (GAS), Adriano Berengo.
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UDK 7.017.4 + 7.04/.08

METAFORICKA VEZA BOJA I LINIJA

U radu se razmatra veza izmedu boje i linearnog prikazivanja. Polazno
stanoviste je teorija korespondencije Kandinskog, po kojoj se elementarne
forme mogu predstaviti preko primarnih boja. Cilj ovog rada je bio da se
empirijskim putem istrazi da li se boje mogu predstaviti preko linija i da li
je moguce utvrditi pravilnosti u opisu boja pomocu linija. U istrazivanju su
ucestvovala 54 ispitanika oba pola, koji nisu posebno sistematski obucavani
iz oblasti likovnih umetnosti. Ispitanici su imali zadatak da po sopstvenom
dozivljaju predstave deset boja (belu, Zutu, narandzastu, crvenu, zelenu, plavu,
ljubi¢astu, braon, sivu i crnu). Rezultati pokazuju da se boje razlikuju prema
nacinu linearnog izrazavanja i da koloritnost predstavlja osnovni kriterijum za
linearno izrazavanje. Dobijene pravilnosti nisu zakoni vizuelnog predstavljanja,
ve¢ su pre tendencije da se odredene boje povezuju sa odredenim tipom linija.
Rezultati idu u prilog tezi da je mogude dobiti metaforicki opis boje preko
linije.

Kljuéne reti: boja, linija, linearno predstavljange.
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COLOR - LINE CORRESPONDENCE

This research investigates metaphoric relation between lines and colors.
Following the basic ideas of Pythagorean school and theory of Kandinsky, it is
tested if particular colors could be related with corresponding lines. The aim of
research is to test empirically if colors could be expressed by lines and if there
are regularities in this process. 54 subjects of both genders, not systematically
trained in art, participated in the research. The task of participants was to
present their feeling of particular ten colors (white, yellow, orange, red, green,
blue, violet, brown, grey and black) using the line as expressive tool. The
results show that there are differences between linear presentations of colors
and there are tendencies to express colors with different types of lines. Also,
the type of corresponding lines is sensitive to hue, showing the quality of
color impression. Results are in accordance with assumption that colors can
be metaphorically associated with lines.

Key words: color, line, metaphoric expression.
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VIZUELIZACIJA STRAHOVA

Istrazivanje se bavi analizom vizuelnog prikaza straha kod studentske
populacije. Ukupno 129 ispitanika je prvo popisalo svoje strahove. Potom su
crtali svoj strah slobodnom tehnikom, a zatim ponovo crtali tako da ne bude
viSe strasan.

Rezultati pokazuju da studenti ispoljavaju u proseku tri straha. Analiza
sadrZaja ukazuje da su najizraZeniji strahovi od nesreénih dogadaja (smrt,
gubitak voljenih), situacije sa anksioznim odgovorom (visina, mali prostor),
bica sa anksioznim odgovorom (insekti, zmije) i subjektivnih stanja ili emocija
(usamljenost, li¢ne greske). Najée$¢e primenjene crtacke strategije umanjenja
straha su: umanjenje objekta (zmija postaje glista), promena situacije (docrtano
sunce, prijatelji) i promena apstraktnog oblika u suprotnost (oblak — tacka).
Nalazi pokazuju da vedina strahova kod studentske populacije proizilazi iz
subjektivnog stava. Aktivno$cu crtanja, strahovi postaju vidljivi kao vizuelni
objekti i stvara se mogucnost daljeg rada na ovladavanju i integrisanju u svesno
iskustvo, ¢ime se ojacava zdrava li¢na pozicija u procesu usvajanja identiteta
odraslog.

Kljuéne reti: strab, vizuelizacija, konstruktivna osetajnost.
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VISUAL EXPRESSION OF ANXIETY

The feeling of anxiety in students population was analyzed through
activity of drawing. The total of 129 students of social science and visual arts
participated as subjects. Their task was to name their fears and to create the
drawing of most powerful fear. Additionally, they created the second drawing
in which their fear should look less frightening to them. The most frequent
fears were classified in basic categories: unexpected events (death, loss of
beloved - 20%); anxieties (small space, the deep, insects, snakes - 52%) and
fear of responding inadequately in social situations (shame, not recognizing
their own emotions, making wrong decision - 28%). The strategies of visual
change of fear showed tendencies to restructure the object of fear: to compress
the unshaped form, decrease the object of fear or make it ridiculous.

Key word: anxiety, drawing, coping strategy.
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CUMBOAHW HA AMKOBHUM PAAOBHMA
AELE ITPEAIIKOACKOT Y3PACTA

JeAHa oA OCHOBHHX KapaKTE€pPHUCTHKA A€YjUX AMKOBHHX PaAOBa je YHIbEHHIIA
Aa Aella I[PTajy OHO LITO 3HajY, a He OHO 1ITO BHAE. FlAeja 0 06jexTy, yHyTpalmH
MOAEA AETe CMaTpa GHTHHjHUM OA IOjaBHE CTBApPHOCTH. Paa ce 6aBH cuMb60AHNMa
KOjH Ce IOjaBsyjy Y A€YjUM AMKOBHHM PaAOBHMA Ha ITOCPEAAH HauyHH: KPO3 TeMe
U MOTHBE, aAH U Kpo3 pOpMaAHy AHUKOBHY aHaAH3y (AMHHja, 60ja, MOBpILIKHA,
06AHK, IPOCTOP, KOMITO3HIIHja). AHaAH3a 06yXBaTa Aedje AHKOBHE PapOBe Kpo3
CTaAMjyM HIKpabamba, IPeACXeMaTCKH M CXEMAaTCKH CTaAHjyM pa3Boja.

CuM60A Kao mojaBHH (BH3yeAHH) 3HAK je YCAOBASEH KOMIIAEKCHHM
yHyTpaumuM 6uheM aeTeTa, HEroBUM morpebaMa M yTHIAjeM KOjH CpPEeAHHA
(myTeM MeaMja M BaCIHTHHX yTHIaja) HMa Ha AeTe. AHAAH30M CIOMALIBHX
¢axTOpa KOjH YTHUY Ha KpeaTHBHH H3pa3 Moryhe je yHaIpeAHTH BaCIHTHY
IPaKCy POAUTENA H BACIMTHHX YCTAHOBA. PasyMeBatbe I0jaBa M CHMO0AA Y ACUjUM
AMKOBHHM PaAOBHMa j€ jeAHUHH MCIpaBaH IyT 3a pasyMeBaibe A€Yje AHYHOCTH,
Kao M 3a CTUMYAAIIHjy CTBapPaAa4KOT M3pa’kaBamba M IOAPIIKY KPEaTHBHOCTH Y
PpaHOM y3pacTy.

Kayane peun: cumbosu, meme, momusu, oewju Aukosru padosu, KpeamusHocm.
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SYMBOLS IN ARTWORKS OF
PRE-SCHOOL CHILDREN

One of the basic characteristics of children’s artwork is the fact that
children draw what they know, not what they see. The concept of an object
and its inner model a child considers more important than the real image of
the object. This paper deals with symbols that appear in children’s artwork in
an indirect way and they are reflected by themes and motifs, as well as formal
visual analysis (lines, colors, surface, shape, space, composition). This analysis
involves children’s artwork at a scribble stage, a pre-schematic and schematic
stages od child development.

A symbol as a visual sign is conditioned by the complex inner being of a
child, its needs and the influence the media and education have on the child. By
analyzing the external factors that influence the creative expression, it is possible
to improve the educational practice of parents and educational institutions. The
awareness of motifs and symbols in children’s artwork is the only correct way to
understand children’s personality, as well as to stimulate creative expression
and support creativity at an early age.

Key words: Symbols, themes, motifs, children’s artwork, creativity.
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MOTHB 3AATHHUX ABOI'AABHX OPAOBA
Y PAIIKO]J Y XIII BEKY

MoOTHB 3AaTHOT ABOTAABOT OPAQ Y CPIICKOj CPEAEBEKOBHO] CPEAMHH IIPBH
IIYT Ce jaBda Ha OAEKAH KHe3a MupocaaBa, 6paTta Beaukor xynana Credana
Hemame. Melyytum, cBoj mpousaT A0XKHBasaBajy y npBoj mososuHH XIII Beka.

VY JKuun xpas Credan IIpBoBeHUaHM M HErOB CHH, HACAGAHHK Kpas
PapocaaB HAaCAMKAHH Cy Y IPBEHHM TyHHKaMa YKpPAaIlleHHM 3AaTHHM ABOTAQBHM
OpAOBHMa, KOjH Ce HaAase YHyTap Kpyropa yKpaileHHux 6ucepuma. OBaj MOTHB Ha
OACXKAH Ce HasHBa Koaacra aspuja. ITopea 3AaTHHX, y 0BOj 3apyx6unu Crepana
IIpBoBeHYaHOT, N0jaBAYje CE H MOTHB IIPBEHOT ABOTAABOT OPAA Y KPYTY Ha IAAIITY
Csetor Hopha, Aok je MOTHB OpAoBa 6e3 kpyrosa uckopuurhes kao eaemMeHar
3HAHE AeKOpallhje.

V PapocaaBseBOj 3aAyXKOHUHY, IPUIIPAaTH LpKBe MaHacTupa CTyaeHHIE,
[IOHaB/»a CE MOTHB 3AATHHX OPAOBA Y KPYTY YKpallleHOM 6KcepHMa Ha KTHTOPOBOj
OAODH.

Y Musemesy, 3apAy>KOMHH Kpasa BaapricaaBa Ha IpeACTaBH IIOBOPKa
Hemamnha, opexae Credana IIpBoBenuanor, PapocaaBa u BaaavicaaBa ykpareHe
CYy KOAQCTHM a3pHjaMa.

Haxon MmuaemieBe, MOTHB 3AaTHHX OPAOBAa HIIYe3aBa Y yKpallaBamwy
KpPameBCKHX OASKAM. AoAasH A0ba Kpasa Ypolua, uija je Majka 61aa AHa AaHAOAO,
us Benenyje.

Kayune pean: dsozrasu oprosu, cumbos, Pawka, kpar Cmegan IIpsosenuarny,
xpasw Padocaras.
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MOTIF OF GOLDEN DOUBLE-HEADED EAGLES
IN 13™ CENTURY RASCIA/RASKA

Motif of golden double-headed eagle in Serbian medieval environment
appeared, for the first time, on the gown of prince Miroslav, a brother of Grand
Prince Stefan Nemanja. However, peak of this motif occurred in the first half
of the 13th century.

King Stefan Prvovencani and his son, heir King Radoslav, were depicted
in the Zi¢a Monastery wearing red gowns decorated with golden double-headed
eagles, which were positioned within circles decorated with pearls. This motif
is known as kolasta azdjja. Apart from golden double-headed eagles, in this
monastery-endowment of king Stefan Prvovencani, a motif of red encircled
double-headed eagle could be found on St. George’s cloak, while a motif of
double-headed eagles without circles was used as an element of wall decoration.

A motif of golden double-headed eagle in the circle decorated with pearls
is repeated on ktitor’s gown in the King Radoslav endowment, which was the
narhtex of the Studenica Monastery. In Mileseva, the monastery-endowment
of King Vladislav, kolasta azdjja adorns gowns of King Stefan Prvovencani, King
Radoslav, King Vladislav, as they were represented in composition known as
Procession of the Nemanjices (dynasty).

Motif of two-headed golden eagles disappears after the MileSeva Monastery.
This period coincides with the beginning of the era of King Uro$, who’s mother
was Venetian noblewoman, Anna Dandolo.

Key words: double-headed eagles, symbol, Raska/Rascia, King Stefan Prvovenians,
King Radoslav.
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JYTOHOCTAATHJA

DeHOMEH jyrOHOCTaATHje IIOCTOjH y CBHM 3eMmdHMMa OHBILE JyrocaaBHje
U jaBma C€ Y Pa3HHUM IIOAPYYjHMA, Ila TaKO M Yy KYATYPHOM H YMETHHYKOM,
Ha IpHUMep OCHHBameM Myseja mocBehenmx Jyrocaasuju, y Beorpapy Mysej
Jyeocaasuje, Te HoBoOoTBOpEH My3ej ypsene nosujecmu 'y Ay6poBHHKY. Y OBOM
¢$eHOMEHY ce HMCTOBPEMHO IIOBE3Yjy M CyAapajy AMYHE yCIIOMEHE YoBeKa M
KOAEGKTHBHA CAMKA IPOIIAOCTH, YE€CTO KOPHIITEHAa OA CTPaHE IIOAHTHKE
M IpoIlaraHae. JyroHOCTaArHja C jeaAHE CTpaHe M3paXkaBa CTPEIiby IpeMma
HECHTYPHOj CAAAIlIHOCTH M Ca APYTe CTpaHe IoTpeby crajarmba KOHTHHYHTETA ca
CBOjOM IIPOILIIAOCTH, OAHOCHO JKEAY AQ C€ PEKOHCTPYHIIIE U3TY0HSEHH HACHTHTET.
V Tome Mory nomohu o6jextH, poTorpaduje, Mysuka 1 GHAMOBH TOT BpEeMeHa
H TO TaKO Ad C€ IOMOhY HHX OIIET CAOXKH CAATaAMIa, AQ CE OHMMA KOjH TO HUCY
AOXXHBEAH IIOKaXe Makap Aeaumh Te mpomaocta. Apyra je moryhHocT Aa ce
/SYAM TAKO 3aTBOPE Y HAY3Hj€, AQ CarpaAe CBOjy MA€aAM30BaHy NPOIIAOCT, Koja
HHKaAa HHje IT0CTOojaAa.

OBy TeMy caM opabpaaa jep je BpAO XKHBa, THIE CE CBAKOAHEBHOT KHBOTA
YA H YKoYUYje CTYAHj MICTOPH]je, OIlaXXakha, YMETHHYKOT H je3MYKOT H3pasa.

Kayune pean: Jyzonocmanzuja, oceharwe, onaxcaroe, uspas, kysmypa.
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YUGO-NOSTALGIA

The phenomenon of yugo-nostalgia exists in all country of ex Yugoslavia
and expresses itself in different fields, like in the cultural and artistic fields,
for example with the opening of museums dedicated to Yugoslavia, like the
Museum of Yugoslavia in Belgrade and the Red History Museum, which was
recently opened in Dubrovnik. In this phenomenon encounter and clash at the
same time individual human’s memories and collective image of the past, often
exploited by politic and propaganda. Yugo-nostalgia on one hand expresses
the impatience for a precarious present and, on the other hand, people’s need
to reconnect with their own past and the desire to reconstruct the lost identity.
Everyday objects, photographs, music and films from that time, can help the
purpose to piece together the puzzle and show at least part of that past to
those who didn’t live it. The other possibility is that in this way people may
close themselves in an illusion constructing their own idealized past, which
has never existed.

I chose this topic because it’s currently relevant, it concerns people’s
everyday life and it combines history studies with perception studies and
studies of artistic and linguistic expression.

Key words: Hgo-nostalgia, remembrance, perception, expression, culture.
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CHUMBOAHN Y HATYPAAUCTUYKHUM
KOMAAUWUMA XEHPUKA NB3EHA

Y paay ce HCIIHTYje yAOTa 1 3HaYeHe CUM60Aa Y F163eHOBHM HATyPaAHCTHYKAM
xoMapuMa Cmybosu dpywmea, Hopa, Asemu, Hapoonu nenpujamesn, Te Apamama
Ausmwa namrka n Xeda I'abaep. Y PBOM A€AY papa ayTop yKasyje Ha OAAMKE
HATyPaAMCTHYKE ApaMe, Kao M crerduaHocT FI63eHOBOT APaMCKOT IIOCTYIIKA.
CynpotcraBsajyhu cumMboan3aM U HaTypaAH3aM ayTOp HCIIHUTYjE Ad AH je M KaKO
Moryhe roBopuTH 0 CHM60OAMMA Y OKBHPY YMETHOCTH KOja HaCTOjH AQ BEPHO
PENPOAYKYje XXHBOT. Y 3aBPIIHOM ACAY PaAd, OCAaabeM Ha KOHIIENT CUM60Aa
Ym6epra Exa, ayrop aHaAusHpa ¢pyHKIHjy M 3Hauele CHMOOAA y MOMEHYTHM
H63eHOBHM ApaMaMa, T€ HHXOB AOIMPHHOC YKYIIHOM CMHCAY IOjeAMHAYHOT
KOMaaa.

Kayane peun: cumbon, namyparucmuuia opama, Xenpux Hbsen.
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SYMBOLS IN NATURALISTIC
PLAYS BY HENRIK IBSEN

The paper examines the role and significance of the symbols in Ibsen’s
naturalistic plays Pillars of Society, A Dolls House, Ghosts, An Enemy of the People,
and the workks such as The Wild Duck and Hedda Gabler. In the first part of the
paper, the author points to the features of the naturalistic plays, as well as the
specificity of the Ibsen’s ways od dramatic writing. Contrasting symbolism to
naturalism, the author examines whether and how it is possible to speak about
symbols within the art that seeks to reproduce life faithfully. In the final part of
the paper, the author analyzes the function and significance of symbols in the
aforementioned Ibsen’s dramas using the concept of the symbol by Umberto
Eco, as well as their contribution to the overall meaning of a single piece.

Key words: symbol, naturalistic drama, Henrik Ibsen.
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RETEKSTUALIZIRANJE TEKSTA, ILI
SPASAVANJE DOSLOVNOG ZNACENJA

Nasa kontekstualiziranja knjizevnih tekstova unutar raznih izvanknjizevnih
okvira, tek da bi ih se brze-bolje dekontekstualiziralo i rekontekstualiziralo
unutar opet novih izvanknjizevnih okvira, nanijela su golemu $tetu proucavanju
knjizevnosti shvaéene u njenom prvenstvenom znacenju umjetnosti imaginativne
rije¢i. Jedva smo svjesni vaznosti oluvanja doslovne razine teksta, a svaki
tekst ipak ponajprije kaZe ono $to kazu njegove rijeci. Cim pak afirmiramo
doslovnu razinu, knjizevni konteksti pocinju se rastvarati iz samoga teksta,
nasuprot neknjizevnim kontekstima izvan njega. U usmenoj knjiZevnosti — a ona
nije naprosto knjiZevnost koja jo$ nije zapisana — ambivalentne glasovne
kombinacije ne valja smjesta svoditi na njihove jednoznaéne pisane fragmente.
Potencijal teksta da izazove ne jo$ i jednu rekreaciju svojih pretpostavljenih
konteksta, nego svjezu kreaciju novog teksta, daleko je, ¢ini se, bjelodaniji i
inspirativniji samim piscima no njihovim teoreti¢arima.

Kljuéne rijedi: zekst, kontekst, doslovnost, znak, metafora.
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RETEXTUALIZING THE TEXT:
SAVING THE IMMEDIATE MEANING(S)

Our contextualizations of literary texts within various extra-literary
frameworks, only to quickly decontextualize them and recontextualize them
within different extra-literary frameworks, have done enormous damage to
the study of literature for what it primarily is: the art of the imaginative word.
We are hardly aware of the importance of preserving the literal level of the
text, for every text in the first place does say what is said by its words. Once the
literal level is admitted, literary contexts begin to open from inside the text, as
opposed to non-literary contexts from outside. In oral literature, which is not
simply literature-not-yet-written, ambivalent sound combinations are not to
be readily reduced to their unambiguous written fragments. The potential of
a text to trigger not another recreation of its supposed contexts, but a fresh
creation of a new text, seems to be much more obvious and inspiring for writers
themselves, than for their theorists.

Key words: text, context, literality, sign, metaphor.
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FUNKCIJA ILUSTRACIJE U SAVREMENIM UDZBENICIMA':
PERCEPCIJA, APERCEPCIJA I INTERPRETACIJA
POGLEDOM UNIVERZITETSKIH STUDENATA

U savremenom ucenju jezika razgranicena su razli¢ita didakticka sredstva,
materijalna i nematerijalna, na primer u¢ionice, tehnicka sredstva, nastavna pomagala
itd. Radi se o objektima, koji posreduju ili oponasaju stvarnost, olaksavaju ucenje i sluze
preglednosti i vecoj jasnoéi (Priicha 2003). Na temelju cksperimenata najvise informacija
se prenosi vidom, dakle putem neverbalnog sredstva. Na temelju gorenavedenog nas
rad se bavi funkcijom ilustracije i slike u savremenim udzbenicima stranih jezika, naime
dekorativnom, reprezentuju¢om, organiziraju¢om, interpretirajuom, pretvaraju¢om
funkcijom (Levin — Anglin — Carney 1987), ili afektivno-motivi§u¢om, paznju
koncentrujué¢om i kognitivno-regultornom funkcijom (Mare§ 1995). Iustracije ili slike
se koriste zbog motivacije za uéenje, prijenosa informacija, razvijanja razumijevanja
sadrzaja, olakavanja pamdéenja materijala za uenje, podrske razmisljanju i izgradnji
statova o zivotu (Mikk 1995), ali u sada3njosti takoder se govori o vizualnoj nepismenosti.
Medutim, u udzbenicima stranih jezika (a ne samo u njima) ilustracije mogu djelovati
kao okidac¢i stereotipa. U ovom radu se usredotocujemo prvenstveno na udzbenike
juznoslavenskih jezika, koji se koriste u Ceskoj, i nudimo rezultate svog istrazivanja,
koje smo sproveli medu univerzitetskim studentima.

Kljuéne reti: Pedagogija, percepcja, funkcije slika, vizualna nepismenost,
udgbenici stranog jezika.
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FUNCTION OF ILLUSTRATION IN MODERN TEXTBOOKS:
PERCEPTION, APERCEPTION AND INTERPRETATION
FROM THE VIEW OF UNIVERSITY STUDENTS

In modern language learning, various didactic tools, material and non-material,
such as classrooms, technical tools, teaching aids, etc. are available. Those objects mediate
or imitate reality, facilitate learning and serve as means of transparency and greater
clarity (Priicha 2003). Based on the experiments, most information is transmitted
through vision, that is, through non-verbal means. Based on the above, our work
deals with the function of illustration and image in contemporary foreign language
textbooks, namely with its decorative, representative, organizing, interpreting,
converting function (Levin — Anglin — Carney 1987), or affectively-motivating, attention
concentrating and cognitive-regulatory function (Mare$ 1995).

Hlustrations or images are used for motivation to learn, to transfer information,
develop understanding of content, ease the memory of learning materials, support
thinking and build views about life (Mikk 1995), but in the present we also encounter
visual illiteracy.

However, in foreign language textbooks (and not just in them), illustrations can
act as triggers for stereotypes. In this paper, we focus primarily on the textbooks of South
Slavic languages, which are used in the Czech Republic, and offer the results of our
research which has been conducted among university students.

Key words: Pedagogy, perception, image functions, visual illiteracy, foreign
language textbooks.
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ITPOLEC EAABOPALIMJE KOTHUTHUBHE META®OPE
XYMOPHOTI TUITA Y HAPATUBHOM TEKCTYVY!

Y paay ce mpoyyaBa KOTHHTHBHA MeTadopa XyMOPHOT THIIA M IPOIleC
BbeHe eaabopalnyje y HapaTHBHOM TEKCTY. Paa ce METOAOAOIIKH OCAama Ha
TEOpHjy KOHIenTyasHor cakumama JKmaa @Dokonmja m Mapka TapHaepa
(1998, 2002) u ponyre oor mopeaa (Hedblom, Kutz, Neuhaus 2015), kao u Ha
APYyTe peAeBaHTHE MOAEAE U3 OOAACTH KOTHHTHBHE CEMAaHTHKE M KOTHHTHBHE
Haparoaoryje. HapatuBHH M peTOpHYKH NOTeHIIHjaA MeTadope Ipoydasa ce y
BE3H Ca I10jMOM I'€HEPHYKOT ITPOCTOPA, OAHOCHO, AIICTPAKTHUX YAOTA K OAHOCA
KOjHU KOTHHTHBHY MeTadopy YPaBHOTEXY]Y, KAO MU IIOjMOM CAMKOBHHX CXeMa
(Lakoff & Johnson 1980) y oxBupy nmomeHyTtor npocropa. Poxyc HCTpaknBarmba
je cTaBd>eH Ha Ipolece eAabopaliyje XyMOPHOT 6A€HAQ Y jeAHOj AUCKYP3HBHO]
CHTyallujH C 003MpOM Ha aKTHBHPAaHE OAHOCE M E€ACMEHTE KOje IeHEepHIKH
IpocTOp caApkH. IIpHANKOM aKTHBHpama U AOBol)ema y Bedy ABajy HAM BHIIIE
KOTHUTHUBHHUX MaTPHIA y OKBHPY MpeXKe IIOjJMOBHOT Ca)KMMara THIIMYHO CY
HCTaKHYTH CaMO OHH €AEMEHTH, OAHOCH M YAOTe KOjH Cy HajAeAOTBOPHHjH (K
HajeKOHOMHYHH)jH) 32 3HAYEHha KOja Ce XKEAE OCTBAPHTH, AOK OCTAAH €ACMEHTH
AATHX KOTHUTHBHHUX MaTPHIIA OCTajy Y APYTOM IIAQHY, BUPTYEAHO IPHCYTHH,
aAan y3 MoryhHocT Aa 6yAy aKTHBHPaHH y Ad/seM IIPOLieCcy eaabopaliyje caXkxeTor
npocTopa. Teopujcke mocraBke papa HAYCTPOBaHe Cy M3abpaHHM XyMOPHHM
MeTadopaMa M3 KOpIyca HapaTHBHHX TEKCTOBA CPIICKOT peasusma 19. u 20.
BeKa.

Kayune peun: xoenumusna memagopa, meopuja koHyenmyarroz
CANCUMALA, CAUKOBHA CXEMA, XYMOD, CPICKU PeANU3AM.

! Pap je pesyarar papsa Ha mpojexry I loeTnka cprickor peaAHsMa” (178025), Koju ce
peaaunsyje npu Pusosomxom pakyareryy beorpaay, u punancupa op crpane Munucrapersa
IIPOCBETE, HAyKE M TEXHOAOLIKOT pasBoja Perrybanke Cpbuje.
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PROCESS OF ELABORATION OF A HUMOROUS
COGNITIVE METAPHOR IN A NARRATIVE TEXT?

This paper investigates the humorous type of cognitive metaphor and the
process of its elaboration in a narrative text. The paper methodologically relies
on the conceptual integration theory (Gilles Fauconnier and Mark Turner
1998, 2002), as well as some proposed supplements to the model (Hedblom,
Kutz, Neuhaus 2015), along with other relevant models from the domain
of cognitive semantics and cognitive narratology. Narrative and rhetorical
potential of a metaphor is studied in relation to the notion of generic space, i.e.
abstract roles and relations which balance a cognitive metaphor, as well as to
the notion of image schema (Lakoff & Johnson 1980) within the generic space.
The focus of the study is put on the process of elaboration of a humorous blend
in a discourse situation in regard to the activated relations and elements which
a given generic space contains. Theoretical frame of the paper is illustrated
by the chosen humorous metaphors from the corpus of 19 and 20* century
Serbian realism narrative texts.

Key words: cognitive metaphor, conceptual integration theory, image schema,
humeor, Serbian realism.

2'This paper is a result of working on a project ,,Poetics of Serbian realism* (178025) of
the Faculty of Philology in Belgrade and financed by the Ministry of education, science and
techological development of the Republic of Serbia.
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KOMPARATIVAN STAV STRUCNE OCJENE
I PUBLIKE U SAVREMENOM SVIJETU PIJANIZMA

Invanzivna ekspanzija medija koje je donio XXI vijek odrazila se na
demonstraciju koncertnog pijanizma koji danas ima drugaciju fizionomiju nego
u proslosti. Zahvaljujudi globalizaciji i umrezenju, konzumiranje pijanistickih
dometa dostupno je publici koja je prisutna direktno u koncertnoj dvorani, kao i
onoj koja te domete prati na posredan nacin — posredstvom medija. Savremeni
eksplicitni oblici demonstracije pijanizma promijenili su percepciju i publike
i kritike. Buduéi da je kroz svoj razvojni put klavirska muzika uvijek bila u
interakciji sa svojim slusaocima, uz sve atribute koji je ¢ine privla¢nom, u
danasnje vrijeme sticajem raznih okolnosti ¢esto je evidentna polarizacija
izmedu stru¢ne ocjene i recepcije publike. I pored primjene vaze¢ih parametara
u ocjenjivanju pijanistickih dometa, nije moguce posti¢i opstu saglasnost zbog
razli¢ite percepcije i subjektivnog dozivljaja recipijenata. Takode argument
vedine nije odluc¢ujuéi u vrednovanju stepena realizacije pijanistickih dometa.
U ovom radu anketiranjem publike nastojalo se do¢i do zakljuc¢aka koji bi
doprinijeli definisanju date problematike.

Kljucne rijeci: pijanizam, publika, percepcija, recepcija, polarizacija.
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COMPARING POINT OF VIEW OF PROFFESSIONAL GRADE
AND AUDIENCE IN CONTEMPORARY WORLD OF PIANISM

Invansive expansion of media made by XXI century, has reflected to demonstration
of concerting pianism which nowdays has a different physionomy than in the past.
Because of world globalisation consuming the pianistic possibilities becomes accesible
to the audience which is present directly in concert halls, and in an indirect way to the
audience through media. Contemporary explicite ways of demonstration of pianism
have changed the perception of the audience and criticism. The piano music through
its development has always been in interaction with audience, by all attributes which
make it attractive and, and nowdays is very often evident a polarisation between the
proffessional grade and the reception of the audience. Despite of a practical application
of valuable parameters in grading the pianistic ranges, it is practically impossible to rich
the whole agreement because of the different perception and subjective experience of
the recipient. Actually the argument of the majority is not decisive in evaluating the
degree of realisation of pianist ranges. In this article by surveying the audience there
is intention how to find out some conclusions which could contribute to definition
of this topic.

Key words: pianism, audience, perception, reception, polarimtion.
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CAPKACTUYHU MAPIII Y COHATH 3A
®AAYTY U KAABHP (1936) [TIAYAA XMHAEMUTA
KAO CUMBOA YMETHHYKOT OTIIOPA

IIPEMA HAIJUCTUYKOM PEXKUMY

Byayhu aa npumnaaa ,MuHCTPYKTHBHOM OITyCY’, OAHOCHO, ,,30UpLI” KOMITO3ULHja
HaMEHCHUX I10jeAMHAYHUM HHCTPYMEHTHMA CUM(OHUjCKOT OPKECTPA Y3 KAABHPCKY
npatiy, Conara sa paayty u xaasup (1936) Ilayaa Xunpemuta (Paul Hindemith,
1895-1963) ynyhyje Ha ,,ipocBeTHTEACKY LPTY KOMIOZHTOPOBOT HAcHTHTETA. OcM
TOra, 0Ba KOMIIO3ULMja OTKpHBA (AATCHTHO IPHUCYTHY) ayTOPOBY YMETHHYKY 60p6y
[POTUB HALIUCTHYKOT PEXKHUMA, KOjU je Haaarao 3abpaHy usBolerma BEroBux Acaa y
Hemaukoj, nporaamasajyhu ux sa ,xyarypau 6osmesusam’. ITocaeasn cermeHT
Comnare — Koja je y OpMaAHOM IIOTACAY TAPAAUTMATHYAH IIPUMEP KOMIIOSUTOPOBE
»320KYILSCHOCTH TPAAULIUjOM ™ — XMTACPOBCKH MapIll, HHCIMPUCAH je 3ByLIMMa
HALIMCTUYKOT BOjHOT opKecTpa. OBaj HEMadKH KOMIIOZHTOP je CAPKACTHYHH, My3HYKH
OATOBOP Ha TAAAIIIHE APYIUTBEHO-TIOAUTHIKO CTAHE IOCTHIA0 TEMATCKIM MATEPUjaAOM
TpHjyM(arHOT KapakTepa, KPO3 HHCHCTUPAE Ha HajBULIEM (PAAYTCKOM PETUCTPY, KOjH
j€ KapaKTepPUCTHYAH 3a IINKOAO GAAYTY U BUCOKUM AMHAMUYKHM HHBOMMA. Y PaAy ce
CoHara caraepaBa y OKBUPY HAEje O APYIUTBEHO KOPUCHO] YAOSH MySHKE U CTBapaAQIKe
IIOETHKE ayTOPa, Y3 Pa3MaTParbe APYIITBCHOT KOHTEKCTA U YCAOBA Y KOJUMA j€ ACAO
HAaCTaAO, Ka0 U FETOBHX MY3UYKUX CBOjCTaBa.

Kuayuue peun: I1ays Xundemum, Conama sa raymy u KAa8up,
Opyusmeena yro2a mysure, Hayu3am, Mapu.
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SARCASTIC MARCH IN SONATA FOR

FLUTE AND PIANO (1936) BY PAUL HINDEMITH
AS A SYMBOL OF ARTISTIC RESISTANCE

TO THE NAZIS REGIME

Since it belongs to the “instructive opus”, that is, to the “collection” of
compositions dedicated to individual instruments of the symphony orchestra
with piano accompaniment, Sonata for Flute and Piano (1936) written by Paul
Hindemith (1895-1963) refers to the “Enlightenment” aspect of the composer’s
identity. This work also reveals the (latently present) author’s artistic struggle
against the Nazi regime, which imposed a ban on the performance of his works
in Germany, declaring his opus as “cultural Bolshevism”. The last segment of the
Sonata — the cycle is, in formal terms, a paradigmatic example of the composer’s
“preoccupation with tradition” — the Hizler’s march, is inspired by the sounds
of the Nazi military band. German composer achieved his sarcastic, musical
response to the socio-political situation of the time, with a triumphal theme
character, through insisting on the highest flute register, which is characteristic
of piccolo flute music, and high dynamic levels. In this paper, Sonata is observed
within the idea of the social role of music and overall author’s poetics, with
consideration of the social context and conditions in which the work was
created, as well as its musical features.

Key words: Paul Hindemith, Sonata for Flute and Piano, social role of music,
Nazism, march.
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IMPOPHUANBALINJA CUMBOANCTHUYIKOTI
MY3HUYKOTI JESUKAY COHATAMA 3A KAABHUP
AAEKCAHAPA CKPJABHMHA

YnAuB T€030CKUX KOHIIENATa Y YMETHHUYKY ITOETHKY PYCKOT KOMIIO3HTOPA
Anexcanapa CxpjabuHa TOKOM IpBHX ropuHa XX Beka, IIOKPEHYO je IIpOMeHe
Ha I0/&y KOMIIO3UTOPOBOT MY3HYKOI je3HMKa KOje Cy Ce OABHjaAe y IPaBILY
npoduAnsalpje CUMOOANCTHYKIX eAeMeHara. Teo30¢cky mocraBky oBarsohermba
Oo>KaHCKOT Ayxa y MaTepHju, CKpjabHH HHTEpIIpeTHpa Ha CBOjCTBEH HA4YMH, Kao
nporec npeobpaxaja HLYACKOT Ayxa KOjH CHaroM BOnE M3 CTama xaoca paha
HCKPY pasyMa Kao CBOj MaTepHjasHH oTHcak. Ayx ce, mehyrum, 3a Ckpjabuna
HE 3aA0BO/aBA AOCTUTHYTOM MaTepHjaAHOM AMMEH3HjoM, Beh HacToju Aa je
Haaube y mpoliecy Aocesara eCKATHYHOT CTara Koje MMa KaTapsudaH edekar.
Hacrojehu Aa oBaj KoHIenT U3pasu CreUPUIHOM APAMATYPIHjOM MY3HYKOT
Aeaa, CkpjabuH Hajlpe mocedxe 3a OOAMKOBameM CIELHPHUIHHUX TEMAaTCKHX
MaTepHjasa 4Mja IpOrpaMcka AMMEH3Hja MMa CHMOOAMCTHYKA 3Hadera, a
IIOTOM H 32 IIOCTYIIIMMa BbHXOBUX KapaKTepHHUX TpaHCPopMalja.

Knyune peun: Auexcandap Cxpjabun, pomarmusam, mooeprusam,
CUMOONU3AM, KAABUPCKA MYSUKA.
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PROFILISATION OF SYMBOLISTIC
MUSIC LANGUAGE IN PIANO SONATAS
BY ALEXANDER SCRIABIN

The influence of the theosophical concepts in the artistic poetics of
Russian composer Alexander Scriabin during the first years of the twentieth
century triggered changes in the field of composer’s musical language that took
place in the direction of the profiling of symbolic elements. The theosophical
setting of the incarnation of the divine spirit in matter Scriabin interprets
in his own way, as a process of transformation of the human spirit which, by
the power of the will produce, from the state of chaos, a spark of reason as
spirit’s material reflection. However, for Scriabin, the spirit does not satisfy
the created materiality dimension, but seeks to overcome it in the process of
achieving an ecstatic condition that has a cathartic effect. Striving to express
this concept through the specific dramaturgy of the musical work, Scriabin
firstly tries to create specific thematic materials whose program dimension
has symbolic meanings, and then to carry out the processes of their character
transformations.

Key words: Alexander Scriabin, romanticism, modernism, symbolism,

piano music.
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YMETHHWUYKA CTUAN3ALIUNJA BEAUKE Y09E9YKE HI'PE
Y CBETAY OBPAAE ITECAMA O] AEBOJKO MAAA NN

EBA KAYPKHEAY MY3NYKOJ APAMU KOILIITAHA
ITETPA KOBbOBHUTLA

Pap mpeacTaBsa CBOjEBPCHY AOIYHY IIPETXOAHOT pasa M 3a0KpyXKyje
KopIyc GOAKAOPHHX MEAOAH]ja KOje je KOMIIOBHTOP OOPAAHO Y CIIACTY IEeBAYKHX
M UTPavKHX MEAOAHja YBE3EHUX Y My3HYKO TKHBO Besuke woueuxe uzpe. CHaxKHy
MoTHBCcKY heanjy us mecme Jowecu, mope Mape, Kowouh excrnaoaruure sa
usrpaply ocaM crpoda Hose xopcke necMe Oj desojxo mara, npoduaniryhu ux
KOMIIO3HUIIMOHO-TEXHHUYKH U IIOETCKH AO HAjCHTHHjUX AeTama. OpHIrHHAAHY
MeAOAH]jY mmecMe 6p. 66 us 36upke Baaaumupa Hophesuha Komosuh oabauyje,
KopucTehH y yMETHHYKO] CTHAHM3AIMH MEAOAHjCKO-PUTMHYKE HMITYACE APYTHX
mecama M3 ucte 36mpke. QOKyc papa yCMepeH je Ha KOMIIOBHUTOPOB OAHOC
IpeMa TeKCTy M H3paXkajHe KOMIIOHEHTE MEAOAHje, XapMOHHje M PUTMA Koje
Ce Y COAMCTHYKO]j ,,CTAPHHCKOj”~ mecmu Esa Kaypxurwa npare y KOMIapalyju
ca BapHjaHTOM HCTOMMEHE IleCME€ U3 KOMIIO3UTOpoBe 36upke Moja semma.
AoAaTHH TeMAaTCKH M KapaKTePHH KOHTPACTH YBEACHHX IlecaMa, Koje paa
obpabyje, oborahyjy pasHoaMKOCT HapoAHOr crAeta Beauxe woueuxe ucpe
ynyhyjyhu Ha cangroCT ca MoKpam4eBOM ApaMaTyprujoM COHATHOT LIUKAYCA Y
PYKOBETHMa U HEABOCMHCACHHM YTHCKOM OPTaHCKE LIEAMHE ACAQ OPUTHHAAHE
dopmasHe KOHIENIIHjeE.

Kyyune peun: Komwosuh, Beauxa woueuxa uzpa, Posxop, Mf/mﬁuja,
XAPMOHU]A, PUINAM.
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THE ARTISTIC STYLIZATION OF THE GREAT DANCE OF
COCEK IN THE INTERPRETATION OF THE MELODIES

0] DEVOJKO MALA AND EVA KAURKINJA IN MUSICAL DRAMA
KOSTANA BY PETAR KONJOVIC

The paper represents a kind of complement to the previous paper
rounding up the corpus of folklore melodies that the composer has interpreted
in a cycle of singing and playful melodies incorporated into the musical tissue
of the Great Dance of Cocek. Konjovi¢ exploits the strong motivation segment
from the melody Donesi, more Mare for the formation of eight stanzas of a new
choir melody Oj devojko mala, profiling them compositionally and technically,
as well as poetically, to the smallest details. Konjovi¢ rejects the original
melody of the song no. 66 from the collection of Vladimir Djordjevi¢, using
the melodic-rhythmic impulses of other songs from the same collection in
the artistic stylization. The focus of the paper is centered on the composer’s
attitude towards the text and the expressive components of the melody,
harmony and rhythm that are followed in the soloist «antique>» melody Eva
Kaurkinja in comparison with the variant of the eponymous melody from
the composer’s collection Moja zemlja. Additional thematic and character
contrasts of the introduced songs treated in the paper enrich the diversity
of the folk cycle of the Great Dance of Colek, pointing to the similarity with
Mokranjac’s dramaturgy of the sonata cycle in the garlands and with the
unequivocal impression of the organic piece wholeness of the original formal
concept.

Key words: Konjovié, The Great Dance of Cocek, folklore, melody, harmony,
rhythm.
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INEPHEITITNJA YMETHHNYKE MY3HUKE
KPO3 PAA HA AMKTATHUMA Y HACTABH COA®EBA KAO
OAKTOP PA3BOJA MY3HUIKOI YKYCA?3

Haxo je IosHaTO Aa ce caBpeMeHa HacTaBa coadeha 6asupa Ha HHTepaKUMjH
ONMa)Xama MU PENpOAYKIIHje, MCKyCTBa M3 IIpaKce IOKa3yjy Aa NOTEHLHjaAH
paAa Ha MySHYKOM AMKTAaTy HHCY Y HOTIyHOCTH HcKopuirheHH. Y paay cy
06pasAOXKEHH MOCTYIIH KOjH ce Beh HEKOAMKO TOAMHA YCIICIIHO IPHUMEbY)Y
y HacraBu coadeha na Paxyarery ymernocru y Humry, a Koju moppasyMeBajy
kopuinhere 3ByYHHX 3aIlCa OPUTHHAAHHUX H3BOlema AeAd YMETHHUIKE My3HKe
3a pap Ha AukratuMma. Ilopep ycTameHMX 3axTeBa, YKAY4YEHO je M ONaXKame
dopme M KapaxkTepa KOMIO3HIIHje, XapMOHCKOT IIAaHa, €EAEMEHATa YMETHHYKE
HHTepIpeTanyje 1 Ap. Kako 61 sByYHH 3amncH MOTAM A2 6YAY PEIIPOAYKOBaHH
ImpeMa AOTHYHHMM MySHYKMM ¢pasaMa, KopuiheH je padyyHapCKH Iporpam
Audacity xoju ce Moxe 6ecrIAaTHO Ipey3eTH U KOPUCTHTH y HacTaBu. Llun je
AQ Cce TIPEAAOXKEHH HAUHMH PaAd, Y3 HEOIXOAHY aAaNTallHjy 3aXTeBa, IPUMEHH
M Y PaHHjUM eTalaMa My3H4YKOT IIKOAOBAaa, TE AA CE€ Ha Taj HAYMH IO3UTHUBHO
yTHYe He CaMO Ha pas3Boj MySHUYKHX CIIOCOOHOCTH Y Y>KeM CMHCAY, Beh M Ha
PasBoj My3HYKOT yKyca.

Kayune peun: ymemnuuxa mysuxa, corgeho, duxmamu, pavynapcxa
MeXHOA02U]d, MY3ULKU YKYC.

3 Pap je Hacrao y oxsupy npojexra Orpanka CAHY y Humy ,Mysuuko nacache
jyroucroune Cpbuje, caBpeMeHO cTBapaauTso 1 obpasosatbe ykyca” (O-10-17).
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THE PERCEPTION OF ART MUSIC
THROUGH THE DICTATION IN SOLFEGGIO TEACHING
AS AFACTOR OF THE MUSICAL TASTE DEVELOPMENT 4

Contemporary solfeggio teaching is based on the interaction of perception
and reproduction, but experience shows that potentials of a musical dictation
are not fully exploited. The paper describes the procedures that have been
successfully applied in the teaching of solfeggio at the Faculty of Arts in Ni§
for several years. That involves the use of sound recordings of the original
art music performances for musical dictation. In addition to the established
requirements, the observation of the form and character of the composition, the
harmonic plan, the elements of artistic interpretation, etc. are included. To play
back soundtracks according to logical musical phrases, we used the computer
program Audacity which can be downloaded and used in the classroom for free.
The aim is to use the proposed method of work at the earlier stages of music
education too, with necessary adaptation of the requirements. In this way we
can positively influence not only the development of musical abilities in the
narrow sense, but also the development of musical taste.

Key words: Art music, solfeggio, musical dictations, ICT, musical taste.

*The work was created within the project of the SASA Branch in Ni§ “Music heritage
of Southeast Serbia, contemporary creativity and taste education” (O-10-17).
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PERCEPCIJA U PROCESU
MELOGRAFIJE - ISKUSTVA STUDENATAS

Melografski zapis u etnomuzikologiji predstavlja pismeno utvrdivanje tonskih
visina tradicionalnih melodija koje transkriptor detaljno opaza i predocava
notnim pismom i upotrebom dijakritickih oznaka. Kao fiziolo§ko-psiholoski
proces, zapisivanje melodija je uslovljeno subjektivnim i objektivnim ¢iniocima.
Od nivoa muzi¢kog obrazovanja, li¢ne sposobnosti, uvezbanosti melografa
zavisi opazanje objektivnih akustickih signala, njihovo definisanje i pismeno
saopS$tavanje. Kroz viSegodisnji rad sa studentima Akademije umetnosti u Novom
Sadu u okviru predmeta Melografske vezbe/Narodna pesma i instrumentalna
muzika, a danas Melografija, autor nastoji da prikaze nivoe percepcije tradicionalne
melodije, kao i probleme koji postoje u procesu zapisivanja. Jedan od ciljeva ovog
rada je i ukazivanje na primenu novih oznaka za belezenje odredenih pojava u
vokalnoj i instrumentalnoj izvodackoj praksi.

Kljuéne reti: etnomuzikologija, melografija, percepcija, studenti.

> Ovaj rad predstavlja deo projekta pod nazivom "Muzitka i igracka tradicija multietnicke
i multikulturalne Srbije” (broj 177024) Fakulteta muzitke umetnosti Univerziteta
umetnosti u Beogradu pod pokroviteljstvom Ministarstva prosvete, nauke i tehnoloskog
razvoja Republike Srbije i deo projekta pod nazivom “Kulturoloski identiteti u umetnickoj
produkciji Akademije umetnosti Univerziteta u Novom Sadu” (broj 114-451-1671/2016-01),
u okviru Akademije umetnosti Univerziteta u Novom Sadu, ¢&iju realizaciju finansira
Pokrajinski sekretarijat za visoko obrazovanje i nau¢noistrazivacku delatnost.
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PERCEPTION IN THE MELOGRAPHY
PROCESS - STUDENTS’ EXPERIENCES ¢

Melographic notation in ethnomusicology is a written record of the pitches
of a traditional melody that the transcriber perceives in detail and represents
in the form of a musical notation accompanied by diacritical marks. As a
physiological-psychological process, recording melodies is subject to subjective
and objective factors. Perception of objective acoustic signals, their defining
and noting depends on the level of music education, personal abilities, and
how practiced the melographic transcriber is. Gaining insight through many
years of working with students of the Academy of Arts in Novi Sad within
the courses of Melographic Exercises/Traditional Songs and Instrumental
Music, today Melography, the author attempts to show the levels of perceiving
traditional melodies, as well as the problems inherent in the recording process.
One of the aims of this paper is to point to the use of new marks for recording
certain phenomena in vocal and instrumental practice.

Key words: ethnomusicology, melography, perception, students.

¢ This article is part of the project entitled “Music and Dance Tradition of Multi-ethnic
and Multicultural Serbia” (No. 177024) of the Faculty of Music of the University of
Arts in Belgrade supported by the Ministry of Education, Science and Technological
Development of the Republic of Serbia and part of the project entitled “Cultural Identities
in the Artistic Production of the Academy of Arts of the University of Novi Sad” (No.
114-451-1671/2016-01), within the Academy of Arts of the University of Novi Sad, whose
realization is financed by the Provincial Secretariat for Higher Education and Scientific
Research.
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MY3HUKA Y MEAUJUMA - CUMBOA
MEANJCKE KOMYHHUKAIIMJE

O KOMYHHMKOAOIIKMM KaIalIUTETHMa My3HKe TOBOPE Pa3sAHYHTE TEOpHjeE.
AHCKypcH BHHXOBHX 3aKmsydaka Hajuenrhe cy ycMepeHH Y OKBHPY PasAHYHMTHX
06AaCTH COLIMOAOTHje 1 KOMYHHKOAOTHjE, AOK C€ CAMO MaAH OpPOj HCTPa>KHBarba
6aBM KOMYHHKAI[HjCKHM KaIlallUTETHMa MY3HKE CarA€AaHHM KpO3 H3pakajHa
CPEACTBa caMe My3HKe Kao ymMeTHoCTH. [locTaBsa ce murame: Koje eaemenre
My3HKe MOXXEMO IIPENO3HATH K0 CBOjeBPCHE CHMOOAE KOjH MOTY ACTEPMHHHCATH
oapehenn mMeanj? VicToBpeMeHO ce MOXe AOOHMTH OATOBOP M Ha ITHTAME — Ad
AM Ce MYy3HKa, COIICTBEHHM CUMOOAMYKHMM KaIlallUTeTHMa MOXXE AETEKTOBATH
Kao cnenu$UIHN KOMYHHKATOP ca penunujeHTuma? IlomenyTo MMIAHIIEpa
carAepaBame JKAaHPOBCKHUX IIOTEHIIMjaAd MYy3HKe KOjU IPHIAA3jy AOMEHY
HaIlMOHaAHE KyAType. PeaeBaHTHH MeAHj OBOT HCTpakHBama je Paario beorpaa,
Ka0 A€O HAI[HOHAAHOT jaBHOTI CEpPBHCA.

Kayane pean: meduju, mysuxa, komynuxayuja, Paduo Beozpad,
HAYUOHANHA KYALYPA.
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MUSIC IN THE MEDIA - A SYMBOL OF
MEDIA COMMUNICATION

Different theories speak about the communication capacities of music.
Discourses of their conclusions are most often directed within various fields
of sociology and communication, while only a small number of research deals
with the communication capacities of music seen through the expressive
means of music as art. The question arises: which elements of music can be
identified as some kind of symbols that can determine a particular medium?
At the same time, the answer to the question is whether music, with its
own symbolic capacities, can be detected as a specific communicator with
the recipients. It implies the consideration of the genre potentials of music
belonging to the domain of national culture. Relevant media of this research
is Radio Beograd, as part of the national public service.

Key words: media, music, communication, Radio Belgrade, national culture.
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HNCOH Y IIOJAYKO]J ITPAKCH HEKAA 11 CAA

ITpxBeHa 6orocay>k6eHa MysHKa MMa, IIpe CBe CBera, QYHKIIMOHAAHH
CMHCao0, a TO je mpHOAM>KaBarbe XHMHOTpadHje OHOME KOjH y4eCTBYyje y
6orocayxemy. Tako mocMmarpajyhu, TeKCT IocTaje IpUMapaH y OAHOCY Ha
MEAOAHjYy. Aocapalma I0jadyka Ipakca je Imokasasa Aa ce 6OrocAy>x6eHH
HAIleBH U3BOAC Ha cAeachy HauyMH: mojal meBa MEAOAHM)Y HAIleBa, AOK I'a APYTH
nojary, (HAM BHIIE HHX), ,lIPaTH MPOHM3BOSHO xapMoHusyjyhu names. Ha Taj
Ha4MH ce TyOu MPUMapHOCT TEKCTA M Adje Ce TTOAjeAHAKA BAXKHOCT H MEAOAUJH U
IEHO]j IpaTiH. ITopeas TOHAAHOT CXBaTama IIpaTibe IPKBEHHX HalreBa, Moryhe
je MEAOAMjCKY AMHHjy IOTKPEIHTH H MOAAAHOM OCHOBOM. Y HHTepIpeTalHju
IIPKBEHHX HAIleBa, [IOPEA MEAOAHje CaMOT HalleBa, MOXKe OHTH 3aCTyNAEH M
npamehu moun — ucown. Ilop TePMUHOM HCOH, IIOAPa3yMEBAMO jeAQH MAHM BHIIE
TOHOBA KOjH Ce HAM3MEHHYHO cMembyjy npatehu popmy Meaoanje. OH IIpeacTaBsa
TeMes IPKBEHE MeAOAHje. MO)KeMO ra TYMadyuTH KaO0 OCHOBHH OCAOHALI IOjITy
npu usBolemwy HeKor HameBa (MeAOAHjCKa Mmopsora y3 momoh xoje mojary Hehe
[IPOMEHHUTH 3aII0YeTy HHTOHALH)Y, OCHM aKO OHa HHje MEAOAHJCKH YCAOBAEHA).

Kayune peun: yprserno nojarve, ucot, xapmonusayuja, modainocm,
xumnozpaguja.
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ISON IN THE CHANTING PRACTICE THEN AND NOW

Liturgy music has a primarily functional purpose — to bring hymnography
closer to those taking part in the Church service. Observed in this way, the text
becomes more relevant than the melody. So far, the chant practice has shown
that the liturgy chorus is performed in the following way: one choirboy sings
the chant melody while another (or more of them) “follow(s)”, harmonising
by ear. In that way, equal importance is given to both the melody and the
accompaniment. Apart from the tonal understanding of the Church chant
accompaniment, it is possible to reinforce the main melody with a modal base.
In the interpretations of Church chants, aside from the melody of the chant
itself, a support tone — ,,ison“ could be utilised as well. The term signifies one
or more underlying tones alternating to fit the form of the main melody. Ison
represents the foundation of Church music.

Key words: Chant, Ison, Harmony, Modality, Hymnography.
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