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CpemeH HBZZ!pOBMh e-mail: icebada@yahoo.com

Beoipag, Peitydruka Cpduja

ITOCTOJAHOCT YMETHNYKOI AEAA
Ypkoc AyXy BpeMeHa M MHTepIpeTanyju
UDK 7.024.5+7.011.2

IloBecHa je ynmweHM1a Aa CY Y YMETHOCTU U H€HOj MICTOPUjU BEAVKA
ocTBapema MoryhHa y 01A0 K0joj, A0 CaAa TEOPUjCKM M3MALITAHOj, CTUACKO]
AeTepMUHALIVU: OA HALyparusma A0 aiciipakyuje. Hurpe Buiile, a HU Mambe
IPOAYKTMBHOM, HUje M3alllAd Ha TAAC MOTpeda BpeAHOCHOTa MOpHLiaa Be-
AVIKOT AeAa YMETHOCTU caMo 300r Tora IITO je MCTOPUjCKM GOopMaT y KojeM
je AaTo — ,mperasuao Bpeme”! 300r TeOpHjCKOT pa3Aora, aAl U UHTMMHOT
ocehara TPajHOCTU eCTeTCKe YMIbeHNLIe KAao TAKBe, a OA Kpaja ITeAeceTrX
ropuHa XX Beka, Kapa je ca MAeOAOTMjaMa aBaHTapAHOT MOAEPHU3Ma U
colpeaAr3aMa AOLLIAO AO OAAKOra ypylIaBamwa KaHToBe mpagje o renujy, Koja
ce HeOIIPe3HO OTINCHMBAAA Kao CTBap IIPOXyjaaora pOMaHTMU3Ma, YUMHIAO
MU Ce M3y3eTHO BaKHMM aKTYeAM30BaT/ OBO NUTame. 3ap Ce y yMETHUIKOM
AeAy He ycriocTaBna cTadMAHA, Y HEKY PYKY eTpU]MKOBaHa, ¥ HA OHTUYKOM
HVBOY OAP’KMBa CTPYKTYPa, A Y 3HAKy BPEAHOCHO-eCTEeTCKe AOBPLIEHOCTH,
41je poAHO MecTo Ap>ku cdM HoBek? Haj3aa, YKOAMKO apeKBaTHE ,,ICTOCTU
He du duAo0 y TBOp1LY, Beakom 1 MaAaoM, Kako 08jacCHUTH pa3Aor 3a Iep3-
MCTEHLMjy He caMo MeTabu3UUKe UAEje O , TPajHOCTY BEAUKMX YMETHUIKMX
Aeaa”, Beh U caMy eMIIMPHjCKy OAP>XXMBOCT YMETHMKA Ha TOM ITYTY, KOjU Y
TPajHOM U ,AOBPLIEHOM" Ca3Aamby IIPaBU TaKBO AeA0? AHTMeECTeTUYKY, ca
BO/H>OM ITOAUTHYKOT YMa, Y3 AETUTVIMHO ¥ CAMOAOBOSHO OUTHCAhE YMETHOCTH
Kao eAnTHe HopMe KYATYpe, U3MVUCAMO je — Ka0 YMETHOCTH ,Hen3dexxaH", a
rapaAeAHy, ,cTyd-Hocau” — mapasutupajyhy UHCTUTYUW)y uHitiepiipeitiayuje
ca KOjOM je U 3aroyeAa UCTopuja 3arahrBama CBEKOAVKOT I10/a eCTETCKOT.
O ToMme he y oBoMe caomiuTewy SUTK peyn.

Kyyune peun: iipajHociti yMemHoCiY, poAa3HOCHL yMaqerba,
HOAUTUUHKY YM, ieHUje.
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Sreten Petrovic email: icebada@yahoo.com

Belgrade, Republic of Serbia

DURABILITY OF THE ARTWORK
DESPITE THE SPIRIT OF TIME AND INTERPRETATION

Historically, it is the fact that in art and its history, the great achieve-
ments are possible in any theoretically imagined, stylistic determination:
from naturalism to abstraction. The needs of denying the values of great
masterpieces have not come out anywhere else, and in less productive
sense, only because the historical format in which it is given — has been
“run over time”! Not only because of the theoretical reasons, but also of
the intimate feelings of the aesthetic facts’ durability, as such, and since
the late fifties of the twentieth century, when ideologies of avant-garde
modernism and social realism brought the facile collapsing of Kant’s idea of
genius, which was carelessly described as the idea of bygone romanticism,
it seemed to me extremely important to actualize this question. Is it the
universal truth the the Work of art does not establish a stable, somewhat
petrified, and at the ontic level, sustainable structure, marked by the value
and aesthetic completion, which origins holds the man himself? Finally,
if appropriate “sameness” did not exist in the creator, in Big and Small,
how would it be possible to explain the reason for the persistence of not
only the metaphysical idea of “permanence of large works of art,” but the
very empirical viability of the artists in that way, which in the permanent
and “completed “ work made such an act? In anti-aesthetic sense, with
the political will of the Mind, by legitimate and self-sufficient existence
of art, as the elite form culture, it has been invented - as the “inevitable”
work of art, yet paralleled, “stub-carrier” — the parasite institution of in-
terpretation with which the history of entire fields of aesthetic pollution
began. This statement shall be discussedin this paper.

Key words: durability of the artwork, transiency of interpretation,
political mind, genius

18



Comwa Mﬂpl/lHKOBl/[h e-mail: sonja.marinkovic@gmail.com

Yuusep3uinieii ymeiminociiu y beoipagy, Qakyiinieili My3uuke yMeHOCHY,
Beoipag, Peitydruka Cpduja

CTATYC AUICUUITAVIHE TEOPUJA 1 UICTOPUJA
N3BOBAIITBA Y BUCOKOM HIKOACTBY Y CPBUJU

UDK 781.2:37.036(091)

Mapa ce jou y mpBuM KAaacudumKauyjaMma MOAEPHUX My3MKOAOIIKIX
AVICUMITAVIHA HayKa O BOKQAHOM M MHCTPYMEHTAAHOM M3BODemwy mperno-
3Haje Kao jepAHa 0A CYOAVICMLIIAMHA CUCTEMCKE MY3MKOAOTIVIje, OAHOCHO
y yKeM cMucAy my3uuke neparoruje (Adler 1885: 5-20) u ynpkoc BpAo
AVIHAMUYHOM Pa3Bojy 0dAACTy Teopuje M UCTOpuje N3BohallTBa y caBpe-
MEHOj MY3MKOAOLIKOj HayLy, y Cpduju akapoeMCKU CTaTyC OBe AUCLIUIIAVIHE
IOKa3yje M3y3eTHO BEAMKY pasHOAMKOCT. OHa ce OAHOCH U Ha pa3AMKe
MeDy nojeAMHVM MHCTUTYLMjaMa, aAM ¥ Ha Pa3AMKE Y OAHOCY Ha 0duM,
HacTaBHe CcappKaje M HasVBe IIpeAMeTa y IAAHOBMMA 3 II0jeAVIHE IpyIe
VHCTPYMEHaTa MAY MHCTpyMeHTe. Takobe je y CPIICKOM BMCOKOM IIKOA-
CTBY Ha pa3AM4YMTe HaYMHe pellleHO NMUTame NMpoduaa CTpydmbaKa Kojuma
ce roBepaBa U3Bohemwe HacTaBe TaKO AQ Bapupa OA CTPYYHMX 3Bama,
IIPEeKO YMETHUYKNX AO HaydHuX. Lnm papa je pa ce aHaAm3Mpa TpeHyTHA
NO3MLVja OBe AVICLIAIIAVIHE Y TAQHOBMMA CTYAMja M3BODAUYKMX YMETHOCTH,
Y y KOHTEKCTY aKTyeAHOT CTaTyca OBe AVICLIMIIAVMHE Y CBETY, YKake Ha
creliGUYHOCTHY HeHEe MHTEPAVICULITTAVHAPHE TT03ULMje I HEOTIXOAHOCT
OocaBpeMemVBamba IPYUCTYIA OBUM MUTABKMA.

KmyuHne peun: uniiepipeiiayuja, inieopuja u3sohaminisa, uciiopuja
u3sohauiiisa, My3u1Kko ULKOACILBO, BUCOKO 00pA30Batve.

Sonja Marinkovic e-mail: sonja.marinkovic@gmail.com

University of Arts, Faculty of Music, Belgrade, Republic of Serbia

POSITION OF THE PERFORMANCE THEORY AND HISTORY
IN SERBIAN HIGHER EDUCATION

Although the early classifications of modern musicological discipline
science of vocal and instrumental performance is recognized as one of
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the sub-discipline of systematic musicology, or the music education, in
other words (Adler 1885: 5-20), and despite a very dynamic development
of the theory and history of interpretation in contemporary musicological
science, the academic status of the discipline shows a very large variety
in Serbia. It refers to the differences between different individual music
academies, but also to the differences in relation to the scope, teaching
contents and subject names in the curriculum for certain groups of in-
struments or instruments themselves. Moreover, Serbian higher educa-
tion solved the issue of expert profiles in different ways, thus those being
entrusted to teach range from the professional positions, through the art
positions to the science positions. The aim of this paper is to analyze the
current position of the discipline in the curriculum of performing arts,
and in the context of the current status of the discipline in the world, to
indicate the specificity of its interdisciplinary position and the necessity
of modernizing the approach to these issues.

Key words: Interpretation, performance theory, performance history,
music education, higher music education.

Anrexcangap Cepgap sasaserdar@gmail.com

Ynusepsuitieiti ymeitinocitiu y beoipagy, Qaxyriieili My3u4Ke yMeilHOCIHiU,
Beoipag, Peityéruka Cpduja

AHAAWN3A OPA3SVPAIBA Y MUHTEPIIPETALII

UDK 781.68 : 78.08

Y paAy ce mpeACTaBaajy Tpu Moryha HauMHa mocMaTparba opraHusaryje
¢dpase: opraHusalyja MeAoAuje, OpraHK3allja XapMoHYje U OpraHusanuja
pUTMa U YCIIOCTaBAajy buxoBu Mehycodun opHocu. IToaasehu op cTaBoBa
Aptypa llIHadeaa 1 wuxoBor Tymauema y cTyauju Konpapa Boada (Wolff
1972), y paAy ce aHaAM3Mpajy NPUHLUIIN KOjU IIPEACTaB»ajy OCHOBY
KoMyHuKauuje mehy ymerHuuuma y opranusanuju mysuuke ¢ppase. Ha
NpMMepy aHaAM3€e MHTepIIpeTaLja APYror cTaBa MillaiujaHcKoi KOHuepilia
Joxana CedactujaHa baxa odjaurmbaBa ce 0OAHOC XapMOHCKE 1 MEAOAMjCKe
KOMIIOHEHTe, KaKo dJ1 Cce TOKa3aA0 AQ je MEAOAVjCKA KOMIIOHEHTA OpPraHM30BaHa
myTeM pydaTa, AOK TOCTAaBKa XapMOHCKe KOMIIOHEHTE MOpa SUTM OCAOEHa
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Ha NpeLM3Hy MyAcauujy. Haume, putam je TpeTupaH Kao IMoMepruBa
MeAOAMjCKa KOMIIOHEHTa, AOK je ITyAcaLija HeTOMEP/ASUBA U IIPEACTABAA
odjexTuBaH mapamerap y Mmysuun. Lius aHaAu3e je pAa Cce TIOKaXKe AQ OHO
IIITO Ce Ha3UBa ,MHTYUTUBHOLINY Yy opraHusauuju ¢pase” y mpakKTUYHOM
CMICAY HE MOXXe AQ TIOCTOjH, jep je MOABPTHYTO KaHOHY KOjI IIPEACTaBADA
OCHOBY NpodecroHaAHe KOMYHMKaLyje.

Kmyune peun: uniiepipeiiayuja, wieopuja u3Boljauiitiza, My3u4ka
(ppasa, My3uuko wKoAciiso, Apityp lllnader, Konpag Boad.

Aleksandar Serdar sasaserdar@gmail.com

Universiiy of Arts, Faculty of Music, Belgrade, Republic Serbia

ANALYSIS OF THE MUSICAL PHRASE
IN INTERPRETATION

This paper presents three possible ways of viewing the organiza-
tion of the musical phrase: organization of melody, organization
of harmony and organization of the rhythm and establishes their
interaction. Starting from the views of Artur Schnabel and their
interpretation in the study of Konrad Wolff (Wolff, 1972), this paper
analyzes the principles which are the basis of communication be-
tween artists in the organization of musical phrases. As an example
it takes interpretative analysis of the second movement of the Bach’s
Italian concerto it explains the relationship between harmonic and
melodic components, in order to show that the melodic component
is organized by rubato, while setting harmonic components must
be dependent on the precise pulsation. The rhythm is treated as
movable component of the melody, while the pulsation is hardwired
and an objective parameter in the music. The goal of the analysis
is to show that what is called “intuitively presented phrase” cannot
exist in a practical sense, because it is subjected to the canon, which
is the basis of professional communication.

Key words: Interpretation, performance theory, musical phrasing,
music education, Artur Schnabel, Konrad Wolff
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AuMuLTtpu]e By}I{QPOBCKu e-mail: dbuzar@t-home.mk

Yuusepsuieii Cs. Kupua u Meitioguj y Ckoiipy,
Dakyitieini my3u4uke ymeiHociiy, Peiydauxka Maxegonuja

MY3NYKA IINTABA ECTETUYKH IIEPDPOPMAHC
TAMO I'AE CE TEOPUJA N1 TIPAKCA CYCPERY

UDK 78:111+78.01:111.852

Ecrernuxu nepdopmanc Mysuuka iuitiarea je TIOKYILaj Cliajarba My3nuKe
Teopuje U IpaKce y jeAMHCTBeH porahaj. OHTOAOLIIKA ¥ THOCEOAOLIKA €CTETUY-
Ka IMTamwa O CYLITYHY MY3MKe, porpaheHa Cy MOTEHLjaAHUM MY3UYKVIM
oaroBopyMa. TeKcT duitiara N3ropapa KOMILyTep Ha €HIAeCKOM U CPIICKOM
je3MKYy, a OATOBOPMU Ce CacTOje OA BEAUKOT Opoja cerMeHaTa KOAXKHOT MY3UYKOT
Marepujasa Komrosauwyja By>kapoBckor u: dpasuackux naemeHa, ASopuiiHa,
KeHCKe rpyrie us VmweBa, I'yHoa, llITokxayseHa, Aupuja, Kejiia, rperopujaHckor
Kopaaa, LIpBeHe kmure MoHcepaTcKor MaHacTHpa, XoAcTa, Bpykuepa, Yajkos-
ckor, Barnepa, ['yamana, Xapra, CrpaBunckor, Aeducuja, Tondoa, llledepa u
BepHiTajHa. YHyTpallithe Clajambe je M3BeACHO AUTUTAAHMM IPOLeCUpabeM
TEKCTa Y eAeKTPOHCKOM My3uKoM By>kaposckor. ITepdopmaHc 3aBpiaBa
¢dbparmeHnToM nocaeare recme ,,baaru poskpoBu” (moema Cape Tucaeja) 13
BOKAAHOT LMKAyca ByxapoBckor Ilecyve 0 Mupy u paitiy, Koja OTBapa IUTame
0 MY3MLY IIOCA€ HeCTajara YOBEYaHCTBA. Braeo cappyKu aHMMALjy TEKCTa
" 4eTupy Bupeo pparmenTa. Mysuuka duitiarbd Cy TEKCTYaAHN/ayAVIO/BUAEO
IIPOM3BOA Ha IPAaHNLIV MY3UUKOT A€Ad M TEOPMjCKe pacIipaBe.

KmyuHne peun: ecilieitiuuku ephopmMarc, OHIOAOIUja My3UKe, IHOCe-
oA0iuja My3uke, AKCUOAOIUjaA MY3UKe, eAeKIUPOHCKA MY3UKA.

Dimitrije Buzarovski

Ss. Cyril and Methodius University, Faculty of Music,
Skopje, Republic of Macedonia

MUSIC QUESTIONS ESTHETIC PERFORMANCE
WHERE THEORY AND PRACTICE MEET

The esthetic performance Music Questions is an attempt to connect
music theory and practice in a unique event of onthological and gnoseological
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questions accompanied by music answers. The text of the questions is
spoken by a computer in English and Serbian language, while the answers
are composed of a collage from Buzarovski’s works and music by: Brazilian
tribes, Aborigines, Injevo female group, Gounod, Stockhausen, Henry,
Cage, Gregorian chant, Llibre Vermell de Montserrat, Holst, Bruckner,
Tchaikovsky, Wagner, Goodman, Hart, Stravinsky, Debussy, Toncho, Schaeffer
and Bernstein. The internal connections are achieved via electronic music
and digitally processed textual segments. The performance ends with a
fragment from Buzarovski’s Songs of Peace and War, raising the question
about the existence of music after the disappearance of humankind. The
video contains the animation of the text and four video fragments. Music
questions are a textual/audio/video product at the boundaries of a music
piece and a theoretical essay.

Key words: aesthetic performance, ontology of music, gnoseology of
music, axiology of music, electronic music
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M&l}"ij&l Dinov Vasic e-mail: blenta007@gmail.com

Univerzitet u Nisu, Fakultet umetnosti u Nisu, Republika Srbija

UMETNOST KLAVIRSKE INTERPRETACIJE
UDK 781.68:786.2
78.071.2

U savremenoj pijanistickoj terminologiji ,interpretacija“ predstavlja si-
nonim za ,izvodenje“. Danas interpretiranjem (tumacenjem sadrzaja muzickih
formi) nazivamo gotovo svako izlaganje zapisanog muzickog materijala. Ne-
promisljenim izjednac¢avanjem ovih pojmova reproduktivni ¢in predstavljamo
stvaralackim, te mu, Cesto neosnovano, dodeljujemo vise estetske vrednosti.
Skolovanjem se koncertni pijanisti osposobljavaju za korektno tumacenje
ideja kompozitora. Premda su gradivni elementi kompozicija uglavnom
jasno zapisani u notnom tekstu, njihovo ozivljavanje podrazumeva donekle
subjektivno tumacenje samog pijaniste. Jos je tokom XVIII veka evidentno
insistiranje na licnom odnosu izvodaca (kasnijom evolucijom nazvanog in-
terpretatorom) prema delu koje tumaci. Valorizacija adekvatne interpretacije
od strane, pretezno strucne, publike i njenih autoriteta stara je koliko i sam
pijanizam, a kriterijumi ocene variraju u zavisnosti od dominirajuce filozofije
i stila epohe. Istorijom klavirskog izvodastva preovladuje stav prema kojem
nedostatak subjektivne komponente u interpretaciji onemogucéava njeno
podizanje na nivo umetnosti.

Kljucne reci: interpretacija, izvodenje, pijanizam, umetnost.

Mdl”ijél Dinov Vasic e-mail: blenta007@gmail.com

University of Nis, Faculty of arts, Nis, Republic of Serbia
THE ART OF PIANO MUSIC INTERPRETATION

In contemporary pianistic terminology, “interpretation” is synonymous
with “performance”. Today, we call almost any performance of written mu-
sical material - interpretation. By thoughtless equating of these two terms,
we misrepresent the act of performance for an act of creativity, therefore,
often undeservedly, giving it higher aesthetic value. Concert piano per-
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formers are educated to interpret composer’s ideas correctly. Even though
composition elements of structure are, mostly, clearly stated in the sheet
music, bringing them to life implies somewhat subjective interpretation
by the performer himself. Insistence on performer’s (the term which later
evolved into “interpreter”) personal relationship with the performing piece
has been evident since the XVIII century. The act of valuing adequacy of
interpretation by professional audience and it’s authorities is as old as the
pianism itself and the criteria for the valuation varies depending on the
dominating philosophy and style of the era. The history of piano perfor-
mance is dominated by the established opinion that the lack of subjective
component in the interpretation prevents elevating it to the level of art.
Key words: interpretation, performance, piano playing, art.

Hesena Rexiuh e-mail: nevena.ceklic@gmail.com

Ynusepsuinein y Vicitiounom Capajesy, Mysuuka akagemuja,
Periyéauka Cpiicka, bocna u Xepyeiosurna

CTPYYHA KPUTUNKA Y CABPEMEHOM CBUJETY
IMNJAHN3MA
UDK 786.2.071.2

Bps TeMIio caBpeMeHOr KMBOTa MPOXKET €BUAEHTHOM eKCIIaH3MjoM
TEXHOAOTHje pedAeKTOBAO je HensdjexKHe TpOoMjeHe y CBUjeTy NMjaHm3Ma.
Cama AeMOHCTpalLyja MMjaHu3Ma OAQBHO He er3uCcTHpa Kao y BprjeMe CBOT
HajBeher mpolBara y AeBeTHaeCTOM BMjeKy. PanmaHa eKcriaH3nja MeAyja YHN
Aa aTMocdepa 1 aMOMjeHT KOHLIepTHOT MIjaHu3Ma SyAy MaprMHaAU30BaHM.

HensdjexxHa npomjena y MmaHudecTalyju nujaHnaMa oppasuaa ce u
Ha KpUTepujyMe U BpeAHOBambe MHTepIpeTayyje. Y LeHTap MaKibe I0-
CTaBMda Ce BUPTYO3UTET Ca3AaH OA MPELV3HOCTY, TAYHOCTHU U Op3UHE, Kao
¥ 3BYYHOT BOAYMeHa IIOTIIOMOTHYTOT AOCTUTHYhMMa caBpeMeHOT KAaBMpa.
My31KaAHOCT, CTUAMCTMKA M KapaKTepu3alyja Cy IOTUCHYTU Y ADYTHU TIAQH.

Y TakBUM yCAOBMMA MUjerba ce 1 podua cTpyuHe Kputuke. C 0831pom
Aa Cce AOMETH NMjaHU3Ma y AQHAllllbe BpUjeMe YTAABHOM OCTBApYjy Ha TaKMU-
YewMa, 2 Male Ha KOHL|ePT/MA, 1eT0OBO BpeAHOBame CBe Bullle oppebhyjy
u3Bobauy, a He KpUTMYAPH, KA0 LITO je To duAo y npowaoctu. Cruijajem
OKOAHOCTH, A€lllaBa Ce AQ, I TAKO BapMoUB U AUCKYTadMAaH, KOXePEHTHO
M3paXkeH CTPYYHM CYA YKYyCa, IOCTAHe jollI BUIlle CyOjeKTMBHO yIUTaH.

KmyuHe pujeun: iiujanuzam, unitepilpeiiayuja, Bupidyosuiieil,
CULpYHHA KPUTRUKA.
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Nevena Ceklic e-mail: nevena.ceklic@gmail.com

University of East Sarajevo, Music Academy,
Republic of Srpska, Bosnia and Herzegovina

PROFESSIONAL CRITICISM IN THE CONTEMPORERY
WORLD OF PIANISM

The fast pace of modern life and the evident expansion of technology
have both reflected certain unavoidable changes in the world of pianism.
The very demonstration of pianism has long ceased to exist as it did in the
time of its greatest revival in the 19" century. Rapid expansion of the media
marginalizes the atmosphere and environment of the concert pianism.

Unavoidable change in the manifestation of pianism reflected both
on the interpretation criteria and its assessment. The focus is put on the
virtuosity composed of precision, accuracy and speed, as well as sound
volume, sustained by the modern piano accomplishments. Musicality,
stylistics and characterisation are pushed into the background.

In such conditions, the profile of professional criticism changes as
well. Since the pianist accomplishments are nowadays mostly achieved in
competitions, not the concerts, its assessment is accordingly qualified by
the performers, but not the critics as it was before. Thus, it is no wonder
that an already fallacious and debatable coherently expressed professional
opinion now becomes even more subjective and questionable.

Key words: pianism, interpretation, virtuosity, professional criticism.

Cu_/tegﬁm-[ HBelZ{KOBuh e-mail: stfnale@ptt.rs

Yuusepsuitiein ymeiurociiu, Daxyriieitt My3uuke yMeuiHOCUiU,
Beoipag, Peitydruka Cpduja

EAEMEHTU MOAEPHVCTNYKE NN3BOBHAYKE
ITAPAAUTME VY IIMJAHN3MY JOSE®A XOOMAHA

UDK 78.036+786.2 ]. Hofman

Y paay ce pazmMarpajy NIpUMHLMIM 13BohaukKe eCTeTHKe jeBPejcKo/0sCKO/
aMmepuukor nujaHucte Josedpa Xodpmana (Josef Hofmann, 1876-1957).

29




TymauemweM wberoBux 3amnuca odjaBmoeHuxX y Kwusu Cauparve KAasupa ca
ogiosopuma Ha Uujanuciiuuka duitiarwa (1920) n aHaAn30M opadpaHMx
CHIMaKa, II0CTaB,a Ce Te3a O MOAEPHUCTUYKOM KapakTepy XodmaHo-
Bor n3Bohaukor pAuckypca. OH ce oraepa y ONpeAeseny MMjaHUCTe Ad
VIHTepIIpeTalyjy 3acCHyje Ha 00jeKTMBUCTUYKOM IPUCTYITy TapTUTYPH,
OAHOCHO Ha HbeHOM IIpeliM3HOM MIITYMTaBaky, Kao IIPaKCy Koja IIocpeAyje
Ka AOCTU3aly PeAeBaHTHOT CTMACKOT OKBMpA A€Ad M OCHOBHE MHTeHLje
KoMmo3urtopa. [TocedHa nmaxkmwa y papy HOKAamwa ce TEOPUjCKOM pa3Ma-
Tpamwy MOAEPHUCTUYKe M3BOhayuKe mapapUrMe ¥ OCHOBHMX ITIOjMOBa KOju
je AeduHuMLIy.
Kmyune peun: mysuuxo uzsohautitiso, UujaHu3am, MogepHU3am.

Stefan Cvetkovic e-mail: stfnale@ptt.rs

University of Arts in Belgrade, Faculty of Music, Belgrade,
Republic of Serbia

THE ELEMENTS OF THE MODERNIST PARADIGM
OF PERFORMING IN THE PIANISM OF JOSEF HOFMANN

The author of this paper discusses the principles of the performing
aesthetics of Jewish/Polish/American pianist Josef Hofmann (Josef
Hofmann, 1876-1957). Interpretation of his writings published in the
book Piano Playing: With Piano Questions Answered (1920) and the
analysis of selected recordings, the author places in the thesis of the
modernist character of Hofmann’s performing discourse. It is reflected
in Hofmann’s commitment to find his interpretation on the objectiv-
ist approach to the score, on accurate reading of it, as the practice of
mediation towards achieving the relevant stylistic frame of the work
and the basic intentions of the composer. Special attention is paid
to the theoretical consideration of the basic concepts that define the
modernist paradigm of performing.

Key words: music performing, pianism, modernism.
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Nenue Haces e-mail: lence.nasev@ugd.edu.mk

Ynusepsuinein ,loue Aearues” Iliniuii, Pakyrilieiti 3a My3U4Ky YMeAHOCIH,
Hlimun, Peitydauka MakegoHuja

MUANITA IKAPUk:
HWHTEPIIPETALIVUICKHU ITPOBAEMUYV HA UIBBPAHU AEAA 3A
KAABUIIIHU MHCTPYMEHTH J. C. BAXA

UDK 781.68:786.2 ].S.Bah

Y oBoM paay hemo patu npukas Kwure VHuiliepiipeiiayujcku ipodiemu
uzadpauux gera 3a urcitipymeiiie ca gupkama J. C. baxa (2013) [Unitiep-
upemiayucku apodieMu Ha U3OPaHU gead 3a KAABUULHU UHCIAPYMEHIAU
J. C. Baxa (2013)], peHOMMpaHe MaKeAOHCKe MUjaHUCTKUIbe U TIeparora
Muaune llkapuh. VMickyctBo Muanue lllkapuh, npe3eHTOBaHO y OBOj
Kby3y, omoryhaBa cBMM NujaHUCTHMa Aa poHahy npaBu nyT uHTEp-
nperayuje opurnHasHor tekcra (Urtext) BaxoBux xommnosuiuja. OBa
KIbUTA je 0A BEAMKOT 3Hauaja U 3a podecope KAaBUpa, jep IpeACTaBsda
CKYI HajBa)KHUjUX MHTEPIPETALMjCKMX MOTYRHOCTY KAQBUPCKE MY3MKe
Joxana Cedactujana baxa.

Kry4uHe peun: apiiukyrayuja, opHamMeHuKa, GUHaAMUKa, iemiio.

Lence Nasev e-mail: lence.nasev@ugd.edu.mk

Republic of Macedonia, State University GOCE DELCEV Stip

MILICA SKARIC: THE INTERPRETATIONAL PROBLEMS OF
SELECTED WORKS FOR KEYBOARD BY J.S.BACH

In this paper we will present the book: Interpretational problems
of selected works for keyboard by J. S. Bach (2013.) [VIHTepnpeTauucku
npodAeMy Ha U3OPaHU AeAa 3a KAABUIIHU UHCTPYMeHTH oA J. C. Bax
(2013.)], by the Macedonian pianist and pedagogist Milica Skaric. The
experience of Milica Skaric presented in this book allows all pianists to
find the right way of interpretation of the original text (Urtext) of Bach’s
compositions. This book is important for the piano teachers, because it
represents the most important opportunities of interpretational possibil-
ities of Bach’s piano music.

Key words: articulation, ornaments, dynamics, tempo.
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EOpMC/ldB&l B_)/’-IKOB uh e-mail: borislaval07@gmail.com

Beoipag, Peitydruka Cpduja

ITOKPET I MY3UKA: NUHTEPIIPETALINJA
JEBTEHUJA ITASYITYEHKA'Y OMAXKY HYPKHMHCKOM

UDK 78:796.012.1 ]. Pljuscenko

Tpearyguj 3a tiotiogHe jegroi payra (LAprés-midi d'un Faune) Kaopa
Aeducuja (Claude Debussy), nucniupuca moemom IoilogHe jegHoi ¢payHa
Credana Maaapmea (Stéphane Mallarmé) 13 1876. ropute, UICKOPUCTHO je
Banaas Hwkunckn (Bauaas Hikunckuii) 1912. ropviHe y CBOM MCTOMMEHOM
KAHOHU30BAHOM MOGEepHUCIu4KoM Kopeoipagpckom gedujy (Hanna Jarvinen).
Hberos dayH A0d10 je cBoje MECTO 1 Y ITONTYAAPHOj KYATYPU — YMETHUYKOM
KAV3abY, geAUMUHHO eCHIeliCKOM CIOPILY, Yiija Ce CBPXa He MOXKe OAPEANTH de3
TI03VBatba Ha €CTETCKYU HAuVH beHoT nocTusama (Peter J. Arnold). Ocaamwajyhu
ce Ha ucmuHcky mpaguyujy (Hobsbawm), Jesrennj I[wyiruerxo (EBrexnit [Taro-
1I[€HKO) je 3a 13Bohere CAOSOAHOT TporpaMa MYIIKOT YMETHUYKOT KAM3atbha
110A HacaoBoM Omane Huwmunckom (ITocsauerue Humurnckomy), Koju je U3Beo
Ha Hanmonaanom npseHcTBy Pycuje 2003/2004. roprHe, IO CTapOM CUCTEMY
dopoBama, A00Mo caBpiueHux 6.0 3a ymeTHnukM ytucak. Hberosa, popmaaHo
(TexHMYKM) U ecTeTCKM NeppeKTHA, MHTepIIpeTaLja My3uKe KopuihemeM
TeAa Kao eKCIIPEeCVBHOT MHCTPYMEHTa OTBapa IPOCTOP 3a UCTPaKMBatbe
KOMITAEKCHUX OAHOCA CIIOPTA, YMETHOCTY 1 €CTETCKOT KOHLIEITA.

KmyyuHne peun: ilokpein, my3uka, uninepipeiiayuja, I Lvyuyenko,
"Omaxc Huwcurckom.”

Borislava Vuckovic e-mail: borislaval07@gmail.com

Belgrade, Republic of Serbia

MOVEMENT AND MUSIC: THE INTERPRETATION OF
EVGENI PLUSHENKO IN “TRIBUTE TO NIJINSKY”

The prelude “Afternoon of a Peacock” (“L’ Apres -midi d’ un Faune”)
by Claude Debussy, inspired by the song of the same name of Stéphane
Mallarmé, which was published in 1876, Vaclav Nijinsky used in 1912. for
his canonized modernist choreography debut of the same name (Hanna
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Jarvinen). His Peacock gained its place in popular culture — figure skating,
“partially aesthetic sport”, in which the purpose cannot be specified without
reference to the aesthetic manner of achieving it (Peter J. Arnold). Relying on
“areal tradition” (Hobsbawm), a figure skater Evgeni Plushenko performed a
free program entitled “Tribute to Nijinsky” at the National Championships
of Russia 2003/2004. and under the old scoring system got perfect 6.0 for
artistic impression. His, formally (technical) and aesthetically perfect inter-
pretation of music by using the body as an expressive instrument allows us to
explore the complex relationship between sport, art and aesthetic concepts.

Key words: movement, music, interpretation, Plushenko, “Tribute to Nijinsky’

Bamwa Cﬂﬂcuh e-mail: vanja88@msn.com

BAAEPUJH CAH - BEPAVIJEBA CMPT
UDK 782.1:78.089.7
78.07:929 D. Verdi

ITpepaMeT OBOT papa jecTe MUTawe MHTepIpeTalyje BepaujeBe onepe
Tpasujaitia y pexxviju Jypuja AaekcaHAPOBa, Koja je II0CTaB/beHa Ha perieproap ornepe
u Tearpa Madlenianum y Beorpaay. V13 mepcriekTiBe MHTEPAUCLIUIIAMHAPHOCTH,
OAHOCHO, ITO3HaBawbeM 1 KopuihembeM pasAMuUTIIX TeOpHja — MHCTUTYLIOHAAHA
Teopuja, MOCTCTPYKTYPAAUCTIUKA (M MaTepujaAuCTIYKa) TeOpHja, Teopuja U
IpaKca 13BohauKyx YMETHOCTH — Y PaAy Ce pacipaBma O MATaky ayTOpCTBa
peAUTema KOjU Ipey3Ma YAOT'y KOMIIO3UTOPA A€AQ, KaO U O MHCTUTYLVjU
— TeaTpy, Koju oMmoryhasa apduTpapHy IMOCTaBKy MYy3M4YKO-CLIEHCKOT A€AQ.

KmyuHne peun: unitiepipeimiayuja, can, Cmpiti ayimopa, ussohauke
YMEMIHOCIU, UHCIUUILY YUja.

Vcll’lj&l SpaSiC e-mail: vanja88@msn.com

VALERIA’S DREAM - THE DEATH OF VERDI

The topic of this thesis is the question of the interpretation of Ver-
di’s opera La Traviata directed by Jurij Aleksandrov, which was set on
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the repertoire of the Serbian opera and theatre house Madlenianum in
Belgrade. From the perspective of the interdisciplinary approach, respec-
tively, with the knowledge and the usage of various theories — institutional
theory, poststructural (and materialistic) theory, the theory and practice
of performing arts — the thesis discusses the question of the director’s
authorship as he takes on the role of the piece’s composer, as well as the
institution — the theatre, which enables an arbitrary setting of a music
and drama piece.

Key words: interpretation, dream, author’s death, performing arts,
institution.

Snezana CVij&lﬂOViC, e-mail: sneza.cvija@gmail.com

Univerzitet umetnosti u Beogradu, Fakultet muzicke umetnosti,
Beograd, Republika Srbija

PITANJE AUTORSTVA NAD PRSTENOM NIBELUNGA
UDK 782.1:[/001.81:17]

U razmatranjima muzicke umetnosti sve vise teoreticara, pored
kompozitora, navodi i izvodaca kao aktera koji prilikom izvodenja nekog
dela postaje i njegov stvaralac. Ipak, kada je re¢ o muzicko-scenskim
delima, u ,,spor oko autorstva® biva ukljucen i reziser, kao posrednik
izmedu kompozitora i izvodaca. Iz tog razloga predmet ovog rada pred-
stavlja pitanje autorstva reditelja, kao interpretatora dela, koje ¢e biti
razmotreno na primeru Seroove inscenacije Vagnerovog Prstena Ni-
belunga iz 1976. godine. Rec je o jednoj od najznacajnijih savremenih
produkcija Vagnerovih dela u kojoj Patris Sero prikazuje radnju Prstena
kroz prizmu kritike savremenog drustvenog uredenja — kritike kapita-
lizma, industrijalizma i duhovne klime svog doba. Imajudi to na umu,
uz poznavanje i koris¢enje razlicitih teorija, poput teorije izvodackih
umetnosti i poststrukturalisticke teorije, pokusacu da utvrdim ima li
Sero pravo na autorstvo, ukoliko svojom interpretacijom stavlja Prsten
Nibelunga u nov kontekst.

Kljucne redi: pitanje autorstva, izvodacke umetnosti, rezija, Patris Sero,
»Prsten Nibelunga”
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Snezana CVijﬂﬂOViC e-mail: sneza.cvija@gmail.com

University of Arts in Belgrade, Faculty of Music,
Belgrade, Republic of Serbia

THE QUESTION OF AUTHORSHIP
OVER THE RING OF THE NIBELUNG

Under considerations of music, an increasing number of theorists
start to consider the performer, along with the composer, an artist who,
while performing a piece, becomes its creator too. Still, when it comes to
musical-theatrical works, in the ,,dispute over authorship” the director is
also added as a mediator between the composer and the performer. For that
reason the subject of this paper is the question of the director’s authorship
as an interpreter, which is discussed on the example of Chéreau’s staging
of Wagner’s Ring cycle from 1976. It is one of the most important modern
productions of Wagner’s works in which Chéreau shows the action of the
Ring through the prism of critique of the modern social setup — capitalism,
industrialism and the intellectual climate of his era. With this in mind,
I'll use different theories, such as the theory of performing arts and the
poststructuralist theory, in attempt to determine does Chéreau have rights
on the authorship if his interpretation puts the Ring in the new context.

Key words: the question of authority, performing arts, directing, Patrice
Chéreau, ,,The Ring of the Nibelung”

MBaHa Meguh e-mail: dr.ivana.medic@gmail.com

Mysuxorowku unciiuiyis CAHY
(Cpiicka akagemuja Hayka u ymeiiHocitiu), beoipag, Cpduja

IMPOBAEMU NHTEPIIPETALIJE KAABVPCKOT
CTBAPAAAIITBA BACIANJA MOKPAIbBLIA

UDK 781.68:786.2 V.Mokranjac

KaaBupckum cTBapasamrBom Bacuauja Mokpamwua (1923-1984),
KOMIIO3MTOpPA KOjI je AQ0 Haj3HAYajHUjU AOTIPMHOC OBOM >KaHpPY Y CPIICKOj
My3uLy, 0aBuM ce Beh Bullle 0p IETHAECT FOAMHA, TEOPUjCKI ¥ TIPAKTUYHO.
ITomrto ce 2014. ropuHe HaBpiaBa 30 ropuHa op MokpamwueBe IpepaHe
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CMpTH, IpUIIpeMaM HI3 YAAHAKA U IIpepaBama, a 17. cetiemdpa 2014. ropnHe
oapxahy nieaoBeuepwy pecutaa y l'aaepuju Koaapuese 3apyxduHe, rae hy
u3BecTU opadpaHa MokpamueBa KAaBMPCKA A€AA M3 CBUX €Talla heroBe
npodecnonaaHe poeaarHocTu: Temy ca Bapujanuujama (1947), Etupe (1951),
Conatuny y Lle-Aypy (1954), Lllect urapa (1956), @parmenre (1957), Vintume
(1973) u Ipeayaujyme (1975-84). Y oBom papy pasmoTpuhy cTUACKe U
TeXHMUYKe MpodaeMe ca KojuMa ce cycpehe MHTeprpeTaTop KAaBUPCKUX
Aeaa Bacuanja Moxkpamlja 1 mokasaT Kako ce MokpamwyeB CTUA MeHhao
TOKOM AelleHlja IberoBe KOMIIO3UTOPCKe Kapujepe. 3acTynaM Tesy Ad je
nosHaBabe MOKpaw4eBor XMBOTHOT U TpodeCcroHaAHOT IyTa U 13a30Ba
ca KojuMa ce CyoyaBao Kao CTBapaAall U Kao »pyACKo duhe HEONMXOAHO
Aa Ou ce erope KAaBMPCKe KOMIIO3MLMje aAeKBAaTHO MHTEPIIPETHPAAE.

Kmyune peun: Bacuauje Mokparwau, krasup, uHiiepipeiiayuja,
cpiicka mysuka 20. Beka

Ivana Medic e-mail: dr.ivana.medic@gmail.com

Institute of Musicology SASA
(Serbian Academy of Sciences and Arts), Belgrade, Serbia

THE PROBLEMS OF INTERPRETATION OF VASILIJE
MOKRANJAC’S PIANO WORKS

It has been over fifteen years since I started studying piano works by
Vasilije Mokranjac (1923-1984), both as a pianist and musicologist. Since
2014 marks the 30™ anniversary of the composer’s untimely death, I am
giving a series of papers, and on 17 December 2014 I will give a piano recital
at the Gallery of Kolarac Foundation, where I will perform Mokranjac’s
works from all stages of his career: Theme and variations (1947), Etudes
(1951), Sonatina in C major (1954), Six dances (1956), Fragments (1957),
Intimacies (1973) and Preludes (1975-84). In this paper I will discuss the
main stylistic and technical problems facing the interpreter of Mokranjac’s
piano works and show how his compositional style gradually changed over
the decades. I will argue that an in-depth knowledge of Mokranjac’s life and
professional path and the challenges he faced as a creator and as a human
being is essential in order to interpret his piano compositions adequately.

Key words: Vasilije Mokranjac, piano, interpretation, 20th-century
Serbian music
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Anica Sabo e-mail: isabo@sbb.rs

Univerzitet umetnosti, Fakultet muzicke umetnosti, Beograd, Republika Srbija

ANALITICKA INTERPRETACIJA
UDK 781.1/.6 + 78.71.1

Terminoloska odrednica u naslovu rada nalazi primenu u najrazlicitijim
vidovima tumacenja muzickog dela. Koristi se za predstavljanje odredenih
izvodackih interpretacija, kao ishodiste tumacenja analitickih rezultata ili u
najopstijem smislu kao metafora za razlicite aspekte sistemskog pristupa mu-
zickom delu. To je razlog $to odredenje samog pojma zahteva posebnu paznju.

U ovom radu se otvara perspektiva kori$¢enja pojma analiticka interpreta-
cija kao jednog od klju¢nih oslonaca u tumacenju dela. Tumacenje se realizuje
odredenom analitickom metodom, a svaka analizom dobijena informacija mora
biti u funkciji razumevanja celine. Analiza tako postaje interpretacija odredene
kompozicije. Analiticka interpretacija podrazumeva preno$enje same interpre-
tacije iz jednog medija, muzickog toka, u drugi, odnosno pisanu rec¢. Potrebno
je, dakle, jedan vid iskaza transformisati u drugi, a da se pri tom ocuvaju svojstva
samog fenomena o kome se pise. Kao osnova analiticke interpretacije sluzi
tradicionalna analiza muzickog oblika, u kojoj se analiticki oslonac premesta
sa proucavanja formalnog obrasca na fenomen muzickog toka.

Kljucne reci: analiza, interpretacija, fenomen, muzicki tok, muzicki oblici.

Anica S&lbO e-mail: isabo@sbb.rs

University of Arts, Faculty of Music, Belgrade, Republic of Serbia
ANALYTICAL INTERPRETATION

The term used in the title of this paper, finds its use in a variety of ways — as
a synonym to a performance, a base for interpreting analytical results or, in the
widest sense, as a metaphor for different aspects of systematic approach to a
musical piece. This paper opens up a perspective for the use of the term as one
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of the key concepts in the interpretation of a musical piece. The interpretation
is realized through a certain analytical method, and the information obtained
through analyses must enable the understanding of the whole. Thus, the analysis
becomes the interpretation of a certain composition. The analytical interpretation
implies the transfer of the interpretation itself from one medium — the musical
flow — into another — the written word, without losing the basic features of the
phenomena in question. The traditional analysis of musical forms serves as a
base for the analytical interpretation, but the analytical stronghold is shifted
from researching the formal pattern to the phenomenon of musical flow.
Key words: analyses, interpretation, phenomenon, musical flow, musical form.

CwemaHa ByKuh— %uvzyp e-mail: snjezanadjukic@hotmail.com

Ynusepsuinein y Vciiounom Capajesy, Mysuuka akagemuja,
Hcinouno Capajeso, bocna u Xepyeiosuna

MHTEPIIPETALINJA KIbIVDKEBHOT TEKCTA
NAN KOMITO3UTOPOBO ,YNTAILE“ TEKCTA

UDK 78:821.163.41

Kapa ce roBopu 0 BOKaAHUM (M BOKAAHO-MHCTPYMEHTAAHUM) AjeAMMA,
MMajy ce y BUAY KOMIIO3MLIMje Koje CY ,,0apeheHe He caMO 4MCTO My3uy-
KUM IPUHLMNINMA Beh 1 3aXTeBUMa TeKCTa, AAKA€e jeAHUM BaHMY3UYKUM
eaeMeHTOM. Ha OCHOBY IIpeTXOAHOT HaBOAQ, jaCHO je Aa IPUCTYII CBAKOM
BOKAAHOM (¥ BOKQAHO-MHCTPYMEHTAAHOM) MY3UYKOM AjeAy MOpa MMaTh
HEIITO CAOKEHUjU MIPUCTYII OA aHAAUTUYIKOT IIPUCTYIA YMCTO MHCTPYMEH-
TaAHOj My3uLy. YnmbeHnIa A2 IPUCYCTBO TEKCTA CPA3MjepHO YeCTO yTude
Ha crienunUyHe KapaKTepUCTUKe TyMadewa Mysuuke popme, nocedHy
Ma>KHly ayTop OBOT paAa yCMjepaBa Ha, IPeBaCXOAHO, KOMIIO3UTOPOB
13d0p U MHTepIIpeTaunjy AUTEepapHor nuaBopa. ¥ paay he ce pasamarparu
»UUTame" OAHOCHO, MY3M4KO OTjeAOTBOpeme JebumujuHe [Toxsare Knesy
Aa3sapy y my3uukoMm octBapewy AejaHa Aecrinha — Kanitiainiu Jepumuja
Knesy Aasapy. Ipukasahe ce jeaHo op (MHOrodpojuux) moryhux ,unrama’
OAHOCHO IIPeKOMIIOHOBaba M3BOPHOT TEKCTa y MPoLieCcy HacTaHKa Aec-
nrheBe HaBeAeHe BOKAAHO-MHCTPYMEHTaAHe KOMIIO3MLKje.

KmyuHe pujeun: xkrmuxesHuy HeKCill, ,ipeKoMIloOHOBAE , gpaMaiiiu-
3ayuja mekciua.
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Sﬂj@Zﬂl’l&l D]l/lklc— Camur e-mail: snjezanadjukic@hotmail.com

University of East Sarajevo, Academy of Music,
East Sarajevo, Bosnia and Herzegovina

THE INTERPRETATION OF A LITERARY TEXT
OR A COMPOSER’S “READING” OF THE TEXT

When there is a talk about vocal (or vocal-instrumental) works, all the
compositions “determined not only by the musical principles but also by the
demands of the text, that is, by an extra-musical element” are in mind. Due
to the previous quotation, it is clear that an approach to every vocal (and
vocal-instrumental) musical work must have the approach which is a bit
more complex than the analytical approach to purely instrumental music.
The fact that the presence of a text proportionally often affects some specific
characteristics of music form interpretation directs the special attention of
this author primarily to a composer’s selection and interpretation of a literary
source. The paper will discuss the “reading’, i.e. the musical embodiment
of Jefimija’s Praise to Prince Lazar in the music work by Dejan Despié —the
Cantata Jefimija to Prince Lazar. One of the (numerous) possible “readings’,
i.e. the reorganization of source text in the creation process of the named
Despié¢’s vocal-instrumental composition will be presented.

Key words: literary text, “reorganization’; dramatization of text.

sasabozidarevic@gmail.com

Cawa bowmugapesuh

Yuusepsuiuein y Ipuwitiunu ca ilpuspemeHum cequuiiiem 'y Kocosckoj Muitipo-
suyu Daxyritieini ymeiniHocitiy, Kocoscka Muitiposuya, Peitydruka Cpduja

PYKOBETU 1 CPOAHE ®OPME Y CPIICKOJ MY 3ULIN
APYTE ITOAOBVHE XX BEKA: BUAOBU NICITO/S>ABAIBA
NMHTEPTEKCTYAAHOCTU

UDK 784.5+783.25(498.11)

YHMBEpP3aAHOCT GeHOMEHA MHTEPTEKCTYAaAHOCTHM U LIMPOK CIIEKTap
IberoBe VHTepIIpeTallje 0TBapajy MOryhHOCT IIpYMeHe OBOI' KHbVDKEB-
HO-TeOPMjCKOT TepMMHA Ha AUCKYPC My3UKe. Y PyKOBeTUMa U CPOAHUM
¢dopmama Apyre moaroBuHe XX BeKa PEBUTAAU3YjY C€ KOMITO3ULVIOHU U
VHTepIIpeTaTVBHM IIOCTYIILY 1 HaUueAa IIOCTaB»EHA Y AEAVMa IIPETXOAHNKA,
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Hajuyemrhe momohy uurara. LiutaTHoCT je, Aakae, y mocTojehuM peaanujama
HajOuYMTHj1 TI0Ka3aTe,d MHTEPTEKCTYAAHMX YCMepewa Maahux mpema cra-
PUjUM TEKCTOBMMA U IBJIXOB MHTEPIIPEHT, 1a y HajeheM dpojy cayuajeBa
nocraje AyOMHCKO, CEMMOTUYKO I OHTOAOLIKO HaY€AO HOBOCTBOPEHOT
MY3U4KO-II0eTCKOI AUCKypca. LInm papa je pa ce y CBeTAy pasHOBPCHUX
MoryhHOCTH Koje mpy»Xa MHTePTEKCTYaAHOCT, IOCPEACTBOM TeOpHjC-
KOT MOA€Aa KaKaB je peAcTaBaeH Y Teopuju yuiiamnocitiu AydpaBKe
Opanh-Toauh (Orai¢-Toli¢,1990), ykaxke Ha BUAOBe MCIIO/paBaba MHTEP-
TEKCTYAaAHOCT! y IIOCAEPATHO]j CPIICKOj XOPCKOj My3ULM. AHAAUTIYIKY y30-
Pak OBOT paAa IPEACTaB»ajy CBE AOCTYIIHE XOPCKe KOMIIO3MIIVje HacTaAe
y TIepMOAY TTOcAe APYTror CBETCKOT paTa y KOjuMa je Y pa3AUYMTOM 0OUMY
3aCTyInmdeH GOAKAOPHU LIUTAT. Y caMOM TeKCTy duhe mpukKasaHe aHaAl3e
AeAa odpaheHux KoMIo3u1yja, Koju 03Ha4aBa peaAH) Pelpe3eHTaTUBHY,
KBaAUTATUBHY IIpeceK aHAAUTUYKOT y30pKa.

Kmyune peun: cpiicka mysuka, xopcka My3uka, pyKkoseiiiu, uHiiep-
eKCULYAAHOCIU, Teopuja WUILATMHOCILU, MY3U1KA AHAAU3A.

Sasha Bozidarevic sasabozidarevic@gmail.com

University of Pristina, temporarily seated in Kosovska Mitrovica,
Faculty of Arts, Kosovska Mitrovica, Republic of Serbia

GARLANDS AND RELATED FORMS IN THE SERBIAN MUSIC
OF THE SECOND HALF OF THE TWENTIETH CENTURY:
ASPECTS OF MANIFESTATION OF INTERTEXTUALITY

The universality of the phenomenon of intertextuality and its wide
range of interpretations open up the possibility of application of this lit-
erary-theoretical terms on the discourse of music. In garlands and related
forms of the second half of the twentieth century there is the revitalization
of the compositional and interpretive procedures and principles set out in
the works, usually with quotations. Quotation, thus in the existing rela-
tions is the most obvious indicator of intertextual orientation of younger
to older texts and their interprent, and in most cases it becomes deep,
semiotic and the ontological principle of the newly created musical and
poetic discourse. The aim of this work is, that in the light of the diverse
opportunities provided by intertextuality, through theoretical model of
what it is presented in the “Theory of citation” by Dubravka Orai¢ Toli¢
(Orai¢ Toli¢, 1990), to highlight the manifestations of intertextuality in
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post-war Serbian choral music. The analytical sample of this study repre-
sents all available choral compositions from the period after the Second
World War in which folklore citation exists in various degrees. The text,
will present only the analyses of one part of processed compositions, which
is the real representative, qualitative section analytical sample.

Key words: Serbian music, choral music, handfuls, intertextuality,
theory of citation, musical analysis.

AdHMj@/l&l CM_/tOjaHOBuh e-mail: danijela63@yahoo.com

Ynusepsuinein y Huuty, Qaxyaitieiti ymeiminociiu y Huusy, Huw,
Peitydruxa Cpduja

YMETHINYKA VUHTEPIIPETALIVIJA ®OAKAOPHUX
NAVNOMA HA IIPUMEPY KAHTATE
MAJKA CEBMAHA CTOJAHA CTOJKOBA

UDK 784.3/.5+783.25

ApymrBo my3uyapa MakeaoHuje, 0CHOBaHO ITOAOBMHOM 20. Beka, MMaAO
je 3a Limmd A2 MaKeAOHCKY HapPOAHY MY3MKY, Kao HajBehe Mysnuko dorarcTBo
jeAHOT HAlMIOHAAHOT MAEHTHUTETa, cauyBa oA 3adopaBa. [TocedaH opHOC
npema (OAKAOPY YTULIAO je Ha popMyparbe HALIMOHAAHOT MY3UYKOT CTUAA,
Kao ¥ CaM Ha4uVH LUTHpPaka OPUTMHAAHMX HalleBa, HAPOUYUTO Y BOKAAHMM
KOMIO3uLjaMa. YKioydrBambe GOAKAOPHMX MAMOMA Ha COTICTBEHOM MY314-
KOM je3UKY, BehMHOM y MHCTPYMEHTaAHUM Y BOKAaAHO-MHCTPYMEHTAAHUM
AeAuMa, AepyHMIIIe Y MIHAVBUAYAAHU CTHUA CBAKOT 0A KOMIIO3UTOpPA KOju
CTBapajy y 0BOM ITeproAy. JeaaH oA wux je 1 Crojan CTOjKOB KOju je 0CTaBMO
AYOOK Tpar, KaKo Ha MaKeAOHCKOj My3M4KOj CLieHY, TaKO U BaH ibe, Yiju
je cTBapaAadyKy Omyc dorar M pasHOAMK, YTAQBHOM dasMpaH Ha POAKAO-
py. KapakTepncruyan KOMIO3MLMOHY CTUA OBOT CAaBPEMEHOT ayTopa, OA
AOCAOBHOT LIUTMPalba HapOAHE MEAOAVj€e, IPEKO CTBapamba aMOMjeHTaAHe
aTMocdepe 1300poM MHCTpyMeHaTa, KopuuiheweM paAnopOHCKIX eAeMe-
HaTa, MOAM(}OHN3YMpambeM 1 XapMOHM3aLjoM GOAKAOPHUX AVIOMA Y AEAY
Majxa CedugHa, mpeACTaBso>a MHAUBUAYAAHY YMETHUYKY MHTePIIPeTALV)y
dboakaopa, Koja he Sutu 0dpassokeHa y OBOM paay.

Kmyune peun: ¢porkropHu yuiiai, uHilepipeisiayuja, HAauUOHAAHU
ClluA, KaHiaia.
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THE ARTISTIC INTERPRETATION OF THE FOLKLORE
IDIOMS AT THE EXAMPLE OF CANTATA
MAJKA SEBIDNA BY STOJAN STOJKOV

The Society of Musicians of Macedonia, founded in mid-20th centu-
ry, had the intention to preserve from oblivion Macedonian folk music,
as one of the greatest musical treasures of a national identity. Special
relationship to folklore influenced the formation of national musical
style, and the method of quoting the original undersong, particularly in
vocal compositions. The inclusion of folklore idioms in specific musical
language, spoken in vocal and instrumental works, defines the individual
style of each of the composers creating in this period. One of them is
Stojan Stojkov who left a deep mark, both at the Macedonian music scene
and beyond, whose creative work is extensive and multifarious, largely
based on folklore. The distinctive compositional style of this contemporary
author, from a literal quotation of folk melodies, to creating an ambient
atmosphere with the peculiar choice of instruments, using radiophonic,
polyphonic and harmonic elements of folk idioms in cantata Majka Se-
bidna, represents the individual artistic interpretation of folklore, which
will be explained in this paper.

Key words: Folk quotation, interpretation, national style, cantata.

CﬂHg&l ,A,Ogl/tK e-mail: sandadodik@gmail.com

Yuusepsuitein y barwoj Ayyu, Akagemuja ymjeiiHociiu,
Bawa Ayka, BocHa u Xepyeiosuna

PEMIHTEPIIPETALIIJA OCMOTAACHINYKOTI ICKYCTBA
Y KOMITO3MUUJN ITPAT CHA SYBULE MAPUTR

UDK (786.2:785.73)+784 L]. Maric

KamepHa kaHTara [Ipai cna (1961) oyduue Mapuh xomnoHoBaHa
je 3a BOKAAHE COAMCTe — COTIPAaH, aAT, peLiUTaToOpa X KaMepHU OpKecTap
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1 3ajepHO ca komnosunjom Ostinato super thema octoicha 3a XxAaBup,
xapdy u rypauku KBUHTeT (1963) unHu Tpehu AMo 3aMuILASEHOT LIKAYCa
Mysuxka oxitiouxa. Vlako He CaAp>KM LijeAOBUTE pparMeHTe HaljeBa MeToT
rAaca, Y MEAOAVjCKOM TOKY Ce MOI'Y IPEIO3HaTy eAeMEHTM OCMOTAAcja.
Y paay he dutu ocBujeT/EH HAUMH VHTETpUCaba NTOjEAVHUX eAeMeHaTa
OCMOTAacja y TEMaTCKV MaTepyjaA, Te CarAeAaHy 0dpacLy pa3Boja 3aCHO-
BaHU Ha GoAKAODPHOj Tpapuuuju. Takohe he dutu pasamorpeHa popmasHa
opraHmusalyja, KapaKTepUCTUYHe BepTUKAAHe CTPYKTYpPe, Kao M OCTaAe
KOMIIOHEHTE MY3U4YKOT TOKa.

Kmyune pujeun: byduya Mapuh, Ilpai cHa, 0cMOIAACHUK, TAPAHCPOP-
Mauyuje, BepiliuKkaiHe cCiupykiiype.

Sanda Dodik e-mail: sandadodik@gmail.com

University of Banja Luka, Academy of Arts,
Banja Luka, Bosnia and Herzegovina

REINTERPRETATION OF OCTOECHOS EXPERIENCE
IN THE COMPOSITION PRAG SNA
BY LJUBICA MARIC

The chamber cantata Prag sna (1961) by Ljubica Maric is composed
for vocal soloists - soprano, alto, narrator and chamber orchestra, and
together with the composition Ostinato super thema octoicha for piano,
harp and string quintet (1963) makes the third part of the imaginary cycle
the Music of Octoechos. Although it does not contain complete melody
fragments of the fifth mode, during the melody we can identify elements
of Serbian Octoechos. Additionaly the light was shed on the way of inte-
grating octoechoic melodies into the thematic material, and non-classical
patterns of development based on folk tradition are recognised as well.
Besides that, a formal organization will be considered, as well as the ver-
tical structure, and other components of the musical flow.

Key words: Ljubica Maric, Prag sna, Octoechos, transformation, ver-
tical structure.
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VIHTEPIIPETALIIJA HOMME ARME MEAOAWJE
Y MUCAMA PEHECAHCHUX KOMITIO3TOPA

UDK 78(4)”14/17”: 7883.22

Menoauja necme Haopywanu 1osex (bp. Lhomme armé) octaBuaa je BeAUKI
Tpar y yMETHIYKOM CTBAPAAALITBY PeHeCaHCHMX Komnoauropa. Kao kanTyc
¢bupmyc, HalllAa je MECTO Y BEAMKOM OPOjy MiCa peHECAaHCHNX KOMITO3UTOpa.
Aeaa ca 0BOM MeAOAMjCKOM OCHOBOM HaAasumo y orrycuma Ay Daja, Okerema,
Od&pexrta, YKockeHa, [TaaecTprHe 1 APyIUX IO3HATMX MajCTOpaA TOT >KaHpa.

300r BeAUKe MOMTYAAPHOCTY, MEAOAM)A je OMAQ IPEAMET MCTPaKMBamba
MY3MUKUX TeopeTuyapa U My3ukoaora yKrydyjyhu En-Emanyea Cyaemanc,
AejBupa bpHa, AroctuHa Marpoa, Aaexanppa Enpuxkea ITaamapra, Buan
Anea, AeBuc AokByA u pApyre. OBu UCTpaKuBauM Cy 0OyXBAaTUAU UCIIK-
THUBabe IIOPEeKAA MeAOAlje, ibeHe popMe, 3Hauea U IIPUMEHSUBOCTH Y
Pa3AMYMUTUM MY3UYKUM XXaHPOBUMA (MOTETU, MIUCE VI KAHOHM).

Lium oBor papa je odjeauiberbe UCTpaXkKBatba BE3aHUX 32 OBY MEAOAU)Y
(ncruTrBame mopekaa, GM3MOHOMMje, 3HaYeha U heHe IIPUMEHAUBOCTHI
y Mucama), dyayhu Aa cy A0 capa CBM acCIeKTU MCTPak/Bakba MPe3eHTO-
BaHU 3aCeJHO.

Kmyyune peun: Lhomme armé, kanikyc pupmyc Meroguja, ihexHuKa
Kauikyc pupmyca, Muca dapoguja, Muca uapagppasa.

M&lj(/l RﬂdiVOjeViC e-mail: radivojevic. maja@yahoo.com

University of Kragujevac, Faculty of Philology and Arts, Kragujevac,
Republic of Serbia

THE INTERPRETATION OF PHOMME ARME MELODY
IN THE RENAISSANCE COMPOSERS MASSES

Melody of the song Armed Man (French: L’ homme armé) left a big
mark in the artistic creation of Renaissance composers. As the cantus
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firmus, this tune has found place in masses of Renaissance composers (Du
Fay, Ockeghem, Obrecht, Josquin, Palestrina and others).

Due to its popularity, it was the subject of research of music theorists
and musicologists (Anne-Emmanuelle Ceulemans, David J. Burn, Agostino
Magro, Alejandro Enrique Planchart, Willi Apel, Lewis Lockwood and oth-
ers). These researchers include examining the origin of the melody; its form,
meaning and applicability in musical genres (motets, masses and canons).

The aim of this paper is a unification of former research related to
this melody (its origin, physiognomy, meaning and applicability), being
so far all of these aspects were presented separately.

Key words: L’ homme Armé, Cantus firmus melody, Cantus firmus
technique, Parody mass, Paraphrase mass.

Jasna Ve[janovic’ e-mail: jasnaveljanovic@gmail.com

Univerzitet u Kragujevcu, Filolosko-umetnicki fakultet, Kragujevac, Srbija

TIPOVI BAROKNOG DVODELA
I SONATNOG OBLIKA

U ENGLESKIM SVITAMA
JOHANA SEBASTIJANA BAHA

UDK 78.034.7+781.5]:786.2.083.1 J. S. Bah

Uprkos neizvesnoj hronologiji Bahovih (Johann Sebastian Bach) dela
zbog izgubljenih rukopisa, smatra se da su Engleske svite nastale ranije od
Francuskih i Partita, $to je, sa stanovista stilskih karakteristika forme, predo-
¢io i David Sulenberg (David Schulenberg), uocivéi ¢eséu upotrebu striktne
polifonije i kontrapunktskih tehnika koje su u kasnije dve zbirke napustene.
Istovremeno, prisutna su i galantna svojstva koja se ogledaju u teznji ka ho-
mofonizaciji (podela fakture na podredene i glavne glasove). U ovom radu ¢e
se ciklus aktualizovati sa stanovista geneze sonatnosti. Predlozice se tipologija
forme svih stavova, ali Ce se razmatrati samo tipovi baroknog dvodela (prost,
zaokruZen i izbalansiran) — kao pretece sonatnog oblika — i tipovi sonatnog
oblika (dvodelni, prelazni izmedu dvodelnih i trodelnih i trodelni sonatni sta-
vovi). Cilj ovog rada je da se sagledaju specificnosti sonatne forme u Engleskim
svitama, kao i njeni elementi pomocu: sonatnog potencijala koji se ogleda u
muzi¢kom planu prvog dela baroknog dvodela i sonatnosti koja se iskazuje
u diferenciranju druge teme u prvom delu baroknog dvodela i njene reprize
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u drugom u uslovima pesmenog stava. Pitanjima dvodelnosti i trodelnosti
su se bavili i mnogi teoreticari poput Daglasa Grina (Douglass Green), Ralfa
Kirkpatrika (Ralph Kirkpatrick), Marije Biler (Maria Bieler), Alana Daglasa
Kempbela (Alan Douglass Campbell) i drugi koji ¢e se u radu pominjati.

Kljucne reci: Muzicki oblici, J. S. Bah, Engleske svite, tipovi baroknog
dvodela, tipovi sonatne forme, geneza sonatnog oblika.

Jasna Ve[janovic e-mail: jasnaveljanovic@gmail.com

University of Kragujevac, Faculty of Philology and Arts, Kragujevac, Serbia

THE TYPES OF BAROQUE BINARY FORM
AND SONATA FORM

IN THE ENGLISH SUITES

BY JOHANN SEBASTIAN BACH

Despite of the uncertain chronology of ]. S. Bach’s works it is consid-
ered that the English suites occurred earlier than French suites and Partitas
which was also envisaged by David Schulenberg from the viewpoint of
stylistic features of the form. He noticed the more frequent use of the strict
polyphony and the contrapuntal techniques, which were abandoned in the
succeeding two collections. At the same time, some gallant features were
present as well, which were reflected in the strivings towards homopho-
ny (division of the texture to the subordinated and main voices). In this
paper the cycle will be actualized in terms of the genesis of the sonata
principle. The typology proposition for the forms of all the movements
will be given, but only movements written in the types of baroque binary
form (simple, rounded and balanced) — as the forerunners of the sonata
form — as well as the types of sonata form (two part, transitional form
between two part and three part and three part sonata movements) will
be considered. The purpose of this paper is to inspect the elements of the
sonata form in English suites by Bach, using: the sonata potential which is
being reflected in the thematic, structural and tonal plan of the first part
of the baroque binary form and the sonata principle that is being shown
by the differentiation of the second subject in the first part of the baroque
binary form and its restatement in the conditions of the song form. The
questions considering the binary and ternary aspects of the sonata form
were concerning many theorists like Douglass Green, Ralph Kirkpatrick,
Maria Bieler, Alan Douglass Campbell and others who will be mentioned
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in the paper. This paper is part of a wider research into the genesis of the
sonata form in the keyboard music of Bach and Scarlatti.

Key words: Music form, ]. S. Bach, English suites, the types of baroque
binary form, the types of sonata form, the genesis of the sonata form.

Gordana GI"M]ZC' e-mail: gocasavic84@gmail.com

Univerzitet u Banjoj Luci, Akademija umjetnosti,
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MUZICKA SINTAKSA: GRANICNI SLUCAJEVI
IZMEDU RECENICE I FRAGMENTARNOSTI
U KLAVIRSKIM TRIJIMA RANOG ROMANTIZMA

UDK 785.01“18”: 786.2

Na polju muzicke sintakse moguce je otvoriti brojne terminoloske
rasprave, kao $to je pojam muzicke recenice, integracija recenica u nad-
recCenicCne strukture ili nacin profiliranja fragmentarnih struktura. Ipak, ovaj
rad je fokusiran na granicne slucajeve izmedu recenice i fragmentarnosti,
jer takvi odsjeci unutar muzickog djela svakako privlace posebnu paznju.

Kao uzorak je iskoristen povelik broj djela ranog romantizma, Zanr
Klavirskog trija, sljede¢ih kompozitora: L. Spora, . Suberta, F. Mendelsona,
E. Sopena i R. Sumana. Prikazani su odsjeci koji se ,,opiru“ sintaksickoj klas-
ifikaciji, kao i brojni razlozi koji dovode do toga.

Kljucne reci: muzicka sintaksa, recenica, fragmentarnost, klavirski
trio, rani romantizam.

Gordana G}"ujic e-mail: gocasavic84@gmail.com

University of Banja Luka, Academy of Arts,
Banja Luka, Bosnia and Herzegovina

MUSIC SYNTAX: BORDERING CASES AMONG
THE SENTENCE AND THE FRAGMENTATION
OF PIANOS’ TRIOS OF EARLY ROMANTICISM

It is possible to open various terminology disputes in the field of music
syntax, such as the notion of music sentence, integration of sentences into
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supra-sentential structures or the way of fragmentary structures’ profiling.
However, this work has been focused onto bordering cases between the
sentence and the fragmentation, since those sections inside music opus
certainly drew particular attention.

As a sample, a numerous opuses of early Romanticism and piano trio
genres of the following composers: L. Spohr, F. Schubert, F. Mendelssohn,
F. Chopin and R. Schuman - have been used. The sections which “defy”
syntax classification have been shown, as well as the numerous reasons
that lead to it.

Key words: music syntax, sentence, fragmentation, piano trio, early
Romanticism.

Marko Milenkovié e-mail: lionheartmarko@gmail.com

Univerzitet u Nisu, Fakultet umetnosti u Nisu, Republika Srbija

TONALNO-FORMALNA DIMENZIJA
SOPENOVIH PRELIDA OP. 28

UDK 781.22+786.2.083.2 E. Sopen

Smeli duhovni format Frederika Sopena (Frederic Chopin, 1810-
1849) vinuo je preludijum u novu orbitu. Raznovrstan muzicko-poetski
sadrzaj uslovio je veliku raznovrsnost forme — kao izraz najintimnijih
misli i ose¢anja, romanticarski nemirnog treperenja duse kompozitora.
Forme prelida su organske, genijalno izvajane, kao u jednom dahu nastale,
sa logi¢nim frazama svih delova oblika koji se oslanja na tradicionalne
klasi¢ne forme. S druge strane, Prelidi op. 28, kao relativno skroman deo
Sopenovog stvaralac¢kog rada, u harmonskoj komponenti manifestuju
izrazito romanticarske karakteristike uz nagovestenu slozenost i smelost
originalnog harmonskog idioma kompozitora, koji ¢e pripremiti harmonski
jezik Lista i Vagnera, Debisija i Skrjabina.

U radu je autenti¢na melodijsko-harmonska invencija kompozitora
koja ¢ini ciklus pravim izazovom u interpretativnom smislu — u analitic¢-
koj interpretaciji bazirana na suocavanju i sintezi tradicionalne analize sa
analitickim profilima ruskih teoretic¢ara: integralnom analizom Mazelja,
metodama Cukermana i Medusevskog.

Kljuéne reéi: Sopen, prelid, tonalitet, oblik, akord, modulacija.
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THE TONAL AND FORMAL DIMENSION
IN CHOPIN’S PRELUDES OP. 28

The courageous mentality of Frederic Chopin renewed the popularity
of the prelude. The diverse musical and poetical content of these preludes
caused great diversity of formal aspects, which shows the connection to
classic forms, along with a romantic diversity of variances and unexpect-
edness of the form — as a result of the representation of the most intimate
feelings, thoughts and flickers of the soul of the composer. The forms are
organic, brilliantly composed, as if they were all made in one try, with the
logical phrases of all parts of the form which relies on traditional classical
forms. On the other hand, although the cycle of Preludes Op. 28 stands as a
relatively modest part of Chopin’s creative work, the harmonic component
with the outstandingly romantic characteristics — seems to suggest the com-
plexity and boldness of the original harmonic idiom of the composer, which
will prepare the harmonic language of Liszt, Wagner, Debussy and Scriabin.

In this work there is an authentic melodic - harmonic invention of
the composer that makes the cycle a real challenge in interpretative term
- in the analytical interpretation based on confrontation and synthesis of
traditional analysis with analytical profiles of Russian theorists: integrated
analysis of Mazelj, methods of Cukkerman and Medusevski.

Key words: Chopin, prelude, tonality, form, chord, modulation.

Haiiawa Ha IOpHU Hezﬂpog e-mail: cairni@junis.ni.ac.rs
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AABYAOBA IIECMA - JEAAH ITOTAEA
HA XAPMOHCKY CTPYKTYPY COAO IIECAMA
OPAHIA IIYBEPTA

UDK 781.41:784.087.6 E Subert

Vaeja o caraepaBamy xapMoHcKe cTpyKType lllydepToBrx mocaeamwnx
KOMIIO3M1/ja Ha IOy COAO MTecaMa, IIPeACTaB»a MOKYIIIAj IIPY>Karba joLt
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jeAHe CAMKe O AeAVMa HaCTaAMM Y IIepMOAY PAaHOT POMaHTU3Ma, U3 Ayllle
MICTMHCKOT IIeCHMKA CBOT BpeMeHa. AeroTa MOeTCKOr TeKCTa PasAUUUTUX
ayTopa CIIOMEHYTE eIl0Xe, MEAOAUYHOCT U ApDaMaTUKa IIPETOYEHU Y CHAry
/SYACKOT TAACA U A€OHMIY KAABMPA, PasAOr Cy 3a A€TasHU XapMOHCKM
MPUCTYI MOCTXYMHO OQjeAVbEHNM COAO ITeCMaMa LIMKAyCa Ha3BaHOT
Aadygosa ilecma. XapMOHCKa CTPYKTypa nokaszahe mHomTBO Beh mpu-
Me’bUBaHUX, KAPAaKTEePUCTUYHMX XapMOHCKHMX CpeAcTaBa. XapMOHCKaA
CTPYKTypa nokasahe 1 HeKe MHTepeCaHTHe, eKCIIPeCMBHE MOMeHTe y rpabu
coao necama nukayca Aadygosa iecma @panua lllydepra.

Kmyune peun: cono itecma, xapmoHcka cllpyKikypa, iAac, eKCiipecuBHOCHi.

Natasa Nagorni Petrov e-mail: cairni@junis.ni.ac.rs
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THE SWAN SONG - AN OVERVIEW
OF THE HARMONIC STRUCTURE OF
F. SCHUBERT’S COLLECTION OF SONGS

The idea of perceiving the harmonic structure of F. Schubert’s last
compositions in the field of songs represents an attempt of providing
another image of the works created in the period of early romanticism,
coming from the soul of a true poet of his own time. The beauty of the
poetic lyrics of various artists from above mentioned epoch, the melody
and drama converted into the strength of the human voice and the piano
section, are the reasons for a detailed harmonic approach to posthumously
collected songs in the cycle named The Swan Song. Harmonic structure will
manifest a variety of characteristic and already applied harmonic means.
It will also show some interesting, expressive moments in building T#e
Swan Song, a song cycle by Franz Schubert.

Key words: song, the harmonic structure, human voice, expressive
moments.
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MOTY'RU ACITEKTV TYMAYEHA XPOMATUKE
Y AEAIMA EABAPAA TPUTA
UDK 781.41.089.6 E. Grig

Cge yyecTaauja ynorpeda MHOTOOPOjHUX aATepalyija Y OKBUPY OA-
pebeHor (a 1 BaH Wbera) TOHAAHOT LIEHTPA, OA ITEPMOAA PAHOT POMAaHTH3Ma,
AOBOAM AO 3HaTHUjeT NMPUCYCTBa Pa3HOBPCHMX XPOMATCKMX BapMjaHTH,
TO jecT A0 cA0dopHMje 1 “cBecHMje” ymoTpede XpoMaTuKe.

U EaBapp I'pur, xao HajuctakHyTHju KomnosuTop Hopselike, koju
je Ipe cBera CTBapao oA yTHUllajeM HOPBEIIKOT HApOAHOT CTBapaAallTBa,
Y CBOjUM KOMITO3M1IMjaMa, Y BEAUKOj MepH, KOPUCTU pa3He BUAOBE — MO-
ryhHoCTU McriopaBara Xxpomartuke. Llvn papa je Aa IpuKaske U Taj acleKT
I'puroBor xapMOHCKOT je31Ka, OCMM OHOT II03HATOr, KOj! ce TeMe/mU Ha
HaloHaAHOM dAary HopBselke. AcriekTy y KojuMa ce pasmarpa Mpucy-
CTBO U UCIIO/paBambe XPOMaTHKe MT0AA3€e OA jeAHOCTPYKUX, ABOCTPYKUX U
BMILECTPYKMX AMHMja Ca MICTOBPEeMEH!M MAYM pa3HOBPeMeH)M HacTyIMMa.
3aTuM y CKAOITY aKOPACKMX VAV BAHAKOPACKMX TOHOBA, & ICTO TaKO U
Kao FAaBHM YMHMAAL, CAMe MeAOAMje MAM, TIaK, Ka0 eAeMeHT KOj! CIlaja
nau odorahyje moruse. Takobhe, xpomaruka y [puroBum peanma nma
KYAMVHAIIVIOHY ¥ KOAOPUCTUYKY YAOTY, 3alIpaBO OHA je jeAaH oA OUTHUjUX
IrPaAMBHUX eAeMeHaTa HheroBOT XapMOHCKOT je3MKa.

Kwyune peun: Ipui, HayuoHarHU KOMIO3UILOP, XPOMATUUKA, UCHOba-
Bame xpomMaiiuxe.
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POSSIBLE ASPECTS OF THE INTERPRETATIONS OF CHRO-
MATICS IN THE WORKS OF EDVARD GRIEG

More frequent use of the numerous alterations within a specified
(and outside) tonal centre, from the early Romantic period, leads to a sig-
nificant presence of various chromatic variations, that is, to more liberal
and “conscious” use of chromatics.
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And Edvard Grieg, as the foremost composer of Norway, who was
primarily creating his works under the influence of the Norwegian people’s
art, in his compositions, to a large extent, uses various forms — possibil-
ities of chromatics manifestation. The aim of this paper is to present this
aspect of Grieg’s harmonic language, other than the familiar one, which
is based on a national basis. The aspects, showing the presence and the
expression of chromatics, start with a single, double and multiple lines,
with simultaneous or time-variable performances. Then, within the chord
or outside the chord tones, and the major factor in the melody, as well or
as an element that connects and enriches the motifs. Also, the chromatics
in Grieg’s works have culmination and colour role, in fact, they are one of
the most important building elements of his harmonic language.

Key words: Grieg, national composer, chromatics, manifestation of
chromatics.

Plllp Milinkovié e-mail: filip.milinkovic85@gmail.com

Univerzitet umetnosti u Beogradu, Interdisciplinarne doktorske studije,
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SOSTAKOVICEVA INSTRUMENTALNA DELA
IZ TRIDESETIH GODINA XX VEKA:
1ZAZOVI POSTMODERNIH TUMACENJA

UDK 784/785.091“19” D. Sostakovié

Stvarala$tvo Dmitrija Sostakovi¢a (1906—1975), klju¢ne kompozitorske
figure sovjetske Rusije, izvanredno bogato i raznovrsno po zanrovskim
interesovanjima, jo§ od vremena kada je prvi put predstavljeno na Zapa-
du (1927. godine, izvodenjem diplomskog rada, Prve simfonije), izaziva
veliko interesovanje publike, izvodaca i nauc¢nika. Plodan i dugovecan,
Sostakovi¢ je poceo stvaralacki put u vreme prvog revolucionog talasa i
proletkulta, da bi se tridesetih godina XX veka nasao na meti najze$¢ih
kritika socrealizma zbog opere Ledi Magbet Mcenskog okruga. Od tog vre-
mena diskusije o njegovom stvaralastvu su neminovno prozete ideoloskim
raspravama, a Cesto su na ova pitanja u potpunosti fokusirane. U ovom
radu Sostakovic¢ev opus iz tridesetih godina bice sagledan iz drugacijeg
ugla sa ciljem da se osvetli odnos socrealizma prema kompozitorovim
avangardnim nastojanjima u vezi sa specificnostima samog muzickog
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jezika, a ne primarno njegovih ideoloskih pozicija. Polazeci od teorijskih
okvira Amre Latifi¢ (Latifi¢ 2010) posebno ¢e biti ukazano na potencijal
novog ¢itanja slojevitih znacenja Sostakovi¢eve muzike. Kao studije slucaja,
bice razmotrena dva dela — Sonata za violoncelo i klavir op. 40 u d-molu i
Peta simfonija op. 47 u d-molu.

Kljucne reci: D. Sostakovié, socrealizam, interpretacija, Sonata za
violoncelo i klavir op. 40 u d-molu, Peta simfonija op.47 u d-molu.

Flllp Milinkovic e-mail: filip.milinkovic85@gmail.com

University of Arts, Interdisicplinary doctoral studies, Art and media theory,
Belgrade, Republic of Serbia

SHOSTAKOVICH'S INSTRUMENTAL WORKS
FROM THE THIRTIES OF THE TWENTIETH CENTURY:
CHALLENGES TO POSTMODERN INTERPRETATION

The creative work of Dmitri Shostakovich (1906-1975), a key composer
in Soviet Russia, remarkably rich and diverse in genre interests, ever since it
was first introduced in the West (in 1927, the performance of his graduate
work, The First Symphony), causes great interest of the audience, artists and
scientists. Prolific and long lived, Shostakovich began a creative way at the
time of the first revolutionary wave and the Proletcult, yet in the thirties of the
twentieth century he was the target of the fiercest critics of social realism for
the opera Lady Macbeth of the Mtsensk District. Since that time, the discussion
of his works is inevitably imbued with ideological debates, and often fully
focused on them. In this paper, Shostakovich’s opus from the thirties will be
observed from a different angle in order to shed light on the relationship of
social realism to the composer’s avant-garde efforts with regard to the specifics
of the musical language, and not primarily its ideological position. Starting
from the theoretical framework of Amra Latifi¢ (Latifi¢ 2010), the potential
ramifications of a new reading of Shostakovich’s music will be particularly
pointed out. As a case study, two works will be analysed - Sonata for Cello
and Piano, Op . 40 in D minor op. 47 and The Fifth Symphony op. 47 in D minor.

Key words: Dmitri Shostakovich, social realism, interpretation, Sonata
for Cello and Piano, op. 40 in D minor, The Fifth Symphony op. 47 in D minor.
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L]Z/lblg&l Zlatanovié e-mail: zlatanovic1301@yahoo.com

Univerzitet u Nisu, Filozofski fakultet, Nis, Republika Srbija

PSIHOBIOGRAFIJA KAO ISTRAZIVACKA METODA ZA
PROUCAVANJE UMETNIKA I NJEGOVOG DELA

UDK (159.9:7) + 159.923

Kako konceptualizovati odnose izmedu psiholoskog proucavanja
licnosti i zivota velikih umetnika i njihovog dela staro je pitanje u psi-
hologiji umetnosti i psihologiji kreativnosti uopste. Jedan odgovor na
ovo pitanje pruza kvalitativno istrazivacko sredstvo poznato kao psiho-
biografija. U §irem smislu, psihobiografija je svaki pristup biografiji koji
naglasava unutrasnji zivot (dublje licne motive i konflikte) i psiholoski
razvoj pojedinca. U specificnijem smislu, ona podrazumeva upotrebu
bilo koje psiholoske teorije, koncepata i nivoa analize u pisanju biogra-
fije. Glavni cilj psihobiografije je da pruzi dublje razumevanje Zivotnih
istorija i licnosti, istorijski znacajnih, istaknutih ili slavnih pojedinaca
(umetnika, naucnika, politickih voda itd.) primenom psiholoske teorije
i istrazivanja. Fokusirajudi se na psihobiografsko proucavanje umetnika
i njihovih dela, glavna svrha ove prezentacije je: (1) da razmotri neka
sredi$nja teorijska i metodoloska pitanja koja se namecu u psihobiograf-
skom opisivanju i tumacenju pojedinca, i (2) da istakne neke korisne
metodoloske smernice koje mogu unaprediti ovu vrstu istrazivackog
nastojanja. U radu se posebno naglasava da se tumacenje u psihobio-
grafiji umetnika moze osloniti na razne psiholoske teorije, ne samo na
Frojdovu psihoanaliticku teoriju. Pored toga, takvo tumacenje se takode
mora osloniti na opsezno i dubinsko idiografsko istrazivanje slozenosti
individualne li¢nosti i zZivota umetnika, imajuci uvek na umu njegov
specifi¢ni istorijski i sociokulturni kontekst.

Kljucne reci: psihobiografija, kvalitativna metoda, proucavanje
umetnika, kreativnost i licnost, psihologija umetnosti.
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PSYCHOBIOGRAPHY AS
A RESEARCH METHOD FOR THE STUDY
OF THE ARTIST AND HIS WORK

How to conceptualize the relations between the psychological study
of personalities and lives of great artists and their artworks is an old
question in the psychology of art and psychology of creativity in gen-
eral. The answer to this question provides the qualitative research tool
known as the psychobiography. In its broadest sense, psychobiography
is an approach to biography that emphasizes inner life (deeper personal
motives and conflicts) and psychological development of the individual.
In the more specific sense, it means the use of a psychological theory,
some concepts and levels of analysis in writing biography. The main aim
in psychobiography is to provide a deeper understanding of life history
and a personality of historically significant, prominent or famous individ-
uals (artists, scientists, political leaders, etc.) through the application of
psychological theory and research. Focusing on the psychobiographical
study of artists and their works, the main purpose of this presentation is:
(1) to consider some of the central theoretical and methodological issues
that arise in psychobiographical describing and interpreting of the indi-
vidual, and (2) to emphasize some useful methodological guidelines that
may improve this kind of research endeavor. In particular, it is stressed
that the interpretation in psychobiography of the artist can rely on vari-
ous psychological theories, not only on Freudian psychoanalitic theory.
Additionally, such an interpretation must also rely on extensive and in-
depth idiographic research about the complexity of individual personality
and life of the artist, bearing always in mind his specific historical and
sociocultural context.

Key words: psychobiography, qualitative method, study of artist, crea-
tivity and personality, psychology of art.
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ARHETIPSKA INTERPRETACIJA MUZIKE

UDK 159.9:78] + 781/782

Rad polazi od gledista Karla Gustava Junga po kome je ,,praksa umet-
nosti psiholoska aktivnost®, a imaginacija (proizvodenje raznovrsnih ar-
hetipskih predstava) sui generis kreativna delatnost kolektivno nesvesnog
psihe. Sa psihom ,,stupamo u carstvo bogova“, u policentricko mitsko
polje personifikacija. Politeisticka psiholoska perspektiva poima mitske
bozanske konfiguracije kao locuse psihickih zbivanja. Novi osecaj psihicke
realnosti zahteva kvalitativno drugaciju vrstu epistemoloske upitanosti,
kada je u pitanju muzika (ali i uopste umetnost i kultura), onu koja prednost
daje pitanju — STA je specifi¢no prisutno i predstavljeno, i KO, odnosno,
koja arhetipska konstelacija ,,govori“ u odredenom stilu svesti i modusu
prezentacije? Tada muzicke prakse, diskursi, poetike mogu da se sagle-
daju kao psiholoska polja u kojima prebivaju kolektivno nesvesni obrasci
psihe. Arhetipska hermeneutika moze, kao kriticka metoda tumacenja i
razumevanja muzike, da baci novo svetlo na stil, zanr, formu, strukturu,
sintaksu, tonski sistem, kompozicioni metod nekog pojedinacnog muzickog
dela, fenomena ili procesa. U radu ¢u artikulisati karakteristi¢ne primere.

Kljucne reci: Jung, arhetipska imaginativna interpretacija, muzika.

Milena Medic e-mail: hrimed@eunet.rs

University of Arts, Faculty of Music, Belgrade, Republic of Serbia

ARHCHETYPAL INTERPRETATION OF MUSIC

The paper starts from a view held by Karl Gustav Jung that “artistic
practice is a psychological activity”, and imagination (the production of
diverse archetypal images), a creative activity sui generis of the collective
unconscious. With the psyche “we enter into the realm of gods,” into a
polycentric mythical field of personifications. The polytheistic psychological
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perspective conceives of mythical divine configurations as the /oci of psychic
activities. This new awareness of psychic reality demands a qualitatively
different kind of epistemological inquisitiveness with respect to music (and
more broadly art and culture), an inquisitiveness that favors the question
of WHAT is the specific presence and representation, and WHO, or which
archetypal constellation “speaks” within a give style of consciousness and
mode of representation. It is then that musical practice, discourses, and
poetics can be regarded as psychological fields in which the collectively
unconscious models of the psyche reside. Archetypal hermeneutics as a
critical method of interpretation can shed a new light on the style, genre,
form, structure, syntax, tonal system or compositional method of an in-
dividual musical work, phenomenon or process. The present paper will
articulate characteristic examples.
Key words: Jung, archetypal imaginative interpretation, music.

HeseHa BijWeB uh e-mail: nevenavujosevic@gmail.com

Yuusepsuiieiti y Kpaiyjesyy, Quiorousko-ymeliHUMKY PaKyAiiel,
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YTULAJ BUSYEAHX CUTHAAA HA CETPETALIN]Y
MEAOAWJE KOA MY3NYAPA I HEMY3NYAPA
DeHOMEH ayAUTUBHE Nepuenuyje U NHTeppeTanyje

UDK 159.93/.94 : 78

Pap npukasyje HOBMja HayyHa AOCTUTHYha y 0dAaCTy My3MUKe Iep-
LielLiMje 1 BU3YeAHOT I10/»a KOMYHMKaLMje KOoA My3/n4dapa 1 HeMysudapa.
Ipyma aycTpaaujckux HayyHuKa ca YHuBepautera y MeadypHy (Marozeau,
Innes-Brown, Grayden, Burkitt, Blamey) mome cBora ucTpa>kuBamwa KOH-
LleHTpUIlIe OKO (heHOMEHA CAYIIHe Cerperalyje My3U4Kor TOKa Kojer
IocMaTpa IpeMa napaMeTpy MeAoguja. 3apaTak 3a UCIIMTAHNUKE IIOA-
pasyMeBao je omakaibe MeAOAMjCKe AMHMje — KOHCTaHTe, Koja je duaa Ha
pasAMYNUTE HauMHe ,0MeTaHa” TOHOBMMA — AVCTPAKTOPUMA, TAKO A je
y oapebeHuM TpeHyLMa AOAA3MAO 1 AO BMXOBOT CAYIIHOT (perucrapc-
KoOT) npeKkAamnama. Op UCIUTaHMKa 0de IPYIIe, KOjy CY 3aAaTaK CAYLIAAK
y3 nomoh Bu3yeAHOT aHAaAOTOHa 1 de3 mera, TPaKeHO je Aa Ha OCeSHUM
MEePHMUM MHCTPYMEHTMMA PaHTMPAjy CTEIIEeH CBOje NoTemKohe IpUANKOM
HeCMeTaHOT OMNakakha MEAOAMjCKe KOHCTAHTe.
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PesyATaTu UCTpaXkKBama MOKA3aAM CY AQ UCIIUTAHULY, TeHePAAHO,
AAAEKO YCIIellIHMje YCIIeBajy AQ CAYIIHO 04YBajy MEAOAVjCKY AVHUjY, YII-
PKOC ITOCTOjalby TOHOBA-AMCTPAKTOPA, y CUTYaljijaMa KaAa je CAYIIajy y3
nomoh BU3yeAHe Ipe3eHTalMje My3UIKOT CaApyKaja, Hero y cuTyanyjama
Kapa To yiHe de3 wera. OBO IOCAeAE Ce HAPOUUTO OAHOCH Ha MCIINTA-
HJKe 13 TpyIle HeMy3uJapa.

Kmyyune peun: mysuuapu, Hemysuvapu, Meroguja, ceipeiayuja, BU3yeiHo.

Nevena Vujosevic e-mail: nevenavujosevic@gmail.com

University of Kragujevac, Faculty of Philology and Arts, Kragujevac,
Republic of Serbia

THE INFLUENCE OF THE VISUAL SIGNALS ON

THE SEGREGATION OF THE MELODY

WITH MUSICIANS AND NON-MUSICIANS

The phenomenon of audio perception and interpretation

This study represents the recent scientific accomplishments in the
area of music perception and the visual communication field with the
musicians and non-musicians. A group of Australian scientists from the
University of Melbourne (Marozeau, Innes-Brown, Grayden, Burkitt,
Blamey) concentrate the field of their research on the phenomenon of
audio segregation of the musical flow which they observe in accordance
with the melody parameter. The task for the examinees consisted of the
perception of the melody line - the constants, that have been in many ways
“disrupted” by the tone-distracters, so at the certain moments there was
an overlapping of the same. The examinees of both groups, the ones who
listened to the task with the help of the visual analogon and the ones without
it, were asked to rank the level of their difficulty on the special measuring
instruments, during the undisturbed perception of the melody constant.

The research results show that the examinees, generally, succeeded in
preserving the heard melody line much more successfully, in spite of the
presence of tone-distracters, in situations when they listened to it with the
help of the visual presentation of the musical contents, than in situations
when they did without that. This specially related to the examinees from
the group of non-musicians.

Key words: musicians, non-musicians, melody, segregation, visually.
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EMPATIJA, LOKUS KONTROLE I MOTIV POSTIGNUCA
KOD UCENIKA LIKOVNE, MUZICKE SKOLE
I GIMNAZIJALACA!

UDK 159.928-057.874:7

Imajudi u vidu specifi¢nost darovitih, ne samo po prisustvu talenta
vec i odredenih osobina li¢nosti, osnovni cilj autora rada bio je da se ispi-
taju razlike u empatiji, motivu postignuca i lokusu kontrole kod ucenika
likovne i muzice skole, dok su gimnazijalci kontrolna grupa.

Uzorak: Uzorak je Cinilo 180 ucenika (60 iz Muzicke $kole, 60 iz
Umetnicke skole ,,Dorde Krsti¢“ u Nisu i 60 iz gimnazija ,,Bora Stankovi¢*
i,,Stevan Sremac” u Nisu).

Instrumenti: Empati¢nost je operacionalno odredena preko Davisovog
Indeksa interpersonalne regiabilnosti (IRI), za merenje motiva postignuca
koristen je MOP 2002 (Francesko i sar.), a lokus kontrole je procenjivan
testom Eksternalnosti (Bezinovié, 1988).

Rezultati: Zaklju¢ujemo da su se kognitivne komponente empatije
izdvojile kao specifi¢nost likovno talentovanih, dok je kod muzicara izra-
zeniji motiv postignuca. Lokus kontrole se nije pokazao kao diskrimina-
tivna varijabla. Razlike medu polovima, kao i razlike u smeru koji uCenici
pohadaju su se delimi¢no odrazile na pojedine komponente ispitivanih
obelezja, dok po uzrastu i uspehu nema statistic¢ki znacajnih razlika medu
ispitanicima.

Kljucne reci: Empatija, motiv postignuca, lokus kontrole, darovitost,
adolescencija.

' Rad je nastao u sklopu projekta Ministarstva prosvete, nauke i tehnoloskog razvoja Republike

Srbije: Indikatori i modeli uskladivanja profesionalnih i porodicnih uloga, br. 179002.
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EMPATHY, ACHIEVEMENT MOTIVATION AND LOKUS
OF CONTROL AMONG STUDENTS OF ART SCHOOL,
MUSIC SCHOOL AND GRAMMAR SCHOOLS?

Taking into view the specificity of the gifted, not only by the presence
of the talent, but also the certain personality traits, the main goal of the
study was to examine differences in empathy, achievement motivation
and locus of control among students of art and music schools, while the
control group consisted of high school students.

Sample: The sample consisted of 180 students (60 from the Music
School, 60 from the Art School “Djordje Krstic” in Nis and 60 from the
Grammar Schools “Bora Stankovic” and”Stevan Sremac” in Nis).

Instruments: Empathy was operationally defined through Davis’
Interpersonal Reactivity Index (IRI), measuring of the achievement mo-
tivation was done by MOP 2002 (Francesco et al.), and the Externalitytest
(Bezinovié¢, 1988) was used for the locus of control.

Results: We concluded that the cognitive component of empathy was
allocated as a specific trait with the artistically talented persons, while the
achievement motivation was more prominent with the musicians. Locus of
control was not shown as discriminatory variable. The differences between
the sexes, as well as differences in the direction of the students attend-
ing were partially reflected in the individual components of the studied
characteristics, while by the age and success there were no statistically
significant differences among the respondents.

Key words: empathy, achievement motivation, locus of control, talent,
adolescence.

> Study was made within project of Ministryof education and science of Serbian Republic:

»Indikatori i modeli uskladivanja profesionalnih i porodicnih uloga, br. 179002.”
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CTUAOBMU YYEHA KOA AELIE CA
YMETHWYKIVIM NPE®EPEHLIVIJAMA
UDK 159.953:7

Pap npukasyje eMnupujcKo UCTpakKuBame YMjy je OCHOBHU LM/
duo yrBphuBame pasanka y CTUAOBMMA yuerha KOA Aelje Ca YMETHUYKMM
npedepeHLjaMa (CAMKapCTBO, My31Ka, [TAEC, TAYMa) U Aelle Koja He MC-
N0/5aBajy TaKBe CKAOHOCTU. VIcTpakuBabe je CIIPOBEAEHO Ha Y30PKY OA
150 ncnuraHuka y3pacra nameby ocam u TpuHaecT ropuHa (oda moaa).
CruaoBu yuemwa npouewypanu cy ynutHukoMm ITACH (Paragon Learning
Style Inventory PLSI). PeayaTraTtu ykasyjy Aa He IIOCTOjU CTaTUCTUYKU
3HavajHa pasAuka uaMebhy aelle ca ymeTHMYKMM npedepeHLjamMa 1 Aelle
KOja He MCII0/»aBajy TaKBe CKAOHOCTY y CTMAOBMMA yuemwa. Hucy Hahene
pasAMKe HM KaAa Cy YKioyueHe KOHTPOAHe Bapujadae: TOA, Y3PacT, Aa AU
je HeKM YAaH MOpPOANILIe YMETHUK, IIKOACKM YCIIeX ¥ BPCTA YMEeTHUYKe
aKTUBHOCTU. Y UCTPRK/Bamy CYy UCIIUTUBAHY KOHCTPYKTU KOjy Cy IIPeA-
MeT IIpOy4YaBama y CBETY IMMOCACABNX A€lleHMja, a Y HallleM OKPY’Keky
MOCAeABMX ropuHa. Heka Ba’kHa nuTama Ha OBY TeMY, a 3a UYMjUM CMO
OArOBOpMMa TParaAll y OBOM MCTPa)XBaky, OCTaAd Cy U Ad/be OTBOPeHa.

KmyuHe peun: citiurosu yuera, ymeiminu4ke upegpepeHyuje kog geye.

Snezana Vidanovic e-mail: neza54@gmail.com
University of Nis, Faculty of Philosophy, Nis, Republic of Serbia
Radica Ristic, MA student

University of Nis, Faculty of Philosophy, Nis, Republic of Serbia

LEARNING STYLES WITH GIFTED
AND NON-GIFTED CHILDREN

The purpose of this paper is to explore the learning styles between
gifted (painting, music, dance, acting) and non-gifted children. The
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research sample included 150 children aged 8 to 13 (both gender).
Learning styles were measured using the Paragon Learning Style In-
ventory PLSI. The data were analyzed using the basic descriptive and
comparative statistical indicators. Analysis shows that there is no differ-
ence between gifted and the non-gifted groups in learning styles. This
study also examines differences in learning styles between gifted and
non-gifted children with regard to the age, gender, whether a member of
the wider family is an artist or not, school achievements and what kind
of art children practice. The results indicate that there is a statistically
significant difference between the gifted and non-gifted children regarding
their gender and age.

Key words: learning styles, gifted children.

Biljana Peji¢ e-mail: bilja309@ptt.rs
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AFEKTIVNI DOZIVLJAJ REALISTICKIH
I APSTRAKTNIH UMETNICKIH DELA
UDK 159.93/.94:73/75

Rad se bavi ispitivanjem afektivnog dozivljaja umetnickih dela ra-
zli¢itog sadrzaja. Istrazivanje je radeno na uzorku od 107 ispitanika, oba
pola, koji nisu prethodno obucavani iz oblasti likovnih umetnosti. Sti-
mulusni materijal se sastojao od dvadeset crno-belih reprodukcija manje
poznatih likovnih dela, realistickog i apstraktnog sadrzaja. Ispitanici su
procenjivali stimuluse na skali konotativnog diferencijala, koja je merila
tri dimenzije: kognitivnu, emotivnu i konotativnu. Rezultati pokazuju
da se umetnicka dela realistickog i apstraktnog sadrzaja razlikuju po
sve tri dimenzije. Realisticki sadrzaji se vise procenjuju na kognitivnoj i
emotivnoj dimenziji, dok se apstraktni sadrzaji viSe procenjuju na kono-
tativnoj dimenziji. Razlike su najviSe izrazene na kognitivnoj dimenziji.
Apstraktni sadrzaji su manje razumljivi, jasni, odredeni, smisleni i lo-
gicni, otud su tezi za razumevanje ispitanicima koji ne vladaju vestinom
¢itanja umetnickih dela.

Kljucne reci: afektivni dozivijaj, estetska procena, realisti¢no, apstraktno.
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AFFECTIVE EXPERIENCE WITH REALISTIC
AND ABSTRACT ART OBJECTS

This paper aims to investigate affective experience related to different
types of art: realistic and abstract. The research was carried out on 157 first
year students of psychology, both genders, who had not been previously
trained in the field of art. Stimulants were 20 black and white replicas of less
known work of art, with either realistic or abstract content. Participants were
evaluating stimulants using connotative-differential scales that measured
three dimensions: cognitive, emotive and connotative. Results show that
the arts of realistic and abstract contents differed in all three dimensions.
More realistic arts were evaluated with higher marks within cognitive and
emotive dimensions, while more abstract arts gained better marks within
connotative dimension. The differences were the most explicit inside the
cognitive dimension. Abstract contents are less comprehensible, clear, spe-
cific, meaningful and logical, thus those are more difficult to be understood
for respondents who do not master the skill of artworks comprehension.

Key words: affective experience, aesthetic evaluation, realistic, abstract.
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RAZVOJ] DIVERGENTNE PRODUKCIJE
U OBRAZOVAN]JU KROZ PRIMENU TEHNIKA CRTANJA
UDK 159.92:37.015.3] + 741.02

Polazedi od Arnhajmove ideje o vizuelnom misljenju i tvrdnji da bi
likovna kultura trebalo da ima centralno mesto u op$tem obrazovanju,
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osmisljen je program stru¢nog usavrsavanja koji je podrzan od strane
niskog Regionalnog centra za profesionalni razvoj zaposlenih u obrazo-
vanju. U okviru programa polaznici e biti upoznati sa karakteristikama
kreativnog misljenja, faktorima koji ga pospesuju i sputavaju, kao i sa
stvaranjem kreativne atmosfere u obrazovanju. U prakti¢cnom delu, kroz
savladavanje tehnika crtanja, polaznici ¢e biti edukovani da crtez primene
kao sredstvo komunikacije, da ga koriste u usvajanju gradiva iz razlicitih
nastavnih oblasti kao i u kreativnom re$avanju problema.

Prethodno, na uzorku studenata psihologije (N=100), ispitana je
zastupljenost divergentnog misljenja u reformisanim programima i po-
zitivni i negatini faktori ispoljavanja kreativnosti. Rezultati potvrduju da
u visokoskolskim ustanovama prakti¢no jos uvek nema dovoljno primene
divergentne produkcije, iako je u ishodu nekih kurseva navedena moguc-
nost kreativnih pristupa kao visih oblika znanja. To potvrduje opravdanost
realizacije programa ove vrste.

Kljucne reci: divergentna produkcija, konvergentno misljenje, tehnike
crtanja, kreativni potencijali.

Nebojsa Milicevic e-mail: nesa2206@gmail.com
University of Nis, Faculty of Philosophy, Nis, Republic of Serbia

Miroslav Zivkovic
University of Nis, Faculty of Art in Nis, Republic of Serbia

Slavko Milojkovic

University of Pristina, College for Educators of Professional studies
Gnjilane — Bujanovac, Republic of Serbia

DEVELOPMENT OF DIVERGENT PRODUCTION
IN EDUCATION APPLYING DRAWING TECHNIQUES

Starting from Arnhaem’s visual thinking and claims that art should
have central place in general education, a programme of professional
training was supported by Regional centre from Nis for professional
training in educational system. The participants will be introduced with
the caracteristics of creative thinking and factors that both enhance it
and ihibit it, as well as with making of creative atmosphere in educational
process. In practical part, through training of drawing techniques they
will be educated to apply a drawing as a means of communication, to use

69



it in adopting the learning material from various fields as well as trying
to solve a task in a creative way.

Previously, on a sample of psychology students (N= 100), the rep-
resentation of divergent thinking within reformed programmes and positive
and negative factors of expressing creativity were examined. The results
have confirmed that in higher educational institution, practically, there
is not enough application of divergent production, though in outcomes
of some courses the possibility of creative approach, as higher level of
knowledge, has been suggested. That confirms the justification of the
realisation of programme of this kind.

Key words: Divergent production, convergent thinking, technique of
drawing, creative potentials.
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MCMgOp&l KOpdh e-mail: vs.isidora.korac@gmail.com

Bucoka wikora ciupykoBHUX ciliyguja 3a Baciuitia4e u i10CA0BHe
ungpopmaimiuyape — Cupmujym, Cpemcka Muitiposuya, Peiiydruxa Cpduja

Mij(lHél Tomuh e-mail: vs.mirjana.tomic@gmail.com

Bucoka wikoara ciipykoBHUX cillyguja 3a Bacuuiia4e u i0CA0BHe
ungpopmainiuuape — Cupmujym, Cpemcka Muitiposuya, Peiiydruxa Cpduja

KYATYPA NHTEPIIPETALIIJE YMETHMNYKOI AEAA -
KOHTEKCT HACTABE

UDK 371.3:75/76

CriejpMYHOCT M CAOXKEHOCT eCTeTCKOr (peHOMeHa, KOMITAEKCHOCT
AVIKOBHVIX IT0jaBHOCTMY, IIPETIIOCTaBAdA U CIIeLMPUIHOCT ITyTeBa KOjuMa ce
OH MO>Xe AOCTM3ATI Y MHTepPIpeTUpaTL. Y paAy ce pasMaTpajy mpodaemMu y
Be3U ca OpraHM3alMjoM U peaAn3alijoM HacTaBe Koja IIOACTMYE U pa3Buja
KYATYPY MHTepIIpeTallje yMeTHMUYKOr peAa. IIpoljec poXKuBmaBamwa 1
MHTepIpeTallje yMEeTHUIKOT AeAd II0OApa3yMeBa Aa YY€HUK OTKpuje
YHYTpallllb¥ CaAP>Kaj M CTPYKTYPY A€Aa, IIOPYKY CTBapaola, AeAO IepLy-
MMpa Kao LieAVHY, aHaAM3Ypa I10jeAMHOCTH, allCTpaxyje M U3BPIIY CUHTEe3y
yO4YeHMX eAeMeHaTa, YCIIOCTaBU AMjaAOT, UCTPAXKM AUMHU AOXUBAAj U
M3TPaAy COTICTBEHO 3Hauemwe Aeaa. CMaTpaMo Aa he cTBapaaauke u MH-
TepIIpeTaTUBHE CIIOCOOHOCTM YUeHMKa AOhU A0 M3parkaja y CBUM OHUM
HaCTaBHMM aKTMBHOCTMMaA Yy KOj/IMa Ce OA HhMX Tpaku MHULMjaTUBa,
IIPOAYKOBake BEAMKOT dpoja maeja, caodopa nspasa, GAEKCUOMAHOCT
Yy MUIbEY, TOA€paHLMja 3a IPOTUBPEYHOCTU U ABOCMUCAEHOCTH, OT-
BOPEHOCT IIpeMa CONCTBEHMM U TyhuM A0XMBmajuMa 1 npejama. Y 3a-
KA/YYHMM pas3MaTpamyMa UCTUYEe Ce BaXKHOCT AUAAKTUYKO-METOAMYKE
0CrIoCOd/»EHOCTM HacTaBHMKA 32 0AAdMP AeAa, Tpe3eHTalnjy u Bohemwe
Ipoueca AOKMBoaBatha YMETHUYKOL A€AA OA CTpaHe yYeHUKa.

Kmyune peun: kyritiypa uxitiepiipeiviayuje yMeitHU4K0i gead, HACHiasa,
CULBAPANAULILBO.
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Isidora Korac e-mail: vs.isidora.korac@gmail.com
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Mirja;qa Tomic e-mail: vs.mirjana.tomic@gmail.com
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CULTURE OF INTERPRETATION OF AN ARTWORK -
TEACHING CONTEXT

The specificity and complexity of aesthetic phenomena as well as
the complexity of artistic appearances, both suggest the specific ways
in which it can be achieved and interpreted. This paper discusses the
issues related to the organisation and implementation of teaching that
encourages and develops a culture of interpretation of art. The process
of understanding and interpretation of an artwork means that a student
discovers the inner content and structure of the work, the message of
the creator, perceives the artwork as a whole, analyses details, abstracts
and makes a synthesis of the identified elements, establishes a dialogue,
explores personal experience and creates one’s own meaning of the
artwork. It is believed that the creative and interpretive abilities of the
students come to the fore in all the teaching activities which require their
initiative and generating of a large number of ideas, freedom of expres-
sion, flexibility in thinking, tolerance for contradiction and ambiguity,
openness to their own and others’ experiences and ideas. Concluding
remarks emphasize the importance of didactic and methodical abilities
of teachers to select the artwork, present it and lead the process of stu-
dents’ experiencing the artwork.

Key words: culture of interpretation of an artwork, teaching, creativity.
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AAKTNAOPUTMMNJA — CONDITIO SINE QUA NON

UDK 781.62:37.016
Verba volant, scripta manent.

Y paay ce pasmMarpajy pasAM4MUTyY HAYMHY M3BODeba pUTMUYKIX BEXXOU
IIyTeM MaHYeAHOT IOKpeTa, KOPUIUTEHhEM METOAQ MOjEAVHUX MY3UYKUX
IeAarora Koju Cy CBoja MHTEpeCcOBalba yCMEPMAY Ha yHarnpehere HacTaBe,
IIpy TOM peaausyjyhu cBoja 3Hamwa Kpo3 NIpaKTUYHY IPYMeHy Ha HaCTaBU
coadeba. Lium paaa je mopeheme npeTxoAHMX HajpeAeBaHTHUjUX TTEAQTOLIKIX
VICKYCTaBa Koja MOTYy OUTY IIPUMeEeHa Y AQHAII0j IIPAKCH, Ca aKTYEAHUM
ca3HamwMMa, Kako Oy ce IpeBasMtILAe IPeLIKe Koje HACTajy IPUAMKOM M3BoDea
V1 YjeAHO AOTIpMHEAO eduKacHujeM caBaahuBamwy puTMUUKe MpodAeMaTyKe.
Jako je roBopeHO o moKpeTuMa dpojamwa y HacTaBu coadeha — TakTupamwy
U AAKTMAOPUTMUjU IIpe CBera, HeMa TOAMKO MMCAaHUX peuM O OBOj TeMU,
Te je 0Baj paA HACTaOo y )KedM Ad Ce KpO3 MPUMeHY MOCTojeh1x HacTaBHMX
MOCTYIAKa y eKCIlep/MEeHTaAHOM MCTpa)kBakby IIPY>KH jOII jeAaH AOIIPUHOC
0BOj IpOdAEMATHLIY, IITO ICTOBPEMEHO MPEACTABAdA U MOTO Paa.

KryuHe peun: gakiiuiropuiivuja, ekcilepumeriil, UCIApaiuBarpe.

Aleksandar Vulovic e-mail: aleksandarcedomiravulovic@yahoo.com

University of Kragujevac, Faculty of Philology and Arts,
Kragujevac, Republic of Serbia

DACTILORITMIA - CONDITIO SINE QUA NON

»Verba volant, scripta manent“

This paper discusses the different ways of performing rhythmic exercise
by using the method of manual movement of individual music educators
who have focused their interests on to the improvement of teaching, there-
by realizing their knowledge through practical application in the teaching
solfeggio. The aim of the study is to compare the most relevant pedagogical
experiences that can be applied in practice today, with the current knowl-
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edge in order to overcome the errors that arise during the performance and
at the same time to contribute to a more efficient mastering of rhythmic
problems. Although the counting movements in teaching solfeggio were
discussed, there have not been so many written words on this subject, and
this paper originated in the desire to provide another contribution to these
problems through the application of existing teaching methods in experi-
mental research, which was the motto of work.
Key words: Dactiloritmia, experiment, research.

]e/leHél HB@L?!KOB uh e-mail: lesnjakjelena@gmail.com

Yuusepsuitieiti ymeiriHocitiy, Paxyiiieii ymeiinociiy, Huu, Cpduja

OITAJKAJHA OPTAHVM3ALINJA PUTMA
UDK 781.62:371.3

My3anuka yMETHOCT Ce, CBOjOM IepUOAHOIINY 11 TPaBMAMMA [TOHABbAMbha,
pa3AMKyje 0A HapaTMBHMX YMETHOCTY IO TOMe IITO MMa CIIOCOOHOCT Aa
M3HOBA ,peLMKAMPA“ UCTU MaTepujaA. YIIpaBO TO IIOHABAsakbe CTBapa
MEePUOANYHOCT. Y MY3UYKOM KOHTEKCTY, PUTaM® IPEACTaBoa OPTaHN30-
BaHO Tpajaie ToHOBa. C 083MpOM Ha TO AQ Ce MY3MKa OABHUja Y BpEMEHY,
IpBeHCTBeHa QYHKLMja pUTMa jeCTe AQ YBeAe pea 1 0de3deAr TakBy
BPCTY OpraHmusauuje Happaxkaja Koja he dutu pasymmuBa 3a cayiraoua.
YKOAMKO TaKBa OpraHusaliyja He II0CTOj1, 3BYLi Koje uyjemo Hehe dutu
OIla)KeH!U Kao MY3MKa.

Y oBoMm papy pasmoTrpuhemMo MOryhHOCT oma’karwa pUTMa Kao rpyre
MMPaBUAHMX ITyACaliYja OPTaHM30BAHMX Y BPEMEHY, TaKO LITO CAYyIIaAalj
odpasyje OKBUp YHyTap Kojer ce OABUja jeAHa MeAaoAUjcKa dpasa. Vc-
TOBpeMeHO, daBrheMoO ce KOrHUTUBHUM, €MOLIMOHAAHUM U €CTETCKUM
acrneKkTUMa onakamwa purMma. Ca umeM Aa AOIIPMHECEMO CaBpeMeHOj
MY3U14KOj IIpaKCy, TEOPUjCKY U eMIMpujcKu heMo ucnuratu u aHaAU3U-
paTy OIaXkajHy OpraHM3aLMjy pUTMa Ca BUIIE Pa3AMYNTUX CTAHOBUIITA,
1 TO Y Be3U ca MeMOPUjoM, ONlaKambeM aKljeHaTa, MeTpa U TeMIIa, Kao U
adeKTVMBHUM pearoBarmeM Ha pUTaM, Pa3BOj pUTMUYKMX CIIOCOOHOCTH U
MOACTULabe TOT BMAQ pa3Boja.

Kwmy4dHe peun: mysuxa, puiniam, oiaxicarbe, OpiaHusayuja, caspemena
Hacliasa.

3 Tpu. puBuog (rhythmds) — mocedan HaYMH NPOTULIAHA
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University of Nis, Faculty of Arts, Nis, Republic of Serbia
A PERCEPTUAL ORGANIZATION OF RHYTHM

The Art of Music, with its periodicity and repetition rules, has the
ability to “recycle” the same material, which makes it different from the
narrative art. Therefore, this repetition creates periodicity. In the context of
music, the rhythm* represents the organized duration of tones. Considering
that music is happening during a period of time, the primary function of
the rhythm is to bring order and provide the kind of stimulation organi-
zation that is understandable to the listener. If such an organization does
not exist, the sounds that we hear will not be perceived as music.

In this paper, we will consider the possibility of perception of the
rhythm as a group of proper pulsations organized in time, in the manner
that the listener can establish a framework within which a melodic phrase
is carried out. At the same time, we will discuss cognitive, emotional and
aesthetic aspects of the perception of the rhythm. To contribute to the
contemporary musical practice, theoretically and empirically, we will ex-
amine and analyze the perceptual organization of the rhythm with several
different points of view, in relation to memory, accent, meter and tempo
and affective response to the rhythm, rhythmic skills development, and
we will strongly encourage this type of development.

Keywords: music, riythm, perception, organization, contemporary education.

KpMCIEMHLZ Hapesm—tozsuh e-mail: k.parezanovic@gmail.com

Yuusepsuinieini y Kpaiyjesyy, Quiorouiko-yMeliHUYKY (paKyitield,
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OAHOC KPEATVIBHOCTU N
MNHTEPIIPETALINJE Y COA®ERY
UDK 37.016:781.62

Pap ce daBu ucnuTuBameM peaanyje uaMehy KpeaTUBHOCTY U MH-
Teprperanuje y coadeby. Lium je oa myTeMm TeopujcKo-eMIMPUjCcKOT

4

Greek: pvBuog (Rhythmos) - a special way of flow
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JCTPpa’kKuBama YTBPAMMO A€AOBame KpeaTMBHOCTY M MMaruHalyje Ha
HauVH MHTepIIpeTalyje, Ha ONLITEM U mocedHOM HMBOY. PesdyaTaTu uctpa-
XMBamba Cy OATOBOPMAM Ha NMTama 1lTa je KpeaTUBHOCT U MMaruHauuja,
IITA je MHTepIIpeTaLyja U A€o M3Bohemwe, KOju YMHUOLM AOTIPMHOCE
KBAaAUTETY MHTEPIIpeTaLlje, AA AU je KpeaTUBHOCT IIPEAYCAOB 3a AOOPY
VMHTepIpeTalljy, Ha OCHOBY TE€OPMjCKOT UCTPa)K/UBamwa M eMIIMPUjCKOT
IocMaTpaa MoHalllamba Aelle Y HacTaByu coadeba, AoaAu cy UpPy CAMKY
HaBeAEHUX AMAeMaA, a TUMe OTBOPMAM IyT Ka MHOBALIMjU METOACKUX
NoCTymnaka y HacTaBu coadeba.

Kmyune peun: kpeaitiusHocii, unillepiipeiiayuja, Meiioguka Hacillase

corgpela.

Kristina Parezanovic e-mail: k.parezanovic@gmail.com

University of Kragujevac, Faculty of Philology and Arts,
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RELATION BETWEEN CREATIVITY
AND INTERPRETATION IN SOLFEGGIO

The paper examines the relation between creativity and interpre-
tation in solfeggio. The aim is to establish influence of creativity and
imagination on the way of interpretation, on general and specific levels,
through theoretical and empirical research. The results of the study which
responded to the questions of what creativity and imagination were, what
the interpretation and good performance were, which factors contributed
to the quality of interpretation, whether creativity was a prerequisite for
a good interpretation, based on the theoretical research and empirical
observation of the behavior of children in teaching solfeggio, gave broader
picture of mentioned dilemmas, thus opening the way for innovation of
methodical procedures in teaching solfeggio.

Key words: creativity, interpretation, methodology of teaching solfeggio.
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HAPOAHA ITJECMA ,,CTAPUJEI CEOCKOTI TUITA*
N3 BOCHE 1 XEPUETOBVHE 1 HAYVIH IbEHE
NHTEPITPETAIUJE Y HACTABU COADEBA

Ny XOPCKOJ MY3LIN

UDK 781.62+78.087.68]:784.4(497.6)

HapoaHo cTBapaAalTBO NpeACTaB/soba HEIIPEeCyIIaH M3BOP MHCIIN-
paluje 3a MHOTe YMjeTHUKe Y CBUM YMjeTHOCTMMA: ITO€3UjU, MY3ULH,
AVIKOBHOj YMjeTHOCTU UTA. Y €THOMY3UKOAOTUj!, HAPOAHE TOIjeBKe,
OAHOCHO HalljeBl, AjeAe Ce Ha CTapyije Ce0CKe, HOBMje CEOCKe M BapOlIKe,
rpapcke (moajeaa mo AparocaaBy Aesuhy). ,Crapuju ceocku HanjeBu”
1Majy apxanyaH INpU3BYK, Hajuelrhe cy jeAHOrAQCHU U ABOTAQCHIU.
TexcT HamjeBa oppebhyje MeTpUKY M aKljeHTe yHyTap MeAOAUje Koja
je Hajuenrhe maaor omncera. Te meaopuje Mory OuTu A0OpU puMjepu
3a odjaurmaBakbe MHOTMX MY3MYKMX IT0jaBa: aHaAM3€e TEKCTa, OAHO-
ca TeKCTa U MEeAOANje, pUTMa U MEAOAMjCKOT KpeTamwa, /»eCTBUYHMX
OCHOBAQ, aKLjeHaTa YCAOB/HEHUX TEKCTOM, ABOTAACHOT MY3MUYKOT TOKa
KOjU He ITOAAVje)Ke 3aKOHUTOCTYMA KAACMYHOT TOHAAUTeTA. Y HACTaBU
coadeba Te MeaoAVIje ce MOT'Y UBBOAUTU PEAATUBHOM M QllICOAYTHOM
COAMM3aLMjOM, HEYTPAAHMM CAOTOBMMA U TeKcToM. HaumHu uHTep-
npeTalje HapOAHUX HalljeBa MOTY OUTU PAa3AUUYUTI: OA U3BOPHOT AO
YMjeTHUYKY OCMMUII/SEHOT IjeBama YHYTAp XOPCKOT CTaBa, LITO je Y
paAy NpeACTaBAoEHO HalljeBMMa Y MU3BBOPHOM OOAMKY M y XOPCKOj MY-
3uLy ayropa u3 bocHe u XepuerosuHe: Baape Muaomesuha, Bojuna
Komapuue u Hemamwe Casuha.

KmyuHe peun: citiapuju ceocku Haiijesu, corgeljo, xopcka My3uka,
uHillepupeiayuja, puilam.

79



Dusan Erak e-mail: dusanerak@yahoo.com

Music academy, University of East Sarajevo, East Sarajevo, Republic of Srps-
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TRADITIONAL SONG OF ,,OLDER RURAL TYPE“
FROM BOSNIA AND HERZEGOVINA AND ITS
INTERPRETATION IN SOLFEGGIO AND IN CHORAL MUSIC

Folklore is an endless source of inspiration for many artists in all kind
of arts: poetry, music, painting etc. In ethnomusicology, traditional songs
are classified as “old rural’, “contemporary rural” and “urban” (classification
by Dragoslav Devic). “Old rural songs” sound archaic, usually as one-voice
or two-voice songs. The text defines the metric and accents within a melody,
which usually has a small ambitus. Such melodies can be good examples
for the explanation of numerous musical phenomena: text analysis, the
relationship between text and melody, rhythm, tonal basis, accents caused
by text, two-voice melody that is not subject with the traditional laws of
classical tonality. In solfeggio teaching these melodies can be performed in
relative and absolute solmization, with neutral syllables or text. The ways
of interpretation of traditional songs can be different, from the original
one to singing which has been artistically designed within a choral score,
and in this paper that is presented through tunes in their original form
and in the choral music by authors from Bosnia and Herzegovina: Vlado
Milosevic, Vojin Komadina and Nemanja Savic.

Key words: old rural songs, solfeggio, Choir music, interpretation, rhythm.

Mapuja Usarosuh e-mail: zmajaaa@gmail.com

Yuusepsuinieiti y Kpaiyjesyy, Yuuitievcku dpaxyrivieini’y Yauyy, Peitydruxa Cpduja

KOHTEKCTYAAU3ALIIJA HAPOAHE TPAAVILIVIJE Y
HACTABU MY3UYKE KYATYPE Y HVDKVM PA3PEAVIMA
OCHOBHE LIKOAE

UDK (37.016:78)+784.4

JepaaHn op LumeBa npepMeTa My3sudka KyATypa jecTe pasBujame
0CeTHUBOCTHU 32 My3MUKe BpEAHOCTHU yIIO3HaBakheM MY3U4Ke Tpapuliyje
U KYAType CBOI M ADYTMX HapoAa. Y OKBUPY HacTaBe nmpeaMeTra Mysuu-
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Ka KYATypa y HIDKMM pa3peArMa OCHOBHe LIKoAe odpabyjy ce cappikaju
Be3aHM 32 HAPOAHY TPaAMLVjy I HAPOAHY MY3MKY, & KOjU Ce peaAusyjy
IyTeM M3BoDemwa 1 CAylIakha My3MKe. YUeHNUL[VIMA je TEIIKO A PENO3Hajy
M CXBaTe KapaKTepUCTUKe HapOAHE MYy3MKe YIIpaBO U3 pa3Aora BpeMeH-
cke puctaHie. Crora du Tpedaao Aa ce 0dpapa AaTUX capprkaja 3armoyHe
yIO3HaBaWbeM y4eHMKa Ca CUTYALMjOM Ha II0/,Y APYLITBEHOT KMBOTA,
peauryje, puaosoduje, KbV>KEBHOCTY, HayKe U APYTUX YMETHOCTH, Y
BpeMEHY 13 KOora AaTupa paTa HapopHa Komnosuuuja. Kopeaanujom ca
APYTMM IpepAMeTUMa yyeHuUM he crehu yBua y Ayx BpeMeHa 1 Ha Taj
HauMH Aakiue he pasymeTu KOHTEKCT KOMIIO3MLMje, PaAby, je3aUK 1 Mohnu
he pa je uHTepnipeTUpajy Ha IpaBM HA4YMH.

Kmpyune peun: Mysuuka KyAillypa, 0OCHOBHA WAKOAA, MY3U4KA TUpagu-
yuja, uzsolere u cAyuwarbe My3uxe.

Marija Ivanovic e-mail: zmajaaa@gmail.com

University of Kragujevac, Teacher Training Faculty of Uzice,
Republic of Serbia

CONTEXTUALIZING FOLK TRADITION IN MUSIC EDUCA-
TION IN LOWER GRADES OF PRIMARY SCHOOL

One of the aims of the subject Music culture is to develop sensitivity to
musical value with students, by learning about music tradition and culture
of their own and other nations. As part of the subject Music culture, when
teaching in lower grades of elementary school, the contents related to folk
tradition and folk music are processed through performing and listening
to music. It is difficult for pupils to identify and understand the charac-
teristics of folk music precisely because of the time distance. Therefore,
the processing of the given contents should begin by familiarizing pupils
with the situation in the field of social life, religion, philosophy, literature,
science and other arts of the time in which the given folk composition
dates. Correlation with other subjects will help pupils gain insight into
the spirit of the time and thus they will understand the context of the
composition more easily, as well as the story, the language, and the ability
to interpret the composition the right way.

Key words: music culture, primary school, musical tradition, performing
and listening to music.
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PA3BOJ MY3NYKINX CIIOCOBHOCTN KOA AELIE
IMPEAIIKOACKOT Y3PACTA KAO ITPEAYCAOB 3A
CTBAPAAAIITBO Y MY3NYKOJ OBAACTHA

UDK 159.92:78.07-053.4

Y paay cy IpeACTaBso>EHM Pe3yATaTU MCTpaXkKMBamba Koja Cy MMaaAa
3a LM/ AA Ce eKCIIEPMMEHTAAHO MpoBepe MOTryRHOCTY NMpUMeHe HOBUX
TEOPUjCKMX CadHama y 0dAaCT pa3Boja MY3MUKOT M3pakaBamwa 1 Kpea-
TUBHOCTU. Y CKAQAY Ca TUM, IPMKa3aH je jepaH 0A MOTyhMX HauMHa papa
ca AeLjoM IIPEALIKOACKOT y3pacTa KOj! je yCMepeH Ha pa3BOj MY3UYKUX
CIIOCOOHOCTM Kao jEAHOT OA acreKkaTa LIeAOBUTOT AedMjer pa3Boja, MyTeM
MY3MUYKMX Urapa. VIcxoau McTpa)kiBama yKa3dyjy Ha UMbEeHUIY Ad OA
HVIBOA Pa3BMjE€HOCTY MY3UYKMX CIIOCOOHOCTY 3aBUCH CAOOOAHO MY3UYKO
U3paXkaBabe Y My3MYKOM CTBAPAAALITBY Aelje IIPEAILIKOACKOT y3pacTa.

KmyuHe peun: ipequikoicKu tiepuog, My3uuke ciiocoOHOCIHIY, CIllBA-
ParauiiBo.
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College of Professional Studies for Pre-school Teachers, Pirot, Republic of Serbia

THE DEVELOPMENT OF MUSICAL ABILITIES
WITH PRE-SCHOOL CHILDREN AS A PRECONDITION
FOR THEIR MUSICAL CREATIVITY

The paper presents the results of the research aiming to check experimentally the
possibilities of applying new theoretical findings in the field of the development
of musical expression and creativity. Accordingly, one of the various possible
ways of working with pre-school children is presented, consequently directing
towards the development of musical abilities as an aspect of the holistic deve-
lopment of children through musical play. The outcomes of the research point
to the fact that free musical expression within musical creativity of pre-school
children depends on the level of the development of musical abilities.
Key words: pre-school period, musical abilities, creativity.
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Ynusepsuitieini y Huuy, Qaxyaitieiti ymeitinocitiu y Huuy, Peiiyéauka Cpduja
UDK (159.9:78)+(37.016:78)

CYCPET MY3NYKE ITEAATOT'MJE I ICUXOAOI'UJE
MY3UKE - ITPNAOT ITPOYYABABY
CABPEMEHOT CTPYYHOI MY3INYKOI ObPA3OBAIbA

VY papy ce pasMaTpajy UCTpa)kiBama IICMXOAOTA U Ileparora Koja cy
nocseheHa nuTamyMa cTpyyHor Mmysuukor odpasoBamwa. KoHcraranuja
Kcennje Paporr (2010), Aa ce ICUXOAO3M-UCTPAKUBAYM Y MY3UYKY MTEAQ-
ros3y MUMOMAAa3e Ha 33jeAHNYKOM IYTY, Te AA MAY TapaA€AHUM ITyTeBMMa
Ka VICTUM LispeBUMa, cycpehyhu ce Ha McTM npenpekama, a Aa Ce HUKaA
3a1ICTa He CPETHY, IPEACTaB/»a TOAA3HY TAYKY 3a PeUCIIUTUBake Mehy-
COOHOT OAHOCA OBUX AUCLUIIAMHA.

Kao npBu xopax Halller MCTpakuBarwba HaMehe ce oppeherbe “3ajea-
HMYKOT IyTa’, a 3aTUM UCIUTVBaKbe IT0BE3aHOCTY aKTYEAHVX NMUTaKka
My3U4Ke epyKaluje U IIcuxoaoryje mysuke. CapejcTBO OBUX AMCLUIIAMHA,
peaAr30BaHO KPO3 MAQHCKM CIIPOBeAEHA MCTPakKuBamwa Koja y pokyc
CTaB/»ajy MpodAeMe CTPYYHOT MY3MUYKOT 0dpa3oBarba, MOTAO OM AQ IIPeA-
CTaB/da Ba)kKaH OCAOHAL] 32 pa3Boj 1 yHanpebemwe crieluduyHor noppyyja
MYy3MUKe Ileparoruje.

Kmyune peun: iicuxoroiuja mysuxe, Mmysuuxa iiegaioiuja, Ciupy4Ho
MY3UHYKO 00pa30Barve.

Danijela e-mail: dzdravicmihailovic@yahoo.com
Zdravic Mihailovic

University of Nis, Faculty of Arts in Nis, Republic of Serbia

MEETING MUSIC PEDAGOGY AND MUSIC PSYCHOLOGY
— CONTRIBUTION TO THE STUDY OF CONTEMPORARY
PROFESSIONAL MUSIC EDUCATION

This paper discusses the research of psychologists and pedagogues which
are committed to issues of professional music education. The statement of
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Ksenija Rados (2010) that the psychologists-researchers and music pedagogues
pass each other on the same way, and that they go on parallel paths toward
the same goals, encountering the same obstacles, and yet never really meet, is
the starting point for the review of the relationship between these disciplines.

As the first step of our research, the definition of a “common way”
is imposed, and then testing the connection of current issues of music
education and music psychology. The interplay of these disciplines,
implemented through the planned conducted research that focuses on
the problems of professional music education, could be an important
support for the development and improvement of specific areas of music
pedagogy.

Key words: psychology of music, music pedagogy, professional music
education.

Hesena Tpusuh, Anuinia Casuh,

Munrena Muragunosuh, maciliep ciiygeHiiu

Tujana Muposuh e-mail: nevena3vic@gmail.com
Munena Ileiuiposuh

Ynusepsuitieii ymeitinociiu y beoipagy, Paxyaitieiti My3uuke yMemiHOCHiU,
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3AIITO YYEHUMLN ITPEKNAAJY V1 HAITYIITAJY
MY3UNYKO OBPA3OBAIBE

UDK 37.036:78

McrpaxuBame ce daBM pasao3uMa 380T KOjUX YUEHULIM TPEKMAQjY
My3u4Ko odpasoBame. C jepAHe CTpaHe, I0jeAUHM YYeHULI TIPEKMAAjY
odpasoBatbe y TOKy OCHOBHE My3MUKe LIKOA€, a Ca APYTe CTpaHe, y4eHULIN
He HACTaB»dajy CPEAOLIKOACKM M aKaA€MCKI HMBO MY3MYKOT 00pa3o-
Bama. Y eKCIIAOPAaTUBHO UCTPaXXK/Bake yKoydeHa Cy 62 MCIIUTAHNKA, A
3a IPUKYI/dakbe I0AATAaKa KOPUIITEHe Cy MapaseAHe GopMe YIIUTHUKA,
HaMeHCK! KOHCTPYMCAaHe 3a OBO MCTpaXkKuBamwe. PesyATaTu nokasyjy aa
je BehuHa y4yeHuKa 3aA0BO/SHA U300POM MHCTPYMEHTA, HACTAaBOM MH-
cTpymeHTa 1 coadeba, aan Aa He3aA0BOSCTBO U300POM, HEyUeCTBOBabE
Ha TaKMUYemblMMa, Kao ¥ HeapeKBaTHA HacTaBa coadeba, yruuy Ha Ha-
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NylITamke My3n4yKor odpasoBamwa. Hajsehu pasaor 3a npekna/Hanyuramwe
My3M4KOT 0dpa3oBama jecTe npeonrepeheHOCT yyeHKa BaHIIKOACKIM
aKTMBHOCTMMa (OCHOBHA MY3M4YKa IIIKOAQ), ApPyra cepa MHTepecoBamba,
3aMHTEpPeCOBaHOCT 3a HEKAACHYHe >XaHPOBe U HeloCTojame Xemde 3a
BeXXdareM MHCTPYMEHTA (CpeAba My3MUKa IIKoAa). Vako ucrpaxuBamwe
CaApXu MaAu dpoj UCIUTAHVKa, PE3YATATH YKa3yjy Ha HeKe HEAOCTATKe
IeAarouIKe Ipakce, Y1juM OU ce pelllaBakbeM MOTAO YTULIaTU Ha Opoj
yueHVKa Kojy HacTaBa»ajy My3MYKO 0dpa3oBarbe.

KnyuHe peun: ipexug/Hailywiiarwe my3u4koi 00pas3osarba, HACHABA
UHCIApYMeHIla, HaciiaBa corfelja, degaiowka Upakca.

Nevena Trivic, Anita Savic, Milena Miladinovic,

MA students
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Milena Petrovic e-mail: nevena3vic@gmail.com

Universiiy of Arts, Faculty of Music, Belgrade, Republic of Serbia

REASONS FOR DROPPING OUT
OF MUSIC EDUCATION

On one hand, there are students who withdraw before completing
the elementary music school, and on the other hand, there are students
who withdraw after finishing the elementary and high school, having no
intention to continue higher levels of music education. The sample is
made up of 62 students. For collecting data we have used a questionnaire
specifically made for the research. The results show that the majority of
students are satisfied with the choice of music instrument and with the
music instrument and solfeggio lessons. However, dropping out of music
education is induced by disappointment of their choices, no participation
in music competitions and inadequate solfeggio lessons. The main rea-
son for dropping out of music education is students overwork with the
out-of school activities (the elementary music school), the other sphere
of interest, such as the interest for modern genres and no aspiration for
practicing (music high school).

Key words: dropping out of music education, instrument curriculum,
solfegio curriculum, pedagogical practice.
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INSTRUMENTI ORFOVOG INSTRUMENTARIJUMA
KAO DIDAKTICKO SREDSTVO
U OPSTEOBRAZOVNIM SKOLAMA
UDK 371.3:78-057.874

Na postojanje aktuelnog problema — nedovoljno sistematsko korisce-
nje instrumenata Orfovog instrumentarijuma, ukazuju brojni metodicari i
muzicki pedagozi. Nepostojanje objektivnih pokazatelja usvojenosti vestine
sviranja i nivoa postignuca u sviranju, podstaklo je istrazivanja u kojima
je analiziran znacaj primene ovih instrumenata u nastavi muzicke kulture
u realizaciji programskih sadrzaja (razredna nastava — tredi razred). U
cilju realizacije zadataka, koris¢en je model pedagoskog eksperimenta sa
paralelnim grupama (eksperimentalna i kontrolna) ucenika iz tri osnovne
skole (teritorija grada Nisa). Programske sadrzaje eksperimentalna grupa je
realizovala koristedi instrumente Orfovog instrumentarijuma, a kontrolna
grupa bez moguénosti njihovog koris¢enja u nastavnom procesu. Prime-
nom eksperimentalne metode (na osnovu statistickih podataka), utvrdena
je veca efikasnost u savladavanju programskih sadrzaja, ali i potreba za
ucestalijim kori$¢enjem instrumenata Orfovog instrumentarijuma u cilju
poboljsanja kvaliteta procesa muzicke nastave u osnovnoj skoli.

Kljucne reci: Orfov instrumentarijum, osnovna skola, nastava muzicke
kulture, oblast sviranja, treci razred.

Miomira Djurdjomovic e-mail: miomira.djurdjanovic@gmail.com

University of Nis, Faculty of Arts in Nis, Republic of Serbia

ORFF INSTRUMENTS AS A DIDACTIC MEANS
IN PRIMARY SCHOOLS

Numerous methodologists and music pedagogues point out the
existing problem of non-systematic use of Orff instruments. The lack of
objective indicators of the acquisition of the skill of playing an instrument
and of the level of achievement in playing has encouraged researches who
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have analyzed the significance of the application of these instruments in
music education within the implementation of the contents of the educa-
tional program (classroom teaching — third grade). In order to perform
the research tasks, the model of a pedagogical experiment with parallel
groups (experimental and control) which included students from three
primary schools (on the territory of the city of Nis) has been used. The
experimental group has implemented the program contents by using Orff
instruments, and the control group has implemented the contents without
the possibility of using those instruments during the teaching process. The
application of the experimental method (on the basis of statistical data)
has indicated that there is a higher level of efficacy in the acquisition of
program contents, but also that there is a need for a more frequent use
of Orff instruments in order to improve the quality of music education
in primary schools.

Key words: Orff instruments, primary school, music education, instru-
ment playing, third grade.
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(NE) SVIRAJ NESTO NARODNO -
PREDRASUDE U HARMONIKASKOJ PRAKSI
UDK 786.8.089.6:371.3

Veoma je prisutna, u umetnickoj i narodnoj muzici, na ovim pro-
storima harmonika. Ono o ¢emu se u nauci veoma malo govori, a $to je i
te kako prisutno, jeste nepisano pravilo o tome da nije pozeljno sviranje
narodne muzike na harmonici, ako se na ovom instrumentu istovreme-
no uci sviranje umetni¢ke muzike u $koli. Autoru ovog rada namecu se
pitanja — iz kojih razloga, ko i u kojoj meri uc¢enicima u skoli sugerise
da ne sviraju narodnu muziku na harmonici, te kako se paralelno ucenje
umetnicke i narodne muzike odrazava na stil sviranja i muzicki razvoj
pojedinca. Jedan od ciljeva rada jeste utvrdivanje Cinjeni¢nog stanja, ali
i uspostavljanje modusa kako bi se razvijala svojevrsna bimuzikalnost
novih generacija.

Kljucne reci: harmonika, narodna muzika, skola.
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(DO NOT) PLAY SOMETHING TRADITIONAL —
PREJUDICES IN THE ACCODIONIST PRACTICE

The accordion takes a very prominent position in the artistic and tra-
ditional music in this region. However, what is rarely discussed in science,
while it is vastly present in practice, is the fact that there is an unwritten
rule that playing traditional music on the accordion is not desirable for
those who are learning artistic music at school at the same time. The
author of this paper is interested in the questions of why, to what extent
and who advises music school students not to play traditional music on
the accordion, as well as how parallel learning of artistic and traditional
music reflects on the style of playing and the musical development of an
individual. One of the aims of this paper is to determine the factual state
of affairs, as well as to establish a modus with the purpose of developing
bi-musicality of new generations.

Key words: accordion, traditional music, school.

ITAHEA AVMICKYCHJA

CTABOBU ITPO®ECOPA PASPEAHE HACTABE Y HUIILY
O CAAPXAJVIMA YIIBEHIKA 3A MY3NYKY KYATYPY
Y TPEREM PA3PEAY OCHOBHE HIKOAE Y HIKOACKO]

2013/2014. TOAVIHU
UDK 37.016:78(497.11 Nis)

PANEL DISCUSSION

ELEMENTARY SCHOOL TEACHERS ATTITUDES TOWARD
THE CONTENTS OF THE TEXTBOOKS ON MUSIC CUL-
TURE USED IN THE THIRD GRADE OF THE ELEMENTARY
SCHOOL IN 2013/2014. ACADEMIC YEAR
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Miomira Purdanovic e-mail: miomira.djurdjanovic@gmail.com
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NCTPAXNBAIBE O CTABOBVIMA ITPO®ECOPA PA3PEAHE
HACTABE O YIIBEHULIIMA 3A MY3NYKY KYATYPY

UDK 37.036:78(497.11)

Pedbopme y odpasoBamy, Koje ce y Cpduju cripoBope oa 2000. ro-
AVIHE, YCAOBMAe Cy oppeheHe MpoMeHe y HACTaBHO]j Npakcu. Te mpomeHe
MIPEeIO3Hajy YAOI'Y yunTema/mpodecopa paspepHe HaCTaBe y CIIpoBohemy
nporeca 0dpasoBama, Yije CTPYIHO (My3UUKO) ¥ AUAAKTUYKO-METOANYKO
odpasoBame, Kao 1 0CIOCOOHbEHOCT 32 IPYMEHY TOT 3Hatba, IPEACTaBAAjY
K/oy4 IIKOACKOT yCIlexa y4YeHMKa.

Byayhu aa cy 3a npoliec peaamnsalyje HacTaBe My3n4Ke KYAType
Yy HIDKMM pa3peArMa OCHOBHE IIIKOAE 3aAY>KeH! yunuTemy/npodecopu
paspeapHe HacTaBe, OHAQ je BaXKHO HaraacuTu Aa he \myuxoBu cTaBOBU O
OpraHM3aLjy, peaAnsaLyjy 1 BpeAHOBambY YIIOeHNYKe AUTepaType, Io-
Mohu y caraepaBarmy HacTaBHOT npoleca. Kpo3 KOHTMHYMpaHO UCTPaXKu-
Bame CTaBOBa Npodecopa pa3pepHe HacTaBe y oApeheHOM BpeMeHCKOM
MEePMOAY, MOTA0 OM Ce YUYMHUTY 3HauajaH AOTIPMHOC MOJOomIIay YCAOBA
3a ONTMMAaAHY IIPMMeHy 08pa30BHMX CTaHAAPAA.

Knyune peun: mysuuko odpasosamwe, Cpduja, yuuitievu/ipogecopu,
MY3UMKA KYAULYPa, OCHOBHE uikoe.

Miomira Djurdjcmovic e-mail: miomira.djurdjanovic@gmail.com

University of Nis, Faculty of Arts in Nis, Republic of Serbia

RESEARCH PROJECT ON ATTITUDES OF ELEMENTARY
SCHOOL TEACHERS TOWARDS THE CONTENTS
OF THE TEXTBOOKS ON MUSIC CULTURE

The educational reforms which were introduced in Serbia in 2000,
contributed to the substantial changes in the educational practice. These
changes identified the elementary school teacher as a key figure in the
realization of the educational process and the success of the students. The
reforms stressed the importance of the music education teachers, their
knowledge and pedagogical training.
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As there are no specialized teachers responsible for the music educa-
tion in the primary grades of the elementary education, the attitudes of the
regular teachers of these classes regarding the organization, realization and
evaluation of the textbooks, may assist in making conclusions regarding the
music educational process. A continuous research of the attitudes of these
teachers may substantially contribute to the improvement of the conditions
for the most effective application of the educational standards.

Key words: music education, Serbia, teachers, music appreciation,
elementary schools.
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METOAOAOHMIKHN ACITEKTU NCTPAJKVIBAIHA
O CTABOBVIMA ITPO®ECOPA PASPEAHE HACTABE
O YIIBEHUILIIMA 3A MY3NYKY KYATYPY

UDK 371.671.046.12:78

McrpaxuBame o cTaBoBuMa npodecopa paspepHe HacTaBe O yide-
HULMMAa 32 My3U4YKY KYATYPY KOPUCTY KBAaHTUTATMBHY IIPUCTYII, OAHOCHO
VHCTPYMEHTE U aAaTKe KOju Cy OMAM yCMepeHM Ka Aodujamby 1 0dpasu
KBaHTMULMPaHMX II0AATaKa O MICTPaKMBaHOM Npodaemy. KBaauTaTuBHM
NpUCTYN je KopuinheH y MHTepBjyuMa ca npodecopuma papu AOIyHe U
IpoBepe A0OUjeHNX ca3Hamba. Y30paK Ce CacTojao OA TPUAECET YeTUPHU
npodecopa paspeaHe HacTaBe Koju IIpeAajy y TpeheM paspeAy 0CHOBHUX
IIKOAQ Y HULIKUM onmTuHaMa: MeaujaHa, [Taanayaa, ITanteaej, Lipsenn
Kpcr 1 Humika Bama, y mkoackoj 2013/2014. ropounu. OCHOBHU MHCTDY-
MEHT UCTPa)K/Bama je dM0 aHKEeTHU YIMTHUK KOjU je Capp>KaBao 4eTp-
HaecT nuTama. [ToITo ce papyu 0 CTaBOBMMA, AOMMHAHTHO je KopuitheHa
AuKepToBa cKaAa Koja je KacHuje omoryhnaa ABojHy odpaay, OAHOCHO
ynoTpedy 1 mapaMeTapcKe 1 HellapaMeTapcKe CTaTUCTUKe. VIHCTpyMeHT
je d10 MpoBepeH MUAOT-UCTpaXKMBamwbeM, ydeltheM IeT UCIMTaHMKA.
ITo 3aBplIeTKY MCTpaXKMBamwa, MOAALM CY YHECEH! Y dasdy Koja je uMaAa
nepeceT AeBeT noma. CraTucTryka odpapa moparaka je Aaaa pesyArare
KOjU Cy IOHYAMAM 08MIMaH MaTepyjaA 3a Adsve TyMadere 1 KOMEHTape.

Kmyune peun: mysuuko odpaszosare, yudeHuyy, yuuiievbu/upogpecopu,
uciipawusaqxu meinog, Huu.
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Ss. Cyril and Methodius University, Faculty of Music,
Skopje, Republic of Macedonia

THE METHODOLOGY OF THE RESEARCH PROJECT
ON ELEMENTARY SCHOOL TEACHERS
ATTITUDES TOWARD THE CONTENTS

OF THE TEXTBOOKS ON MUSIC CULTURE

The research instruments for the data collection and the analysis tech-
niques used in the research project on elementary school teachers attitudes
toward contents of the textbooks on music culture, were entirely designed and
based on the quantitative approach, i.e., data quantification. In addition, the
qualitative research instrument interview was used as a verification and control
tool. The sample consisted of 34 third-grade teachers from the elementary
schools in Nis municipalitites of Medijana, Palilula, Pantelej, Crveni Krst
and Niska Banja in the 2013/2014. academic year. A 14-item questionnaire
was used for data collection. Having in mind that the research was focused
on the attitudes of teachers, most of the questions used the Likert scale,
which enabled both parametric and nonparametric statistical analysis. The
instrument was pilot tested with 5 teachers. The collected data were inserted
in a database table with 59 columns. The results from the statistical analysis
provided basis for extensive comments and drawing of relevant conclusions.
The results may also serve as a basis for future research in the area.

Key words: music education, textbooks, teachers, research meth-
odology, Nis.
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CTATNCTUNYKA OBPAAA ITOAATAKA MICTPAJKVIBAIbA
O CTABOBVIMA ITPO®ECOPA PA3PEAHE HACTABE
O YUBEHNIVIMA 3A MY3UNYKY KYATYPY

UDK 37.036:78]:311(497.11)

CraTuctuuka odpapa rnoparaka Koju cy A0OMjeHM TOKOM MCTpa-
)KBamwa 0 CTaBOBMMa Ipodecopa paspepHe HACTaBe 0 yLdeHuLuMa
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3a MY3UYKY KYATYPY HajIIpe je KOPUCTUAA AECKPUIITUBHY CTaTUCTUKY
1 ppexBeHTHe AucTpudyuuje. PesyataTtu cy npukasaau ppeKBeHTHe
AVICTpUOYLIVje ONMIITUX KapaKTepUCTUKa Y30pKa: ITOA, Y3PacT, CTENeH
odpasoBama M PaAHO MICKYCTBO MCIIMTAaHMKA, KA0O U HUXOBE My3MUKe
aKTVMBHOCTY, HACTABHA CPEACTBA U YIOEeHMKe KOje KOPUCTEe Y HACTABU U
>KaHPOBCKY npedepeHLnjy. Beauku peo Bapujadau Koje Cy MCITUTUBaHE
AuxkeproBoM ckaaoM omoryhno je ynmopebemwa ppekBeHTHUX AUCTPUDY-
LjMja, CPeAMX BPEeAHOCTH U CTAaHAAPAHUX AeBHUjaliija 0OAToBopa. YKp-
IITalbeM HOMMHAAHUX VI OPAVHAAHMX BapujadAu Koje Cy AOMMHMpaAe
Yy CTPYKTYPU UCTPaKBamba, A0dMjeHe Cy KOHTUHIEeHTe TadeAe Koje Cy
omoryhuae pany yBUA Y padauke ¢ppekBeHunja usmehy oppebennx kare-
ropuja Bapujadau. I'pynucame cTaBoBa (acrekTy Be3aH!U ca 0AadpaHuM
yudeHMKOM, )XaHpPOBCKa npedepeHLrja, My3uiKe aKTUBHOCTY) KOjU CY
duAu paHrupaHu npemMa AMKepTOBOj cKaAu oMoryhuao je u ynorpedy
ANOVA uumMme je mpoBepeHa CUrHU(UKAHTHOCT AOOMjeHX pe3yATaTa.

Kmyune peun: mysuuko odpasosare, yudeHuyy, yuuiievu/upogpecopu,
ciiamucimiuaka odpaga, Huu.
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STATISTICAL ANALYSIS OF THE DATA COLLECTED

IN THE RESEARCH PROJECT ON ELEMENTARY SCHOOL
TEACHERS ATTITUDES TOWARD THE CONTENTS

OF THE TEXTBOOKS ON MUSIC CULTURE

The statistical analysis of the data collected in the research project
on elementary school teachers’ attitudes toward contents of the textbooks
on music culture used descriptive statistics and frequency distributions
as a starting point. The results of the frequency distributions provided
information on gender, age, educational level and work experience of the
sample of third-grade teachers, as well as their music activities, teaching
aids and textbooks, and genre preferences. The use of the Likert scale
served as a basis for the comparison of the distributions, the means and the
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standard deviations of the responses. The contingency tables created from
nominal and ordinal variables, which were predominant in the structure
of the research instrument, enabled further insight into the frequency dif-
ferencies. The grouping of the attitudes (regarding the selected textbook,
genre preference and music activities) which were ranked in accordance
with the Likert scale, were analyzed using ANOVA as an additional tool
to determine statistical significance.

Key words: music education, textbooks, teachers, statistical anal-
ysis, Nis.
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CTABOBU ITPOGPECOPA PASPEAHE HACTABE Y HUIIIY
O EAEMEHTVIMA PUTMA Y YIIBEHULIIMA

3A MY3NYKY KYATYPY YV TPEREM PA3PEAY
OCHOBHE IIKOAE

Y IIKOACKOJ 2013/2014. TOAVTHI

UDK 37.036:781.62(497.11)

Y TOKY IpOrpecUBHOr pa3Boja My3M4Ke HaCcTaBe, Y MHOTOOPOjHUM
MeTOoAaMa PUTMMKA 3ay3MMa MCTAaKHYTO MeCTO Kao BaKHa KOMIIOHEHTA
KOMITAEKCHOT MY3M4YKOT 0dpa3oBama. L{1meBu UCTpaskuBaba Cy eKCIiepu-
MEeHTaAHO yropehuBabe yiideHKa 3a My3u4Ky KYATYPY ¥ HAaCTaBHOT IIPO-
rpama, carAepaBaibe 3aCTY/,p>EHOCTY PUTMUYKUX ITpUMepa Y YideHnLuma 1
HayMHA Ha KOjU CYy pUTMUYKY puMepy Hajuelrthe npukasanu (dpojaauiia,
IecMa ca TeKCTOM U CA.), Ml aHaAM3Mpatbe AMYHMX CTaBOBa Ipodecopa mpema
yideHuLMa ¥ eAeMeHTIMa PUTMa Y YIIOEeHUI[MMa 32 MY3UYKY KYATYPY ¥
tTpehem paspeay ocHOBHe 1KoAe. Ha ocHOBY p0dujeHuX pesyATaTa MoXe
ce 3aK/AYUUTHU AQ Cy Tpodecopy paspepHe HACTaBe yCarAalleH! Y CBOjUM
CTAaBOBMMA AQ CY PUTMUYKY €AEMEHTU Y YIIOEHUIIMA 32 MY3UUKY KYATYPY
3a Tpehu paspep BpAO pa3HOBPCHM U Y BEAMKOj MEPU 3aCTYII/oEHN.

Knyune peun: mysuuko odpasosamwe, yyudeHuyu, yuuiievu/upogpecopu,
puinam, Huu.
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ELEMENTARY SCHOOL TEACHERS ATTITUDES TOWARD
THE REPRESENTATION OF THE RHYTHM IN THE
TEXTBOOKS ON MUSIC CULTURE USED

IN THE THIRD GRADE OF THE ELEMENTARY SCHOOL

IN 2013/2014. ACADEMIC YEAR

Rhythm plays a major role in the progressive development of the
music education methods. We outline the following goals of this part of
the research: to establish a correspondence between the textbook and the
official curricula, to analyse the rhythm examples in the textbooks and their
presentation, and to examine the attitudes of the teachers regarding the
rhythm contents of the textbooks. The results of the research confirmed
that the majority of the teachers consider that the rhythm contents of the
textbooks are diverse and adequate to the educational needs.

Key words: music education, textbooks, teachers, rhythm, Nis.

Mapuja Hewiuh,
Mmacuiep ClﬂygeHlﬂ e-mail: marijanesic88@gmail.com

Ynusepsuitiei y Huuty, Qaxyaitieii ymeiminociiu y Huusy,
Peirydruxa Cpduja

CTABOBU ITPOPECOPA PASPEAHE HACTABE Y HUIIIY
O NHTEPKYATYPAAHUM CAAPKAJVIMA

Y VIIBEHULIIMA 3A MY3NYKY KYATYPY

Y TPEREM PA3PEAY OCHOBHE IIKOAE

Y IIKOACKOJ 2013/2014. TOAVIHU

UDK 37.036:78]:316.72(497.11)

VIHTepKyATYypaAHNU CaADPIKaju Y HACTaBU MY3MUKe KYAType AOMNpHU-
HOCe KBaAUTETHMjeM BaCIUTawy 1 00pa3oBamby 1 CMambeby IpeApacy-
AQ, CTepeoTuIla, HejeAHAKOCTU U AMCKpUMMHaLje Mehy yyeHnnmuma.
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300r Tora ce HaAaxke MoTpeda O AM3ajHUPay UCTPA’KUBaba KOjUM
Ou ce yTBpAMAQ 3aCTYNAHEHOCT MHTEPKYATYPAAHUX CappiKaja Ha Io-
YeTKYy LIKOAOBaka, Kapa yueHuLu usrpabhyjy cBoje ctaBoBe npema
COIICTBEHOj I ADYITMM MY3U4YKUM KyATypaMa. Ha ocHOBY podujeHux
pe3yATaTa MOXe ce 3aKAYUYUTU Ad CY CTaBOBU Npodecopa paspepHe
HacTaBe IIOAEMEHY, @ AQ MHTEPKYATYPAAHU CaAp>Xaju y yiideHuLuMa
My3u4Ke KyAType 3a Tpehu paspep, no muiimewy BehuHe, mory durtu
Pa3HOBPCHUjU U SOTATUjNU.

Kmyune peun: mysuuko odpasosare, yyudeHuyy, yuuiievu/upogpecopu,
UHIepKYATyparHu cagpycaju, Huut.

Marija Nesic, MA student e-mail: marijanesic88@gmail.com

University of Nis, Faculty of Arts, Republic of Serbia

ELEMENTARY SCHOOL TEACHERS ATTITUDES
TOWARD THE INTERCULTURAL CONTENTS

IN THE TEXTBOOKS ON MUSIC CULTURE USED
IN THE THIRD GRADE OF

THE ELEMENTARY SCHOOL

IN 2013/2014. ACADEMIC YEAR

The intercultural contents in the textbooks on music culture improve
the quality of elementary education and decrease the levels of prejudice,
stereotypes, inequality and discrimination among students. This was the
reason to conduct a research project regarding the presence of intercultural
contents in the textbooks on music culture at elementary school levels
which are considered formative in building students attitudes toward
music cultures, both local and international. The survey of the attitudes
of third-grade teachers showed disagreement with the sufficient quantity
and diversity of the intercultural contents in the textbooks.

Key words: music education, textbooks, teachers, intercultural
contents, Nis.
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CTABOBU ITPO®ECOPA PA3PEAHE HACTABE YV HUIIIY

0 3ACTYIIASEHOCTY HAPOAHE IMTECME V YIIBEHMLVIMA
3A MY3UYKY KYATYPY Y TPEREM PASPEAY OCHOBHE
IIKOAE Y IIKOACKOJ 2013/2014. TOAVIHU

UDK 37.036:78]:784.4(497.11)

3Havaj TpaAMLIMOHAAHE MY3VKe, @ HAPOYMTO HAPOAHE IIeCMe Yy HaCTaBU
MY3M4Ke KYATYPE, OTA€AA Ce IIpe CBeTa Y UMIbeHNIY A2 OHA Kao TaKBa MMa
He3aMeH/M,VBY YAOTY Y GOpMMpamwy AUYHOT M HaLMOHAAHOT MAEHTUTETA,
OYyBalby HapOAHE TPaANLIlje, USTPaAbY €CTETCKUX MEPMAQ, POAOSYOVBHX, &
TuMe 1 ocehatba 3a Apyre Hapope. Kpos odpaay HapoaHe niecMe, IpoXX1Majy ce
CBU €AEMEHTH paAa Ha My3MYKOM OIMICMelaBatby, 300T Yera je OCHOBHU LM/
VICTpaXkKBama yTBphuBame cTaBoBa nmpodecopa paspepHe HacTaBe O KBaH-
TUTATUBHO] ¥ KBAAUTATVBHO]j 3aCTYIIAH>EHOCTY HAPOAHE ITeCMe Y YIIOeHNYKO]
AuTtepaTypu 3a Tpehu paspea. AodujeHn pesyATaTy yKasyjy Ha ycaraalieHoCT
cTaBOBa Npodecopa Aa je 3aCTYI/pEHOCT HapOAHE TecMe y YHOeHULIMMA 32
MY3MUKY KYATYpPY Y TpeheM paspeAy OCHOBHE ILIKOA€E Y CKAQAY Ca HAaCTaBHUM
IIAQHOM ¥ IIPOIPaMoM, Ca y3pacTOM y4YeHVMKa 1 MoTpedaMa HacTaBe.

Kmyune peun: mysuuko odpasosare, yyudeHuyy, yuuiievu/upogpecopu,
HapogHe iiecme, Huui.

Bratislav Mitrovic, MA student e-mail: mibata3@gmail.com

University of Nis, Faculty of Arts, Republic of Serbia

ELEMENTARY SCHOOL TEACHERS ATTITUDES TOWARD
THE PRESENSE OF THE FOLK SONGS IN THE TEXTBOOKS
ON MUSIC CULTURE USED IN THE THIRD GRADE

OF THE ELEMENTARY SCHOOL

IN 2013/2014. ACADEMIC YEAR

The importance of the presence of the traditional music and respec-
tively folk songs in music education is manyfold: not only is it formative
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in building individual and national identity, and in boosting patriotic
and philanthropic feelings, but it also contributes to preservation of folk
tradition and the development of the esthetical values. Folk songs are
one of the main educational tools for the introduction of all elements of
music culture and music literacy. Consequently we analyzed third-grade
teachers’ attitudes towards the quantitative and qualitative presence of
these contents in music education textbooks. The results showed the
prevalent attitude of the teachers that folk songs are adequately repre-
sented in the curriculum and that the content of the textbooks answers
the needs of the instructions and the age of the students.

Key words: music education, textbooks, teachers, folk songs, Nis.

Ana MdeOB Mh, e-mail: markovicana888@gmail.com

Macliep CulygeHiu

Yuusepsuineiti y Huuy, Qaxyritieisi ymeiminociiu y Huury, Petiydruxa Cpduja

CTABOBU ITPO®ECOPA PASPEAHE HACTABE Y HUIILY
O 3ACTYII/SEHOCTU PASANMYUTHUX )KAHPOBA

Y YHUBEHNIVIMA 3A MY3UNYKY KYATYPY

Y TPEREM PA3PEAY OCHOBHE HIKOAE

Y IIKOACKOJ 2013/2014. TOAVTHU

Kpo3 caymamwe 1 nsBobemwe pAera pasAMuUNTUX )KaHPOBA: HAPOAHA
MY31Ka/M3BOPHU (HPOAKAOD, AYXOBHA, ITOTI, POK, 3adaBHa, 1Je3, KAACUYHa
MY3MKa UTA., YYEHULIVI MOT'Y AQ AOXKMBE MY3U4YKO AEAO U AQ U3IPaAe MY-
3MYKM YKYC. YAOTa ¥ 3Ha4aj mpodecopa paspeAHe HaCTaBe Y OBOM IIPOLieCy
VHULMpaAa je moTpedy 3a UCTpaXXMBawbeM CTaBOBa IIpodecopa paspepHe
HacTaBe Y Huiry o 3acTynseHOCTY pasAMMMTHX KaHPOBA Y YIIOeHMIMa
3a My3M4Ky KYATYpY y TpeheM paspeay. CraTuctuuka odpapa mopaTaka o
3aCTYN/AEHOCTY PAa3AMYMTIIX )KaHPOBA, KOjU CY AOOMjeH! TOKOM MCTpa-
)KMBamwa O CTAaBOBMMa Ipodecopa paspepHe HacTaBe O YOeHuLMa 3a
MY3MUKY KYATYPY, Y3 ToMOh AMKepTOBe CKaAe, pe3yATHMPaAa je ycaraa-
IIIEHVM CTaBOM MCIIMTAHMKA AQ je )KaHPOBCKa Pa3AMYUTOCT IpuAaroheHa
noTrpedaMa HacTaBe U y3pacTy y4YeHMKa.

Kmyune peun: mysuuko odpasosare, yyudeHuyy, yuuiievu/upogpecopu,
MY3uuKU warposu, Huu.
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ELEMENTARY SCHOOL TEACHERS ATTITUDES TOWARD
THE GENRE PRESENSE IN THE TEXTBOOK ON MUSIC
CULTURE USED IN THE THIRD GRADE OF THE ELEMENTARY
SCHOOL IN 2013/2014. ACADEMIC YEAR

Elementary school students develop musical taste and experi-
ence of a musical work through listening and performing different
music genres: folk, traditional, spiritual, pop, rock, jazz, classical
music etc. Having in mind that the teachers play a crucial role in
this process, this part of the research was concerned with their
attitudes toward the genre presence in the textbooks they use. The
results obtained through the Likert scale, confirmed that third-grade
teachers consider the genre presence in the textbooks adequate to
the needs of the educational process and the age of the students.

Key words: music education, textbooks, teachers, music genres, Nis.
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Hos dwvaiapcku ynusepcuinieii, Copus, Peitydruka boriapus

MY3UNKA N ITYBAUKI. BP’b3KATA HA MY3NKAAHOTO

ITOCAAHUNE C PEAAHOCTTA
UDK 78.316.73

[TomyAsipuaupaHeTo Ha My3MKaAHOTO M3KYCTBO IIPEACTABASIBA UBKAIOYM-
TEAHO KOMITAVILIMPAaHa KOMYHMKALIOHHA AE/THOCT, KOSITO CBbP3Ba MY3MKAAHMS
M3ITbAHUTEA, My3MKaTa (camaTa My3MKaAHa TBopda) u ayauTopusita (pas-
AVYHKTE BMAOBe IyOAuKy). Halrrara 1jea e A2 HarpaByM eAHA BPb3Ka MEXAY
MY3UKAAHOTO M3KYCTBO 11 HEOOXOAMMOCTTA TO Aa O'bAE CITOAEASTHO, AQ Ma
norpedaenue 1 A2 dpAe pasdupano. ETanvre Ha premMaHe Ha My3UKaAHOTO
MBKYCTBOTO 3aBUCST OT CaMys IIPOLIEC HA TPEACTABSIHE HA AAAEHO IIPOM3BEAEHNE
npeA ImySAVKaTa 1 HeJiHaTa peakLysi 110 BpeMe Ha KoMyHMKanusiTa. CBbp3aHo
€ C Bb3IPMEMAHETO U OL[eHsIBAHETO Ha KYATYPHMS IPOAYKT. ToBa e Heodxo-
AVIMO 3HaHMe 3a ThpCeluTe MyOAKa apTUCTH, 32 AQ MIMAT I10-TOASIM YCIIeX U
nocrosiHHa rmydanka. Heodxopumo e AAATTTVIPAHE HA TTIOCAAHVETO
KBbM PEAAHOCTUTE I HA PEAAHOCTUTE K'bM ITOCAAHMETO,
3a AQ Ma YyBaeMOCT ¥ MHTepeC OT CTpaHa Ha ayauTopusTta. bpaelero e Ha
aKTMBHA My3MKaAHa KOMYHMKALVs, 3a1[0TO CIIOPEA COLIMOAO3UTE U PyTypo-
AO3UTE BUCOKATa MH()OPMMPAHOCT U YChBBPILIEHCTBAHETO Ha KPUTEPUUTE U
Bb3MOXKHOCTUTE 32 IPOBEPKa Ha peaAHOCTUTe 11ie ca Bopelu B X XI Bek.

KArwouoBu Aymu: mysuka, uydruka, uskyciiso, KOMyHUKAUUs, LoCAAHUE.

e-mail: mshushulova@gmail.com

Milena Georgieva
Shushulova-Pavlova

New Bulgarian University, Sofia, Republic of Bulgaria

MUSIC AND AUDIENCE - RELATIONSHIP
BETWEEN THE MUSICAL MESSAGE AND REALITY

Popularization of musical artist represents an extremely complex com-
munication activity which brings together the music performer, music (the
musical work itself) and the audience (different types of audiences). Our aim
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is to make a connection between musical art and the need for it to be shared,
to have consumption and to be understood. The stages of reception of mu-
sical art depend on the process itself of presenting a given work in front of
the audience and their reaction during the communication process. It is also
related to the acceptance and assessment of the cultural product. This is greatly
needed knowledge for the artists seeking the audience so that they can have
greater success and the constant audience. It is necessary to ADAPT THE
MESSAGE TO THE REALITIES AND THE REALITIES TO THE MESSAGE,
so that there is the recognition and the interest from the audience. The future
belongs to active musical communication since according to sociologists
and futurologists the high supply of information and enhanced criteria and
possibilities of checking realities will have a leading role in the 21* century.
Key words: music, audience, art, communication, message.

Vesna Milenkovié e-mail: vesna_milenkovicl@yahoo.com

Univerzitet “UNION — Nikola Tesla’; Fakultet za sport,
Beograd, Republika Srbija

NOVI MEDIJI/NOVA UMETNOST I NOVI MEDIJI/NOVA
KOMUNIKACIJA - MOGUCNOST VIDENJA

UDK 316.774:004]+7

Uspostavljanje sprege izmedu kulture, medija i ideologije dovodi do
novog sagledavanja realnosti pa je sajber prostor doziveo transformaciju
i postao medijski posredovan. Nova medijska realnost razlikuje se od
tradicionalnog pojma realnosti. Televizija kao primer simulakruma ima
moguénost da prikazuje ono $to ne postoji kao sasvim realno, realnije od
same realnosti. Novu stvarnost moguce je reprodukovati u nedogled, i ta
nova kombinacija postaje nadstvarno. Popularne televizijske sapunice,
akcione serije, filmske melodrame nisu “realisticne” zato $to reprodukuju
realnost, ve¢ zato §to proizvode dominantni “osecaj realnosti. “

U kontekstu posmatranja novih medija, kao nove umetnosti, i novih
medija kao nove komunikacije, rad se bavi i razlicitim mogu¢nostima videnja
i vizuelnim objavljivanjem predstava putem posrednika (ekran, plejer, slika).

Kljucne reci: mediji, umetnost, interpretacija, realnost, mogucnost
videnja.
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NEW MEDIA / NEW ART AND NEW MEDIA /
NEW COMMUNICATION - POSSIBILITY OF VISION

Establishing a connection between culture, media and ideology leads
to a new perception of reality, while cyberspace underwent a transforma-
tion and became a media mediated. New media reality differs from the
traditional concept of reality. Television as an example of simulacra has
the opportunity to show what does not exist as real, in a more real way
than reality itself. The new reality can be reproduced indefinitely, and the
new combination becomes surrealistic. Popular television soap operas,
action series, film melodrama are not ‘realistic’ because they reproduce
reality, but because they produce a ‘dominant sense of reality”

In the context of observation of new media as a new art, and new media
as a new communication, the paper deals with the different possibilities
of vision and visual publishing of performances through an intermediary
(the screen, the player, the image).

Key words: media, art, interpretation, reality, possibility of vision.

Agpuana Cado

Yuusepsuitiein ymeiinociuu y beoipagy, Qakyiieii My3uuke yMeHOCHIY,
Beoipag, Peitydruka Cpduja

MY3NYKN MATA3UH [IYBOKC KAO MEAUJATOP
JYTOCAOBEHCKE ITOITYAAPHE MY3UKE

UDK 316.74:78(497.1)
050:78 DZUBOKS

Y paay he durtu pasmarpaHna yaora MarasuHa [[y0okc Ha jyToOCAOBEHCKOj

MY3MYKOj CLieHM IT0YeTKOM OCaMAeceTUX ropuHa. ITocedHo BaxxHe duhe
npeje Kura Huraca npema kojuma ce y ,npocropy usmehy“ npomssopme
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1 TIOTPOLIIIbe NONTyAApHE MY3MKe ,,HaAa3U" BEAUKU OpOj OCpeAHVKA —
HOBMHApa, AMCK-1I0Keja, MeHallepa UTA — KOjU YTUYY U Ha NIPOU3BOAY
3Hauemwa Mysuke. Kako je [lydoxc, KOHLIMNMPaH Yy HOTIYHOCTH I10 Y30py
Ha, TIpe cBera dpUTAHCKe YaCOIVICe OBOT TUIIA, MIMAO YAOT'Y TAABHOT M3BOpa
mHdOopMaLMja 0 poK My3uLy, y paay he duTu caraepaH HauYMH Ha KOju je
Ha BeroBUM CTpaHMILaMa rpaheH cBojeBpCTaH MUT O HOBOM TaAacy, Koju
je 3a yum» uMao, nameby ocrasor u popmupamwe AUCKypca o ,A08poj“ u
»AOILI0j“ My3u1L (OAHOCHO O POKY HAaCyIpOT HOBOKOMIIOHOBaHe HapOAHE
MY3MKe, IPaAy HacynpoT ceaa). buhe ocBeTsdeH 1 HauMH Ha Koji je — Kpo3
»00jeKTVBHE" KpUTVKe, MHTEPBjye U pelieH3yje — IOAYNMpaHa 1Aeja o
HOBOM TaAacy Kao ,IIpaBoj“ jyrocCAOBEHCKOj My3uLiu Koja he 3eMmmu omo-
ryhuTy Aa KOHa4YHO ,,[IOCTaHe A€o CBeTa.’

Kwyune peun: Llydoxc, Jyiocrasuja, megujayuja, HOBU arac, Ugeoroiuja.

Adriana Sabo e-mail: imeprezime259@gmail.com

University of Arts in Belgrade, Faculty of Music, Belgrade, Republic of Serbia

JUKEBOX AS A MEDIATOR
OF YUGOSLAV POPULAR MUSIC

This paper will examine the roll that the rock magazine Dzuboks (Juke-
box) had in the world of Yugoslav popular culture at the beginning of the
eighties. As Keith Negus claims, between the production of music and its
consumption, there is a complicated web of intermediaries — journalists,
DJ-s, managers — who influence the meaning of music and its reception.
Thus, the paper will focus on the way that Jukebox, the most influential
rock magazine in Yugoslavia, by producing a myth concerning Yugoslav
new wave, enhanced the divide between rock and folk music, urban and
rural, etc. A note will be also made, about how new wave was interpret-
ed as a “proof” of the quality of Yugoslav music in comparison with the
so-called western (mostly British) music, viewed as being the only “true”
and “good” music.

Key words: Jukebox, Yugoslavia, mediation, new wave, ideology.
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DI-DZEJEVI KAO INTERPRETATORI
ELEKTRONSKE MUZIKE
UDK 789.9:316.77

Nasuprot aktuelnim studijama iz filozofije muzike, prema kojima je ele-
ktronska muzika izvrsila potpunu reviziju tradicionalnih muzickih pojmova,
medu kojima su i pojmovi kompozitora i interpretarora, u ovom radu izlozi¢u
tezu prema kojoj elektronska muzika ne odbacuje sasvim tradicionalnu muzicku
koncepciju. Razmatrajudi razlicita izrazajna sredstva kojima se koriste stvaraoci
klasi¢ne i elektronske muzike, dolazim do zakljucka da je u elektronskoj muzici
zvudni zapis, odnosno sam zvuk, osnovna jedinica grade muzickog dela, a ne
ton kao temelj klasicne muzike. Iz tog razloga, kompozitor elektronske muz-
ike je muzicki producent. S obzirom na to da se delatnost di-dZejeva zasniva
na kreiranju di-dzej seta, koji se sastoji od gotovih elektronskih muzickih
numera, pri ¢emu se nad tim numerama izvode intervencije nalik promeni
tempa, tumacenju raspolozenja numere i slicno, ova delatnost se priblizava
delatnosti interpretatora klasi¢ne muzike. Takode, slicnost sa interakcijom
kompozitora i interpretatora klasicne muzike potvrduje i to $to producenti
prilagodavaju elektronsku numeru di-dzejevom izvodenju.

Kljucne reci: elektronska muzika, zvucni zapis, producent, di-dZej,
interpretator.

Dusan Mil@l’lkOViC, Student ¢mail: milenkovicdusan91@gmail.com

University of Nis, Faculty of Philosophy, Republic of Serbia
DJ AS THE PERFOMER OF ELECTRONIC MUSIC

Many studies in philosophy of music claim that electronic music
has completely revised the traditional musical concepts, such as the
composer, or a performer. In this paper we will try to explain that
electronic music does not entirely reject these traditional concepts.
Taking into consideration the units of expression creators of classical
and electronic music use, we conclude that the sound recording, and
therefore sound itself, is the primary creative element of electronic
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music - not the tone, as it is the case in classical music. Consequently,
a composer of electronic music is a musical producer. A DJ creates a D]
set which includes the pieces of electronic music that could be altered
in terms of the tempo, mood, etc., which is the same as the classical
performance. Also, the electronic piece is made to be adequately used
in a DJ performance, like in the case of classical music notation and
performance.

Key words: electronic music, sound recording, producer, D], performer.
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PLAVE NOCI U SATENU I MLEKO OD KOKOSA -
PROBLEM INTERPRETACIJE POPULARNE MUZIKE
POSLEDNJE DECENIJE XX VEKA U SRBIJI
KAO , DOBRE“I1,LOSE*“
UDK 316.74:78(497.11)

Proucavanje istorije popularne muzike je podrucje u kojem se danas,
bez vecih problema, sintetizuju muzikologija i etnomuzikologija, bududi da
je objekt, kojim se u njemu bave, konstituisan tako da se strukturalistickim
metodom interpretacije moze zastupati sa podjedankim kompetencijama
obeju disciplina. Otvaranjem Sirokog podrucja mogucih sagledavanja pro-
blema, iz ugla rodnih, socioloskih, politikoloskih, kulturalih itd. studija,
svakako je i narativ interpretacije dobio sloZeniji i rasplinutiji izgled. S
druge strane, i dalje je moguce jasno razlikovati muzikoloski pristup od
etnomuzikoloskog. Iako je u tekstovima srpskih autora bilo napora da
se takvo stanje ,dekonstruise, Cini se da je u slucaju popularne muzike,
narocito nasleda devedesetih godina proslog veka, samo prihvaéen novi
model zastupanja starih pozicija, tesko osvojenih i ¢vrsto branjenih. U
ovom radu ¢u nastojati da suo¢im dominantna misljenja u domacoj teo-
rijskoj praksi o srpskoj popularnoj muzici poslednje dekade XX veka, na
platformi zasnovanoj na interdisciplinarnom modelu (etno)muzikoloske
kompetencije.

Kljucne reci: popularna muzika, devedesete, interpretacija, muziko-
logija, etnomuzikologija.
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BLUE SATIN NIGHTS AND COCOA MILK - THE PROBLEM OF
INTERPRETATION OF SERBIAN POPULAR MUSIC OF THE
LAST DECADE OF XX CENTURY AS “GOOD” AND “BAD”

History of popular music is the field where contemporary musicol-
ogy and ethnomusicology overlap, since their object can be approached
with equal competences of both disciplines by the structuralist method of
interpretation. The wide field of possible interpretations of this problem
— from the perspective of gender and cultural studies, sociology, politics,
etc. — provides the complex and more elaborate appearance of interpreta-
tion narrative. On the other hand, it is still possible to distinguish clearly
musicological from ethno-musicological approach. Although some writ-
ings by Serbian authors display efforts towards ,,deconstruction” of such
position, it seems that in the case of popular music, especially heritage of
the nineties, ,,new“ models of interpretation are in fact supporting ,0ld“
positions. In this paper, I will try to confront the dominant standpoints
in the domestic theoretical practice about Serbian popular music from
the last decade of the twentieth century, on a platform based on the in-
terdisciplinary model of (ethno) musicological competence.

Key words: popular music, nineties, interpretation, musicology, eth-
nomusicology.
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SPECIFICNOSTI JAZZ MUZIKE KROZ ANALIZU
INTERPRETACIJE POZNATIH JAZZ MUZICARA XX VEKA

UDK 785.16.071“19“

Jazz je muzicki stil nastao pocetkom XX veka u SAD-u. Prvi put
pojavio se 1918. godine u Nju Orleansu, kao sinteza muzike americkih
crnaca i evropske muzike. Kasnije su nastajali pravci: Diksilend, Swing, Bi
bap, Kul i drugi, sve do pojave Modernog bapa, 1950. godine. Jazz muziku
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karakteri$e izrazeno kori$éenje sinkopa i vibrata, kao i stalna muzicka
pulsacija u taktu 4/4, koja nema odgovarajucu paralelu u klasi¢noj mu-
zici. Uobicajena forma jazza je tema sa varijacijama koje se improvizuju
na odredenoj harmonskoj osnovi. Jazz ansambl moze da varira od tri
izvodaca pa do velikog simfonijskog jazz orkestra.

Velikoj popularnosti i univerzalnosti jazz muzike doprineli su ne
samo heterogeni elementi njegovog umetnickog izraza, ve¢ i sami njeni
predstavnici, izvodaci, koji su veliki virtuozi na svojim instrumentima i
vrhunski vokalni interpretatori. Neka od najznacajnijih imena ovog mu-
zickog pravca (o kojima ce biti viSe reci), svakako su: Louis Armstrong,
Billie Holiday, Ella Fitzgerald, Dizzy Gillespie, Benny Goodman, Scott
Joplin, kao i Herbie Hancock i B. B. King, koji su i danas aktivni.

Kljucne reci: jazz, interpretacija, sinkopa, improvizacija.

Dubravka Stosic e-mail: duomozaik@gmail.com

University of Nis, Faculty of Arts, Nis, Republic of Serbia

SPECIFIC ASPECTS OF JAZZ MUSIC THROUGH
THE ANALYSIS OF FAMUS 20" CENTURY
JAZZ MUSICIANS’ INTERPRETATION

Jazz is a music style which originated from the 20™ century in the USA.
It appeared in New Orleans in 1918 for the first time as a synthesis of Amer-
ican black population music and European music. Later on, the following
forms were created: Dixieland, Swing, Bebop, Cool, etc. while Modern
Bebop appeared in 1950. Jazz music is characteristic for its extensive use
of music pulsation in 4/4, which does not have an appropriate counterpart
in classical music. The usual form of jazz implies the theme with variations
which are improvised on specific harmonic grounds. Jazz ensemble may
vary from three performers to a large symphonic jazz orchestra.

Heterogeneous elements of artistic expression, as well as jazz rep-
resentatives and performers, who are virtuosos on their instruments and
exceptional vocals, have contributed to popularity and universality of
jazz music. Some of the most important artists (who will be analyzed in
further text) who represent this music style are: Louis Armstrong, Billie
Holiday, Ella Fitzgerald, Dizzy Gillespie, Benny Goodman, Schott Joplin,
as well as Herbie Hancock and B. B. King who are still active.

Key words: jazz, interpretation, syncopation, improvisation.
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Comwa U Beitikosuh e-mail: cvetkos@open.telekom.rs

Ynusepsuitiein y Huuy, Qaxyaitieini ymeiinociiy, Huw, Peitydiuxa Cpduja

BOJHM OPKECTPUN Y HNIIY AO ITOYETKA
APYTOI CBETCKOI PATA: MY3NYKH, UAEOAOIIKI
N KYATYPOAOLIKY ACITEKTU AYXA BPEMEHA

UDK 785.13::316.70-1940“(497.11 Nis)

Y paAy ce mpaTe aKTMBHOCTY BOjHMX opKecTapa (Mysuka Komwnuke Au-
Bu3uje 1 Mysuka MopaBcke AMBU3MjCKe 00AACTH) Y My3MUYKOM XMBOTY Huia
AO IoYyeTKa Apyror cBeTCKOr para. PasrpaHaTe poeAaTHOCTM BOjHMX OpKecTapa
Y TPAACKOM jaBHOM ¥ KYATYPHOM >KMBOTY (TIpupebuBarbe IpoMeHaAHUX U
cMdOHMjCKMX KOHL[epaTa, HACTYIM IIPUAVMKOM BePCKMX M HAl[IOHAAHMX
MaHudecraiyja, pap BojHe Mysuuke 1IKoAe, capapmba ca APYTUMM My3UYKUM
VHCTUTYLjaMa — TIeBaYKVM APYIUTBMMA ¥ TIO30PUILITEM), KO ¥ KOHLIeTLja
IbJIXOBOT pelepToapa, CarA€AAHM Cy y IIpoLiecMa UCTOPMjCKOT pa3Boja AO-
KaAHe My3U4YKe KyATYpe U BbeHOT YKAAllakha Y IIJpe YMeTHUYKE, MACOAOILKe
U KYATYPOAOLIKe IpolLiece. YAOra HMIIKMX BOjHUX OPKeCTapa y My3U4KOM
XXKMBOTY I'paja duAa je, yKpaTKo, CAMYHA yAOraMa Koje Cy ,BojHe daHae” MMa-
Ae'y Beorpaay u pApyrum rpaposuma KuexxeBrne/Kpamesute Cpduje, moTom
KpameBuHe JyrocaaBuje, a OAHOCHAE CY Ce HA My3MLMPabe IPUAMKOM PasHIX
MOAUTUYKVX, HAPOAHNX, ABODCKVMX MAM LIPKBEHMX CBeYaHOCTH. VIHCcTUTYMja
BOjCKe OMAA je LieHTpaAHM CUMOOA HalL[IOHaAHe KoXe3lje, T1a Cy CAMUM TUM U
HPOrpaMi BOjHVX OpKecTapa 1AM y QYHKLMjU AeMOHCTpaLje ¥ KOHCTPYKLyje
aKTyeAHe (CPIICKe, jyTOCAOBEHCKE) UAEOAOTHj€e U MAEHTUTETA.

Kmyune peun: sojru opxecitipu, peiepinoap, Mysuka Kowuuke gu-
susuje, Mysuka Mopascke guBusujcke o0raciiu, My3uuKku wusoi y Huusy.

Son j6l Cvetkovic e-mail: cvetkos@open.telekom.rs
University of Nis, Faculty of Arts, Nis, Republic of Serbia

MILITARY ORCHESTRAS IN NIS UNTIL THE ONSET
OF THE WORLD WAR II: MUSICAL, IDEOLOGICAL
AND CULTURAL ASPECTS OF THE SPIRIT OF TIME

This paper represents the research about activities of the military
orchestras (Orchestra of the Cavalry Division and Orchestra of the Morava
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Division) in Ni$ until the onset of the World War II. Numerous activities
of military orchestras in the city’s public and cultural life (organizing
promenade and symphony concerts, performances during religious and
national events, activities of the Military music school, collaboration
with other musical institutions — singing societies and theater), and the
conception of their repertoires, were viewed in the process of historical
development of the local musical culture and its incorporation into the
wider artistic, ideological and cultural processes of the period. The role
of military orchestras in the musical life of Nis§ was, in short, similar
to the role which military bands had in Belgrade and other cities of the
Principality/Kingdom of Serbia, later the Kingdom of Yugoslavia, and
were related to performances in political, national, dynastic or church
ceremonies. The institution of the army was a central symbol of national
cohesion, and therefore the programs of military orchestras were in a
function of demonstrations and constructions of actual (Serbian, Yugo-
slav) ideologies and identities.

Key words: military orchestras, repertoire, Orchestra of the Cavalry
Division, Orchestra of the Morava Division, musical life in Nis.

Haiiawia Tacuh e-mail: solfedjo018@yahoo.com

Bucoka wikora ciipykosHux cillyguja 3a saciuiliadye,
Kpywesay, Peiiyéruxa Cpduja

KPUTHNKA XOPCKOI CTBAPAAALITBA Y CPBUJN
N3MEDBY ABA CBETCKA PATA

UDK 784.3.087.684“1918-1941(497.11)

Xopcko neBamwe y Cpduju nusmehy ABa cBeTCKa paTa 0CTaAO je Y OKBU-
puMa amMaTepu3Ma, MaKo Cy OCTAAU >KaHPOBU KPEHYAM ITyTeM Ipodecro-
HaAuaauyje. Vinax, To Huje ClipedsA0 KOMIIO3MTOPE Ad CBOje MHOBaTVBHeE
TeHAEHLIMje MTAACHPajy U Ha TIOAPYYjY XopcKe My3uke. To je omoryhaBaaa
KOHIIePTHAa aKTVMBHOCT OHMX aHCaMdaAa KojUu Cy MMaAM BUCOKe VIHTEep-
npeTtaTuBHe AoMeTe. CTaBOBM MY3MYKMX IICaLia O U3BoDemy HOBUX AeAa
XOPCKOT XaHpa duau cy nopemenn. [TojearHr ayTopu cy ce abupMaTUBHO
M3jalrmbaBaA 0 KOMIIO3MLMjaMa OCaBpeMeheHOor 13pasa, AOK je OMA0 U
OHMX KOjU CY 3arOBapaAll IIPUBP’KEHOCT TPAAULIVjIU.
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OBaj pap mpaTu penenuujy MehypaTHe XopcKe Mys1Ke Y TaAaLIbOj
MepUAOMLIM I OTKPMBA pa3A0OTe YecTe CyIIPOTCTaBA»EHOCTY CTaBOBA pas-
AVIMUTHX ayTOpa Kap je y IUTamy OAHOC IIpeMa MOAEPHOM.

Kmyune peun: kpuitiuka, xopcka mysuka, Cpduja, meljypaiiHu tiepuog,
MY3UHKU UUCYU.

Natasa Tasic e-mail: solfedjo018@yahoo.com

Preschool Teacher Training College, Krusevac, Republic of Serbia

CHORAL MUSIC CRITICISM IN SERBIA
BETWEEN THE TWO WORLD WARS

Despite the overall tendencies towards the professionalization in Serbian
music between two world wars, choral music of that period was still, almost
absolutely, performed by amateurs. However, this fact did not discourage
composers, and many of them incorporated new and innovative ideas even
in their choral works. The absence of the professional ensembles caused that
these works were exclusively performed by few choirs, also amateur ones,
but with high interpretative capacities. The innovations in choral music were
differently valued by music critics and writers. Some of them supported these
tendencies and wrote affirmatively about them, while the others criticized them
and advocated for more conservative approach and adherence to tradition.

This paper aims to reveal reasons for antagonism between different
music critics and authors on issues like modern and modernism in music
between the two world wars in Serbia through analysis of writings on
choral music in periodicals of that time.

Key words: criticism, choral music, Serbia, period between the two
wars, music writers.

AapKO Casuh e-mail: parohija.laktaska@gmail.com

Cpiicka IlpasociasHa Lpksa, Aakiiawu, Peiiydiuka Cpiicka

CPIICKU JE3UK KAO CPEACTBO AUTYPTUJCKE
KOMYHUKALIJE
UDK 811.183.41:[783.2.087.683:271.2.089.9]

VY apaHauiwe Bpujeme, Ha dorocaykemwuma y Cprickoj [TpaBocaaBHO]
Lpksu (CIIL]) cBe mupy 3aCTyIA»EHOCT A0OMja CABPEMEHU CTAaHAAPAHMU
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cprcku jeauk. Hajsehu pasaor 3a To je norpeda LipkBe 3a akTUBHUM
y4eCTBOBambEM BjepHUX Ha OOTOCAYXXEHMMA, LITO je OTEXAHO aKo je y
ynoTpedu je3uk Koju Huje padyMmanuB. Ca Apyre CTpaHe, MHOTY OIIPaBAQHO
cTpaxyjy aa he poohu Ao MapruHaausauyje 1 IOCTENEHOT I'ydmerba TPaAU-
LIMOHAAHOT AUTYPIMjCKOT 13pasa, jep HeMaMo pa3paheHe Kpurepujyme u
IIpEeNopyKe O CA0OAHOCY 0Ba ABa dOrocAyXdeHa je3uKa.

Y oBOM papy, opea pa3MaTparba OBe IPOdAeMaTVKe ¥ Pa3AMYNUTIX
CTaBOBa O ’0j, IpepAcTaBnheMo HEKOAMKO HOTHUX NpuMjepa u3 Caere
Autypruyje, y KojuMa CMO MOKYILIAAH, IITO je Moryhe Buille, 3app>KaTu
yodu4ajeHy My3UUKy MeTap I MEAOAMjY Ha KOjy Cy IOjLiM HABMKAM, aAU
ca IIpeBeAEHVM TeKCTOM U aKLJeHTOM Ha CPIICKM je3UK.

KwryuHe pujeun: jezux, ilpesog, ilpaguyuja, miekcit, Meroguja.

Darko Savic e-mail: parohija.laktaska@gmail.com

Serbian Orthodox Church, Laktasi, Republic of Srpska

SERBIAN AS THE LANGUAGE OF THE LITURGICAL COM-
MUNICATION

Nowadays, a contemporary standard Serbian language is used more
widely in the divine service worship of the Serbian Orthodox Church
(SPC). The crucial reason for this is the need of the Church for the active
participation of the faithful in worship, which is rather difficult if the
language used is not understandable to the most of the faithful. On the
other hand, many, with a good reason, fear that the gradual marginaliza-
tion and the loss of traditional liturgical expression will take place since
we lack coherent and clear criteria and recommendations regarding the
relationship between these two liturgical languages.

In this paper, in addition to analyzing these issues and different views
about it, we also present a few examples from the scores of the Divine
Liturgy, where we try as much as possible to keep the common musical
meter and melody to which the cantors are used to, with the translated
text and the focus on the Serbian language.

Key words: language, translation, tradition, text, melody.
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Mas ,4 UMYeBa e-mail: maqdimcheva@mail.bg

CY Cs. Kaumeniti Oxpugcxu, OHIII - kaitiegpa V300pasuitieAHo U3KYCIiBo,
Cogpus, Peityéruxka Boriapus

XPUCTUAHCTBO U TPAAULIVIVL. HAPOAHU ITPA3HULIN
11 OBYAU IO BbATAPCKIUTE 3EMIL.

UDK 27:398+316.722(497.2)

C ycTaHOBSIBaHETO Ha XPUCTUSHCTBOTO KaTo opMLMaAHA AbP’KaBHA
peaurusi B bparapusi, HapopHaTa 08peAHOCT, 0duYanTe ¥ NpasHULINTE,
HAAOXXVMAM Ce TPaHO U YCTOMYMBO IO HAIMTe 3€MH, TIOCTENIeHHO IIpeMIHa-
BaT B apanTalysa MeXAY XPUCTUAHCTBO M TPAAMLIMOHHA HApOAHA KYATYpa.
ToasiMa yacT OT TpapMLIMKTE U BSIPBAHUATA, XapaKTepHU 32 HAPOAHOTO
TBOPYECTBO, AABAT CBOETO OTPa’KeHNe U B IIbPKOBHOTO U3KYCTBO, IIPU-
AaBaliKu My crienuduieH odAuK 1 cbAbpKaHMe. KaaeHpapHata odpepHa
cucTeMa 0deAVHsIBaA BOAEIM 0OAACTY Ha HApOAHATa MaTepMaAHa U AYXOB-
Ha KyATypa-apXUTeKTypa, U300pa3uUTEAHO U3KYCTBO, 3aHASITV, 0OAEKAO,
MMOMMHBK, My31Ka, IIeCHU, TaHLiM 1 Ip. Te OT cBOsI cTpaHa ca CBbP3aHMU C
M3TOYHOIIPABOCAABHUTE LJEHHOCTU U TPAAULIMY, CBXPAHMAM C€ OT BEKOBE
B ITaMeTTa Ha ObATAPCKMSI HAPOA KaTO 4aCT OT KYATYPHO-VICTOPUYECKOTO
HM HACAEACTBO 3a CbXpaHeHMe Ha HallMOHAAHATa HU MAEHTUYHOCT.

KAw40BYU AYMU: XpUCTHUSHCIIBO; TAPAGUUULY; 00UHAU; KYATLYPHO
HacAegciiBo.

Maya Dimceva e-mail: maqdimcheva@mail.bg

University of Sofia, St. Kliment Ohridski, FNPP Department,
Sofia, Republic of Bulgaria

CHRISTIANITY AND TRADITIONS. NATIONAL HOLIDAYS
AND CUSTOMS IN THE BULGARIAN LANDS

With the establishment of Christianity as an official state religion
in Bulgaria, the folk ritualism, customs and feasts that have permanently
and steadily established themselves on our lands, turned gradually into an
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adaptation between Christianity and traditional folk culture. A large part
of the traditions and beliefs, characteristic for folk art affect also eccle-
siastical art, giving a specific appearance and content to it. The calendar
ritual system incorporates leading areas of folk material and spiritual
culture - architecture, fine arts, handicrafts, clothing, occupation, music,
songs, dances etc. They, on their part, are connected with the Eastern
Orthodox values and traditions that have been engraved, for centuries, in
the Bulgarian people’s memory as the part of our cultural and historical
heritage for the preservation of our national identity.
Key words: Christianity; traditions; custom; cultural heritage.
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Huxoaa UeKMh e-mail: ncekic@yahoo.com

Yuusepsuinieini y Huuy, IpalesuHcko-apxuileKiloHCcKY (paKyAiiieit,
Huuw, Peiiyéauxa Cpduja

HOBE YMETHNYKO-NIKOHOAOIKE NHTEPITPETALINIJE Y
EKOYPBAPXVTEKTYPIU
UDK 728.1(1-21):711.04.01

Y oBOM papy Mmaxkiba ayTopa yCMepeHa je Ha eKOypOapXUTEeKTOHCKe
¢dusnuKke cTpykType Hactase nocae 2000. ToAMHe, 4Mja YMETHUYKO-€eC-
TeTCKa BPEAHOCT ¥Ma MKOHOAOIIKY KapaKTep. AHAaAM3MPaH je CaCBUM
HOBMU NPUCTYT Y 0OAMKOBaly (pacapHMX ¥ KPOBHMX paBHU Kao 1 GpopMu
odjekara Koje rpaBUTUPAjy CKYAITOPaAHMM ocTBapewuma. OdjekTu us
PasAMYUTUX AEAOBA CBETA, Ca PA3AMYUTUM bYHKIMjaMa U CaAP>KajuMa,
TNI0Ka3yjy TeHAEHILIjy Apyraunjer pasyMeBama MHTepIpeTaLyje GuanuKmux
CTPYKTYypa U KopeAalyje ca IPUPOAHUM U apTedaKTHUM OKpYKembeM Ha
AOKaAUTeTy. BopeHe MOBpIIMHe 1 BereTaliIOHM MaTepyjaA AOIpUHOCe
e(peKTHOM, BUCOKOM KYATYPOAOIIKOM, MUMIIPECMBHOM YTUCKY O MH)Kemep-
CKO-TEXHOAOIIKOj prao30¢uju rpaporpasmwe. Ilpumepu y papy ynyhyjy Ha
€BMAEHTHY NTOTpedy PaAMKaAHOT Melbalba MULIbEeha Y IPUMEHN CTpaTerje
AM3ajHa KOA KOHLieNTyaAusanuje ypdaHuUX araoMepanyja 1 CyIITUHCKA
Ba’kHe, MAEjHO HapaxHyTuje MeTadoArKe opHOca Mehy npocTopHuMm
cTpykTypaMa. CBeT je ylIao y HoBe HerA0daAM3alijcKe TOKOBE CTBapamba
MeMopUje Tpapa, HOBe MKOHUYKe, CMOOAOILIKY jaKe, HEKAMIIEN3VPpaHe,
HecTaHAapAHe GopMe Koje AedyHMIITY caBpeMeHM KyATYPHO-YMeTHUYKA
Yl ICTOPMjCKU MAEHTUTET MaKpoaMOujeHTaAHUX LieAuHa. To jecte podap,
oxpadpyjyhu 3Hax.

Kmyune peun: ukoHorouka ekoypdapxuitieKiiypa, apXUucKyALiioparHa
UHIepupeiiayuja, ClupameuKy gusajH, MemMopuja ipaga, MaKkporoKayujcKu
ugeHiiuiied.
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Nikola Cekic e-mail: ncekic@yahoo.com

University of Nis, The Faculty of Civil Engineering and Architecture of the,
Nis, Republic of Serbia

NEW ARTISTIC-ICONOLOGICAL INTERPRETATIONS IN
ECOURBARCHITECTURE

In this paper, the author focuses on the ecourbarchitectonic physical
structures created after the year of 2000, whose artistic-esthetic value has an
iconological character. An entirely new approach in formation of the facade
and roof planes as well as of the forms of structures whose appearance re-
semble sculptural creations has been analyzed. The buildings from all over
the world, with different functions contents, indicate a tendency of a different
understanding of the interpretation of physical structures and the correlation
with natural and artifact environment. Water surfaces and vegetative material
contribute to an effective, cultural, majestic impression of engineering-tech-
nological philosophy of city building. The examples in the paper suggest the
obvious need for radical changing of the way of thinking in the application of
the design strategy in conceptualization of urban agglomerations, and essen-
tially important, conceptually inspired metabolic of relationships among the
spatial structures. The world entered new non-globalization trends of creation
of the city memory, of the new iconically, symbolically strong, non-cliché,
non-standard forms which define the contemporary cultural-artistic and
historical identity of macro-ambient entities. This is a good, encouraging sign.

Key words: iconological ecourbarchitecture, archisculptural interpre-
tation, strategic design, memory of the city, macro-location identity.

Aﬂypa ’A' MMMZZIPOB&Z e-mail: laura_dimitrova@yahoo.com

Coguiicku ynusepcuitieiti Ca. Kaumeniti Oxpugcku,
Cogus, Peiiydruxa boariapus

CVIMBOAVIKATA HA TIOCTMOAEPHIA OPHAMEHT

UDK 7.038.53:72.04

MSCAGABaHeTO € HACOY€HO KbM IIOCTMOAEPHM S OPHAMEHT 1 HErOBOTO
3HA4YEeHNEe U CI)YHKI_H/H/I. PaBI‘Ae)KAa 3aBpPbLIIAHETO HA OpHAMEHTAa KaKTO B
IIOCTMOAEPpHATa AapXUTEKTYPpa, TaKa I BbB BU3YyaAHUTE U3KYCTBA, B TBOP-
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duTe Ha AEKOPATVBHUTENU3KYCTBA, IPUAOKHUTE U3KYCTBa U Au3aliHa. B
MCTOPUYECKU U eCTeTUYEeCK!U aCIleKT OpHaMeHTa ce IIpyeMa KaTo Ha 4acT
OT ITOCTMOAEPHOTO U3KYCTBO, KOETO Ce XapaKTepusupa ¢ eKAEKTU3DM,
(bparMeHTapHOCT, 3aeMKM OT APYr'¥ 0dpasLy, 3HaLy U30dpassaBaliy APYTU
3HaLy, de3pa3dopHM HAaTPYIBaHMs, CMECBAaHE HAa pa3HOPOAHY MaTepUaAl,
TEeXHUKU U CTUAUCTUYHU MaHUEPU.

KarouoBu Aymn: opHameritl, ilociiMogepHu3vm, CUMBOA,3HAK, CMECEHU
eXHUKU.

Laura Dimitrova e-mail: laura_dimitrova@yahoo.com

University of Sofia, St. Kliment Ohridski, Sofia, Republic of Bulgaria
THE SYMBOLISM OF POSTMODERN ORNAMENT

This paper explores the importance of postmodern ornament and
its functions. Ornament appears both in postmodern architecture and in
visual arts, in the works of decorative arts, applied arts and design. From
the historical and the aesthetic point of view the ornament is revealed
as the part of the postmodern art, and it is characterized by eclecticism,
fragmentation, borrowings from the other images, signs depicting other
signs, accumulations, mixing of diverse media and contradictory tech-
nologies, stylistic mannerisms.

Key words: ornament, postmodernism, symbol, sign, mixed media.

D}"(,lgcllfl CﬂlOViC/ e-mail: calovic_dragan@yahoo.com

Megatrend univerzitet, Fakultet za umetnost i dizajn,
Fakultet za kulturu i medije, Beograd, Republika Srbija

CITANJE DIGITALNE UMETNOSTI
UDK 7.038.53:004.738.5

Tokom istorije umetnici su u svom radu, bilo nezavisno bilo u sa-
dejstvu sa kretanjima u filozofiji i nauci, nastojali da predoce narocitu
interpretaciju sveta, ali i stvore nove, umetnicke svetove. Promisljanje
sveta u umetnosti, pritom, Cesto je bilo vodeno odredenim programskim
vizijama. Posredstvom ideoloskih modela prikazivanja, unutar posebnih
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umetnckih pristupa ostvarivane su narocite vizije sveta. Otuda je, razu-
mevanjem umetnickih svetova, moguce bliZze upoznati odnos koji je covek
prema svetu tokom istorije gradio. Krenuvsi sa ove pozicije, u tekstu se
ispituju ideoloski modeli prikazivanja koji u¢estvuju u ostvarivanju svetova
digitalne umetnosti, kao posebnog segmenta savremene umetnicke prakse.

Kljucne reci: digitalna umetnost, savremena umetnost, sajber okruZenje,
teorija umetnosti, umetnost novih medija.

Dr&lgﬂn Calovic e-mail: calovic_dragan@yahoo.com

Megatrend University, Faculty of Art and Design,
Faculty of Culure and Media, Belgrade, Republic of Serbia

READING DIGITAL ART

Many artists throughout the history have strived to present, either
independently or inspired by philosophical and scientific thought, a spe-
cific interpretation of the world, and also to create new, artistic worlds.
Thereby, the reflection of the world in art has often been driven by certian
programmatic visions. Through the pecific approaches, by using ideological
models of representation, artists realised different visions of the world.
Therefore, better understanding of the artistic worlds also means better
understanding of different cultural approaches to the world. The paper
analyzes the ideological models of the representation in works of digital art.

Key words: Contemporary art, cyber space, digital art, new media art,
teory of art.

Nina Mlhdl]ll’lélc e-mail: nina.mihaljinac@gmail.com

Univerzitet umetnosti u Beogradu, Centar za interdisciplinarne
doktorske studije Teorija umetnosti i medija, Beograd, Republika Srbija

INTERPRETACIJA I PREDSTAVLJANJE KOLEKTIVNE
TRAUME U VIZUELNIM UMETNOSTIMA
UDK 7.038.53+7.03

Kada je rec¢ o predstavljanju, odnosno interpretaciji istorijskih doga-
daja, pojavljuje se teorijski problem odnosa istorijske istine i subjektivne
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price o odredenom dogadaju. Savremeni teoreticari kulture i istorije
zastupaju ideju da svako pisanje istorije istovremeno predstavlja njeno
tumacenje i da j tzv. istorija odozo jednako znacajna ili znacajnija od
zvanicne ,objektivne” istorije.

U ovom radu se bavim problemom umetnic¢kog predstavljanja ko-
lektivne traume, i to na primeru pitanja interpretacije NATO bombardo-
vanja u vizuelnim umetnostima. Prvo istrazivacko pitanje odnosi se na
prepoznavanje i analizu interpretacija, odnosno razlicitih reprezentacija
bombardovanja, prisutnih u umetnickoj produkciji. Drugo pitanje bavi se
temom odnosa diverziteta ovih interpretacija i aktuelne politke se¢anja u
Srbiji. Rezultati istrazivanja pokazuju da, iako svaki umetnicki rad izvodi
zasebnu interpretaciju bombardovanja stvarajuci poseban narativ kolektivne
traume, postoje dominantne strategije reprezentacije bombardovanja koje
su autori koristili, i te strategije upravo pokazuju postojanje odredenog
vida kolektivne i jedinstvene interpretacije ovog traumatskog dogadaja.

Kljucne reci: interpretacija, kolektivna trauma, kultura secanja, NATO
bombardovanje Jugoslavije.

Nina Mlh&ll]ln&lc e-mail: nina.mihaljinac@gmail.com

University of Arts in Belgrade, Center for Interdisciplinary
Doctorial Studies, Art nad Media Theory, Belgrade, Republic of Serbia

INTERPRETATION AND REPRESENTATION OF COLLEC-
TIVE TRAUMA IN VISUAL ARTS

When it comes to the topic of presentation and interpretation of
historical events, there is a theoretical problem concerning the relation
between historical truth and subjective stories about a particular event.
Contemporary theorists of culture and history advocate the idea that
writing history means the history interpretation, and that the so-called
“the history from the bottom-up" is as important or more important than
the official “objective” history.

In this paper I deal with the problem of artistic representation of
collective trauma, using the question of interpretation of NATO bombing
in the visual arts as a case study. The first research question relates to
the identification and analysis of various interpretations of the bombing,
which are present in artistic production. The second question deals with
the relationship between diversity of these interpretations and the current
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politics of memory in Serbia. The results show that although every work
of art is taking a separate interpretation of the bombing, creating a spe-
cial narrative of collective trauma, there are strategies of representation
of the bombing used by authors which demonstrate the existence of the
collective vision and the unique interpretation of this traumatic event.

Key words: Interpretation, Collective Trauma, Culture of Remember-
ence, NATO bombing of Yugoslavia.

,A,&lHI/te/l Feopl—ueg HBaHoB e-mail: dangivanov@gmail.com

BTY Cs. C. Kupua u Metmioguii, Pakyritieisi M306pasuitieAHO U3KYCILBO,
Kaitiegpa Citienotiuc, Beauko TopHoso, Peitydruka Bvaiapus

INPVTHOCHT HA BUTPAKHOTO M3KYCTBO
HA VIBAH ITEHKOB 3A CBETOBHATA
N BAAKAHCKA CbBPEMEHHA CTEHOIINC

UDK 75.02/.05

Crenomnucely, ciieHOrpad, >KMBOMMCEL], IIAAKATUCT, AEKOPATOP, UHTEPU-
OpEH AU3aITHep, MICATEA, AKTbOP... - MHOTO Ca TEPMUHUTE C KOUTO MOYKEM
A OTIPEAEAIM XYAOKHUKBT doxeM — VIBaH [1eHKOB. VI3KAIOUMTEAEH HOBATOP
BbB BCsIKA 00AACT HA POAHOTO HU TBOPYECTBO C KOSITO C€ € 3aXBaHaA, TON
0CTaBs U OTPOMHA CAeAQ B UCTOpUsITA Ha bbArapckus Burpax. Heropusr
CTpeMeX HaCco4YeH KbM ChBPEMEHHOTO U3KYCTBO (3a Imepnopa B KOMTO e
)uBsIA 1897-1957) 1 Ar0O0B KbM ObATAPCKUTE TPAAULIUY U AEKOPALIUS TO
OTBEXAAT AO HOBU M Pa3AMYHU PEIEeHMS 32 UTPAXKAAHETO Ha TOBA HOBO
CTEHOIIVICHO M3KYCTBO 3a TepuTOopusi Ha BpArapus - BUTpax.

ITorAexxAaiikKu HETOBMSIT I'bPBU BUTPAXK, PEaAU3MPAH B POAHUS MY
rpap Kasauabk (mpes 1926-27r.) BiskAaMe TUIIMYHA 32 IEPUOAA HA Bb3-
pPajkAaHe KOMITO3UIMSA OT aAadPaHr, HO ChYETaHU B CTUAMCTUKATA HA
HOBUAT ToraBa cTUA CelleCOH U USTPAAEHU B eAHA MTpEeKpacHa I[BeTOBa
IIAAUTPA, TIOKa3Ballla KyATypaTa U MO3HAHUATA KbM HETUIIMYHOTO BCe Olije
3a Bparapus apt cTpkAo. [IpopbAKkaBaMe KbM CTHKAONMCUTE MY B CIpapaTa
Ha CouitcK1s yHUBEPCUTET, U3TPAAEHM B TUIIMYEH 32 MO3aKaTa PeAeX,
MpUAABALM UAIO3UATA 32 de30poit CBeTel U Tecepu U3rpaAuAu odpasa
Ha cBeTuUTe dpaTs. TpeTus eTam OT HETOBOTO Pa3BUTHE HA BUTPUIKUCT
00XBallja meproAa, Mpes KOMTo U3rPaXkAA LISIAATA TIOPEAUIIA OT BUTPAXKU
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B C'bAE6HaTa ImaAaTa B CO(l)I/If[ n PYCG, " CTBKAOIIMCHT B ITIOCOACTBOTO B
BEAI‘paA, C KOUTO KaTErOpM4IHO C€ OTAEAS KaTO aBTOP B Ta3n 06AaCT, n
CTaBa HEACAVMA 4YaCT OT CeToBHOTO 1 baAakaHCKO BUTPa’>XHO N3KYCTBO.

HeroBust NnprMep U3rpapAA OCHOBUTE Ha 0d0AMKa Ha 61>Arapc1<m{
BUTpPa’>X HECPMHEHO ITOCTAaBAT AUHMATA, KOATO 1€ BOAUL CAEABALIINTE I10-
KOA€HVSI aPTUCTU TP'PTHAAU IIO HE AEKUST II'PT HA BUTPA’XKHOTO U3KYCTBO.
OCHOBa, KOsATO € U IpMYVMHa CTPKAOIIMCUTE Ha ViBaH ITenkoB Ad CTOAT
ChbBPEMEHHO I AO AHEC.

KarouoBu Aymn: suitipai, CeyucuoH, mpaguyu.

Daniel Geor’giev Ivanov e-mail: dangivanov@gmail.com

University St. Kiril and St. Methodius, Faculty of Arts,
Mural Painting Department, Veliko Trnovo, Republic of Bulgaria

CONTRIBUTION OF STAINED ART OF IVAN PENKOV
WORLD AND BALKAN MODERN MURALS

Muralist, set designer, painter placard artist, a decorator, an inter-
ior designer, writer, actor... - many are terms with which we can define
a bohemian artist - Ivan Penkov. He is an extraordinary innovator at
every one area of our native creativity with which the artist was doing,
and he leaves a huge following in the history of Bulgarian stained glass
painting.

His ambition aimed at contemporary art (period in which he lived
1897-1957) and his love to Bulgarian traditions and decoration took him
to new different solutions to build this new mural art for Bulgaria - stained
glass. Looking at his first stained realized in his home town Kazanlak
(1926-27d.). There we see a typical period of revival composition of nich-
es, but there are matched in the style of the new style for then Secession.
Ivan Penkov built it in a beautiful color palette which showing to us him
culture and knowledge to the extraordinary Bulgaria still for art glass. We
continue to stained glass of the University at Sofia. It is built in Tepic for
mosaics opus. It’s giving to us the illusion of a glowing million tesseraec
which build the image of the holy brothers St. Cyril and St. Methodius.
The third stage of its development stained glass artist covers the period of
during which builds a series of stained glass windows in the courthouse at
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Sofia and Rousse and stained glass at the embassy in Belgrade categorically
separates as an author in this field and became an integral part of Balkan
adjust global and stained glass art.

His example foundations for the appearance of stained glass Bul-
garian undoubtedly put a line that will lead the next generation artists
which are left on no easy way of stained glass art. Basis which is the
reason and answer to us why stained glass of Ivan Penkov stay contem-
porary today.

Key words: stained glass, secession, tradition
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BTY Cs. C. Kupua u Metmioguii, Daxyitieiti M300pasuitieHo U3KyCiiBo,
Kaitiegpa Ipagpuka, Beauko Teproso, Peitydiuka Boriapus

BAVMAHNETO HA MEAVIATA BbPXY CbBPEMEHHOTO
N3KYCTBO 1 BYACTHOCT BbPXY I'PAOGUNKATA
B bBbATAPUA

UDK 76:004.383(497.2)

KakBo e Bb3A€MICTBMETO HAa MEAUSITA AHEC, KATO CPEACTBO 3a padoTa?
Meausi, KaTo MaTepuaA (XapTusi, IAQTHO, BUHMUA...), BBPXY KOSITO Ce Iedva-
Ta, CBC CBOUTE CrieludUIHM CBOMCTBA U ocodeHocTu: daxkTypa (raapka,
rpamnaBa, ¢ OIpeAeAeH peaed), [BETOBU OTTEH'BK, AOpU AedeArHa. Meaus,
KaTO CPEACTBO 32 AOKYMEHTMPAHe Ha PEe3YATATA OT TBOPYECKMS ITPOLIEC:
oA ¢dopmara Ha KaTaAo3u. MepusiTa — KaTO MMOCPEAHNK, TIPEACTABSIIL]
pesyATaTa OT TO3M IPOoLieC B OJLIOTO KYATYPHO npocTpaHcTBo. Koako
rOAsIMa € CUAaTa Ha MeAUusaTa?

EAHO Heljo ChlIeCTBYBa B MOMEHTA Ha ,CAYYBaHe Ha ChOUTHETO” B
MHCTUTYLUATA (fraAepusi, CAAOH U T.H.) — TO C€ IIPEACTAaBS, PEIPOAYLIMPA,
€BEHTYaAHO POAABA VAU He ChIECTBYBA — HE Ce OTPa3siBa MEAUITHO, He
ce myOAMKYyBa HUKbAE (He ce ,,00HapoaABa”), CAEAOBATEAHO He OIIpaBAABa
CMUCBAR HA CHLIECTBYBAHETO CU, HE OKa3Ba BAUSIHIE HA HUKOTO.

KArouoBu AyMIL: Mequs, coBpeMeHHO U3KYCILBO, ipaduKa.
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Nikolina Milceva Dzanovska e-mail: kunitu@abv.bg

University St. Kiril and St. Methodius, Faculty of Arts, Graphics Department,
Veliko Trnovo, Republic of Bulgaria

THE INFLUENCE OF THE MEDIA ON
THE CONTEMPORARY ART AND ESPECIALLY
ON THE GRAFIC ART IN BULGARIA

What is the influence of the media as a menas of work today? Media as
a material (paper, canvas, vinyl ...), on which it is printed, with its specific
characteristics and special features: texture (plain, uneven, with a defined
relief, colour shede and even thickness. Media as a means of documnta-
tion of the result of the creative process through catalogues. Media as a
mediator representing the result of this process in the common cultural
sphere. How powerful is the media?

One thing exists at the moment of “the event occuring” in the in-
stitution (a gallery, an exhibition hall, etc.). It is performed, reproduced,
eventually sold or does not exist - it is not paid attention to it in the media,
it is nowhere released (it is nowhere “published”), respectively it does not
justify the use of its existence and does not have influence on nobody.

Key words: media, contemporary art, grafic art.
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CbBPEMEHHMU TEXHUKU ITPN1 Cb3AABAHETO
HA CTOPUBOPA 3A AHUMALIMOHEH ®VIAM

UDK 7912: 004.928

HaHpaBeHOTO IIpOy4YBaHe B AOKAaAa IIPOCAEAIBA B ICTOPUYECKU
ITAQH KAACUYECKUTE METOAU U IIOAXOAU IIPpU Cb3AABAHETO Ha CTOpI/ISOpA.
ChIiocTaBsi T C HOBOBBBEAEHUATA OT IIOCAEAHOTO AECETUAETNIE U IIPO-
CA€ASBA TAXHOTO MHTErpypaHe B ChbBpEMEHHAaTa AUTUTAAHA CpeAa.
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C TOo31 AOKAQA Ce AOKa3Ba HEOOXOAMMOCTTA OT HATYpHA MTPAKTMKA B
pUCyBaHeTO, aHATOMMSITA, IIEPCIIEKTMBATA U KOMITO3ULMATA B €KPAHHOTO
poCTpaHCTBO. [IpoBeaeHNTe ONUTH PassICHSIBAT peAViLia BBIIPOCU KaTo:
»Koe e mo-A08po — pucyHkaTa ¢ MOAUB VAU Ta3u Ha rpadpuyuHus Tadaer?”
u ,VIMaMe AM HY>XAQ OT NPaKTUKa [10 PUCYBaHe, IPU [TIOAOXKEHIE Ye B
VIHTEPHET € ITbAHO C HaTypHU ¢oTorpadpun?”

Karo 3akAloueH1e Bb3 OCHOBA Ha [IPOBEAEHUTE M3CAEABAHUS, Ce
AOCTUTIA AO U3BOA, Y€ KAACUYECKMSI I AUTUTAAHVSI METOA MIMAT Hail-BUCOK
Koe(dMIMEeHT Ha II0OAE3HO AeIICTBME KOTaTo ca KOMOMHMpPaH, 3aI[0TO U
ABaTa METOAA MMAaT CBOUTE IIOA€3HM KauyeCTBa, HO U Ha ABaTa M AMUIICBA
IO HEellj0 OT APYTHSsL.

KarouoBu Aymu: anumayus, ciopudopy.

Denislav Ivanov Mievski e-mail: dmievski@abv.bg

University St. Kiril and St. Methodius, Faculty of Arts,
Veliko Trnovo, Republic of Bulgaria

MODERN TECHNIQUES IN CREATING
STORYBOARD ANIMATION

This research report follows in historical plan classical methods
and approaches in the creation of storyboards. Compares them with the
innovations of the last decade and follows their integration in digital
environments.

With this report, demonstrating the need for natural practice drawing,
anatomy, perspective and composition in screen space. Trials clarified
a number of questions such as “Which is better - a pencil drawing or
graphics tablet drawing?” And “Do we need practice in drawing, given
that the Internet is full of full-scale photos?”

In conclusion, based on the studies, reached the conclusion that the
classical and digital method has the highest coefficient of performance
when combined because both methods have double beneficial qualities,
but both lack something from the other.

Key words: animation, storyboard
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]€/l€H6l ByKuh e-mail: helenadjukic@yahoo.com

Yuusepsuiniein y Hosom Cagy, Qurozopcku ppakyitieit,
Hosu Cag, Peitydruka Cpduja

EAEMEHTU ITOITYAAPHE KYATYPE
Y 3BMIPLIV TTPMTYA
IMTO3HAHUIJY MUAVILIE MURUR-AVIMOBCKE

UDK (82:1):821.163.41-32

Y paay ce paamarpa Puckosa ,ITormyaapHa KyaTypa“ 1 1beHU eAeMeHTH
Koje MMpoHaAasumo y ,,JlosHanunuma“ Muanie Muhuh- Aumoscke. Linn
pajpa je AQ YKake Ha 3Ha4aj TBOPEBMHA IIOITyAApHE KYAType AOCTYIHUX, Y
HajBehoj Mepy, TyTeM MaCOBHMX MeAMja a Y4jy Cy KOH3YMEHTM IPOTarOHUCTH
CBake oA neT npuya 30upke ,ITosHaHuu". IbMXOBM XMBOTU Kao KOAaXM,
CauMbEeHN 0A pode LIVPOKe MOTPOIIIbE, MOIYAAPHUX TEKCTOBA, TEKOBMHA
brAMCKe MHAYCTpPYje U APYTYIX IIPOM3BOAQ MOITyAapHe KYATYpe, noacehajy
Ha TB cepujy op IeT enmsopa y K0joj CBaK! jyHaK TeXXu Aa poHahe HOBU
modus vivendi. AHaAM3Vpa ce yTULaj MONTyAapHe KYATYpe Ha )XMBOT IIPOTa-
TOHNCTA Ka0 U A€KOAVIpaIbe 3HaUerha IPOM3BOAA ITOITYAAPHE KYATYPe Koje
ce 0ABMja Kpo3 (pe)uHTepIIpeTaLyjy ¥ IpuarohaBame COIICTBEHOM YKYCY.

V3Boau ce 3aKkmydak Ad je KOH3yMalMja MOMyAAPHUX CaApiKaja Mpu-
CyTHa Kao ApylITBeHO npuxBahena moryhHocT odorahemwa conujasHor
JKMBOTAQ AU, Ca APYTe CTpaHe, pe3yATupa ocehamwrma ycaMm»EHOCTH U
HeOCTBAPEHOCTY KPO3, YBEK IIPUCYTHY, >Ke,oy 33 IPOMEHOM.

Kmyune peun: ioiyrapHa KyAMLYpa, KOAAN, eAeBU3Ud, PUAM.

]elena D]ule e-mail: helenadjukic@yahoo.com

University of Novi Sad, Faculty of Philosophy, Novi Sad, Republic of Serbia

THE ELEMENTS OF POPULAR CULTURE IN
THE COLLECTON OF STORIES POZNANICI
BY MILICA MICIC DIMOVSKA

This paper discusses Fisk’s “Popular culture” and the elements of
popular culture that we find in “Poznanici” by Milica Micic - Dimovska.
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The aim of this paper is to highlight the importance of creation of popu-
lar culture available, largely, through mass media, which consumers are
protagonists of each of the five-story collection “Poznanici®. Their lives
as a collage are made up of consumer goods, popular texts, film industry
achievements and other products of popular culture, reminding of the
TV series of five episodes in which each character strives to find a new
modus vivendi. We analyze the impact of popular culture on the life of
the protagonist and we decode the meaning of the products of popular
culture that takes place through the (re)interpretation and the adaptation
to their own taste.

It can be concluded that the consumption of popular content is
present as a socially acceptable opportunity to enrich social life but, on
the other hand, it results in feelings of loneliness and unfulfilled desires
through the ever-present desire for change.

Key words: popular culture, collage, television, film.

Neana By yxosuh e-mail: vuckovic.leana@gmail.com

Meiaitipeng yHusepsuitieitl, Pakyitleiti 3a KyALypy u mMeguje,
Beoipag, Peityéruka Cpduja

ONAO30PUNJA CABPEMEHOT KIbIIDKEBHOI AEAA
Y HOBOM KAYYUY
UDK 82:1720”: 82°06

INpeaMeT uCTpaXkuBarba ¥ IPOMULILHAHA Y OBOM PaAY jecTe AyOOKO aHaAU-
TUYKO CarAeAaBatbe CaBPEMEHOT KHbVDKEBHOT AeAa y,lllanTapam® aycTpaanjckor
mucua I A. Podeprca®, Kpo3 AuTepapHe MHTEPAVCLUIIAVHAPHE eAeMEHTe.

MeTtopoMm Kaacudukaivje, IpBeHCTBEHO he duTu odjallibeHr CBU
0AadpaHM MHTEPAUCLIUIIAVHADHY €AeMEHTH, BaH KOHTeKCTa AeAa. [Totom
MeToAaMa aHaAM3e, U MHAYKLYje U AeAYKUMje, CKyTl eaeMeHaTa he dutn
BEPTUKAAHO U XOPM30HTAAHO MTOAE/NEH Y LAY CAXXMMakbha CBMX eAeMeHaTa
Ha Hajy>X! CMICA0, Kao jeAUHCTBEHY IIOPYKY AeAa.

BeprukaaHom nmopeaom duhe odpaheHu eaeMeHTU U3 TOAUTHY-
KO-VMIAEOAOIIKIMX AVICKYPCa U je3UYKMX Urapa, Kpo3 KibV>KeBHe eroXe Kao
YKaHPOBCKO-CTUACKE OKB/P€e KibM>KEBHOCTHU.

> Iperopu Jejsupn Pobeptc, poben (1952) y Men6ypny xao Iperopu Llon ITutep Cmur.
»lanTapam®, mpBu myT 06jasben 2003. ropyHe, y AycTpamuji.
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XOpU30HTaAHOM MOAEAOM AeAO0 he ce mpoMuIImdaTH ca CTAHOBUIITA
CeMMOTUYKe Teopuje (mapapurMe) 0 CEMaHTMYKOM Y IIParMaTUuykKoM OK-
BUPY AOCe3ama 3Haueha MHTePAUCLUIIAMHAPHNX eAeMeHaTa, Kao ojMoBa
BaH IJXOBUX OYEKMBAHMX KOHTEKCTA. 3aTUM heMO OApeAUTH IITA TO
MparMaTCKy [0Be3yje CBe eAeMeHTe AeAa.

Kpajwu 1y 0BOT UCTpakKBama jeCTe pa3oTKpUBamwe MMOeHTe U
ecTeTcCKe MOpyKe AeAd, KpO3 HUT MHTEePAUCLIMIIAMHAPHOCTH Y KOjoj 3a-
NpaBO, aHAAUTUYKY TAEAQHO, U A€XH Kpajiby, CKPMBEHU CMMCA0 CaMOT
KIbJVIDKEBHOT A€Aa.

Kwmyune peun: mogepHa, guckypc, eiloxa, ceMuoiiuka, eciheiticka iopyxa.

Leana Vuckovic e-mail: vuckovic.leana@gmail.com

Magatrend University, Faculty of Culture and Media,
Belgrade, Republic of Serbia

THE PHILOSOPHY OF THE CONTEMPORARY
LITERARY WORK IN THE NEW KEY

The subject of the research and the reflection in this work is a deep
analytical understanding of the contemporary literary work “Shantaram” by
Australian writer G. D. Roberts®, through the interdisciplinary literary elements.

Using the classification methods, primarily, all the selected interdisci-
plinary elements will be explained, outside the context of the work. Then,
with the methods of analysis, and induction and deduction, the collection
of elements will be vertically and horizontally divided in order to collapse
all the elements in the narrowest sense, as the part of a unified message.

With the vertical division, the elements of the political-ideological
discourse and language games will be discussed, through the literary
epochs as genre-stylistic boundaries in literature.

With the horizontal division of the work, the thinking will be done
from the standpoint of the semiotic theory (paradigm), about the semantic
and pragmatic meaning, reaching the interdisciplinary elements, which
concepts outreach their expected contexts. Then, we will determine the
pragmatic base that connects all the elements of the work.

¢ Gregory David Roberts was born (1952) in Melbourne as Gregory John Peter Smith.
“Shantaram’, first published in 2003, in Australia.
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The ultimate goal of this research is uncovering the punch line and
the aesthetic message of the work, through the thread of interdisciplinar-
ity, in which, from an analytical point of view, lies the ultimate, hidden
meaning of the literary work.

Key words: modern age, discourse, epoch, semiotics, esthetic message.

]ela Sdbl]lé VMjiCﬂ e-mail: jelena_sabljic@net.hr

Filozofski fakultet Mostar, Bosna i Hercegovina

POKUSAJ DA SE RAZUMIJE ISPIT SAVJESTI
UDK 82:001.8

Ovim radom pokusat ¢e se razmotriti na koji nacin esej djeluje kao
metodoloska praksa razumijevanja subjekta. Savremena teorija subjektu
pristupa dvojako, ili kao manje-vise pasivnom posredniku sistemske moci
koja ga oblikuje i sputava, ili kao manje-viSe nesvjesnom proizvodacu
mitova i zabluda koji ga razoblic¢uju i odrje$uju, i u oba slucaja insinuira
njegovu nemoc¢ da se odupre stihiji iracionalnosti. Ujeviceva jedinstvena
esejisticka ispovijest sluzi kao platforma za konstituciju takve teorijske
prakse koju subjekt promislja u njenim ve¢ proizvedenim uslovima i na
taj ih nacin preobrazava, te kojom subjekt promislja vlastite mogucnosti
proizvodenja, odnosno promisljenost samu, i na taj nacin ¢ini moguc¢om
vlastitu preobrazbu. Esejisticki subjekt reflektira refleksiju i stoga uspijeva,
za razliku od znanstvenog subjekta koji ponistava refleksiju, i mitskog
subjekta koji apsorbira refleksiju, ponovo uspostaviti kriticku instancu
spram sebe i svijeta.

Kljucne reci: subjekt, metodologija, znanost, mit, esej.

]ela Sdbljlc VMjiC&l e-mail: jelena_sabljic@net.hr

Faculty of Philosophy Mostar, Bosnia and Herzegovina

AN EFFORT TO UNDERSTAND
THE CONSCIOUSNESS EXAM

The main effort of this work will be to evaluate different ways of
understanding oneself through methodological praxis of the essay. Con-
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temporary theory approaches the subject of oneself bi-vocally, as a more
or less passive mediator of the systematic power which designs him and
controls him, or as a more or less unconscious producer of myths and
delusions which deforms him and dissolves him, and in both cases in-
sinuates his inability to persist the blind force of irrationality. Unique
essayistic confession of Ujevic serves as a platform for the constitution
of such a theoretical praxis which subject reflects in its already produced
conditions, thus transforming them, and with its help he reflects his own
potentials of production, reflection itself, thus making his own transfor-
mation possible. Essayistic subject reflects the reflection and succeeds,
unlike the scientific subject who annihilates reflection and the mythical
subject that absorbs reflection, to re-establish the critical instance towards
himself and the world.
Key words: subject, methodology, science, myth, essay.

Tawa Anitiuh e-mail: tafriend08@gmail.com

Yuusepsuitieiti y Beoipagy, Quorowku dpakyiiieit,
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GOEHOMEH »YBABNY POMAHY MEAAVIH MUAEP
AXVAOBIIEB

UDK 821.09:177.6

/MoydaB Kao yHVBep3aAHU peHOMEH NPUCYTHA je Y CBUM UCTOPU)jCKUM
erioxaMma, CBUM KYATypaMa 1 Ha CBUM reorpadckuM pocTopuma. 3Havaj u
CAOXKEHOCT 13y4aBara TeMe ,SYOaBMU CY HUILITA Makbe BaXKHU OA MTPAKTUYHOT
AOXKMB/daja U MCKYCTBA CBAKOT IOjeAVHLIA. Y TOM IIOTAEAY, Y IPBOM AEAY
paaa aytop he ce mo3adaBuTu TeOpujCKUM OKBUPOM AoydaBU, CATAEAAHUM
Yy UHTEPAVCLUIIAMHAPHOM KOPITyCy IPOMUILIASAbA UAYIM 0A @aHTUYKOT Ka
caBpeMeHOM A0JY. Y pameM daBimerby 0BOM TeMOM, pomaH Mepaun Muaep
»AX1AOB neB’, mocAyxuhe Kao mapapurmMa 3a aHaAu3y pasAndUTUX 0OAMKA
»oydaBy, TIOYEBIIN OA HAjPYAUMEHTAPHUjUX 0OAMKA (PU3MOAOIIKOT HAarOHA
AO Hajy3BUILEHMje TOTBPAE YOBEYHOCTU NIpUKa3aHe KPO3 aATPYUCTUIKO
AeAOBambe MojeAMHNX AMKoBa. lllnpoka ckara »ydaBHUX OAHOCA 0dyXBaTa
AB€ KPajHOCTU: IOBPIIHOCT U UCK/ASYIMBO 3aA0BOMSdEHE CAMO AUYHUX
moTpeda, C jeAHe CTpaHe, U AYOOKO MPOMUILISAE O CHOKHUM ocehambuma
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IIpUIaAama 1 peLUIIPOLUTETA, C APYTe CTpaHe. Y caMOM 3aKA,YuKy yuuHuhe
Cce joll jeAQH MOKYIIAj peaedMHMCaba pyOaBM Kao 3ajeAHMIKOT pacTa.

Kmyune peun: vydas, itieopuje vydasu, spcilie »ydasu, apitiHepcKa
2ydas, XoMoepoicKa oydav.

T&llfljﬂ Antic e-mail: tafriend08@gmail.com

University of Belgrade, Filologic fakulty, Belgrade, Republic of Serbia

THE PHENOMENON OF LOVE IN THE NOVEL
BY MEDELINE MILLER THE SONG OF ACHILLES

Love as the universal phenomenon is presented in all epochs, all
cultures and in all geographic areas. The importance and complexity of
studying themes of love is no less important than the practical experience
and the experience of each individual. In this regard, in the first part of
the paper the author will deal with the theoretical framework of love,
seen within the interdisciplinary corpus of considerations, going from
ancient to modern times. In further addressing to this issue, a novel by
Madeline Miller ,,The Song Of Achilles” will serve as a paradigm for the
analysis of different forms of love starting with the most rudimentary
types of physiological drive to the supreme confirmation of humanity
shown through the altruistic actions of individual characters. The large
selection of romantic relationships involves two extremes: superficial and
pure fulfillment of personal needs, on one hand, and deep reflection on
the strong sense of belonging and reciprocity, on the other hand. In the
conclusion, the author will make one more attempt to redefine love as
mutual growth.

Key words: love, theories of love, forms of love, partner love, homoerotic love.
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