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3ATUPAILE MEMOPHJE Y JABHOM ITPOCTOPY
HA TAY CPBHJE OA 19. AO 21. BEKA

Kouuenr damnatio memoriae cBoje KopeHe MMa y ApeBHOM Pumy, y
A00a Kapa Cy OHCTe CBPIHYTHX MMIlepaTropa OMBaAse HACHAHO 06esraaBmeHE.
HakxHaAHO OCTaBmame raaBe HOBHX BAaAapa Ha BBUXOBO MECTO je TOBOPHAO O
IIpEeBPEAHOBAY U CTBapamwy HoBor cehama. KoHauHo 6pHcame AeBacTHpaHOT
objexTa U3 KOAeKTHBHOT ITamMhema 3ajeAHHUIIE je CBEAOYHAO O CHMOOAMYHOM U
[IPaBHOM ITOHHINTEHY IIPETXOAHOT CyBepeHa Kao aMbAeMa YHTABOT IIOPETKA,
YMECTO KOTa je BH3yEAHM30BaH HOBHM BPEAHOCHH CHCTEM OAHMYEH Yy TAABH
aKTYeAHOT BAaAapa.

Tako Cy YMETHOCT M HbeHH H3pasu OMBaAM HoApeheHH HAeoAOIIKHM U
APYILITBEHHM aCIeKTHMa YHTaka YMETHHYKOT A€AQ KaO IIPBOKAACHOT TOAHUTH-
4Kor ambaeMa H MeMOpHjcKor MecTa cehama. XapusMaTHIHA BPEAHOCT AcAQ
je HaAHMIIAQ FETOBY €CTETCKY BPEAHOCT, T€ Cy YMETHHYKHM apTedakTH Kao
CHUMOOAH H BPEAHOCHH OOpacIiy IPOTHBHHYKE CTPAHE H MEMOPH)jCKH TOIIOCH
3ajeAHHIIEC HEPETKO GHBAAU ACBACTHPAHH.

YIpaBo ce TAKBUM YMHH M 3HAMEHHTH CYKO6 OKO IIOIITOBaa UKOHA KOjH
je AO CP>XH ITOTpecao BU3AHTH)CKO APYIITBO 8. 1 9. Beka. k3a Hauaraea BepcKor
CyKo0a OKO CYLITHHE PEANTHO3HE CAHKE HAILAHU Cy C€ PASHOAHKH APYIUTBEHH,
KYATYPHH, IOAUTHYKH pasAs03u. [0TOBO YHHIIITEHhE IIPAaBOCAABHUX CAHKA y A00a
OBOT' MKOHOKAAQCTHYKOT CITOpa je ITOCTAAO NTAPAANTMa 3a CBa ITOTOMHbA YHHUIITEHhA
YMETHHYKHX IIpEAMETa KOja Cy y CaBpeMeHO Aoba mompumuaa u oapebeme
CyKo0a I{UBHAH3ALIH]A.

VY TaKBOM AyXy MO>KE Ce IPATHTH ACCTPYKITHja YMETHHIKHX A€AQ Y MOAEPHO
M caBpeMeHO A0ba Ha TAy AaHarumse PermyOamke Cpbuje. Toxom 19. Beka je y
MAQAOj CPIICKOj AP>KaBH AOLLIAO AO AeBacTarje HacAeha Ha peaaruju ocMaHcKo/
cprcko. Pasapame Kapahophesor rpasa y Tormoau Hakon caoma Ilpsor cprickor
ycTaHKa OA OCMaHCKE BAACTH, KAO M KOHTHHYHpPaHa pasrpapma HCAAMCKHX
BEpCKHX objekara oA CTpaHe CpIICKe CTpaHe KpajeM 19. Beka CBEAOUHAH CY O
HOHHMILTEHY OHOT dpy202, 3aMHUILLAEHOT U CTBAPHOT HEIlpHjaTesa.

AeBeTHaecTH Bek cy obeaexxuan u Mehyaunacruuku cykobu y Cpbuju.
AeBacranuja o3soraamere I'yprycosauke kyae Kpaj KmaskeBlia je HajeKCIIAH-
LMTHHjH IPHMep ITOHHUIITEHA MEMOPHje CylTapHUYKe AMHACTH]E.
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ITotroM cy aomiaa pasapama OA CTPaHHMX 3aBojeBada. Beamku par je
IIPOY3pOKOBA0 MAaCOBHY A€BACTALIHjy CPIICKOT KYATYpHOT Hacaeha. Byrapcku u
ayCTpOYrapCKH OKYIIaTOPH CY CHCTEMAaTCKH IIOHHUIITaBaAH CTIOMEHHKE H APyTe
CAHKE KOje Cy MEMOpPHCAA€e CPIICKE AMHACTHje U CPIICKY HAIIH]y.

Haxon Beanxor para u crBapama Kpamesune CXC/JyrocaaBuje A0OIIAO
je Ao mpaBepHe opMaspe. HoBe BAacTH cy Ha TEPHUTOPHjH HEKAAAIIE jy>KHE
Yrapcke nmoHuiTHAe OpojHe aycTpHjcKe U Mahapcke HallMOHAaAHE CIIOMEHHKE
u BAaapapcke moprpere Xab3byprosaua. FIcToBpeMeHO je IO HAAOr'y Kpama
AjexcaHApa 3a moTpebe u3rpapme crioMeHHKa HesHaHOM jyHaKy AOLIAO AO
AECTPYKIIHje CpeArOBEKOBHOT rpasa JKpHoBa Ha ABaAH, IITO je MOTBPAHAO
IIPaKCy ayTOAECTPYKIIHje IPETXOAHHX CAOjeBa MaTepHjaAHOTr HacAeha.

Ileproa HaKOH OKOHYama APYTor CBETCKOT paTa je IMOTBPAHO IPaKCy
Heralyje NMpeTXOAHOT peXXHUMa M HeTOBHX BH3yeAHHX Tomoca. HoBe peBoay-
I[HOHAPHE BAACTH Cy IO YCTasCHOM MeEXaHH3My IOTHCHyAe cehame Ha
NIPETXOAHY APXXaBy M HeHe MOHapXxe. Y TaAacy AeCTPyKIlHje Cy IOCTPapaAH
MHOTOOPOjHH AHMHACTHYKM CIOMEHHIIH KA0 CBEAOYAHCTBO IIPETXOAHOT MO-
HapXHCTHYKOT CHCTEMA.

Haxon caoma COPJ A0IIAO je A0 IOHOBHOT IIPEBPEAHOBAA APYIITBA.
Hekapammy KOMYHHCTHYKH aMOAEMHM M pPasHOAHKE MKOHHMYHE TuroBe
IIPEACTaBe Cy Y HOBOM TaAacy IOTHpama cehama AeBaCTHPaHH U IIOTOM H3Me-
IITEHH U3 KOACKTHUBHOT cehama.

IToctenena pasrpapmwa CP Jyrocaasmje je mpoyspokoBasa HOBE paTHe
cykobe. HATO unrepsennyja 1999. je moTBpAHAA CTPATELIKO M CHCTEMATCKO
pasaparbe Ba)XHHX KOMYHHKAI[HOHHX, AAH H CHMOOAMYKHX TOIIOCA HA TEPUTOPHjH
Cpb6buje. HakoH Tora je ycA€AMAO OTPOMHO pasaparse CPIICKHX IIPAaBOCAABHHX
objexara Ha moppy4jy KocoBa u MeToxwje 0p cTpaHe aAGaHCKHX CelapaTHCTA.

Konauno, y HOBHje BpeMe je AOIIAO AO HHM3a HOBHMX HACOAOIIKHX H
AHEBHOIIOAHUTHYKHX YYHTaBama Y MOHyMeHTaAHH crnoMmeHHK Crepany He-
Mamu y Beorpapy. ITojeaAMHH TOHOBH OAMCKH CTapHM HKOHOKAQCTHIKHM
TeHAEHIIHjaMa KOjH Cy C€ MOTAH Yy TH TOKOM OBE CAOXKEHE IIOAEMHKE Y jaBHOCTH
roBOpeE O IIpeTpajaBary KOHIIENTA ACBACTAIHje MATepPHjaAHe GAllTHHE Y jaBHOM
npocropy Cpbuje Ha moueTky Tpehe aerenuje 21. Bexa.

OHH cBepOYE O PA3AMYHUTHM KYATYPOAOLIKHM, IIOAMTHYKHM, €CTETCKHM
1 APYTHM OKBHPHMa €II0Xe KOjH HEPETKO Ha KOHIY AOBOAE AO AECTPYKIIHje
YMETHHYKHX M BH3YEAHHX A€AQ, M TaKO AONPHHOCE NOHHIITEHY Jpy2oz W
[oTHpamy 3ajeAHHYKOr cehama jeAHe 3ajepHHIIE, Tpapd, ApXKaBe, IPyIC... ¥
jaBHOM IPOCTOPY.

Kayune pean: damnatio memoriae, xorexmusro ceharwe, cnomenu4xa
KYAMYPa, MEMOPUJCKU MONOC, NOAUTMULKY AMOLEM, OUCKAPMOHUIA Y OPYULMEY.
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THE OBLITERATION OF MEMORY IN PUBLIC SPACE
IN THE TERRITORY OF SERBIA FROM THE 19™ TO THE 2157
CENTURY

The concept of damnatio memoriae has its origins in ancient Rome when
the busts of overthrown emperors were forcibly beheaded. The subsequent
installation of the heads of the new rulers in their place spoke of revision and the
creation of a new memory. The final obliteration of the devastated object from the
community's collective memory testified to the symbolic and legal cancellation of
the previous sovereign as the emblem of the entire order, instead of which a new
value system embodied in the head of the current ruler was visualised.

Thus, art and its expressions were subordinated to the ideological and
social aspects of reading a work of art as a first-class political emblem and a
memory place of remembrance. The charismatic value of the artwork surpassed
its aesthetic value, so artefacts as symbols, values and memory fopoi of the
opposing side were often devastated.

The above issue seems to be the essence of the famous conflict over
the veneration of icons, which shook the Byzantine society of the 8" and 9
centuries to the core. There were various social, cultural, and political reasons
behind the seemingly religious conflict over the essence of the religious image.
The massive destruction of Orthodox paintings during this iconoclastic dispute
has become a paradigm for all subsequent destruction of art objects, which in
modern times have taken on the definition of the conflict of civilisations.

In such a spirit, one can follow the destruction of works of art in modern
and contemporary times in the present Republic of Serbia territory. During the
19 century, there was a devastation of the Ottoman /Serbian heritage in the
rising Serbian state. The destruction of Karadjordje's town in Topola after the
collapse of the First Serbian Uprising by the Ottoman authorities, as well as the
continuous disintegration of Islamic religious buildings by the Serbian side at
the end of the 19 century, testified to the cancellation of the other, imaginary
and real enemy.

Inter-dynastic conflicts in Serbia also marked the 19 century. The devas-
tation of the notorious Gurgusovacka tower near Knjazevac is the most explicit
example of the obliteration of the memory of the rival dynasty.
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Then came the destruction from foreign invaders. The Great War caused
mass devastation of the Serbian cultural heritage. The Bulgarian and Austro-
Hungarian occupiers systematically destroyed monuments and paintings that
commemorated Serbian dynasties and the Serbian nation.

After the Great War and the creation of the Kingdom of SCS / Yugoslavia,
there was an act of rightful revenge. The new authorities demolished numerous
Austrian and Hungarian national monuments and rulers, portraits of the
Habsburgs on the territory of former southern Hungary. At the same time,
upon the order of King Alexander, for the needs of the construction of the
monument to the Unknown Hero, the medieval town of Zrnovo on Avala was
destroyed, which confirmed the practice of self-destruction of the previous
layers of material heritage.

After World War II, the practice of nullifying the previous regime and
its visual topos reappeared. According to the established mechanism, the new
revolutionary authorities suppressed the memory of the previous state and
its monarchs. Numerous dynastic monuments were damaged in the wave of
destruction as a testimony to the previous monarchist system.

After the collapse of the SFRY, there was a new revaluation of society.
The former communist emblems and iconic Tito's images were devastated in a
new wave of memory suppression to be displaced from the collective memory.

The gradual disintegration of FR Yugoslavia caused new wars. The NATO
intervention in 1999 confirmed the strategic and systematic destruction of
essential communication and symbolic topoi in the territory of Serbia. It was
followed by the massive destruction of Serbian Orthodox buildings in Kosovo
and Metohija by Albanian separatists.

Finally, in recent times, we have witnessed a number of new ideological
and daily political insertions into the monument to Stefan Nemanja in Belgrade.
Some tones close to the old iconoclastic tendencies that could be heard during
this complex polemics in public speak about the lasting of the concept of the
devastation of material heritage in the public space of Serbia at the beginning
of the third decade of the 21* century.

They testify to different cultural, political, aesthetic and other frameworks
of the epoch, which often cause destroying the visual and works of art, and thus
contributing to the annulment of the ozher and the destruction of the common
memory of a community, city, state, group, etc. in public space.

Keywords: damnatio memoriae, collective memory, monument culture,
memory topos, political emblem, disharmony in society
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ROb@VfO DPanineti e-mail: robertogianinetti@gmail.com

Slobodni umetnik, Verceli, Italija
UDC761.1:75.046

»ZBORNIK: SVE STVARI UZETE U OBZIR“
SISTEMATICNI KATALOG

Danas, 26. maja 2021. godine, poc¢inje analiza i prakti¢ni razvoj mog li¢cnog
Sistemati¢nog kataloga. Mene ,,obavezuju“ okolnosti: (lezeran?) poziv da se u
okviru svog umetnickog stvaranja bavim harmonijom i disharmonijom.

»Nemam alternativu: moram to da uradim!“ Prihvatam.

»Mogli biste da radite po skra¢enom radnom vremenu, predlaze moj
prijatelj Atilio Ofer, ,,po¢nite s razmisljanjem o ideji, napisite 150 reci i sacekajte
da bude prihvadena ili odbijena. Da je tema vaseg rada bila odbijena, ne bi bilo
izgubljeno vreme

Odgovaram: ,,Odredena misaona dinamika ne funkcionise na taj nacin.
Bar ne kod mene. Postoje molekuli koji po¢inju da se kre¢u; hemija i fizika koje
se aktiviraju. Sistemati¢ni katalog, sa indeksom, nekim reklamnim sloganima,
nekim postmodernim stavovima koji se ti¢u ironije, igre, kontradikcija,
paradoksa... Ve¢ sam utisnuo prvu matricu drvenih blokova, sutra ée biti
odstampana na prvoj stranici moje slede¢e Knjige umetnika.

Prekosutra pravim prvu fotografiju i ubacujem je u ovaj izmisljeni katalog.
To je samo pocetak.”

Kljuéne redi: Postmoderni sistematicni katalog, drvorezi, knjiga umetnika,
razvoj kreativnog procesa
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Roberto Gianinetti e-mail: robertogianinetti@gmail.com

Independent artist, Vercelli, Italia

“PROCEEDINGS: ALL THINGS CONSIDERED”
A REASONED CATALOG

Today May 26, 2021, the analysis and practical development of my personal
Reasoned Catalog begins. I am "obliged" by circumstances: a (casual?) invitation
to deal with harmony and disharmony during my artistic creation.

"I have no alternative: I have to do it!" I affirm.

"You could work part-time," suggests my friend Attilio Offer, "start with a
thought around an idea, write 150 words and wait for it to be accepted or rejected.
If your Paper Topic were discarded, you wouldn't have wasted any time. "

I reply: “Certain dynamics of thought don't work that way. At least not
on myself. There are molecules that begin to move; chemistry and physics that
are activated. A Reasoned Catalog with an Index, advertising slogans, some
postmodern attitudes concerning irony, play, contradictions, paradoxes... I have
already engraved the first woodblock matrix, tomorrow it will be printed on the
first page of my next Artist's Book.

The day after tomorrow I take the first photograph and insert it in this
fictitious catalog. It's just the beginning."

Key words: Postmodern Reasoned Catalog, woodcuts, artist's book,
development of my creative process
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]07'6[&17’1 Si.SYOUSki e-mail: jordan.sisovski@gmail.com

Univerzitet Americki koled? Skoplje, Skola za arhitekturu i dizajn,
Skoplje, Severna. Makedonija

UDC 72 : 069.9 (497.1) 1948/1980

PONOVNO OTKRICE JUGOSLOVENSKOG SPOMENICKOG
BRUTALIZMA:HAJDEGEROVSKO OSLOBADAN]JE, JAPANSKI
WABI-SABI IUVAZAVANJE DISHARMONIJE I PROPADANJA

Izlozba MoMA-e ,Ka konkretnoj utopiji: Arhitektura u Jugoslaviji,
1948-1980. godine® zaokupila je mastu globalne javnosti 2019. godine. Zasto
ba$ u ovo doba postoji takva fascinacija ovim poluraspadnutim betonskim
rusevinama koje su progutale trava i priroda? Nasa tvrdnja je da je ovaj trenutak
u istoriji sklon da ceni izvesnepoluraspadnute, korodiranepredmete. Ovo
doba propasti — ekonomska propast, klimatska propast, politicka propast —
pronalazi zadovoljstvo, kao i samoodraz u ovim jugoslovenskim brutalistickim
spomenicima. Kontrast izmedu gotovo naucnofantasti¢nih utopijskih ideala
sa raspadnutom stvarno$éunastoji da nam pokaze nase neskladno stanje.
Hajdegerovski koncepti ,oslobadanja“ (Gelassenheit) i ,,dogadanja” (Ereignis),
kao ijapanski koncept wabi-sabi— estetskouvazavanje disharmoni¢nog, ostarelog
i krhkog predmeta, posluziée nam da odgovorimona nase klju¢no pitanje.
Interpretativna fenomenologija koristi¢e se kao glavni metodoloski pristup.

Kljuc¢ne reci: Brutalizam, arhitektura, disharmonija,
wabi-sabi, oslobadanje.
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]07"6[477 S}]Z'S}JOUS/%Z' e-mail: jordan.sisovski@gmail.com

University American College Skapje, School of Architecture and Design,
Skopje, North Macedonia

REDISCOVERY OF YUGOSLAY MONUMENTAL BRUTALISM:
HEIDEGGERIAN LETTING-BE, JAPANESE WABI-SABI AND
THE APPRECIATION OF DISHARMONY AND DECAY

In 2019 the MoMA's exhibition "Toward a Concrete Utopia: Architecture in
Yugoslavia, 1948-1980" captured the imagination of the global public. Why
exactly at this time is there such a fascination with these semi-decayed concrete
ruins engulfed by grass and nature? Our claim is that this particular moment
in history is attuned to appreciate a particular type of half-decayed, corroded
object. This age of ruin - economic ruin, climate ruin, political ruin - finds
satisfaction, as well as self-reflection in these Yugoslav brutalist monuments.
The contrast between the almost sci-fi utopian ideals with the decayed reality
seeks to show us our disharmonious state. Heideggerian concepts of letting be
(Gelassenheir) and enowning (Ereignis), as well as the Japanese concept of wabi-sabi
- the aesthetic appreciation of the disharmonious, the aged, the fragile object,
will be used to help answer our main question. Interpretative phenomenology
will be used as a main methodological approach.

Key words: Brutalism, architecture, disharmony, wabi-sabi, letting-be.
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P €ljﬂ G'mfenduer e-mail: petja.grafenauer@aluo.uni-lj.si

Abkademija za likovnu umetnost i dizajn, Univerzitet u Ljubljani, Slovenija

Dasa Téplﬂd e-mail: dasa.tepina@aluo.uni-lj.si

Akademija za likovnu umetnost i dizajn, Univerzitet u Lijubljani, Slovenija
UDC 7.038.53/.55 “2020/2021”(497.4)

DISHARMONIJA KAO KREATIVNA SILA: AUTONOMNE
ZONE, UMETNOSTIPOBUNA U LJUBLJANI 2020/2021.

Cilj prezentacije je dokumentovati, kontekstualizovati i teoretizovati
umetnicke akcije u Sloveniji u periodu 2020—2021. i razumeti ih kao sledbenike
avangardnih pokreta 20. veka. Kada se umetnost bori za svoju autonomiju u
iskustvu i proizvodnji, moze da dostigne stadijum da postane avangardna.

Umetnost koja se sukobljava moze da zahteva nemogucde, bori se za svoj
prostor i mesto i postaje sam Zivot—tada ona postaje avangarda. Zatim prelazi iz
zone Ciste estetike u polje etike, iz privatnog /pojedina¢nog u javno/ drustveno.

Pokret mozemo shvatiti kao element preseka estetike i politike. Ransijer
primecuje da je socijalna revolucija kéerka estetske revolucije, zasnovane na
samoobrazovnoj umetnosti, formiranju novog senzora, koji oznacava novi
kolektivni etos. Politika estetike je nac¢in da se predlozi preuredenjenjenog
prostora, da se umetnost ponovo konfiguri$e kao politicko pitanje ili da se
afirmise kao istinska politika.

Kljuéne redi: umetnost, pobuna, avangarda, autonomija,
protesti u Ljubljani 2020/2021
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P €ljﬂ G'mfenduer e-mail: petja.grafenauer@aluo.uni-lj.si

Academy of Fine Arts and Design, University of Ljubljana, Ljubljana, Slovenia

Dasa Tepma e-mail: dasa.tepina@aluo.uni-lj.si

Academy of Fine Arts and Design, University of Ljubljana, Ljubljana, Slovenia

DISHARMONY AS A CREATIVE FORCE: AUTONOMOUS
ZONES, ART AND REBELLION IN LJUBLJANA 2020/2021

The aim of the presentation is to document, contextualize and theorise
artists actions in Slovenia in 2020-2021 and understand them as followers of
avant-garde movements of the 20 century. When an art fights for its autonomy
in experience and production it can reach a point of becoming avant-garde.

Confrontational art can demand the impossible, struggle for its space and
place and becomes life itself-it becomes avant-garde. Then it transfers from
the zone of merely aesthetic to the field of ethics, from private /individual to
public/social.

We can understand the movement as an element of intersection between
aesthetic and politics. Ranciére notes that social revolution is the daughter
of aesthetic revolution, based on self-education art, a formation of a new
sensorium which signifies a new collective ethos. Politics of aesthetics is a way
of proposing rearrangements of its space, reconfiguring art as a political issue
or asserting itself as true politics.

Key words: art, rebellion, avant-garde, autonomy,
protests in Ljubljana 2020/2021

26



Vesna L. Kmljﬂc e-mail: vesna.kruljac@gmail.com

Univerzitet umetnosti u Beogradu, Fakultet primenjenih umetnosti, Beograd, Srbija
UDC 7.037/.038Branko Ve Poljanski

BRANKO VE POLJANSKI: HARMONIJA I DISHARMONIJA
UMETNOSTI I ZIVOTA®

Predmet izlaganja je multimedijalno stvaralastvo Branka Ve Poljanskog
(1898-1947) iz predzenitistickog, zenitistickog i postzenitistickog perioda.
Teziste eksplikacije usmereno je na analizu inovativnih formalnih i sadrzinskih
aspekata autorskih Casopisa (Svetokret, Dada-Jok) i publikacija (77 samoubica,
Panika pod suncem, Tumbe, Crveni petao), likovnih ostvarenja (ilustracije, crtezi,
akvareli, gvasevi, slike) i strategija javnog umetnickog delovanja (vecernje,
predavanja, demonstracije, izlozbe), realizovanih tokom treée decenije 20. veka.
Rec je o intermedijalnoj umetnickoj praksi artikulisanoj u skladu sa principima
evropske avangarde, a u suprotnosti sa etabliranim tokovima jugoslovenske
umetnostitogdoba. Stvaraju¢iumetnostuharmonijisali¢nimestetickimietickim
nacelima, a u disharmoniji sa dominantnim kulturnim modelom i ideoloskim
matricama, Poljanski se profilisao kao jedna od vode¢ih, ali i najkontroverznijih
licnosti jugoslovenske avangarde. Konzervativna lokalna sredina nikada nije
prihvatila niti razumela umetni¢ke eksperimente Poljanskog, $to je umnogome
doprinelo njegovoj rezignaciji, egzistencijalnom krahu i marginalnoj poziciji na
institucionalnoj mapi znacenja.

Kljuéne redi: Branko Ve Poljanski, avangarda, modernizam,
multimedijalni umetnicki eksperiment, polemicka recepcija.

! Projekat: ,,Srpska umetnost XX veka: nacionalno i Evropa“ (br. 177013)
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Vesna L. K?"I/t!]‘élf e-mail: vesna.kruljac@gmail.com

University of Arts in Belgrade, Faculty of Applied Arts, Belgrade, Serbia

BRANKO VE POLJANSKI: HARMONY AND DISHARMONY
OF ART AND LIFE?

The subject of the presentation is the multimedia artwork of Branko Ve
Poljanski (1898—1947) from the pre-zenitist, zenitist and post-zenitist period.
The focus of the explication is on the analysis of innovative formal and content
aspects of author’s magazines (World-Turning, Dada-No) and publications
(77 Suicides, Panic under the Sun, Upside Down, Red Rooster), fine arts achievements
(illustrations, drawings, watercolors, gouaches, paintings) and strategy of public
artistic activity (performances, lectures, demonstrations, exhibitions), realized
during the third decade of the 20" century. It is an intermedia artistic practice
articulated in accordance with the principles of the European avant-garde, and
in contrast to the Yugoslav artistic mainstream of that time. Creating art in
harmony with his personal aesthetic and ethical principles, and in disharmony
with the dominant cultural model and ideological matrices, Poljanski profiled
himself as one of the leading, but also the most controversial figures of the
Yugoslav avant-garde. The conservative local community never accepted or
understood Poljanski’s artistic experiments, which greatly contributed to his
resignation, existential collapse and marginal position on the institutional
map of meaning.

Key words: Branko Ve Poljanski, avant-garde, modernism, multimedia art
experiment, polemical reception.

2 Project: “Serbian Art of the 20™ Century: National and Europe” (No. 177013)
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Yuusepsumem y Kpazyjesyyy, Punoromixo-ymemuusxu paxyimem, Kpazyjesay, Cpouja

UDC 726:691.618.5 kralj Milutin

ECTETCKM KOHUEIIT UAN AMCXAPMOHMJA?
OITEKA Y APXUTEKTYPHU KPASA MUAYTHHA?

VY paay ce pasmaTpajy muTama IIOCTaBAbaHa OpPHaMeHara Ha ¢acapama
IpkaBa usrpaleHHx 3a BpeMe BAapaBHHE CPIICKOT Kpasa MuaytnHa (1282-
1321). Aptukyaanuja dacasa je TakBa Ad Ce€ OPHAMEHTH H3BEACHH OIIEKOM
IOCTaBA»ajy y opApehennM TemarckuM neanHama. OpHaMeHTH Hajuyemrhe HuCY
IOCTaBA>EHH CHMeTpHYHO. Morao 6u ce pehu aa je peu o acuMmerpuju Kao
ecTeTHYKOM Haueay. Y paay he 6utn peun o opHamMeHTHMa HcTOYHE Ppacase LIpkse
Ceeror Ilpoxopa ITummckor, ceBepHe U jy>xHe ¢acase Llpkse Boropoaurie
/oesunixey Ilpuspeny, Lpkse Csetor Hophay Crapom Haropuunny, I'pava-
HHIIY, Ka0 U ABEMa LIpKBaMa Koje je Kpas Muaytus nopurao y Coayny (Llpxsa
Cs. Hukoae Opranoca u Llpksa Cs. Hopha, koja je HeaaBHO mpenosHaTa y
upkBu Takcujapcu). YmopehuBameM CAHYHHX COAYHCKHX H IIAPHUTPAACKHX
pelera, AOAA3H Ce AO 3aKmydKa Ad Cy oapel)eHH, HaM3rAeA AMCXapMOHHYHH
€AEMEHTH (acase, y CTBAPH CACBHM OCOOEHO pellIehbe Y apXHTEKTYPH, Pelllerbe
KOje IoApasyMeBa CBOjEBPCHY OPHTHHAAHOCT M CHEIHMPHUIHOCT €CTETHIKOT
KOHIIENTa 32 BpeMe BAaAABHHE Kpasa MuayTuna u enoxe ITaseosora.

Kayuue pean: ducxapmonuja, apxumexmypa, onexa,
opuamenm, kpasr Murymumn.

3 Tekcr je peaAnsoBaH y OKBHPY npojekara: , Xpuihancka kyarypa Ha Baakany y cpeamem
Beky: BusanTuja, Cp61/1 u Byrapu oa 9. a0 15. Beka* (177015) u ,»CPEABOBEKOBHA YMETHOCT
y Cp6uju n mwen esporncku kouteker” (177036), punancnpanux oa crpane Mununcrapersa
IIPOCBETE, HAyKe U TEXHOAOIIKOT pasBoja Perrybanxe Cpbuje.
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University of Kragujevac, Faculty of Philology and Arts, Kragujevac, Serbia

AESTHETIC CONCEPT OR DISHARMONY?
BRICK IN THE ARCHITECTURE OF KING MILUTIN*

The paper aims to discuss the problem of specific brickwork decor of
churches built during the reign of Serbian King Milutin (1282 - 1321). The
articulation of the facades is such that the ornaments made of bricks are
placed in certain thematic units. Quite often the ornaments are not placed
symmetrically. It could be said that the asymmetry visible on the facades was
an aesthetic principle. The paper will discuss the ornaments executed at the
eastern facade of the church of St. Prohor P¢injski, the northern and southern
facades of the church of Holy Mother of God (Ljeviska) in Prizren, the church
of St. George in Staro Nagori¢ino, Gracanica, as well as two churches built by
King Milutin in Thessaloniki (church of St. Nicholas Orphanos and the church
of St. George, recently identified as the church of Taxiarchs). Comparing
similar solutions from Thessaloniki and Constantinopolitan ones, certain,
seemingly disharmonious elements of the facade imply a kind of originality
and specificity of aesthetic concepts during the reign of King Milutin and the
Palaeologan era.

Key words: disharmony, architecture, brick, ornament, King Milutin.

+This article is a part of two projects: ‘Christian culture on the Balkans in Middle Ages:
Byzantium, Serbs and Bulgars from 9™ to 15" century’ (177015) and ‘Medieval Art in
Serbia and its European context’ (177036) financed by the Ministry of Education, Science,
and Technological Development of the Republic of Serbia.
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Yuusepsumem y Huusy, Qaxysmem ysmemnocmu y Huusy, Hum, Cpbuja
UDC 730:725.17(497.11 Dedinje)

XAPMOHMHJA 1 AUCXAPMOHMJA KAO ECTETCKH
KOHUEIITHU ITEJ3AJKHOT YPEBEA: IIPUMEP BPTOBA
ABOPCKOI' KOMITAEKCA HA AEAUIHY

BpTtoBu ABopckor xommaexkca Ha AeAHY KOjH OKPYXKYjy U YHOTIYIYjY
rAaBHa peIpe3eHTaTHBHA 3pama KpameBckor u beaor ABopa, mpeacTaBmajy
baopucTHYKH 6oraTe pesepBare PeTKHX OHAHHX BPCTa KOjH CBOjOM IOBe-
saHomhy ca apXHTEKTypOM, CKYAITYPOM, HIapKOBCKMM MOOHAHjapOM H
IPHUMEEHUM 0OAMKOBHUM IIPHHIIUIIMMA IPEACTABS>A]y AHTOAOTHjCKE IIpHMe-
pe YMETHOCTH XOPTHKYATYpPe Ha IIPOCTOpPHMa HEKaAalllle JyrocaasHje.
Haejuu TBOpal, ABOPCKOT mapka Ha AeAHIbY OHO je peHOMHpPaHH Iej3aKHU
apxurekrta Pene Eayapa AHApe KOjH je, HacTaBmajyhu peBoAyIljHOHapHe HAEje
CBOT OlIa Ha ITOAY II€j3a’KHE aPXUTEKTYpPE, 3Ha4ajHO AOIIPHHEO IIHPEHY HOBHX
XOPTHKYATYPAAHUX AOKTPHHA H IPOMOBHCAaY KOHIENTa KOMIO3HUTHHX Iap-
KOBa y KOME je CjeAHIbeH A0 Tapa HesaMHCAMB cnoj ypehema Bprosa. Pap he
Ha OBOM IIpMMEpY aHAAH3HpPaTH KaKO CE yCarAallaBajy NPHBHAHHM CKAAA H
HecKAaa TBopehH epeKTHO YMETHHYKO A€AO.

Kayune peuan: 4sopcku xomniexc na Aedurwy, nejsanna apxumexmypa,
KOMNOSUMHU NAPK, NAPKOSCKA CKYANMYPa, 080pPCKA APXUMEKMYPA.
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University of Nis, Faculty of Arts in Nis, Nis, Serbia

HARMONY AND DISHARMONY AS AESTHETIC CONCEPTS
OF LANDSCAPE ARCHITECTURE: THE CASE STUDY OF THE
GARDENS OF THE ROYAL COMPOUND IN DEDINJE

The gardens of the Palace complex on Dedinje, which surround and
wrap up the main representative buildings of the Royal and White Palaces,
represent floristically rich reserves of rare plant species which, with their
interconnection with architecture, sculpture, park furniture and the applied
design principles, are regarded the anthological examples of the horticultural
art form in former Yugoslavia. The creator of the Royal parks in Dedinje
was the renowned landscape architect René-Edouard André, who continued
his father's revolutionary ideas in the field of landscape architecture and
significantly contributed to the spread of new horticultural doctrines and
the promotion of the concept of composite parks, in which a hitherto
unimaginable combination of gardens is united. Using these gardens as
a case study, the paper analyses how the apparent concord and discord are
harmonised, creating a successful work of art.

Key words: The Royal Compound in Dedinje, landscape architecture,
composite park, park sculpture, court architecture.
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UDC 82:316.774

KIbMJKEBHOCT U MEAHUJHU

KmHXeBHOCT Kao AMjaaOr KPO3 BpeMeE je MHOTO CTapHja AMCIIMIIAMHA
KOMYHHIIMpama ca MyOAHKOM OA OCTAAHX AMCIIHIIAMHA KOje 00AaCT MOACPHHX
€ACKTPOHCKHX MeAHja oOyxBaTa. MehyTHM, y MOACPHOM M IIOCTMOAEPHOM
BpPEMEHY CE AOHEKAE 3aHEMAPYje YHIHbEHHUIIA AQ j€ KIbFDKEBHOCT je3HYKa YMETHOCT
YHja je OCHOBHA yAOra KOMYHHKaTHBHOCT. OTyAa M AOAa3H AO CBE BHAHHjE
AWCXapMOHHje MOAEPHHX MeAMja (TeAeBH3Hje, MHTEPHETA, Ha IIPBOM MECTY)
IIpeMa XapMOHHjH KIbH)KEBHOT TEKCTA, I1a C€ 3Ha4YEHha KOja IPOM3BOAE TH MEAH)H
3HATHO U AMCXapMOHHYHO OAHOCE IIpeMa 3HauehHIMa KIbHIKEBHOT TEKCTA.

V oBoM papy hemMo mokymaTh Aa HCTPaKMMO MEXaHH3ME ACAOBama
MOAEPHHX €ACKTPOHCKHX MEAHja KOjH IO CBaKy IjeHy IIOKYyIIIaBajy Aa 3aHeMape
3HaYaj U €CTETCKE BPEAHOCTH KIBIDKEBHHX AEAQ, A KaO jeAHA OA IOCAEAHMIIA
jaBma ce TO AQ Ce KIbFDKEBHOCTH HE Adje AOBOSHO IPOCTOPA, a KO IIOCPEAH], Ad
cueHapuje 3a pHAMOBE M CepHje IHUIIY MHCIH KOjH He IOLITYjy OCHOBHE HOpME
npousBolera 3HaYEHA, AAH H €CTETCKE, je3HIKe M CTHACKE KPHTEPHjyMe.

Kayune peun: xrousncesrnocm, modepru esexmponcku meduju,
3Hauere, jesuK, cmua.
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Faculty of Philosophy in Nis, University of Nis

LITERATURE AND MEDIA

Literature asa dialogue through timeisa much older discipline of commu-
nication with the audience than other disciplines that the field of modern
electronic media encompasses. However, in modern and postmodern times,
the fact that literature is a linguistic art whose basic role is communicative is
somewhat neglected. Hence the increasingly visible disharmony of modern
media (television, internet, in the first place) towards the harmony of the
literary text, so the meanings produced by these media are significantly and
disharmoniously related to the meanings of the literary text.

In this paper, we will try to explore the mechanisms of action of modern
electronic media that at all costs try to ignore the importance and aesthetic
values of literary works, so that one of the consequences is that literature is
not given enough space, and as an indirect- gives scripts for films and series
written by writers who do not respect the basic norms of meaning production,
but also aesthetic, linguistic and stylistic criteria.

Keywords: Literature, modern electronic media, meaning, language, style

34



‘buwana 3. [emposuh e-mail: ljiljanalingua@gmail.com

Yuusepsumem y Huusy, Qaxyimem ymemuocmu, Hum, Cpbuja
UDC 821.131.1:17.03

XAPMOHHJA U AUCXAPMOHUJA
Y AEAY MAAATIAPTEA U BAPHKA:
AMHAMUKA U ETUYKO OAPEREIBE

MaasanapreoBo aeao 2Kuseo Kobapud! n Bapukos poman OBa mpuya
TEMATCKH Ce AOAUPYjY y cieHaMa u3 IIpBor cBerckor para. Y MasanapreoBoM
A€AY XapMOHHja M AMCXapMOHHja Ha APYIITBEHO] Pa3HHH KOHAYHA CYy M €THIKH
jacHo oapeheHa crama yHHBep3aAHOT BaXKekba: AUCXapMOHH]ja je 3A0, OAMYEHO
y paTy, XapMOHHja je A06pPO, OAMYEHO Y MHPY H paBHOIIpaBHOCTH. bapuko, y
MaHHPY ITIOCTMOAEPHE, CBE PEAATHBH3Yje, XapMOHMja OA KOAGKTHBHE BH3Hje
IOCTaje CTBap HMHAMBHAYaAHE IIOTpare, MCTOPHja, Kao BEAMKA MeTaIlpHya,
pasaa)ke ce Ha HH3 aATEpHATHBHUX IpHYa. XapMOHHja M AMCXapMOHHja y
BapukoBoM AeAy HecTabHAHE Cy M AMHAMHYHE KaTeTOPHje ca MOTEHIIHjaAOM
Aa CBaKOI TPeHyTKa IIPepacTy y CBOjy CYIPOTHOCT. Ta AMHaMHKa IIOCEAyje
COIICTBEHY YHYTpAallllby HHEPIHjY, IITO Ha APYIITBEHO] PasMHH aMHECTHpA
HOjeAHHIIa 0p oaToBOpHOCTH. ETHuka oapehema cy mckmydena. Maaamapre
rOBOPH O ,,okeaHCKOM ocehamy“ — woBekoBoj MoryhHOCTH Aa ce ykAaomH y
CBEONIITY XapMOHHjy CBeMHpa, bapuko je ckenTHYaH — pep M XapMOHHja
IPHPOAE OCTajy HEAOKYYHBH 33 Y0BeKa. Y KOMIIapaTHBHOj aHaAM3H KopHITheHe
cy reopujcke mocraBke CupranuKa, Anorapa, Xaunon, Ppankaa.

Kayune pean: xapmonuja, ducxapmornuja, ounamuxa, emuuxo oopeherve.
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HARMONY AND DISHARMONY
IN THE WORKS OFMALAPARTE AND BARICCO:
DYNAMICS AND ETHICAL DETERMINATION

Malaparte's Long live Kobarid! and Baricco's This Story thematically
meetin the First World War scenes. Malaparte's harmony and disharmony
at the social level are final and ethically clearly defined states of universal
value: disharmony is evil, embodied in war, harmony is good, embodied
in peace and equality. Baricco relativizes everything, harmony,from the
collective vision becomes a matter of individual search, history, as a great
meta-story, is decomposed into a series of alternative stories. Harmony and
disharmonyare dynamic categories with the potential to grow into their
opposite any moment. This dynamics has its internal inertia, which at the
social level releases individuals from responsibility. Ethical determinations
are excluded. Malaparte's ocean feeling' is man's ability to fit into overall
harmony of the universe. Baricco is skeptical - nature's order and harmony
remain incomprehensible to man. In the comparative analysis, the theoretical
settings of Cyrulnik, Lyotard, Hutcheon, Frankl were used.

Key words: harmony, disharmony, dynamics, ethical determination.
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XHUBPUANY OPAHLIYCKOJ AUAAKTHUYKO]J
KIBbMJ>KEBHOCTH 12. 1 13. BEKA KAO BHA
ANCXAPMOHHJE Y XAPMOHMUMJU: IIPUMEP CUPEHA

Byayhu Aa cpeABOBEKOBHA AMAAKTHYKA KEBFDKEBHOCT 12. 1 13. Bexa uma
3a IHA AQ, morasehu oA mpuMepa M3 HNPHPOAMAYKHX CIIHCA, NPYXH IOYKY
YHUTAOIy H AQ BeAHYa 6OraTCTBO M pasHOBPCHOCT 6uha CTBOpeHHX 0A cTpaHe
TBopla, MOCTaBAa Ce IMHTalkbE Koje je MecTo xubpraa HacaeheHux m3 rpuke
aHTHKE, KaKBU Cy KEHTAyp, 'pUPOHH, CHPEHE, Y CBETY KOjU Ce AOXKHBAABAO
Kao caBplIeHa M XapMOHMYHa 6o>kaHcka TBap. ITosusajyhu ce Ha mpoyvasaone
cpemwoBexoBHe cumboanke (P. 3amboH, V. Exo, A. Crpubea), Kao 1 Ha OHE KOjH
Cy Ce IOCBETHAH IIPOyYaBaisy HcTopHje cumboaa cupere (E. @apaa, XK. Aexaep-
Mapkxc), pasmoTprheMo koja je 3aCTYInEHOCT OBOra CHM60Aa y A06a Iporsara
OecTHjapHjyMa 1 eHIJUKAOIIEAHja Ha BYArapHOM $PaHI[yCKOM je3HKY M KaKBY Cy
BPEAHOCT UMaAK CUMO0AM xHOpraHKX Orha. Kopmyc oBora paaa cy ¢ppanirycku
OecTHjapHjyMH, EHIJUKAOIIeAHje 1 KocMorpadceka aeaa 12. u 13. Beka.

Kayune pean: cupene, xubpudu, becmujapujym, xapmonuja,
Ppanyycka Krouxesrocm cpedrez 8exa.
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HYBRIDS IN FRENCH 12™ AND 13™-CENTURY DIDACTIC
LITERATURE AS A FORM OF DISHARMONY IN HARMONY:
THE EXEMPLE OF THE SIRENS

Since medieval didactic literature (12 and the 13™ century) had the aim
to instruct the readers on the religious truths by using the examples taken from
books on natural history and to celebrate the diversity of the beings created by
God, a question arises: which was the place of the hybrids inherited from the
Greek Antiquity, such as centaurs, griffins, sirens, etc, in the world which was
understood as a perfect and harmonic result of God’s creation? By relying on
the works of the researchers on medieval symbolism (F. Zambon, U. Eco, A.
Strubel), as well of those who particularly focused on the symbol of the siren
(E. Faral, J. Leclercq-Marx), we will focus on establishing the presence of this
symbol in the time of the resurgence of bestiaries and encyclopaedias in vulgar
French language, as well as the symbolic value of these hybrid beings. This
research will examine the corpus composed of French bestiaries, encyclopaedias
and cosmographic works written in the 12* and the 13" century.

Key words: sirens, hybrids, bestiary, harmony French medieval literature
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CTBAPAIGE YMETHOCTH -
OA ITEPHEIIIMJE AO BECKPAJA

IIpraoKeHH pas 6aBH ce IPOOAEMOM IepIIEMIIHje U pasyMeBambeM OKOAUHE
M OHHUX KOjH IIOCTOj€ Y F0j KPO3 IIPU3MY YMETHHKA M FlbeTOBOT IIPOljeca CTBapamba.
TpeHyTak Kpenpama (CTBapama), Kapa ayTop Xpabpo yCKOYH Y BPTAOT HAy3Hje
M HM3rybH ce y 6eCKOHA4YHOj aBaHTYpH, oaceha Aa cy mpeTmocTaBke Koje HMa
O CBETY M ASYAMMA KOjU Ta OKPYKYjy IIOHEKaA CaMo Iepleniuja. Y MmoyeTky ce
HasHpe caMo Tadyka Koja Aebau Memajyhu cBoje KoHTypen nompumajyhu ce6u
CBOjCTBEH OOAMK, a KaCHHje YAOXKEHH TPYA, BEIITO H Ca IIYHO »yOaBH CjeAHIbeH
ca MOIUTEHEM M YBPCTHM KapaKTepoM, ocaobahya TOIAMHY AHYHOCTH KOjy je
odopmuo. ITokymiaj H3sacka M3 THIIHMHE HACTAO je M3 IOTpebe Aa ce jeAHO
HCKYCTBO, jeAaH AOKHBAAj CBETA, ITOAEAH ca Apyrum O6uhem. Kaaa ce Ha jeaAHOM
MecTy Haly 6orara mMaruHanuja M OpHTaK yM, HacTajy Aeaa IIONYT Ipacka
MHCAH KOje CTBapajy IPHUTHCAK TEXXEHOM A Ce 0CA000AE, a OHO IIITO UX IIOBE3Yje
je OTHCaK AyIlle yMETHHKA H YMETHOCTH.

Kuxyane peun: xpeayuja, nepyenyuja, cmeaparve, umazunayuja.
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CREATING ART -
FROM PERCEPTION TO INFINITY

The paper analyzes the problem of perception and understanding of
the environment and those that exist in it, through the artist’s prism and the
process of creation. The moment of creation, when the author bravely jumps
into the world of illusion and gets lost in this adventure, reminds us that the
assumptions he has about the world and the people around him are sometimes
just a perception. In the beginning, only an idea can be seen that floats,
changing its contours, taking on its own shape, and later, the effort invested,
skillfully and lovingly combined with honesty and strong character, releases
the warmth of the personality he has formed. The attempt to get out of the
silence arose from the need to share one experience with another human being.
When a rich imagination and a sharp mind are found in one place, fabulous
works are created are striving to free themselves. What connects them is the
imprint of the soul of the artist and art.

Kcywords: creation, perception, creation, imagination.
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IIPUPOAA CTBAPAOIIA —
AVKOBHMH U3PA3 U IIOETUYKY OKBUP

OcHOBY coICTBeHE CTBapaAayKe IMOETHKE H AYTOTOAUIIET YMETHHIKOT
M3pa)kaBarmba YMHM KOHCTEAAIHja ICHXHYKOT M E€MOLMOHAAHOI CTama, Kao
M AMYHOT M APYUITBEHOT OAHOCA IIpeMa IIPHPOAH, E€KOAOIIKOj CBECTH H
IIPOAA3HOCTH Kao ¢peHoMmeHy. [Ipupoaa caMor cTBapaola U leroba HaMepa Aa
H3pa3H CBOjy AMYHY HCIOBECT, COIICTBEHE PedAEKCHje HAM HE3AAOBOSCTBO H
KPHUTHYKH OAHOC mpeMa oppeheHOM dpeHOMeHy, MOXKe OHTH 3aaXKeHa caMo
YKOAHKO je mpaheHa HM3yseTHOM BEIUTHHOM H HCTpajHolIhy y yMeTHHYKOM
paay. CaMO OHO ayTEHTHYHO YMETHHYKO A€AO, CAa3AAHO U3 HCTHHCKE KOHEKIIHje
YMETHHKa Ca caMHM cO6OM, OCTaBna Tpar IIOCTOjalba M OCTBApYyje CYIITHHY
yMeTHHYKe MHCHje. CTAaAHMM IIPOMHIIAAEM H OCOOCHHM KPEaTHMBHHM IIO-
CTYIIKOM, CTBapaAadyKH IpoLieC 6HUBa 3a0KPY>KeH.

AMYHM [TOETHYKH OKBHP HCTPaXkyje TeMe IPOAa3HOCTH M AeBacTalje,
3aTHM IIpHKasyje GparMeHTapHOCT U 3ayCTaBASEHOCT XPOHOAOIIKOT TOKa KPO3
MOTHB 6MOMOpPHHX CTPYKTYpa y IPOLIECy Paclasama, ykasyjyhu Ha HapyleHy
PaBHOTEXY OHOAMBEP3HUTETA, Y TOM CMHCAY, PaA Ce MOXE ITOCMAaTpaTH Kao
aHTa)KOBaH jep ce AOTHYE aKTYCAHOT ITHTama €KOAOIIKE CBECTH M IpobaeMa
CapallmbHIe.

TparoBu AeBacralyje, IPEACTaB/oEHH KaO AMKOBHH €ACMEHTH Y CIIEIH-
$HYHOM KOMIIO3HMIIMjCKOM pelllelhy, 3allpaBO Cy €BOKATHBHE HKOHE IIPOIIAHX
BpeMeHa M OIIOMeHe Ha KpxXkocT 6yayhnocru. IlpucTyn TeMu H3pas je oay-
IIEBS>CEbA IIPHPOAOM, H-eHHM CHAXKHHM AOXKHBAAjEM H IbeHHM ACIIOTaMa.

EcreTckm y>XMTak y HDaTHHM BpEMEHA IIPOM3HMAA3H M3 IPEHCIIMTHBAKA
YOBEKOBE IIO3HIIHje Y CBETY U MpUpoAr. CBe y)KypOaHHjH HAYMH )XUBOTA YHHH
Aa 4OBeK OyAe CBe BHIIIE HCTPTHYT U3 IPHPOAE KA0 H30AOBAHU PPArMEHT, OH4j
KOjH BOAM OHTKY IPOTHB HEMOT 4 HEMHAOCPAHOT pajpa BpeMeHa. Camo 6am3ax
CYCpET ca AeBACTHPAaHHM OCTal[UMa y eKCIIAOATallMjH NpHpoae ykasahe Ha
€BHACHTHY IOTpeby 3a O4yBameM €THKe, MOpara M OpojHuX mpuHuuma. Ty
ce Oraepa TajHa BAACTHTOI CMHpeEHa M CIIOCOOHOCT IIPHXBaTama COIICTBEHE
CMPTHOCTH M HHIITaBHOCTH. TakBa BpcTa ocBemrheHOCTH O IPOAa3HOM Bpe-
MeHY IIPEACTaBAa YCIOCTaBAAE XaPMOHH)E Y AHCXapMOHH30BAHOM TOKY CBe-

CTH AAHAIIIET YOBECKaA.

Kayune pean: npupoda, nposrasnocm, epaguia, yukiusHocm, exoro2uja.
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THE NATURE OF THE CREATOR -
ARTISTIC EXPRESSION AND POETIC FRAMEWORK

The basis of its own creative poetics and long-term artistic expression
is the constellation of mental and emotional state, as well as personal and
social attitude towards nature, ecological consciousness, and transience as a
phenomenon. The nature of the creator himself and his intention to express
his personal confession, his own reflections or dissatisfaction and a critical
attitude towardsa certain phenomenon, canbenoticed onlyifitisaccompanied
by exceptional skill and perseverance in the work of art. Only authentic work
of art, created from the true connection of the artist with himself, leaves a
trace of existence and realizes the essence of the artistic mission.The creative
process is completed through constant reflection and unique procedure.In
that sense, the work can be seen as engaged because it touches on the current
issue of environmental awareness and the problems of the present.

The personal poetic framework explores the themes of transience and
devastation, then shows the fragmentation and stagnation of the chronological
flow through the motif of biomorphic structures in the process of decay,
pointing to the disturbed balance of biodiversity.

Traces of devastation presented as artistic elements in a specific compo-
sitional solution, are in fact evocative icons of past times, and warnings of the
fragility of the future. The approach to the topic is an expression of nature
enthusiasm, its powerful experience, and its beauties.

Aesthetic pleasure in the patina of time arises from the re-examination
of man'’s position in the world and nature. The increasingly hectic way of life
makes us more and more torn from nature as an isolated fragment, the one
that leads the battle against the impossible and ruthless work of time. Only a
close encounter with the devastated remains in the exploitation of nature will
indicate the obvious need to preserve ethics, morals, and numerous principles.
This reflects the secret of one's own humility and the ability to accept one's
own mortality and nothingness. This kind of awareness of the passing of
time represents the establishment of harmony in the disharmonized flow of
consciousness of today's man.

Key words: nature, transience, graphics, cyclicity, ecology
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AHN3AJH KAPAKTEPA - YAEIIIIABAKE (MCTUHE) KAO
IHOCAEAUILIA IIPOMEHA APYIITBEHUX HOPMU

Pap ce 6aBM aHAAM30M KapakTepa KOjH CYy Kpo3 LipTaHe (PHAMOBE
obeaexxuan 20. 1 21. BeK M KOjH, ycAeA HOBHUX APYIUTBEHHX TEHACHIIHja,
61Bajy OAGAYEHHM M E€THKETHPaHHM Kao H3Y3€THO HaKapapHHM. TOKOM CBOT
AYTOTOAMIIIbET NPHUCYCTBA HAa BHPTYEAHOj CLIEHHM, OBH AHKOBH (KapaKTepH)
3aBpIIaBajy CBOj ,paAHH BeK Y3 oOpasaoxema Aa HX HajMaaha raepasauxa
INyOAHKa MOXXe IIOTPEIIHO NPOTYMAuHTH, T€ AA APYLITBEHO HENPHXBATAHUBA
IOHAIllakha Aelie ¥ MAAAMX MOTY Ipousahu yrpaBo u3 akiiHja Koje OBH AMKOBH
y upraHuM GHAMOBHMA CIPOBOAE. ITapapoOKCasHO, Y OBOj HCTOj HHAYCTPHjH
npumehyjeMo cBe BHIlle HOBHMX KapaKTepa KOjH He CaMO Aa IIOTKOIIaBajy
HAejy »violence-free“ npraha, Beh muxoB pasBoj M3 ropHHE y TOAHHY pacTe
HeBuheHOM Op3MHOM. AH3ajH KapaKTepa, Kao jeAHa M3y3eTHa YMETHHYKA U
KpeaTHBHA AMCIIUIIAMHA, THME A0OOHja ABa PasAHYHTA CHCTEMa II0 KOjuMa Ou
Tpebaso aa ce BoAH, cTpaxyjyhu op ocyhyjyhe kpurtike u pame ucTpare x0joj
61 Moraa 6HTH IIOABPTHYTa U IIOCTaBAEHA Ha CTY6 cpaMma.

Kayuue peuan: xapaxmep, ypmanu puaim, violence-free, dpymmeere nopme.
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CHARACTER DESIGN - BEAUTIFICATION (OF TRUTH) AS A
CONSEQUENCE OF SOCIAL NORMS CHANGES

This paper will analyze the cartoon characters who marked the 20™ and
21%* century and who, due to new social tendencies, are rejected and labeled as
unacceptable. During their long presence on the virtual stage, these characters
end their "working life" with the explanation that the youngest audience
can misinterpret them, and that socially unacceptable behaviors of children
and youth can come from the actions that these characters in cartoons
conducted. Paradoxically, in this same industry, we can see more and more
new characters who undermine the idea of "violence-free" cartoons, and also
that their development has grown at an unprecedented rate through the years.
As an exceptional artistic and creative discipline, character design now has
two different grading systems by which it should be guided, fearing from the
criticism and further analysis to which it could be subjected and placed on a
pillar of shame.

Keywords: character design, cartoon, violence-free, social norms.
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ANCKPUMHWNHAILINJA # AMCXAPMOHHMJA

»3aIITO HHje 61A0 BCAHKnyMeTHHua?“,3aHHTaAace AnapaHoxanu 1971.
ropuHe. TadHO moAa BeKa KacHHje, HEKaAd MaprHHAAHM30BaHU TAACOBH JKEHa-
YMeTHHIA 4yjy ce yHyTap 'CBeTa yMETHOCTH', HAKO Ce IIOCAEAHIIEC BUILICBEKOBHE
Juckpumunayuje He MOTY AAKO M jeAHOCTaBHO mIpesasuhu. Aa Au ce 6opba
beMHHHCTKHbA 33 J)KEHCKA IIPaBa M MECTO YMETHHIA Y HCTOPHjHU YMETHOCTH
MO)Ke IIOCMATpaTH Kao HapyllaBame XapMOHHje Koja je Baasasa 'CBeroM
YMETHOCTH' OOAHMKOBAHHMM IO MEPH XETEPOCEKCYaAHOT 6eAOr MyIIKapla —
IHTakbe je Ha Koje heMo MoKyIIaTi Aa OATOBOPHMO OBHM papoM. McTpaxkuBame
he 6uTH nocTaBsSEHO Ha TeMesHMA HOBE HCTOPHjE YMETHOCTH, CTyAHja KYATYpe
M IOCeOHO GEeMHHHCTHYKHX CTYAHja, Y3 IPHMEHY KBAAHTATHBHHX METOAQ.
HcnuraheMo koje cy M KakBe IIOCAEAHIIe HOBOCTBOPEHE AHMCXapMOHHje, H
KaKBa je CHTyallHja AAHaC — BAAAQ AH CBETOM YMETHOCTH AMCXapMOHHja MAH
je HAaYMIbEHO AOBOAHO KOpaKa Ka YCIIOCTaBAoaly HOBE XapMOHHYHE IIEAHHE Y
KOjOj CYy YMETHHIIH H YMETHHIIE jeAHAKO 3aCTYIoEHH.

Kryune peun: gemunusam, Hosa ucmopuja ymemrocmu,
Juckpumunayuja, Xapmonuja, OUCXapmoruja.
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DISCRIMINATION # DISHARMONY

"Why have there been no great women artists?" Linda Nochlin asked
in 1971. Exactly half a century later, the once marginalized voices of women
artists are heard within the 'Art World', although the consequences of
centuries of discrimination cannot be easily and simply overcomed. Whether
the struggle of feminists for women's rights and the place of female artists in
art history can be seen as a violation of the harmony that ruled the 'Art World'
shaped by a heterosexual white man, is a question we will try to answer in this
paper. The research will be based on the New Art History, cultural studies
and especially feminist studies, with the application of qualitative methods.
We will examine what the consequences of the newly created disharmonyare,
and what the situation is today - whether the world of art is disharmonious or
whether enough steps have been taken towards establishing a new harmonious
whole in which artists are equally represented.

Key words: feminism, New Art History, discrimination, harmony,
disharmony.
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XAPMOHM3ALIMJA HAPOAHHUX MEAOAUJA CPBA Y
BOJBOAVHH - IIPUMEP CBUPAIbA HA XAPMOHMUILIM®

TpapMIIMOHAAHE MEAOAHje BEKOBHMA C€ IIPEHOCE YCMEHHM IIyTeM, ca
crapuje Ha Maaly reHepalujy HMHCTpyMEHTaAHHX H3Bohawa. ITapaseaHo c
THM, TpaHCcpep MeAOAHja ce oaBHja u Mely m3Bohaumma Koju cBHpajy HcTe U
pasAHdMTe My3HuKe HHCTpyMeHTe. ITojeAnHa n3Boherma HApOAHHX MEAOAHja Ha
XapMOHHIIHU TIOHeKa noacehajy Ha sByk rajay, a y Behunu cayyajeBa xapMOHHKa
TPAAHIIMOHAAHHM MEAOAMjaMa Adje CBOjCTBEH MEAOAH)CKO-XapMOHCKO-PHUTMH-
4kH u3pas. Ha ocHOBY HOTHHX 3aIHca TPaAUIIHOHAAHHX MEAOAH]a BOjBO)aHCKHX
Cpba, xoMImapaTHBHUM IpHCTynoM 6uhe aHasusHpaHO HsBoleme Ha AEBOM
MaHyaAy (6acy) oA CTpaHe CTapHjUX TeHepallMja XapMOHHMKAIa (IepHoA
npBe noasoBuHe 20. Beka), cpearbe reHepanyje (mepuop apyre moaosmze 20.
Beka) 1 Maahe reHepanmje cBupada (mpBa moaoBuHa 21. Beka). ITyrem oBor
CAOIIIITEHA, AyTOP UMa HAMEPY AQ IIPEACTABH KOMIIAEKCHOCT IIPATHhE MEAOAH]jE
Ha XxapMOHHIHY (Ha 6aCOBHOj CTPAHH) Y3 yKa3 Ha II0jeAHHA yCTabeHA XapMOHCKA
peliema 1 oppeheHa oacTynama.

Kaydne pean: xapmonusayuja, mpaduyuonaire meroouje, xapmonura, 6ac.

5 Ovaj rad predstavlj adeo projekta pod nazivom,,Muzi¢ka I igracka tradicija multietnicke
I multikulturalne Srbije” (broj 177024’ Fakulteta muzic¢ke umetnosti Univerziteta umetnosti
u Beogradu.
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HARMONIZATION OF TRADITIONAL SERBIAN MELODIES
IN VOJVODINA - AN EXAMPLE OF PLAYING THE
ACCORDIONS®

Through the centuries, traditional melodies have been transmitted orally,
from the older to the younger generation of instrumental performers. At the
same time, the transfer of melodies takes place among performers who play the
same and different musical instruments. Some performances of folk melodies
on the accordion sometimes resemble the sound of bagpipes, and in most cases
the accordion gives traditional melodies a characteristic melodic-harmonic-
rhythmic expression. Based on the notation of traditional melodies of Serbs
in Vojvodina, a comparative approach will analyze the performance on the
left hand (bass) by older generations of accordionists (period of the first half
of the 20™ century), middle generation (period of the second half of the 20®
century) and younger generation of musicians (the first half of the 21* century).
Through this announcement, the author intends to present the complexity of
accompanying a melody on the accordion (on the bass side) with an indication
of certain established harmonic solutions and certain deviations.

Key words: harmonization, traditional melodies, accordion, bass.

¢ This article is part of the project entitled “Music and Dance Tradition of Multi-ethnic
and Multicultural Serbia” (No. 177024) of the Faculty of Music Art of the University of
Arts in Belgrade.
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PEOUTYPHUCAHA TEMIIOPAAHOCT
MY3HUYKOTI CHEBAIbA 'Y OIIEPHU
»MEAAHXOANMYHHN CHOBU IPO®PA CABE
BAAANCAABHULA* CBETUCAABA BOJKRA

IToa Puxep (Paul Ricoeur) u Muxana baxtun (Muxana BaxTis), cBaku
M3 CBOje IIEPCIIEKTHBE, TOBOPHUAHM CY O IIPHUIIOBEAHOM JXKaHPY Y CBETAY HAEjE Ad
HapaTHBHO H TEMIIOPAAHO TEKY HAIIOPEAO, Tj. Aa OHO IITO HHje Y BpeMeHY U He
Moxe aa ce puya. CBEAOIIH CMO M CTaBOBa Aa CE€ je3HK KOjH cabHja MHCAH,
cHoBe, cchama y jepAaH IPAaBOAMHH)CKH CHCTEM MOXXE YUYHHHTH ,,HCYBHIIE
CIIOPOBO3HHM 3a AMTHTAAHO BpeMe y KOMe JKMBHMO® H AQ, Y TOM CAy4ajy,
MOAQAHTETH HEAHHEAPHOT IPHIIOBEAAIbA MOIY OHUTH ,KAoyd ClIacema’ AATH
YHUTAOIly Ha PasOTKpHBame. Y OBOM paay mokyimaheMo aa OATOBOpPHMO Ha
IHUTae Kako ce y orepu Cerncaasa boxiuha, Toj 0co6eHO0j MySHUKO-ITOETCKO]
daHTa3HjH O CYAOMHH CPIICKOTa HAPOAA, HACTAAO]j IIOA OKPHAEM CHA H IbErOBe
$HuKIIMOHAaAHE CTPYKTYpE M €IIHM30AHE AOTHKE, peaAH3yje CBET aATEPOBaHe,
(pe)purypucane TeMIIopaAHOCTH, OAHOCHO KAaKO Ce Ha ,IIpary AeAa H CHa, AeAa
u panTasyje’, y cykoby XapMOHHje U AUCXapMOHH]j€, HCIIOASABajy MEXaHU3MHU
tTemnopaaHor (mpe)ypehema 1 ,,ocao60hema” koju mocrajy u HocHOIHM cMHCAa
BoxxuheBe Mysuuke Hapauyje.

Kxyane peun: memnoparnocm, pedpuzypucarno speme, Hapamus,
Csemucaas Boxcuh, onepa.
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REFIGURED TEMPORALITY OF

MUSICAL DREAMING IN THE OPERA
“MELANCHOLIC DREAMS OF COUNT
SAVA VLADISLAVIC” BY SVETISLAV BOZIC

Paul Ricoeur and Mikhail Bakhtin each spoke from their own perspective
on the narrative genre in the light of the idea that the narrative and the
temporal run side by side, that is, that which is not in time cannot be told.
We are also witnessing the view that a language that compresses thoughts,
dreams, memories into a straightforward system can be made "too slow for the
digital time in which we live" and that, in that case, modalities of non-linear
narration can be "key to salvation” given to the reader. In this paper, we will
try to answer the question of how the world of altered, (re)figured temporality
is realized in Svetislav BozZi¢'s opera, that special musical-poetic fantasy about
the destiny of Serbian people, created under the auspices of a dream and its
fictional structure and episodic logic,i.e.,how the mechanisms of temporal
(re)arrangement and "liberation” are manifested and become the bearers of
the meaning of Bozi¢'s musical narration.

Key words: temporality, refigured time, narrative, Svetislav BoZic, opera.
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XAPMOHMJA U AMUCXAPMOHHJA
Y JE3UKY KOHCTAHTUHA BABRA

Koncrantus babuh je jeaan oa HajHCTaKHY THjHX CPIICKHX KOMIIO3UTOPA Ca
kpajaXXunnpse peneHnje X X1 Bexa. YIIpkoc TOMe IITO ce cMaTpa Aa oeaa Babuha
3aBHCE OA TEKCTa, MEAOAHje M PHUTMa, XapMOHCKH HM3pa3 je jeAHO OA TAaBHHX
obeaexja Mysuke Koncrantnna babuha. CkeprjosHH H3pas, KOjH je jeAHA OA
yIeyaTSHBHX OAAMKA FbETOBE MysHKe, Hajuelrhe ce IOCTIHDKE HEOUEKHBAaHHM
HMHTEpBEHIIMjaMa Yy OKBHPY XapMOHCKOI je3HKa: AMCOHAHI[AMa, AOAATHM
TOHOBHMMa, MOAAAHHM, II€3 H HEOKAACHMYHHM HMAM 9aK HMMIIPECHOHHCTHIKHUM
BesaMa aKopaAa, XapMOHCKMM OOpTHMa y OKBHDY IPOIIHPEHOr TOHAAHMTETA
1 HeYHKIHOHAAHMM OAHOCHMa aKopapa (y OKBHPY KOMIIO3HTOPOBOT
XapMOHCKOT je3HKa KOjH je IIPETEXHO 6asHpaH Ha GpyHKIIMOHAAHIM OAHOCHMA).
Te Heo4eKHBaHe ,HHTEPBEHIIHje  CAyIIaAal] IePLIUIHpPa Kao H3HeHal)eme, cBexxe
3ByKe, OAHOCHO AYXOBHTH H3pa3. HajcaBpemeHmje TeopHjcKe AHMCIMIIAMHE,
IOCTYIIIX H MeToae cBpcTaBajy Koncrantnna Babuha mehy yremesmmusaue
CaBpPEeMEHOT XapMOHCKOT je3HKa Yy HallleM BPEMCHY, a HHOBATHBAH OOAMK H
Pa3sHOBPCHOCT KOHTPAITYHKTCKOT paAa HapOYHTO AOAA3e A0 M3pakaja Kaaa Cy
OIPHYTH CjajHOM OPKECTPAIIHjoM 3a KOjy je IT0CeOHO HMao adHUHHUTETA.

Kayuue peun: Koncmanmun Babuh, xapmonuja, oucxapmonuja,
yes, poaxaop.
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HARMONY AND DISHARMONY
IN THE LANGUAGE OF KONSTANTIN BABIC

Konstantin Babi¢ is one of the most prominent Serbian composers
from the end of the 20™ and the first decade of the 21* century. Despite the
fact that Babic¢'s works are considered to depend on the text, melody and
rhythm, the harmonic expression is one of the main features of Konstantin
Babic's music. Scherzo expression, which is one of the striking features of his
music, is most often achieved by unexpected interventions within harmonic
language: dissonances, added tones, modal, jazz and neoclassical or even
impressionistic chord connections, harmonic twists within extended tonality
and dysfunctional relations of chords (within the composer’s harmonic
language which is predominantly based on functional relationships).

The listener perceives these unexpected "interventions” as a surprise,
fresh sounds, or a witty expression. The most modern theoretical disciplines,
procedures and methods place Konstantin Babi¢ among the founders of
modern harmonic language in our time, and the innovative form and diversity
of counterpoint work is especially evident when they are covered with great
orchestration for which he had a special affinity.

Key words: Konstantin Babié, harmony, disharmony, jazz, folklore.
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HARMONIJA I DISHARMONIJA U POSLEDNJIM
GUDACKIM KVARTETIMA LUDVIGA VAN BETOVENA

Sestdjelanastalihu posljednje trigodine Betovenovog zivota namijenjena
su istom izvodackom medijumu i formalnom obrascu — guda¢kom kvartetu.
U njima svaki od muzi¢kih elemenata (melodija, ritam, harmonija, faktura,
forma) dozivljava transformacije i povremeno radikalan pristup, jer je kompo-
zitor nedostatkom sluha bio odvojen od spoljasnjeg svijeta i, postujuci svoje
unutras$nje porive, donekle nemaran prema ustaljenim normama.

Uticaji fenomena harmonije i disharmonije na Betovenovo stvaralastvo,
kao i njihova umjetnicka, estetska i psiholoska uloga u pomenutim djelima,
mogu se istrazivati i analizirati na viSe nivoa, pocevsi od kompozitorovog
karaktera - disharmoni¢ne i neobuzdane prirode, misteriozne snage i
inventivnosti, sa primjesama ekscentri¢nosti, ali u harmoniji sa prirodom,
muzikom i Bogom. Harmonija i disharmonija se ogledajuiu odnosu Betovena
i njegovih savremenika, njegovih poslednjih kvarteta i vremena u kom su
nastali, u njihovim harmonskim specifi¢nostima i tretmanu forme. U ovom
radu ¢e biti izloZeni rezultati teorijskih promatranja i naucnih istrazivanja
pomenutih odnosa.

Kljuéne rijeci: Ludvig van Betoven, poslednji gudacki kvarteti, harmonija
i disharmonija, forma, harmonski jezik.
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HARMONY AND DISHARMONY
IN THE LAST STRING QUARTETS
OF LUDWIG VAN BEETHOVEN

Six musical pieces created in the last three years of Beethoven's life are
intended for the same performing medium and musical form - string quartet.
There were transformations and occasionally a radical approach to many
musical elements (melody, rhythm, harmony, texture, form) in them, because the
composer was separated from the outside world due to his lack of hearing and,
respecting his inner urges, he was sometimes careless for the established norms.

The influences of the phenomenon of harmony and disharmony on
Beethoven's work, as well as their artistic, aesthetic and psychological role in
the mentioned musical pieces, can be researched and analyzed on several levels,
starting from the composer's character - disharmonious and unrestrained
nature, mysterious strenght and inventiveness, with eccentricities, but in
harmony with nature, music and God. Harmony and disharmony are also
reflected in the relationship between Beethoven and his contemporaries, his
lastquartetsand the time in which they were created, in their harmonic specifics
and treatment of form. In this paper, the results of theoretical observations
and scientific research of the mentioned relations will be presented.

Keywords: Ludwig van Beethoven, the last string quartets, harmony and
disharmony, musical form, harmonic language.
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IMPLIKACIJE I (DIS)HARMONIJA ZANRA

OPERE I FORME RUKOVETI U KOMPOZICIJAMA RUKOVETI,
PET PESAMA ZA SOPRAN I ORKESTAR I NOVE LADINE
PESME, ZA SOPRAN I GUDACKI ORKESTAR ISIDORE
ZEBELJAN I METODICKI POSTUPAK OBRADE KOMPOZICIJA
U NASTAVI MUZICKE KULTURE

Kompozicije Rukoveti, pet pesama za sopran i orkestar i Nove Ladine
pesme, za sopran i gudacki orkestar Isidore Zebeljan predstavljaju neobi¢an
amalgam forme rukoveti i Zanra opere u srpskoj muzici. Muzika ovih
kompozicija odrazava posebnu mistiku koja sa sobom donosi, sa jedne
strane, stanje nemirnog sna i nespokojstva, a sa druge strane stanje sevdaha
i prizvuke slovenske narodne pesme. U navedenim kompozicijama slusalac
moze da prepozna razlicite vrste (dis)harmonija, u $irem smislu te reci, koje
se ogledaju u dvojstvu kompozicija i to, kako po pitanju forme rukoveti i
Zanra opere, odnosno solo pesme, ¢ije elemente sadrze, tako i po pitanju
harmonskih resenja, emotivnih stanja, odnosa proslosti i sadasnjosti i sl. Cilj
rada je i da podstakne istrazivanja koja se ti¢u savremene srpske muzike u
procesu muzi¢kog obrazovanja i stvaralastva Isidore Zebeljan, predlozi nove
kompozicije za oblast (analitickog) slusanja muzike i da predstavi metodicki
pristup obrade navedenih kompozicija u nastavi muzicke kulture.

Kljucne redi: Isidora Zebeljan, Rukoveti, Nove Ladine pesme,
harmonija, disharmonija.
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IMPLICATIONS AND (DIS)HARMONY OF THE

GENRE OF OPERA AND THE FORM OF GARLANDS IN
COMPOSITIONS RUKOVETI, FIVE SONGS FOR SOPRANO
AND ORCHESTRA, AND NEW SONGS OF LADA, FOR
SOPRANO AND STRING ORCHESTRA, BY ISIDORA ZEBELJAN
AND METHODOLOGICAL PROCESS OF ANALYZING
COMPOSITIONS IN MUSIC EDUCATION CLASSES

The compositions Rukoveti, five songs for soprano and orchestra, and New
songs of Lada, for soprano and string orchestra, by Isidora Zebeljan represent
a peculiar amalgam of the form of garlands and the genre of opera in Serbian
music. The music of these compositions reflects a special mystique that brings
a state of restless sleep and unease, on the one hand, and a state of yearning
for love and the tones of Slavic folk songs on the other. In these compositions,
listeners can recognize different types of (dis)harmonies, in the broadest sense
of the word, which are reflected in the duality of compositions, both in terms
of the form of garlands and the genre of opera, or solo songs, the elements of
which they include, and in terms of harmonious solutions, emotional states,
the relation between past and present, and so on. The aim of the paper is to
encourage research concerning contemporary Serbian music in the process of
music education and works of Isidora Zebeljan, to propose new compositions
for the field of (analytical) listening to music and to present a methodological
approach to analyzing these compositions in music education classes.

Key words: Isidora Zebeljan, Rukoveti, New songs of Lada,
harmony, disharmony.
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HARMONIJA KAO SREDSTVO
DINAMIZACIJE REPRIZE U SONATNOM OBLIKU

U radu se razmatra nekoliko primera pisanih u sonatnom obliku u
kojima se harmonskim sredstvima na specifi¢an nadin dinamizira muzicki
tok reprize. Cilj rada je da se ukaZe na pojedina kompoziciona resenja koja,
umesto jednostavnog ponavljanja odseka iz ekspozicije, pokazuju drugaciji
koncept reprize, pa i sonatnog oblika u celini. Znacajnije izmene u reprizi
najéesée se odvijaju u mostu, a povezane su sa njegovom primarnom funkcijom
- priprema tonaliteta za nastup druge teme. Pored onih promena koje obuhva-
taju minimum neophodnih intervencija, prevashodno iz harmonskih razloga,
neretko se mogu uoditi i dodatne izmene koje uti¢u i na funkciju ovog odseka.
Taj postupak definitivnho menja uobic¢ajeni koncept reprize, a sonatnom obliku
daje veoma specifi¢na obelezja.

Kljuéne redi: harmonija, dinamizacija, repriza u sonatnom obliku,
most, muzicki tok.
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HARMONY AS A MEANS OF DYNAMIZATION
OF REPRISE IN A SONATA FORM

The paper examines several examples written in sonata form wherein the
harmony, used in a specific way, dynamize the musical flow of reprise. The goal
of the paper is to single out individual compositional solutions that, instead
of simply repeating a section from exposition, show a different concept of
reprise, as well as the sonata form as a whole. Some more meaningful changes
in reprise occur mostly on the transition and are connected to its primary
function- preparing the tonality for the onset of another theme. Aside from
the changes encompassing the minimum of necessary interventions, mainly
due to harmonic reasons, the additional changes that affect the function of
said section can be noticed. This process most certainly changes what is the
common concept of a reprise, giving the sonata form very specific traits.

Key words: harmony, dynamization, reprise in sonata form,
transition, musical flow.
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XAPMOHMJA U AUCXAPMOHMHJA 13
IICUXOAHAANUTHYKE ITEPCITEKTHBE

CaBpeMeHa HCTpaXkHMBama Y PasBOjHOj M aHAAUTHYKO]j IICHXOAOTHjH YKa-
3yjy Ha TO A Cy HSYACKO HCKYCTBO M IEpIieIIlHja 3aCHOBAHH Ha npedcmasamna
— CIIOHTaHOj aKTUBHOCTH HECBECHOT Y TPEHYTHOj CHUTyaluju cBecTH (Samuels
1986, cTp. 72). MysuuKke peACTaBe Cy TPAAMBHU OAOKOBH MY3HYKOT HCKYCTBA
u oppehyjy Hamry Mmysmuky a/meplienumjy, mpedepeHile M OTACAQjy HaIlle
cybjexTHBHe QYHKIIMOHAaAHE KOMIIAeKCe. 13 eHepreTcke IepCreKTHBE, IPEA-
CTaBe Cy AMHaMH4YKa MaHHQecTallyja Ipolieca TpaHcpopMalHje eHepruje,
AMOHMAMHAAHOT M MysHYKor Toka. OHe ykasyjy Ha AyOHHCKe IpPHHIIHIIE
nokpera. Llxn oBOr pasa je IpeACTaBaarbe KOHIENTa My3SHIKHX IIPEACTaBa ca
noce6HNM GOKyCoM Ha AYOMHCKe KPHTEPHjyMe XapMOHHje U AHCXapMOHHje.
OBH KPHTEPHjyMH Cy ITIOCMaTPaHH y Pa3SAHYMTHM TOIIOTPadCKHM CAOjeBHMA
IICHXE — OA MHAMBHAYAaAHOT IIPEKO aHIIECTPAAHOT, KYATYPOAOLIKOT H KOAE-
KTHBHOT HECBECHOT, a Y AMjaAeKTHIKOM OAHOCY ca cserrhy.

Kayune pean: xapmonuja, ducxapmornuja, mysura, Heceecro, ceecm.
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HARMONY AND DISHARMONY FROM
PSYCHOANALITIC PERSPECTIVE

Contemporary research in analytical psychology and infant research
inform that human experience and perception are founded on images —
spontaneous activity of the unconscious in the momentary conscious
situation (Samuels 1986, p.72). Music images are building blocks of our music
experience and they determine our music a/perception, preferences and
mirror our subjective functional complexes. From the energy perspective, they
are tokens of the energy transformation process, both in terms of the libidinal
and music flow. They indicate the underlying patterns of movement. The aim
of this article is to present the concept of music images with a special focus on
underlying criteria of harmony and disharmony. They are studied in different
topographical layers of psyche — from individual via ancestral, cultural to
collective unconscious, and with dialectical relation to consciousness.

Key words: harmony, disharmony, music, unconscious, conscious.

60



buwana C. MM/ldHOB%h e-mail: milanovic2801@gmail.com

Mysurosomxn uncmumym CAHY; Beozpad, Cpbuja
UDC 784:316.7 COVID-19

HNCIIUTUBAILE PAAAMY3UYKUX MHCTUTYLIUJA
TOKOM ITAHAEMMJE HA IIPUMEPY
AEAOBAIbA BEOTPAACKE ®PMAXAPMOHM]E’

HsMemeHH KOHTEKCTH >KMBOTA TOKOM IIAHAEMHje AOHEAH Cy OpojHa
OTpaHMYEH-a, AAH M MPHAUKY Ad Ce IMPEHUCIHTAjy YCTameHH U YCIIOCTaBe HOBH
MOAeAM (QYHKIIMOHMCAalba MYSHYKHX MHCTHTyLHja H3 cdepe wuaBohauxmx
ymerHocTH. IMajyhu y BUAY KaKko AOKaAHH, TAKO U ITMPH Mel)yHapOAHH KOHTEKCT,
y 0BOM paAy pasMoTprhy MOTeHI[HjaAHE IPEAHOCTH H HEAOCTATKEe Pa3HOBPCHHX
akTHBHOCTH Beorpascke ¢praxapmonuje y mpoTekaoM mepuoay. Poxycupahy
ce Ha acIeKTe aAalITHOMAHOCTH ACAOBarba OPKECTPA Y HOBOHACTAAHM OKOAHO-
CTHMa, KPEaTHBHOCTH y KOHLIMIIMPaky INPOrPaMCKMX CTpaTeryja, Kao U HMHO-
BaTHBHOCTH Y OCMMIIAABalky AATEPHATHBHHUX IIOCAOBHHX MOAEAA AOTIHpamba
AO HOBe ITyOAHKe, IPBEHCTBEHO H3PaXXKECHHX Y (PHAXaPMOHHjCKOM IIPOjEKTY
»MysHKa cByaa“. Y3 mpobaeMaTH3alHjy TeMe O AUTHTAAHSALIHjH U YCIIOCTAB oAby
Ipakce OHAQjH KOHIlepaTa, y paAy hy HacTojaTH pAa IOKpeHeM AHCKYCHjy H O
Henckopuirthennm MoryhHocTHMa Koje ce He MOTy 3a00MhH YKOAHMKO ce TeXH
IpPEBAa3HAAKEY AOKAAHOT M PETMOHAAHOT 3Hadaja HMHCTHTYIHje, OAHOCHO
HEHOj BUASHUBOCTH M KOHKYPEHTHOCTH Y CABPEMEHOM CBETY.

Kayuue pean: Beozpadcka purxapmonuja, nandemuja COVID-19,
UHCTRUY YUOHANHA NOAUTMUKA, OULUMANUZAYU]A, KOHKYDEHMHOCT.

7 OBaj paa HACTAO je y OKBUpPY HayuHOMCTpaxuBadke opranusanuje (HMO) Mysuxko-
somxu nactuTyT CAHY, KOjy driHancnpa MuHHCTApCTBO IPOCBETE, HAYKE M TEXHOAOIIKOT

pasBoja Baaae Pery6auke Cpbuje (PC-200176).
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QUESTIONING THE WORK OF MUSICAL INSTITUTIONS
DURING THE PANDEMIC ON THE EXAMPLE OF ACTIVITIES
OF THE BELGRADE PHILHARMONIC ORCHESTRAS®

The transformed contexts of life during the pandemic brought numerous
restrictions, but also the opportunity to reconsider the existing models of work
and innovate the new ones in the field of music performance arts institutions.
Havingin mind both thelocaland the wider international context, in this paper
I will consider the potential advantages and limitations of various activities
of the Belgrade Philharmonic Orchestra in the past period. I will focus on
the aspects of adaptability of Orchestra’s work in new circumstances, on
creativity in shaping programme strategies, as well as innovation in designing
alternative business models for reaching new audiences that are primarily
expressed in the project "Music Everywhere". In addition to questioning
the topic on digitalisation and the practice of online concerts, I will try to
initiate a discussion on untapped opportunities that cannot be avoided if the
institution seeks to overcome local and regional importance and strives to be
visible and competitive in contemporary world.

Key words: Belgrade Philbarmonic Orchestra, COVID-19
pandemic,institutional policy, digitalisation, competitiveness.

8 This paper was conducted within the Scientific Research Organization (SRO) Institute
of Musicology SASA, funded by the Ministry of Education, Science and Technological
Development of the Republic of Serbia (RS-200176)..
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AATOPUTAM 3A ITPAREILE AIICOAYTHE BUCHHE TOHA'Y
KOMITAEKCHOM 3BYKY bA3MPAH HA KEIICTPYMY

Ilepueniiyja ancoAyTHe BUCHHE TOHA y KOMIIAEKCHOM 3BYKY YCAOBACHA je
M3y3€THO 3aXTEBHHM aHT)KOBameM dyaa cayxa. Ca ppyre cTpaHe, ayToMaTcKa
AETEKIIHja alICOAYTHE BUCHHE 3BYKa Ha OCHOBY CHIM /»>EHOT QyAHO CHT'HAAA 3aXTeBa
HHU3 KOMIIAGKCHHX OAOKOBa AUTHTaAHE 0OpaAe ayAHO CHTHaAa KOA padyHAPCKHX
cucTeMa. ATICOAYyTHA BUCHHA TOHA Kao aTpHOYT, IpeMa KOMe ce TOHOBH MOTY
nopehaTy y MysHUKy AECTBHILY OA HajHIDKET AO HajBHIIET, IIPEACTAB/ASA OCHOBY
3a cTBaparme MeAoaHje. AeTekiyja, mpaheme U MeMOpHCatbe allCOAYTHE BUCHHE
TOHOBA MEAOAHje Ha ayTOMAaTH30BaHM HA4yHH, OA M3y3€THE je BaXKHOCTH 3a
€THOMY3HKOAOTE IIPHAMKOM MeAorpadrcama M aHAAH3€ MY3HYKOT Capp>Kaja.
PasBojeM caBpeMEHHX TE€XHOAOTHja 6asHpaHHX Ha BEIUTAYKOj HHTEAMTEHIIHjH,
aIlCOAyTHA BHCHHA TOHa AOOHja LIHPY IPHUMEHY U IIOCTaje aTpHOYT KOjUM ce
HopeA MYSHYKHX CHTHaAd MOTY KapaKTEpPHCAaTH M APYTH aKyCTHYKH H ayAHO
CHTHAAH, Kao LITO Cy FOBOP, 3BYK HHAYCTPHMjCKHX IIPOHM3BOAQ, OKPYXKyjyhu
3BYKOBH y IPHPOAH 3a IIOTpebe MaMeTHHX IPasOBa M AOMOBA.

Y oBoMm papy npukasahemoaaropuramsanporiey, npaheme nMeMopHcarme
aIlCOAyTHE BHCHHE TOHAa Yy KOMIIAGKCHOM 3BYKy 0asMpaH Ha KeICTpyMY.
Ilpouena amcoAsyTHe BHCHHE TOHA BPIIM Cé HAa IIOTIYHO ayTOMAaTH30BaHH
HayMH. 3a moTpebe HCTPaXKHBaka, aHaAusHupahe ce BHIlle XOMOQOHHX MEAOAH]ja
Pa3AMYMTHX HHCTPyMEHATA.

Knyune peun: ancorymua sucuna mowna, Kencmpym, KoMniecar 38yx,
Jueumanna 06pada cueHALL, MY3ULKU UHCTRDYMEHITU.
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CEPSTRUM - BASED ALGORITHM
FOR PITCH TRACKING IN COMPLEX SOUND

The perception of pitch in complex sound is conditioned by the extremely
demanding engagement of the sense of hearing. On the other hand, automated
detection of pitch based on a recorded audio signal requires a series of complex
blocks of digital audio signal processing in computer systems. The pitch as an
attribute, according to which the tones can be arranged in a musical scale from
the lowest to the highest, is the basis for creating a melody. Detection, tracking
and memorization of the pitch of melodies in an automated manner is extremely
important for ethnomusicologists when melographing and analysing of musical
content is to be done. With the development of modern technologies based on
artificial intelligence, pitch has become more widely used and has become an
attribute that can characterize other acoustic and audio signals in addition to
musical signals, such as speech, sound of industrial products, environmental
sounds for the purposes of smart cities and homes.

In this paper, we present an algorithm for estimating, tracking, and
memorizing the pitch in complex sound, based on cepstrum. Estimation of the
absolute pitch is performed in a fully automated manner. For research purposes,
several homophonic melodies of different instruments will be analysed.

Key words: pitch, cepstrum, complex sound, digital signal processing, music
instruments.
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