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ANALITICKI PLURALIZAM KAO POSLEDICA KOMPRESIJE
DVODIMENZIONALNOG SISTEMA STRUKTURNE
ORGANIZACIJE U INVOKACIJI LJUBICE MARIC

Posttonalna prolongaciona analiza otvara nove moguénosti sagledavanja
strukturne organizacije kompozicija koje se opiru tonalno-funkcionalnim
principima, usled ¢ega cesto dobijaju karakterizacije ,atonalnih® dela. Nepre-
poznavanje organizacionog principa navodina potencijalno pogresan zakljuc¢ak
nepostojanja referentnog sistema koji uobli¢ava strukturu kompozicije. U radu
je prolongaciona analiza primenjena na kompoziciju Invokacija iz poslednjeg
perioda stvarala$tva Ljubice Mari¢, ¢ime se ovaj analiti¢ki pristup oprobava na
novom uzorku. Istovremeno, dodatnu potvrdu analiti¢kih saznanja o na¢inima
elaboracije razotkrivenih strukturnih dogadaja dobi¢emo i primenom drugih
analitickih metoda, uklju¢ujudi i one autore koji negiraju moguénost primene
prolongacione analize na ne-tonalitetni uzorak (DZzozef Stros). Kako se mu-
zi¢ki tok odvija, dve strukturne koordinate: horizontalna (,,asocijativni motiv
— apodatura) i vertikalna (referentna zvuénost), postepeno se asimiliju do
neprepoznatljivosti i medusobne kompresije u jedinstven zvulni prostor.
Ukljucenje naizgled figurativnog gesta u najdublji sloj strukture nije tipi¢no za
prolongacionu analizu, kao ni izolovano posmatranje linearnih tokova, no u
tome se ogleda znacaj inkorporacije razli¢itih modusa sagledavanja strukturne
organizacije i odstupanja od ¢isto tehni¢ke primene odredenog analitickog
pristupa. U Invokaciji strukturna osnova se postavlja na pocetku kompozicije,
a njeni elementi kroz razvoj zapocinju medusobnu igru asimilacije, kompresije
zvuénog prostora, relativizacije odnosa stabilnog i nestabilnog i stvaranja jedne
napete ravnoteze bez kona¢nog razresenja.

Kljucne redi: prolongacija, strukturni slojevi, referentna zvucnost,
asocijativni motiv, Ljubica Maric.
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ANALYTICAL PLURALISM AS A CONSEQUENCE OF THE
COMPRESSION OF THE TWO-DIMENSIONAL SYSTEM OF
PITCH-ORGANIZATION IN INVOCATION BY LJUBICA
MARIC

Post-tonal prolongational analysis opens up new possibilities for
examining the pitch organization of compositions that resist tonal-functional
principles, owing to which they are often labeled as “atonal”. Not recognizing
the organizational principles can lead to a potentially erroneous assumption
about the non-existence of a referential system. The present paper applies
prolongational analysis on the composition Invocation from the last creative
period of the renowned Serbian composer Ljubica Maric: a novel approach to
this analytical sample. At the same time, the ways in which structural events
are elaborated are confirmed by the application of other analytical approaches,
including those by authors who question the very possibility of post-tonal
prolongation (Joseph Straus). As the piece unfolds, two structural coordinates:
horizontal (the “associative” appoggiatura motif)) and the vertical (referential
sonority), are gradually assimilated to the point of becoming indistinguishable
and compressed into a unified sound space. The inclusion of an apparently
embellishing gesture into the deepest structural layer may seem at odds with
the usual prolongational analysis, and so does the treatment of individual lines
in isolation, but precisely such instances justify the incorporation of other
perspectives on structural organization, and relinquishing the purely technical
application of an analytic method.

Briefly, it transpires that in Invocation the structural basis is established
at the very beginning, with its elements entering into interplay of mutual
assimilation, compression of the sound space, relativization of the stability/
instability and creating an uneasy balance without an ultimate resolution.

Key words: prolongation, structural layers, referential sonority,
associative motif, Ljubica Maric.
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KOPHUIII'REIbE MHOBATUBHUX AMKOBHUX TEXHUKA
U CTUMYAALIMJA MY3UKOM Y PAAY CA AELIOM CA
CMETIbAMA Y PA3BOJY

Kpo3s A06po npoMHIlIseHy yIOTpeby pasAMYHTHX AMKOBHHX CPEACTaBa,
METOAQ M TEXHHKa, Moryhe je yHampeAUTH IepLeNTHBHE, KOTHUTHBHE, TaK-
THAHE, adeKTHBHE H MOTOPHYKE CIIOCOOGHOCTH A€lle Ca Pa3AMYHTHM BpCTaMa
CMETHH Y Pa3Bojy.

PapnoHHIIe M3BeACHE Y OKBHPY mpojexta Maadocm dapyje (2019) ca
AEILIOM Ca PA3AMYHTHM BPCTaMa OMETEHOCTH CBOjOM OCHOBHOM OPHjeHTAIHjOM
3aCTYIajy KOHLIENT UIPe Y AUKOBHOj IIEAATOTHjH, jEP je jEAMHO KPO3 UIPYy M
CIIOHTaHO H BOAHO yuemnthe pene Moryhe octBaputn pesyarart. Ilporec paaa,
caMa Urpa ca AMKOBHHMM MaTepHjaAMMa YBEK je BaXKHHja OA KPajiber pe3yATara.
TexHuke Koje cy xopuurheHe TOKOM PapHOHHIA GPIDKASHBO Cy opabpaHe y
CKAAAY Ca KapaKTePHCTHKaMa AMKOBHHX MaTepHjaAa, IPOCTOPHO-BPEMEHCKHIM
ycaoBHMa, Kao U MoryhHouthy HHAMBHAYaAHOT IIPHCTYIA A€M, Y 1Moy Kpe-
Hpama arMocdepe 3alUTAHOCTH, 3a4yAHOCTH, Oyhema aedje pasosHarOCTH
M aKTHBHMpama Iaxibe, KopuiiheHe Cy TeXHHKE OTHCKHMBamba HEKAACHYHHM
MaTepHjasMMa, eOpy TEeXHMKa, H3paAd TAaKTHAHOT 3HMAQ, CEH3OPHHX 6olla M
Bajame TAMHOM. HeHnsocTaBHH A€0 AMKOBHHX aKTHBHOCTH OHAA CY OPIHXKASHBO
opabpaHa MysHuKa AeAa, IpHaarohena yspacry aene.

Kaydne pedun: 1ukosrne mexnuxe, 0eyd ca cMemmwama y paseosy, eopy,
omuckusare, censopre boye, MaxKmuiru 3uo.
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INNOVATIVE ART TECHNIQUES AND MUSIC STIMULATION
IN WORKSHOP FOR CHILDREN WITH DEVELOPMENTAL
DISORDERS

It is possible to improve perceptual, cognitive, tactile, affective and motor
abilities of children with different types of developmental disabilities by a well-
thought-out use of various art materials, methods and techniques.

Workshops which are organised within the project Youth Creates (2019)
for children with different types of disabilities represent pedagogy of play
through art. Positive results can be achieved only through play in which children
participate spontaneously and voluntarily. The process of work, the play with
different art materials itselfis more important than the final result of art activity.
Painting techniques used during these workshops were selected in accordance
with the characteristics of the art materials, space and time conditions, as
well as the possibility of individual approach to children. In order to create
an atmosphere of questioning, wonder, to engage the children's interest and
awaken curiosity and activating attention, we used printing techniques with
non-classical materials, ebru technique, tactile wall, sensory bottles and clay
modelling. An indispensable part of the art activities was carefully selected
music, which was adapted to the age of the children.

Key words: art techniques, children with developmental disorder, ebru,
printmaking, sensory bottles, tactile wall.
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PRELAZAK PREZENTOVANJA PREDMETA IZ FIZICKOG
PROSTORA U VIRTUELNI - KODIFIKACIJA INSTAGRAMA
KAO NOVOG IZLOZBENOG DUCANSKOG PROSTORA
ZANATSKIH I UMETNICKIH PREDMETA

Vizuelna zasi¢enost razli¢itim informacijama i porukama kao i doba
»masovnog” i globalnog u 21. veku okreée savremenog ¢oveka ka potrazi za
autenti¢no$éu. Ova teznja se ogleda u razli¢itim poljima gde umetnost i kultura
traze da se reflektuju u svakodnevnom zZivotu pojedinca. Ako analiziramo
drustvenu mrezu instagram, kao prostor svakodnevne razmene informacija,
mozemo da sagledamo veliki broj korisnika koji se vra¢a porodi¢nim zanatima ili
osniva manufakture $irokog spektra predmeta primenjenih umetnosti, a prostor
prezentovanja iz fizickog prilagodava duhu vremena i savremenim potrebama,
pa tako on prelazi u virtuelni. U svetlu ovoga, instagram postaje jedinstven pro-
stor koji objedinjuje tri fizicke komponente koje su ¢inile jedinstvenu celinu
prezentacije predmeta: dizajn izloga, unutrasnjost du¢anskog prostora i reklamu
(uvidu Stampanog medija — letak, oglas u novinama, prospekt ili natpis na fasadi
objekta). Predmet istrazivanja rada je veza izmedu projektovanja fizi¢kog pro-
stora i dizajna virtuelnog, kao i njihova medusobna refleksija.

Kljucne reci: prezentacija predmeta, instagram, dizajn enterijera,
virtuelni prostor.
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TRANSITION OF THE PRESENTATION OF OBJECTS FROM
THE PHYSICAL SPACE TO THE VIRTUAL - CODIFICATION
OF INSTAGRAM AS A NEW EXHIBITION SHOP SPACE FOR
CRAFT AND ART OBJECTS

The visual saturation of various information, as well as the age of the
"mass” in the 21* century, turn modern man towards the search for authenticity.
This is reflected in different fields where arts and culture are influenced in daily
life of an individual. If we analyze instagram as a space for daily placement
of information in order to accommodate users who return to family crafts or
establish manufactories of applied arts objects, the space of presentation is
adapted from physical to virtual, to satisfy the spirit of time. Instagram becomes
a unique space that unites three physical components that make a presentation
of the object: shop window design, interior of the store and advertising (in the
form of printed media leaflet, newspaper ad, brochure or facade inscription).
The subject of the paper is relation of the design of physical and virtual space,
as well as their mutual reflection.

Key words: Objects presentation, Instagram, Interior design, Virtual space.
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ASPEKT PROLAZNOSTI

Rad se bavi analizom projekta ,,Aspekt prolaznosti”, prikazanom na
izlozbi u Veneciji (u okviru Venecijanskog bijenala na festivalu AnimaMundi)
i Apatinu, 2019. god. Srz projekta predstavlja determinacija pojma vremena,
kao jedinog svedoka trajanja dogadaja koji oblikuju svet, odnosno tumacenje
njegovog trajanja u razli¢itim aspektima pojavnosti — kroz perspektivu ¢oveka.
Pitanja proslosti, sadasnjosti i buduénosti postaju opredmecena elementima
bliskim ljudskom bi¢u kroz njegovu svest o prolaznosti.

U prakti¢nom smislu, ,,Aspekt prolaznosti” vizuelno prikazuje razlicite
elemente koncepta trajanja (bilo da se radi o jednodelijskim organizmima,
njihovom pozicioniranju u vremenu ili o univerzumu, kao apsolutu besko-
nacnosti trajanja) kroz prizmu iskustava individue i njenog razumevanja
ovog pojma. Takve vizuelne senzacije, putem aplikacije za prosirenu realnost,
bivaju ponovo (d)ozivljene, a posmatra¢ dobija moguénost da koristi realno
okruzenje i oplemenjuje ga razli¢itim virtuelnim sadrzajima, menja njihov re-
dosled i uti¢e na njihovo trajanje. Cilj projekta je prikazivanje kompleksnosti
relativnog u pojmu vremena i njegovog trajanja (tj. njegove nepostojanosti).

Kljucne redi: prosirena realnost, digitalna umetnost, umetnost novib
medija, video-umetnost.
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ASPECT OF TRANSIENCY

The paper analyzes the project "Aspect of Transiency”, presented at the
exhibition in Venice (as part of the Venice Biennale at the festival Anima Mundi)
in Apatin in 2019. The core of the project is the determination of the concept of
time, as the only witness to the duration of events that shape the world, i.e. the
interpretation of its duration in various aspects of appearance-through a human
perspective. Questions of the past, present and future become materialized by
elements close to the human being through his awareness of transiency.

In practical terms, the "Aspect of Transiency” visually depicts various
elements of the concept of duration (whether it is single-celled organisms,
their positioning in time or the universe, as the absolute of infinity of duration)
through the prism of individual experiences and understanding of this concept.
Such visual sensations, through the Augmented Reality application, are revived,
and the observer is given the opportunity to use the real environment and enrich
it with various virtual contents, change their order and influence their duration.
The aim of the project is to show the complexity of the relativity in terms of time
and its duration (ie its impermanence).

Key words: augmented reality, digital art, new media art, video art.
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OPTICON

'Opticon’, kao semanticki koncept, koji moze postati oznaciva¢ procesa,
mehanizam ili predmet (vizuelnog, nau¢nog) posmatranja. Dalje, raspravlja se
o temama medusobne povezanosti arhitekture i instrumenata, arhitekture kao
prostorne funkcije / tehnologije ili arhitekture u odnosu na ,.kulturu nau¢nog
posmatranjairazrade” prirodnih i drustveno proizvedenih pojava. Usredsreden
naastrofizickaigeografska istrazivanja, nebesko i zemaljsko mapiranje, metode
i tehnologije arhitektonskih interpretacija i prikaza, kao i pitanja savremenih
tipologija opservatorija i gradske teritorije kao polja strateskog planiranja i
aktivnosti.

Interdisciplinarni kontekst tematskog zadatka ,,Opticon: Nebeska dina-
mika” omogucava triangulaciju nau¢nih oblasti matematike, optike, astrofizi-
ke, geografije, kulture i obrazovanja. Koriste¢i takav pristup, studenti sticu
sposobnost pristupa kompleksnoj arhitektonskoj situaciji i zadatku, kao i njego-
vim kontekstualnim zavisnostima kao osnovu za procenu kvaliteta predloga i
intervencije arhitektonskog dizajna.

Kljucne redi: opservatorija, arhitektura, metoda, umrezavange.
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OPTICON

'Opticon, as a semantic concept, that can become a process signifier, mech-
anism or an object of (visual, scientific) observation. Furthermore, it discusses
the topics of the interrelation of architecture and instruments, architecture as
a spatial function/technology or architecture with reference to the “culture
of scientific observation and elaboration” of natural and socially produced
phenomena. Focused on astrophysical and geographical research, celestial and
terrestrial mapping, methods and technologies of architectural interpretations
and representations, as well as the questions of contemporary typologies of
observatories and the city territory as fields of strategic planning and activities.

Theinterdisciplinary contextofthe thematicassignment “Opticon: Celestial
Dynamics” enables the triangulation of the scientific fields of mathematics, optics,
astrophysics, geography, culture, and education. By employing such an approach,
the students acquire the ability to approach a complex architectural situation
and assignment as well as its contextual dependencies as a basis for evaluating
the quality of an architectural design project proposal and intervention.

Key words: observatory, architecture, method, networking.
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DIGITALNE TEHNOLOGIJE U ARHITEKTURI

Rad se bavi primenom digitalnih tehnologija u arhitekturi i njihovom
uticaju na umetnicko izrazavanje. Digitalne tehnologije nisu samo predmet
tehnika prezentacije projekta i zamisli umetnika ve¢ postaju deo umetnic¢kog
procesa u okviru novih tehnologija i razvoja, uz neophodnost multidiscipli-
narnog dizajna. Kreiraju se novi projektantski pristupi u arhitekturi kojima
se pojacava interakcija izmedu korisnika prostora i arhitektonskog dela.
Postavljanjem tehnologije u svojstvo komplikovanih umetnic¢kih slojeva, pre-
vazilazimo fizicke barijere integracije projektovanog prostora u okruZenje i
pojacavamo korelaciju posmatracda i dela, gde posmatra¢ postaje aktivni uce-
snik u umetnosti.

Kljucne redi: digitalno u arbitekturi, tehnologija arbitekture, digitalna
umetnost i dizajn.
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DIGITAL TECHNOLOGIES IN ARCHITECTURE

The content of this paper is the application of digital technologies in
architecture and their influence on artistic expression. Digital technologies
are not only the subject of project presentation techniques and artists' ideas,
but they also become part of the artistic process within new technologies and
development with the necessity of multidisciplinary design. New design
approaches in architecture are being created, which strengthen the interaction
between the users of space and the architectural work. By placing technology
in the capacity of complicated artistic layers, we overcome the physical barriers
of integration of the designed architectural space into the environment and
strengthen the correlation between the observer and the piece of art where the
observer becomes an active participant in the art itself.

Key words: digital in architecture, architecture technology, digital art
and design.
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UPOTREBA ANGLICIZAMA
U ARHITEKTURI KROZ PRIZMU RAZVOJA
TEHNOLOGIJE I DIGITALIZACIJE

Ovaj rad je zasnovan na analizi upotrebe anglicizama u arhitektonskoj
praksi usled razvoja tehnologije, digitalizacije i globalizacije. Uz etimoloski
osvrt detektovane su razli¢ite grupe pojmova koje su nastale direktnim ili
indirektnim preuzimanjem iz jezika tehnoloski razvijenih zemalja, koje su kroz
istoriju diktirale vodece trendove, materijale, nac¢ine gradenja, ali i stru¢nu
terminologiju. Razli¢iti umetnicki pravci tokom istorije nosili su i odredene
pojmovne karakteristike koji su usvajane kao pozajmljenice u svom original-
nom obliku. Engleski postaje vodedi jezik u svim sferama drustva tek u XX
i XXI veku, razvojem tehnologije i umetnosti. Spontanim usvajanjem usled
globalizacije, sve se viSe pojmova preuzima stvaraju¢i sopstveni jezicki izraz
koji prerasta u moderni lingua franca.

Kljuéne redi: anglicizmi u arhitekturi, tehnologija i jezik, tehnoloski
razvoj i digitalizacija.
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THE USE OF ANGLICISMS IN ARCHITECTURE THROUGH
THE PRISM OF TECHNOLOGY DEVELOPMENT AND
DIGITALIZATION

This paper is based on the analysis of the use of Anglicism in architectural
practice due to the development of technology, digitalization and globalization.
Along with the etymological review, various groups of terms were detected,
which were created by direct or indirect loaning of words from the languages
of technologically developed countries, which throughout history have dictated
leading trends, materials, ways of building, and professional terminology as well.
Different artistic directions throughout history also carried certain conceptual
characteristics that were adopted as loanwords in their original form. English
became the leading language in all spheres of society in the XX and XXI century
with the development of technology and art. With spontaneous adoption due to
globalization, more and more concepts have been taken over, creating their own
linguistic expression that grows into a modern lingua franca.

Key words: anglicisms in architecture, technology and language,
technological development and digitization
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CHUMBHUO3A KIbMJKEBHOCTH M1 HOBUX TEXHOAOTI'MJA
HA ITPUMEPY BYKTJYBEPA

KmkeBHOCT 3axBamyjyhu AHTHTaAHMM TEXHOAOTHjaMa CTHYE HOBE
IIOKAOHHIKE y TeHepalgjaMa ,AWTHTAaAHHX AoMopopana. [robasnu ¢eHoMeH
KpEaTHBHOT GaBmpera KibrbKeBHoLIhy Ha ayAHO-BH3YEAHO] maaTdpopmu JyTjy6
npeacTaBsa 6ykTjy6unr. OH moBesyje MAaAe syOHUTeSE AUTEPATYPE U IIPEACTA-
B/da 320KPET y OAHOCY Ha TPAaAHIIMOHAAHO, IIOHEKAA PHTHAHO, TyMadere KEbU-
JKEBHHX TEKCTOBA. YMECTO YHTAKa KA0 HHAUBHAYAAHOT, YCAaM/ASEHOT YHHA, OYK-
Tjyb6epH Taj IpoLjeC KOACKTHBH3Yjy 3axBasyjyhu OTBOPEHOM OHAQjH IPOCTOPY
JyTjy6 unTasauke 3ajeAHHUIIE, Y KOjeM IIPEIOPYUYjy K TyMade KEbIDKEBHA ACAQ 3
COIICTBEHE BU3ype. [AeAaOLIH CY y CTAaAHOj MHTEPAKIIHMjH Ca KpeaTopHuMa cappokaja
saxBawyjyhu MoryhHocTH Aa ce cabckpajbyjy, AajKyjy, KOMEHTAPHILY HAH ACAC
KOH3YMHpaHe cappkaje, ITo nosehasa yrunajHOCT 6YKTjy6Gepa.

Y paay hemo nAycTpoBaTH HEKOAHKO YCIENIHHX IIPUMepa CpIICKe 6YKTjy6
cuene, To the lighthouse, Aopa u xwxuna, Kssurosoxuuna ura. bykrjybepu
[IPEACTaBAAjy OATOBOP MAAAMX TeHepaljyja Ha OIacKy Aa He YHTajy U Aa Mehy
IpMIMa BAAAQ KOACKTHBHA KpH3a YHTarba. Maaau y CpOuju 4HTajy, aAH TO pase Ha
ApPYyTadMjH HauKH.

Kayune peuan: 6yxmjybep, Jymjy6, opyumeere mpexce, Krounce8Hocm.
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THE SYMBIOSIS OF LITERATURE AND NEW
TECHNOLOGIES ON THE EXAMPLE OF BOOKTUBERS

Thanks to digital technologies, literature is gaining new fans in the gen-
erations of "digital natives". The global phenomenon of creative engagement
with literature on the audiovisual platform YouTube is booktubing. It connects
young lovers of literature and represents a turn from traditional, sometimes
rigid, interpretations of literary texts. Instead of reading as an individual, lonely
act, booktubers collectivize this process thanks to the open online space of the
YouTube reading community, where they recommend and interpret literary
works from their point of view. Viewers are in constant interaction with
content creators thanks to the possibility of sending feedback, which in turn
increases the influence of booktubers.

In this paper, we will illustrate the Serbian booktube scene. Booktubers
represent the response of young generations to the remark that they do not
read and that there is a collective crisis of reading among them. Young people
in Serbia read, but they do it differently.

Key words: Booktuber, YouTube, social networks, literature.
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ELEKTRONSKI DVOJEZICNI SKOLSKI RECNICI
U NASTAVI STRANIH JEZIKA

U radu razmatramo moguénosti upotrebe elektronskih (digitalnih)
dvojezi¢nih $kolskih re¢nika aktivnog tipa kao nove komponente u nastavi
stranih jezika, i mogudi nacin konstrukcije ovakvih reé¢nika. U procesu u¢enja
stranog jezika bitno je sticanje osnovnih komunikativnih kompetencija (¢itanje,
pisanje, govorenje, slusanje); isto je tako vazno ovladavanje leksikografskom
kompetencijom, odnosno znanjima i navikama koja omogucavaju pravilno
kori$¢enje re¢nika i re¢ni¢kih priru¢nika radi dobijanja informacije o ispravnoj
upotrebi i znacenju pojedinih re¢i. Koris¢enjem elektronskih re¢nika, kako u
procesu nastave, tako i u procesu samoucenja, studenti i uéenici imaju priliku
da steknu novu dimenziju ove kompetencije koja ih dalje vodi ka potpunijem
ovladavanju jezika koji uée. Prilikom razmatranja ove teme, a polazeéi od
stava da je jedan od osnovnih pravaca $kolske leksikografije ,njena pedagoska
usmerenost” [Golubkova E. E.], zadrzali smo se na pitanju arhitektonike ove
vrste re¢nika koja proizilazi iz sli¢nosti i razlika sa tradicionalnim ,,papirnim”
$kolskim re¢nicima.

Kljucne reci: elektronski recnici, skolska dvojezicna leksikografija,
leksikografska kompetencija, mikro i makrostruktura recnika.
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ELECTRONIC BILINGUAL SCHOOL DICTIONARIES
IN FOREIGN LANGUAGE TEACHING

This paper examines the opportunities provided by the active type of
electronic (digital) bilingual school dictionaries as a new component in for-
eign language teaching, as well as the possible means of construction of said
dictionaries. The process of foreign language learning lays great stress on
mastering the basic communicative competences (reading, writing, speaking
and listening); the mastery of lexicographic competence, that is, the skills
needed for proper usage of dictionaries and dictionary textbooks as a means
of obtaining the correct meanings and usages of given words, is also of great
importance. The use of electronic dictionaries both in lectures and self-
teaching provides pupils and students with an opportunity to acquire a further
dimension of this competence which will aid them in more perfect mastery
of the language. Stressing the thesis that “pedagogical aims” [Golubkova E.
E.] are a key property of school dictonaries, we focused our attention on the
architectonics of said dictionaries as viewed through similarities and differ-
ences to traditional, “paper” school dictionaries.

Key words: electronic dictionaries, school bilingual lexicography,
lexicographic competence, dictionary micro and macrostructure.
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IIAHOB AABHPHHT - MOP®OAOT'NJA TEKCTA U IbETOBA
BU3YEAM3AIIHJA

Y papay ce 6aBMMO (GEHOMEHOM AE€IOTE M YTONHjCKMM CBETOBHMA Y
Ianosom rasupunmy, KOju je caraAepaH M KAaO POMAHECKHA CTPYKTYPa, aAH H
Kao eH KuHeMarorpapcku manpaH. basuhemo ce u mutameM Apyrocty, asu
u anTasMuMa, UMajyhu y BUAY 06Hme MUTCKHX CaApIKaja Y OBOM OCTBAPEHY
I'umepma aea Topa. ¥V ToM KOHTEKCTY moceOaH akijeHaT y paay 6uhe ctaBseH 1
Ha IIUTabe CTPYKTYPAAHO-CEMHOTHYKE ITEPCIIEKTHBE A€Aa, IITO 3HA4H Aa he y
paAy GHMTH IIPHCYTHO OTKPHBabe MHKPOCTPYKTYPa H MaKPOCTPYKTYpa, Kao U
IPHXOBHX OAHOCA M YMETHHYKOT QYHKI[MOHHCAbA.

Kayane pedan: mum, opyzocm, panmacmuuna Krouiesrocm,
Ppuam, Hapamoro2uja.
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PAN'S LABYRINTH - TEXT MORPHOLOGY AND ITS
VISUALIZATION

In this paper we deal with the phenomenon of beauty and the Utopian
worlds of the Pan’s Labyrinth, viewed both as the novelistic structure, and as
its cinematic parallel. We shall also deal with the issue of otherness, as well as
with phantasms, bearing in mind the abundance of mythical content in this
film by Guillermo del Toro. In that context, a special emphasis in this paper
shall be placed on the issue of the structural and semiotic perspective of the
piece, which means the revealing of micro and macro structures will be present
in this paper, as shall be the revealing of their relations and artistic functioning.

Key words: myth, otherness, fantasy literature, film, narratology.
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ANTUTAAHU MEANJH 1 TTIOCTXYMAHO AOBA

AWIHTAAHY MEAHH Ce PasBHjajy BEAUKOM OP3HHOM M BaXKaH CY IOCPEAHHK
nsMel)y IojeAMHIIA M CBEYKYIIHE CTBapHOCTH. Y0BjeKy ycmea npeobrura nadpop-
Maljgja [T0CTaje CBE TeXe Ad Ce IPOOHje A0 NCTHHCKH BAAMAHMX M YTEMESCHHUX
caApyKaja Kako 6 MOTao M3IPaAMTH TeMe/se BAACTHTOT HACHTHTEeTa. MHOIITBO
HEBAAMAHHX M HETaYHHX MHQOpMaIHja y IOCTMOAEPHHUCTHIKO] €IIOXH Y K0jOj
Cce Kao BakaH I10jaM HCTHYE 70CIUCIIUHA TIOTOAYje YBjepersy O T'YOHTKY Bjepe y
»IpaHAHO3He HapatuBe” (Auorap). PeaaTHBH30Bame CBUX HACOAOTH)a U TEMena
Ha KOjUMa Ce OA IPOCBjeTHTEACTBA 3aCHHBAaAA MAEja O XyMaHH3MY AOBeAa je
AO HOCTXYMaHHCTHYKOT Oprcama rpaHuiie nsMmel)y mYyACKOT, JKHBOTHESCKOT H
MAaIIHHCKOT. XHMOPHAHH HACHTHTET, Y OKBHUPY KOT He IIOCTOje YUBPCTO yTEMESCHH
OHMOAOILKM M KYATYPHH OKBHpH, IOpeA MHOLITBa MHOPMAI[Hja, IIOTOAY]Y
A€30PHjEeHTALIH]H [IOjEAHHIIA, KOjH CBOje YIIOpHILITE MOXKe Hahu Kpo3 pasBHjambe
MeAHjcKe, HHPOPMAIMOHE M YUTaAQUKe IIHUCMEHOCTH, KaKo OM MOrao IOCTaTH
HCTHUHCKH Pa3BHjeHa AUYHOCT C yTeMe/»>EHHUM CTABOBHMA.

Kayyuane pujean: dueumarnu meouju, nocmxymanusam, meoujcxa
NUCMEHOC, UHPOPMAYUOHA NUCMEHOCTR, YUNANAUKA NUCMEHOCTTL.
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DIGITAL MEDIA AND POSTHUMAN ERA

Digital media are developing at high speed and represent an important
mediator between an individual and the overall reality. Overwhelmed by the
superabundance of information, it is becoming even harder for an individual
to discover genuinely valid and grounded content in order to establish the
foundation of his identity. A lot of invalid and inaccurate information in the
postmodern era which emphasises the term post-truth favours the loss of
faith in “grandiose narratives” (Lyotard). Relativization of all the ideologies
and bases on which the idea of humanism was found ever since the Age of
Enlightenment has led to post-humanist erasure of borders between humans,
animals and machines. Hybrid identity within which firmly established biologi-
caland cultural frames do not exist, in addition to the abundance of information,
contribute to disorientation of an individual who may find their stronghold
through developing media, information and reading literacy, in order to beco-
me genuinely developed person with grounded attitudes.

Key words: digital media, posthumanism, media literacy, information
literacy, reading literacy.
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SPICA SAVREMENE TELEVIZIJSKE SERIJE - IZMEDU
INFORMATIVNOG, PROMOTIVNOG I UMETNICKOG

U radu ¢e biti sagledani razvoj i uloga uvodne $pice televizijskih serijskih
sadrzaja, od konvencionalnog izvora informacija i bazi¢nog promotivnog alata
i predstavljanja aktera i osnovnih naznaka dramske radnje, do evolucije u
specifi¢cnu kratku umetni¢ku formu. Standardi u savremenoj televizijskoj
produkciji serija uklju¢uju postojanje, pa i izdvajanje dodate vrednosti u vidu
uvodne $pice pred koju se postavljaju raznovrsni zadaci u cilju zaokruzenja
audiovizuelnog identiteta — potreba za originalno$¢u i inovacijom, ostvarenje
uticaja i generisanje potrebe gledalaca za repetitivnim i poznatim ikonoloskim
dozivljajem, uspostavljanje odgovarajuée atmosfere, zadrzavanje relevantnosti
u odnosu na temu i ideju televizijske serije, kao i pazljiv odabir odredene
tehnike ili njihove kombinacije u cilju dobijanja ukupnog audiovizuelnog
utiska o sadrzaju za koji $pica predstavlja svojevrsnu simboli¢ku identifikaciju
kod auditorijuma. Intenzivnim razvojem i uspehom igranih serija ova kratka
forma dozivljava svoju redefiniciju od nekadasnje formalne ambalaze do savre-
mene kreativne minijature.

Kljucne reci: uvodna spica, televizijska serija, audiovizuelni identitet,
kratka forma.
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TELEVISION SERIES TITLE SEQUENCE - BETWEEN
INFORMATIVE, PROMOTIONAL AND ARTISTIC

The paper focus is on the development and function of title sequence
in television series content, from conventional information source, basic
promotional tool, presentation of protagonists and narrative outlines to the
evolution to short form of artistic expression. Contemporary standards of
television production of series include the existence of added market value in
title sequence thatis burdened by several different tasks in order to obtain well
rounded audiovisual identity. There is imperative to be original and innova-
tive, to achieve impact and generate the viewer's need for repetitive and famil-
iar iconic experience, to establish certain atmosphere, to keep relevance to
subject matter and carefully choose artistic technique or the combination of
several techniques, altogether aiming to make an artistic overall impression
as symbolic identification for audience. With the intensive development and
success of fictional television series, this short form is radically redefined
from once formal package to contemporary creative miniature.

Key words: title sequence, television series, audiovisual identity, short form.
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DIGITALIZACIJA, IZOLACIJA, DESEKSUALIZACIJA
seks na filmu i televiziji 2020.

U doba globalnih pandemija, verovatno nije postojao mehanizam da se
$iri propaganda odsustva bliskosti, kao $to je nedavno bio slu¢aj u reklamnim
blokovima na javnom servisu. Ipak, glavni reklamni stoZer je do proslog veka,
dve hiljade godina unazad, bila crkva. Od kada je Pornhub postao besplatan, a
Netflix-ov sampion pregleda postao $kakljiva poljska softkor drama ,,365 dana”,
pokazala se potreba za redefinisanjem sopstvenog odnosa prema ¢ulnoj ljubavi.
Naravno, novi puritanizam, kao ilevi fasizam su u svim novijim preispitivanjima
i redefinisanjima pronasli pogodno zemljiSte za neko novo vreme koje se do
skora amaterski zvalo Novi svetski poredak. Nova politi¢cka korektnost je na
putu da unisti i humor i seks kao i reprezentaciju istih.

Kljucne redi: pandemija, 2020, bliskost, seks, mediji.
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DIGITIZATION, ISOLATION, DESEXUALISATION
Sex in Films and on Television 2020

During earlier global pandemics there probably wasn’t a mechanism in
place to spread the propaganda of social/physical/intimacy distancing? At
least, not like the one we have seen broadcasted on public service television
recently. The main propaganda lever for the past two thousand years or until
the end of the last century was the church. Ever since Pornhub became free,
and Polish Netflix’s champion (by number of views) became a teasing softcore
drama “365 days”, the need to redefine one’s attitude toward sensual love has
become a rather pressing issue. In their new introspections and redefinitions,
new puritanism and leftist fascism found fertile ground for a new age, known
until recently by its somewhat amateurish name New World Order. New
political correctness is on its way to destroy both humour and sex, as well as
their representations.

Key words: pandemics, 2020, intimacy, sex, media.

43



Muanena b. Joxarnosuh e-mail: milenajokanovic@fbg.acrs

Yuusepsumem y beozpady, Purosopcxu paxysmem, beozpad, Cpbuja

YAK (7.01+159.937.5) : 004

INEPUHEITIIHNJA 3A YMETHOCT AUTUTAAHUX MEAHJA

3a pasymeBame YMETHHYKHX PaAOBa IPEACTABASECHHX Yy AUTHTAAHHM
MeAHjHMa HEPETKO je IOTPeOHO MCTOBPEMEHO YHTATH KOAOBE M3 PEerucTpa
(ncropuje) yMETHOCTH, KYATYP€E, MACOBHHX MEAHja H APYIITBEHO -IIOAUTHYKHX
oxsupa. [ToBpeMeHO je MOTpeOHO YaK HHCTAAMPATH IMOCeOHe alAHMKalLMje Ha
cBoje TeaedpoHe U TabAeTe KaKko 61 61A0 Moryhe BHACTH paj y IPOIIHPEHO]
cTBapHOCTH. KOAMKO caBpeMeHa AMTHTaAHA TpaHcopMallyja yTHIE Ha IIPO-
MeHy OAHOCA IIPEMA YMETHOCTH H Pa3yMEBaIbe ACAA NPEACTABASEHHX Y HOBUM
Meanjuma? Ocaamajyhu ce Ha Teopuje Koje ce 6aBe TpaHCMeEAHjaAHOM IIEPLICII-
I[1jOM H peAeBaHTHE IPUMePE YMETHHYKHX PaAOBa, pencnuTrBahemo mMory-
hxoctu TpaHcpopMaluje cBeTa yMETHOCTH.

Kayuane peun: dueumannu meduju, ymemunocm Hosux meouja,
MPAHCMEOUJANHOCTN, CBEM YMETRHOCTIU.
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PERCEPTION FOR DIGITAL MEDIA ART

To understand the art work presented in digital media, it is often necessary
to simultaneously read codes from the registers of art (history), culture, mass
media and socio-political frameworks. Sometimes, it is even necessary to
install special application on your phone or tablet in order to be able to see
the work in augmented reality. How much does the contemporary digital
transformation affect the change of attitude towards art and understanding of
works presented in new media? Relying on theories dealing with transmedial
perception and relevant examples of art works, we will examine possibilities of
art world transformation.

Key words: digital media, the new media art, transmedia, art world.
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HUHTEPAKTUBHUAT AUBATH U KOMITIOTbPHUTE
HNI'PU KATO YACT OT OBPA3OBATEAHUMA ITPOLUEC BbB
BUCIIMTE YYNANIIIA

BrocaepAHHTE HIKOAKO AECETHAETHA KOMITIOTBPHHTE UTPH Ce TPEBbPHAXA
B MHAYCTPHS, KOATO 3a€Ma €AHa OTPOMHA TEPUTOPHSA OT pasBAEKaTEAHATa
nHAycTpHA. [ToA06HO Ha MPOM3BEAEHMATA Ha IPadUUHMA AU3AHH, KOUTO Ca
9acT OT HAIIETO eXKEAHEBHE, T€ B FOAAMA MAM MaAKa CTeleH popMHpaT y Hac
Pa3AMYEH THII PEaKINH, IIOBEACHHE HMAM €CTETHYecKH BKyC. Ilopasu Tasm
IPHYMHA C HApacTBaHEeTa Ha HEOOXOAMMOCTTA OT KaAPH B Ta3H HMHAYCTPHS,
HABa M MACTOTO Ha 00Pa3soBaTEAHHTE MHCTHTYLIHH, KOUTO CHHXPOHH3HpAT
AEMHOCTTa CH C ThPCEHETO Ha 6u3Heca. AOKOAKO HABPEMEHHO M aA€KBATHO
obave pearupar o6pasoBaTeAHHTE MHCTHTYLIMH Ha TOBA ThPCEHE H YCILIBAT
AM AQ 3aAOBOAAT HY>KAATa OT AOOpE IIOATOTBEHH M €CTETHYECKH I'PAaMOTHH
AMYHOCTH € BBIIPOC, YUHTO OTTOBOP CH 3aCAyXKaBa A CE AUCKYTHPA.

Ilpean 4 TOAMHH B MOSAT KAAC IPUCTHIHAXa ABaMa CTYACHTH OT YHH-
Bepcurera B Humr. TsaxHOTO >XeaaHHe bellle Aa M3ydaBaT IIPEAMETH, KOMTO ca
CBBP3aHHU C AM3alHa Ha KOMIIIOTBPHH HI'DH.

Kak MOTHMBaIuATa M KEAAHHETO 32 PEAAM3ALIMsA MOTAT AA HaKapaT eAHa
AMYHOCT AQ pasBHE CBOUTE CIIOCOOHOCTH € IIPEAMET Ha HaCTOAIIATA AMCKYCHA.

KayydaHe pedan: unmepaxmuser Ousatin, KoMnomspuu uzpu, 00pazosarue.
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INTERACTIVE DESIGN AND COMPUTER GAMES AS PART
OF THE EDUCATIONAL PROCESS IN UNIVERSITIES

Over thelastfew decades computer games have begun to play an enormous
part in the entertainment industry. Much like the works of graphic design,
which are more a part of our everyday lives, to some certain extent they cause
various reactions from us, form our behavior and aesthetical taste. Because of
this reason, with the increase of the need for staff in this industry, also comes
the role of educational institutions that synchronize their activities with the
business demands. However, to what extent these institutions react quickly
and adequately to these demands and whether they succeed at satistying the
need for well-prepared and aesthetically literate graduates is a question worth
discussing.

Four years ago, two students from the University of Nis arrived into my
course. It was their wish to study subjects, which were connected with video
game design.

How motivation and desire for realization can lead a person to develop
their abilities is the subject of the present discussion.

Key words: interactive design, computer games, education.
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TESLINE MENTALNE SLIKE U HOLOGRAMSKOJ PREDSTAVI

Nikola Teslaje o svojim neobi¢nim vizualizacijama pisao uautobiografskoj
knjizi ,,Moji izumi” U detinjstvu mu se de$avalo da se izgovorena imenica
materijalizuje pred njegovim o¢ima. On bi kasnije na ¢asovima matematike
umesto pisanja na tablu ispred sebe projektovao matemati¢ku operaciju koja ga
je vodila do resenja zadatka. Tesla je viemenom zakljucio da se njegova misao
ili izgovorena imenica refleksno vizualizuje na retini njegovih o¢iju. Genije iz
Smiljana bi skoro svake no¢i u snovima putovao u nadrealne gradove i tamo
sklapao prijateljstva sa ljudima koji su mu po njegovim re¢ima bili isto toliko
dragi kao oni iz stvarnog Zivota i nimalo bledi u svojoj pojavi. Iako je najmanje
dva puta davao intervju pred filmskom kamerom, ne postoji nijedan arhivski
snimak na kom je Tesla. Putem hologramske tehnologije mogle bi se docarati
Tesline mentalne predstave, ¢iji bi deo svakako bio i On, modelovan po uzoru
na njegove fotografije.

Kljucne reéi: Nikola Tesla, hologramska predstava, mentalne slike,
snovi, mentalna putovanja.
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TESLA'S MENTAL IMAGES IN A HOLOGRAPHIC
REPRESENTATION

Nikola Tesla wrote about his unusual visualisations in his autobiographical
book "My Inventions". In his childhood it happened that the pronounced noun
materialized in front of his eyes. Later on, on his math classes, he projected
math operation instead of writing on the table, which led him to the solution
of the task. In time he came to a conclusion that his thought or his pronounced
nouns visualizes reflexively in the retina of his eyes. The genius from Smiljan
would travel in his dreams to unreal places nearly every night and made
friendships there with people who were, by his words, beloved as those from his
real life and not at all pale in their appearance. Although he gave an interview
in front of the movie cameras at least two times, there's no an archive recording
about Nikola Tesla. We could conjure up by holographic technology Tesla's
mental representations. Surely, He would be the part of them modeled on his
photographs.

Key words: Nikola Tesla, holographic representation, mental images,
dreams, mental journeys.
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PAANO KPO3 POKYC AUTUTAAHHUX YMETHOCTH

AWTHTaAHa YMETHOCT AQHAC je HEOABOjJHBH A0 AMTHMTAAHMX, aAHM U €A€-
KTPOHCKHX Meprja. OHa He caMO Aa MeEba CBET Y KOMe )KHBHMO, Beh MoandHKyje
HaynHe Kopuurhema M3pa’kajHHX CPEACTaBa KOjHMa MEAHjH KOMYHHLHPaAjy
ca ayAUTOpHjyMOM. Y KOHTEKCTY IIOMEHYTOT, OBaj paA ce GaBHM caBpeMEHHM
PaAHjOM, KaO €AEKTPOHCKHM MEAHjeM UHja je AUTHTaAHu3aliija 6HAa jeAaH oA
Ba)KHMX CTPATEIIKUX I[H/>eBa IOAUTHKE Y 00AaCcTH TeaeKoMyHHKalHja. Poxyc
paAa ycMepeH je Ha pasanduTe popMe AUTHTAAHHX YMETHOCTH KOje OBAHKYjy
0Baj MEAH] — OA MY3HKE, PAAHO-APaMe H papAModOHHje, A0 AM3ajHa 3BYKa KOjH
Cce AaHaC IIpero3Haje Kao AUTHTaAHA YMETHOCT caMa 3a cebe.

Kayane peun: dueumanna ymemmuocm, paduo, mysuxa, paduogonuja,
dusajn 38yxa.
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RADIO THROUGH THE FOCUS OF DIGITAL ARTS

Today, digital art is an inseparable part of digital and electronic media. It
not only changes the world we live in, but also modifies the ways in which the
means of expression are used by the media to communicate with the audience.
In the context of the mentioned, this paper deals with modern radio, as an
electronic medium, whose digitalization was one of the important strategic goals
of the policy in the field of telecommunications. The focus of the work is on the
various forms of digital art that shape this medium - from music, radio drama
and radiophony, to sound design that is today recognized as digital art in itself.

Key words: digital art, radio, music, radiophony, sound design.
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THE PSYCHOLOGICAL IMPACTS OF SOCIAL NETWORKS AS
A MIRROR OF ARTISTIC REALITY

New media arts have been integrated into social networking encouraging
an innovative mode of communication globally. However, the psychological
impacts of rapid change and novel digital arts used in social media can have
adverse effects on the human brain, creating mirror images or illusions of the
true reality using artistic activity. This study aims to explore the psychological
impacts of social networks as a mirror of artistic reality. Drawing on the most
recent research and theories from published journals and grey literature, a
systematic review is carried out. This study considers psychological research,
current work in digital arts, and its effects on human interactions, inclusion
and progression associated with social networking. The social media networks,
Facebook, Instagram, LinkedIn and Twitter are used as reference points in
this study highlighting how digital arts is used by individuals globally within
the social networks to maintain identity relationships through creation and
manipulation.

Key words: Media arts, Psychology, Social networking, Digital arts,
Social Media.
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PSIHOLOSKI UTICAJI DRUSTVENIH MREZA KAO
OGLEDALO UMETNICKE STVARNOSTI

Umetnost novih medija integrisana je u drustveno umrezavanje podsticu-
¢i inovativan nacin komunikacije na globalnom nivou. Medutim, psiholoski
efekti brzih promena i nove digitalne umetnosti koje se koriste u drustvenim
medijima mogu imati negativne efekte na ljudski mozak, stvarajudi prividne
odraze ili iluzije realne stvarnosti kori$¢enjem umetni¢ke aktivnosti. Cilj
ovog istrazivanja je da razmotri psiholoske uticaje drustvenih mreza kao
ogledala umetnicke stvarnosti. Sprovedeno je i podrobno istrazivanje polazeci
od najnovijih ispitivanja i teorija iz objavljenih ¢asopisa i ,sive literature”
Ovo istrazivanje razmatra psiholoska ispitivanja, trenutni rad u digitalnoj
umetnosti i njegove efekte na ljudske interakcije, uklju¢ivanje i napredovanje
koji su povezani sa dru$tvenim mrezZama. Mreze dru$tvenih medija, Facebook,
Instagram, LinkedIn i Twitter koriste se kao referentne tacke u ovom istraziva-
nju, naglasavaju¢i kako pojedinci globalno koriste digitalne umetnosti u
okviru drustvenih mreza za odrzavanje identitetskih odnosa putem stvaranja
i kori$¢éenja.

Kljucne reci: medijske umetnosti, psihologija, drustvene mreze,
digitalne umetnosti, drustveni mediji.
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REALIZACIJA NASTAVE SOLFEDA

NA DALJINU U POCETNOM PERIODU
PRIMENE IZ UGLA STUDENATA -
ISKUSTVA, EFEKTI I PERSPEKTIVE

Polaze¢i od ¢injenice da fakulteti svoje temeljno polaziste ostvaruju
kroz teorijska predavanja, vezbe, projekte istrazivanja, konsultativni rad i
stru¢nu pedagosko-metodi¢ku praksu, i na taj nacin ostvaruju sveobuhvatnu
institucionalnu podr$ku u obrazovanju budu¢ih muzi¢kih pedagoga, u radu se
razmatra jedan nov pedagoskiizazov koji izlazi iz okvira tradicionalnog sistema
uéenja — nastava na daljinu. Sta nam je ovakav na¢in rada doneo, a $ta oduzeo,
pokusali smo da saznamo putem online anketnog upitnika konstruisanog za
potrebe prikupljanja podataka koji se odnose na stavove studenata o kvali-
tetu, efikasnosti sistema i spremnosti svih ucesnika obrazovnog procesa za
realizaciju nastave na daljinu tokom trajanja vanrednog stanja usled pandemije
virusa Covid-19. Predstavljena su iskustva koja ¢ine bazu za dalja promisljanja
o nacinu prilagodavanja obrazovnog sistema novonastaloj situaciji, sa ciljem
da se dobijeni rezultati iskoriste za podizanje nivoa kvaliteta ovakvog oblika
nastave. Populaciju ispitanika ¢ine studenti osnovnih studija Departmana za
muzi¢ku umetnost Fakulteta umetnosti Univerziteta u Nisu.

Kljucne redi: solfedo, online nastava, uéenje na daljinu, Covid-19.

54



Mﬁ(d B. JOUdﬂOZ/l.C/ e-mail: milica.jovanovic37@yahoo.com

University of Nis, Faculty of Arts in Nis, Nis, Republic of Serbia

Jelena D. Cvetkovié Crvenica e-mail: lesnjakjelena@gmail.com

University of Nis, Faculty of Arts in Nis, Nis, Republic of Serbia

REALIZATION OF SOLFEGGIO TEACHING

AT A DISTANCE IN THE INITIAL PERIOD

OF APPLICATION FROM THE STUDENT'S POINT OF VIEW -
EXPERIENCES, EFFECTS AND PERSPECTIVES

Starting from the fact that the faculties realize their basic starting point
through theoretical lectures, exercises, research projects, consultative work and
professional pedagogical-methodical practice, and thus achieve comprehensive
institutional support in the education of future music pedagogues, the paper
discusses a new pedagogical challenge that goes beyond the traditional learning
system — distance learning. An online questionnaire designed for this occasion
collected data related to students' attitudes about the quality, efficiency of the
system and the readiness of all participants in the educational process for the
implementation of distance learning during the state of emergency due to the
Covid-19 virus. The presented experiences form the basis for further reflections
on how to adapt the educational system to the new situation and raise the
quality of this form of teaching. The population of respondents consists of
undergraduate students of the Department of Music Arts, Faculty of Arts of
the University of Nis.

Key words: solfeggio, online teaching, distance learning, Covid-19.
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O UMETNICKOM PROJEKTU ,NEOBUZDANI SKLAD -
MUZICKO-SCENSKO UPRIZORENJE ZIVOTA I DELA PALA
ABRAHAMA®

Umetnicki projekat ,,Neobuzdani sklad — muzi¢ko-scensko uprizorenje
zivota i dela Pala Abrahama® zamisljen je i izveden kao Zanrovska i medijska
sinteza, koja je obuhvatila i biografske podatke, te je delom dokumentarnog
karaktera, delom muzi¢ka komedija (koja koristi raspoloZivu savremenu scensku
tehniku i opremu poput video-projekcije, rasvete i prenosivih mikrofona), a uz
zivo muzicko (vokalno i instrumentalno) izvodenje.

Proucavanje i oblikovanje odabranog materijala definisalo je stil i Zanrovsku
specifi¢nost umetni¢kog projekta, ostvarivsi uticaj na odabir saradnika, prostora
u kome ¢e se prikazati, proces rada i proba, kao i tehnologiju koja ¢e se upotrebiti
tokom realizacije.

Projekat doprinosi afirmaciji Pala Abrahama, pojedinca kojeg ne bi trebalo
zapostaviti, jer je svojim delima doprineo vidljivosti i prepoznatljivosti kulture
i podneblja sa kojeg dolazi (Apatina) — posredno uti¢udi na ocuvanje kulturne
bastine Vojvodine i naroda koji u njoj zive. U Sirem kontekstu, projekat aktivno
deluje na podizanje nivoa kulturne svesti, edukacije, plasiranja informacija i
kulture se¢anja.

Kljucne redi: umetnicki projekat, Pal Abraham, pevanje, gluma, novi mediji.
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ABOUT THE ART PROJECT "UNBRIDLED HARMONY -
MUSICAL STAGING OF THE LIFE AND WORK OF PAUL
ABRAHAM"

The art project "Unbridled Harmony — Musical Staging of the Life and
Works of Paul Abraham" was conceived and performed as a genre and media
synthesis, which included biographical data, and is partly documentary, partly
musical comedy (using available modern stage technique and equipment such
as video projection, lights and portable microphones), along with live music
(vocal and instrumental ) performance.

The study and design of the selected material defined the style and genre
specificity of the art project, influencing the selection of associates, the space
in which it will be presented, the process of work and rehearsals, as well as the
technology to be used during the realization.

The project contributes to the affirmation of Paul Abraham, an individual
who should not be neglected, because his works have contributed to the visibil-
ity and recognizability of the culture and the region he comes from (Apatin)
- indirectly influencing the preservation of cultural heritage of Vojvodina and
its people. In a broader context, the project actively works on raising the level
of cultural awareness, education, placement of information and culture of
memory.

Key words: art project, Paul Abraham, singing, acting, new media.
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THE STATUS AND ANALYSIS OF CHINESE CLASSICAL
VIOLIN CONCERTO BUTTERFLY LOVERS IN SERBIAN
MEDIA

As a series of well-deserved Chinese classics, Butterfly Lovers, a love story
from ancient times, has got many medial transformations. The one of the most
popular musical pieces inspired by the story is the Violin concerto, which has
drawn intense attention in China, and in the Western world.

The first aim of the paper is to present research on performances of
this concerto in Serbia; the methodology will be the quantitative analysis of
audience opinion, using digital tools. Another aim of the study is to investigate
influence of this concerto on Serbian professionals and the wider society, based
on the questionnaire survey posted on social networks. The most important
objective is to answer the question why such a distinguished work is still in
its’ infancy stage of acceptance in Serbia, as one step in obtaining a “complete
picture” of the reception of Chinese music in Serbia.

Key words: Music, Violin Concerto, Analysis, Butterfly Lovers, Chinese
Mousic, Serbia.
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STATUS I ANALIZA KINESKOG KLASICNOG VIOLINSKOG
KONCERTA LEPTIRI LJUBAVNICI U SRPSKIM MEDIJIMA

Kao serija poznatih kineskih klasika, Leptiri [jubavnici (Butterfly Lovers),
ljubavna pri¢a iz anti¢kih vremena, ima mnogo medijskih transformacija. Jedno
od najpopularnijih muzi¢kih dela inspirisanih pri¢om je violinski koncert koji
je privukao veliku paznju u Kini i na Zapadu.

Prvi cilj rada je da predstavi istrazivanja o izvodenjima ovog koncerta u
Srbiji; metodologija ¢e biti kvantitativna analiza miSljenja publike, koriste¢i
digitalne alate. Drugi cilj studije je da se istrazi uticaj ovog koncerta na srpske
profesionalce i $ire drustvo, na osnovu ankete postavljene na drustvenim mre-
zama. Najvazniji cilj je odgovoriti na pitanje zasto je tako istaknuto delo jo$ uvek
u pocetnoj fazi prihvatanja u Srbiji, kao jedan od koraka u sticanju ,,potpune
slike” recepcije kineske muzike u Srbiji.

Kljucne reci: muzika, violinski koncert, analiza, Leptiri ljubavnici
(Butterfly Lovers), kineska muzika, Srbija.
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