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Muzeji Ivana Mestrovica — Ate{je Mestrovi¢
Dr sc. Barbara Vujanovié, muzejska savjetnica Atelijera Mestrovié u Zagrebu

UDC 069.02:7 Muzej lvana Mestrovica

SUVREMENE UMJETNICKE INTERVENCIJE U STALNIM
POSTAVIMA - PRIMJER MUZEJA IVANA MESTROVICA

Tijekom posljednjih nekoliko desetlje¢a polozaj i misija muzeja poceli su se
nepovratno mijenjati. TransformacijazaduZenja muzejskoga djelatnika od ¢uvara
zbirke u sofisticiraniju ulogu istrazivaca konotira prijenos interdisciplinarnog
aparata na kustoske metode. Takav pomak rezultira platformom generiranja i
razmjene znanja izmedu struénjaka iz razli¢itih podruéja djelovanja i $irenjem
znanja na mnogo $iru publiku. Nadalje, $iri globalni kontekst politickih i
drustvenih promjena ukazuje na nuznost redefiniranja postojeéih, iznimno
dugotrajnih narativa stalnih izlozbi, te na potrebu pomnoga promisljanja teme i
forme povremenih izlozbi i njihovih popratnih programa.

Za razvoj daljnje rasprave o spomenutim promjenama, i moguénostima
prilagodbe manjih muzejskih institucija ¢ija je komunikacija s publikom, kao
i identitet, mahom povezana s njihovim stalnim postavima, autorica predlaze
predstavljanje muzejskoga programa MESTART koji je pokrenula 2010. godine u
Muzejima Ivana Mestrovi¢a. Program se kontinuirano prireduje u Atelijeru Mestrovié
u Zagrebu i u Galeriji Mestrovi¢ u Splitu u cilju aktualizacije i novoga ¢itanja opusa
Ivana Mestrovica (Vrpolje, 1883. — South Bend, SAD, 1962) kroz suvremene
umjetnicke izri¢aje, odnosno kroz interpolacije u stalne postave dvaju muzeja. Djelo
i Zivot umjetnika, arhitekta, profesora i knjizevnika koji je preoblikovao kulturni i
politi¢ki krajolik Hrvatske, Europe i SAD prve polovice 20. stolje¢a, reinterpretiraju
se u sklopu ovoga projekta metodama street arta, videoumjetnosti, umjetnosti
zvuka, umjetne inteligencije i dr., §to omogucuje novo razumijevanje muzejskih
predmeta, zbirke, te odnosa moderne i suvremene umjetnosti.

Mestrovic¢evi moderni, klasi¢ni i figurativni radovi, prisutni u muzejima i
privatnim zbirkama te ujavnom prostoru europskih i ameri¢kih gradova, suodavaju
se s aktualnim raspravama o identitetu, medicinskim temama, negativnim
reperkusijama politi¢kih intervencija u muzejima, feministickim revizijama
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tjelesnosti i akta, itd. Suradnje s umjetnicima, dizajnerima, srednjoskolskim
profesorima i drugima rezultiraju ponovnim razmatranjem postoje¢ih kustoskih
i pedagoskih praksi unutar Muzeja Ivana Mestrovi¢a. U konacnici, ta iskustva
utjecu i na metodoloske pomake u projektima koji se bave isklju¢ivo Ivanom
Mestrovi¢em. Ukratko, ovo ée izlaganje razmotriti kratkotrajne i dalekosezne
posljedice suvremenih umjetnickih intervencija na rad i ulogu muzeja primarno
posveéenog izu¢avanju i predstavljanju jednoga umjetnika.

Kljuéne reci: Ivan Mestrovié, moderna umjetnost,

suvremena umjetnost, stalna zbirka.
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The Ivan Mestrovié Museums — The Mestrovié Atelier
Dr sc. Barbara Vujanovié, museum consultant of Mestrovic Atelier in Zagreb

CONTEMPORARY ARTISTIC INTERVENTIONS IN THE
PERMANENT COLLECTIONS - THE CASE OF THE IVAN
MESTROVIC MUSEUM

During the last few decades, the position and mission of the museum
evolvedirrevocably. The transformation of the duty of the museum professionals,
from collection keepers to a more sophisticated role of researchers, imply of the
interdisciplinary apparatus transfer to curatorial methods. The result of such a
shift is the knowledge exchange platform between the experts from different
fields of activity and its dissemination to a much wider audience. Furthermore,
the broader global context of political and social changes indicates the necessity
of redefining the existing, extremely long-lasting narratives of permanent
exhibitions, and the need to carefully consider the theme and form of occasional
exhibitions and their accompanying programs.

To develop further discussion about the mentioned changes, and the
possibilities of adaptation of smaller museum institutions whose communication
with the audience, as well as their identity, is mainly connected with their
permanent exhibitions - the author suggests presentation of the museum
programme MESTART she initiated in 2010 in the Ivan Mestrovi¢ Museums. The
program is continuously organized in the Mestrovi¢ Studio in Zagreb and in the
Mestrovi¢ Gallery in Split with the aim of updating and rereading the works of
Ivan Mestrovi¢ (Vrpolje, 1883 - South Bend, USA, 1962) through contemporary
artistic expressions, i.e. through interpolations in the permanent exhibitions
of the two museums. The opus and life of the artist architect, professor and
writer who reshaped cultural and political landscape of Croatia, Europe and the
USA in the first half of the 20th century, are reinterpreted by using methods of
street, video and sound art, Al (artificial intelligence), etc. which enables a new
understanding of museum objects, collections, and the relationship between
modern and contemporary art.
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Mestrovi¢'s modern, classical and figurative works, present in museums
and private collections and in the public space of European and American cities,
confront current debates about identity, medical topics, negative repercussions
of political interventions in museums, feminist revisions of corporeality and
nudes, etc. Collaborations with artists, designers, high school teachers and
others result in a reconsideration of existing curatorial and pedagogical practices
within the Ivan MeStrovi¢ Museum. In the end, these experiences also affect
the methodological developments in the projects that deal exclusively with
Ivan Mestrovié. In short, this presentation will consider the short-term and far-
reaching consequences of contemporary artistic interventions on the work and
role of a museum primarily dedicated to the study and presentation of one artist.

Key words: Ivan Mestrovié, modern art, contemporary art,

permanent collection.
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Yuusepsumem y Ipummunu ca npuspemernumn cedummen Y Kowec%oj Mumposuyu,
Dunozopcku paxyimem, Kocoscxa Mumposuya, Cpbuja

UDC [75.071.1+72.071.1]:930.85 II. Ao6posuh, H. Aobposuh

3AJEAHNYKE N3AOJKBE CAMKAPA ITETPA AOBPOBHURA 1
APXUTEKTE HUKOAE AOBPOBU'RA (1925-1934) 1 IBUXOB
3HAYA]J 3A CTBAPAAAIIITBO HUKOAE AOBPOBHUTLA

Paj je, ca jeare crpane, nocsehen apxurextu Hukoan Ao6posuhy, KoH-
LjenTHMa U peHOMEHHUMA, AHYHOCTHMA H ACAMIMA KOjH Cy YTabaAH BeroBe Iy Te-
B€, OAPEAMAHM yCMEpEHa, H3OIITPHUAH CTBapaAadke BUAMKE H AOBEAH Ia AO
beorpapa, xao »XUBOTHOT U MPOPECHOHAAHOT OAPEAHINTA. Y TOM KOHTEKCTY,
moce6aH OCBPT je AQT Ha XPOHOAOTH]Y 3ajeAHHUKHX H3A0XKOHM Opahe, cankapa
ITerpa u apxutekre Huxose AobpoBrha M BHXOBHX IpHKa3a ObjaBACHHUX Y
AHEBHOj M IIEPHOAMYHOj IITAMIIH, TAEC CE MOXE caraeaard, usmehy ocrasor,
U OKPY>XXEIbe Yy KOjeM je XXHUBEO M NMPOdECHOHAAHO ce GOPMHPAO apXHUTEKTa
Huxosa Ao6posuh. Apyro nmocseheme oBora papsa ycMepeHo je ka KipHrama
Koje je Huxoaa Aobposuh mucao 3a morpebe CBOjHX CTyaeHATa, Koje Cy Te-
MaTCKH IOKpHBaAe 00AacTH ypbaHHM3Ma M apXHTEKTYpe, a Y OKBHPY KOjHX je
4ecTOo IMyOAMKOBAO U CBOje HepeaAH30BaHe KOHKYPCHE PaAOBE H HAEjHE CKHILE,
y HaMepH Aa CBOja MCKYCTBA yHeCE Y BaCIIMTHOOOPA3OBHH IIPOIIEC M YIIyTH
CTYAEHTE Y TajHE CTBAPaAAUKOT IIOCTYTIKA, KOjH, 110 1eMY, HHj€ TPIIEO PyTHHY U
kommpomuce. Ha taj HauuH Kibure Koje je Hanncao Hukoaa Aobposuh mocrajy
M 4yBapH ayToO6HOrpadcKor M KYATYPHO —HCTOPHjCKOT AMCKYPCa, YUME U caMe
Ao6ujajy jolI jeaaH acIeKaT Ba)KHOCTH Y TyMadeky HErOBOT AMKA M A€AQ, a Y
KOHTEKCTY MOAepHe apxuTekType y Cpouju.

Kayane peun: Huxora Aobposuh, Ilemap Aobposuh, usroxncte,
UHMEPAKYUJA CAUKAPCTNBA U APXUEKITYDE, KYAMYPHO Hacsehe, 8pedrosarve U
mymauerse, 8ACHUMHO—00pPA308HU NPOYECU.
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Marta %ﬂkOflC/ Lazar e-mail: marta.vukotic@gmail.com

University of Pristina with temporary seat in Kosovska Mitrovica, Faculty of Philosophy,
Kosovska Mitrovica, Serbia

UDC761.1:75.046

JOINT EXHIBITIONS OF PAINTER PETAR DOBROVIC AND
ARCHITECT NIKOLA DOBROVIC (1925 - 1934) AND THEIR
IMPORTANCE FOR THE CREATIVITY OPUS OF NIKOLA
DOBROVIC

On the one hand, the paper is dedicated to the architect Nikola Dobrovié,
concepts and phenomena, personalities and works that paved his paths,
determined his directions, sharpened his creative horizons and brought him to
Belgrade, as alife and professional destination. In this context, a special review
is given to the chronology of the joint exhibitions of the brothers, the painter
Petar and the architect Nikola Dobrovi¢ and their representations published
in the daily and periodical press, where one can see, among other things,
the environment in which the architect Nikola Dobrovi¢ lived and formed
himself professionally. The second dedication of this work is directed towards
the books that Nikola Dobrovié¢ wrote for the purpose of his students, which
thematically covered the areas of urban planning and architecture, and within
which he often published his unrealized competition works and conceptual
sketches in order to bring his experiences into educational process and instruct
students in the secrets of the creative process, which according to him, did not
tolerate routine and compromises. In this way, the books written by Nikola
Dobrovi¢ become guardians of the autobiographical and cultural-historical
discourse, thus gaining another aspect of importance in the interpretation of
his character and work, and in the context of modern architecture in Serbia.

Keywords: Nikola Dobrovié, Petar Dobrovid, exhibitions, interaction of
painting and architecture, cultural beritage, evaluation and interpretation,
educational processes.
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A[be‘m‘o Bﬂlefl e-mail: albertoballetti@fadbrera.edu.it

Abkademija lepib umetnosti Brera — Milano

UDC 76.071.1:069.5

LOADING SET-UP
Grafika u doba globalnog deljenja

Tema o kojoj ¢u govoriti bi¢e LOADING SET-UP, izlozba grafika Stampa-
nih na PVC-u, postavljena u izloZzbenom holu Vile Priuli, tokom manifestacije
Sguardo sull'incisione — 9. Bijenale savremenih gravera u organizaciji Opstin-
ske uprave Castello di Godego (TV) i Kulturnog centra Vila Priuli.

LOADING SET-UP ima za cilj da bude primerno mesto konfrontacije,
dijaloga i odnosa izmedu multimedija, pamcenja i humanisticke i kulturne
regeneracije. Prikaz je deset umetnika kroz grafi¢ki rad velikog formata na
PVC-u (100 x 250 cm) i tradicionalni rad na papiru.

Predlozio sam izlozbu van izlozbenog obrasca malih ramova sa crno-be-
lom stampom. Period pandemije, a potom i pocetak ratnog sukoba, diktirali su
nova pravila koja sada zahtevaju nova hibridna estetska resenja sa digitalnim
tehnikama i poetikom.

Sta ¢e dihotomija tradicija / ve$tatko pamdéenje znaditi u buduénosti?

Gde je granica izmedu originala i reprodukcije?

Kojim novim medijima $tamparija raspolaze?

’

Kljuc¢ne reci: §mmpa, digitalna stampa, zamenljiva, 'Loading, 'Set-up’
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AlberO Bﬂl[@ffl e-mail: albertoballetti@fadbrera.edu.it

Accademia Belle Arti di Breva - Milano

LOADING SET-UP
Printmaking in the age of global sharing

The topic I am going to talk about will be LOADING SET-UP, an
exhibition of graphics printed on PVC set up in the exhibition hall of Villa
Priuli, during the event Sguardo sull'incisione - 9th Biennial of Contemporary
Engravers organized by the Municipal Administration of Castello di Godego
(TV) and the Villa Priuli Cultural Center.

LOADING SET-UP aims to be an exemplary place of confrontation,
dialogue and relationship between multimedia, memory and humanistic and
cultural regeneration. Ten artists on display through a large-format graphic
work on PVC (cm.100x250) and a traditional work on paper.

I proposed an exhibition outside the exhibition pattern of small frames
with black-and-white prints. The pandemic period before and the beginning
of the war conflict dictated new rules that now require new hybrid aesthetic
solutions with digital techniques and poetics.

What will the tradition/artificial memory dichotomy mean in the future?

Where is the boundary between original and reproduction?

What new media does printing have at its disposal?

Key words: Printmaking, digitalprint, interchangeable, "Loading; 'Set-up
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BOjﬂHﬂ B. Hﬂmajﬂuh e-mail: bojana.pasajlic@filum.kg.ac.rs

Yuusepsumem y Kpazyjesyy, Quioromxo-ymemnuuxu paxyimem, Kpazyjesay, Cpouja

UDC 72.012.8 : 7.071.1 Buncenm ean Ioz

EAEMEHTHU YHYTPAIILET ITPOCTOPA, TPAHUYHU 1
I'PAAMBHU EHTUTETU UHTEPAKLIUJE -

AHAAMN3A CAMKAPCKOTI OITYCA BUHCEHTA BAHTOT'A
YCMEPEHOTI HA EHTEPHUJEP

IIpeaMeTHHU paa 6asupa ce Ha aHAAM3H €A€MEHATa YHYTPAIIber IPOCTO-
pa Ha cAuMKaMa eHTepHjepa BuHceHnTa BaH Iora y KOHTEKCTYy IPaHMYHHMX H
TPAAMBHHX €HTHUTETa HMHTEpalldje y apXHTeKTOHCKHMM IeanHama. Poxyc
caraepaBarba YCMEPEH je Ha aHAaAM3y KOHTEKCTa 3Haderma OBHX IPOCTOpa 3a
YMETHHKA AHYHO, IPEACTAaBAajyhH TAKO HHTEPAKTHBHE aPXUTEKTOHCKE IIeAHHE
HEroBOT GU3MYKOT KPeTarma Koje Cy Kao TaKBe YTHIJaA€ Ha MEHTAAHO, AYIIIEBHO
cTame yMeTHHKa. OITyC CAMKa OBaKBe TEMAaTHKE je OTpaHHYeH, ITo oMoryhasa
IPETACAHY aHAAH3Y M jaCHHjH YBHA Y IOCTaBA>EHU HCTPAaXKUBAYKH OKBHP. Flako
apXHUTEKTypa HHje OMAa IpUMapHH $OKYC y A€AHMa OBOT YMETHHKa, Mehy me-
TOBUM HajIO3HATHjHM PAAOBHMa YIPAaBO Ce HaAade €HTEPHjepH, Kao LITO CY
yMeTHHKOBa coba y Apay (BuncenToBa ciaBaha co6a y Apay), npukasaHa Kpo3
Buille papoBa, Hohuu xade y Apay u aop. Kpos ncrpakuame je aHaAU3SHPaHO
TPHHAECT PAAOBA M3 Pa3AMYHTHX )KHBOTHHX IIEPHOAA YMETHHKA. BaxkaH aAeo
HCTPa)KHMBama IPEACTaBs>A M aHAAM3a THcaMa BuHcenTa Ban I'ora xpos xoja ce
dopMupa IOTIYHH)jH YBHA Y AyTOPOBa 3alaXkama IIPOCTOpa KOjH Ta OKPYXKYje.

Kayyune peun: esemenmu ynympamrwez npocmopa, npocmopu unmepaxyuje,

enmepujep, Burcenm ean I'oz, nocmumnpecuonusam.
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BOjél}’ld VP[ZSVﬂ_][Zé e-mail: bojana.pasajlic@filum.kg.ac.rs

University of Kragujevac, Faculty of Philology and Arts, Kragujevac, Serbia

ELEMENTS OF INTERIOR SPACE, BORDER AND
BUILDING ENTITIES OF INTERACTION -

ANALYSIS OF VINCENT VAN GOGH'S PAINTING OPUS
FOCUSED ON THE INTERIOR SPACE

The subject of the work is based on the analysis of the elements of
interior space in the paintings of Vincent Van Gogh in the context of borders
and building entities of interaction in architectural spaces. The focus of the
analysis is the context of the meaning of these spaces for the artist personally,
thus presenting the interactive architectural spaces of his physical movement
that as such influenced on the mental state of the artist. The range of paintings
on this topic is limited, which allows a clearer insight into the set research
framework. Although architecture was not the primary focus in his works,
among his most famous works are interiors, such as the artist's room in Arles
(Vincent's bedroom in Arles), shown through several works, Night Cafe in
Arles and others. Through the research were analyzed thirteen works from
different periods of the artist's life. An important part of the research is the
analysis of Vincent Van Gogh's letters, through which is formed more complete
insight into the author's observations of the space that surrounds him.

Key words: elements of interior space, spaces of intevaction, interior,

Vincent Van Gogh, post-impressionism.
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Helena Araubo Rodrigues Kanan e-mail: harkanaan@gmail.com

Federalni univerzitet Rio Grande do Sul,
Institur umetnosti. Porto Alegre/Rio Grande do Sul/ Brazil

UDC 76.02

TAKT, KONTAKT, SLEPILO: 'FROTTAGE' I PRENESENA SLIKA

Ovaj c¢lanak je deo razmisljanja koje ide uz umetni¢ku praksu koja se
odigrava u ,unutra$njem studiju (Zorz Bataj). Naginje razmisljanju o stva-
ralatkom ¢inu, priblizava se terminu Ylem (Zorz Gamov) kada govori o
iskonskoj materiji. Eksplozija koja pronalazi nevidljivo u ose¢anju hemijskih,
fizi¢kih, psihic¢kih faktora. Konkretno, ovaj ¢in se istrazuje u stvaranju 'frotaze’
('frottage’) smatrajuéi ga ,slepom slikom® koja se prenosi kontaktom/trenjem.
Spretnost i slepilo, razmaci (Zak Derida). Moguénosti novog, susreti sa ne-
odredenim (M. Ponti). Prakti¢na vezba se izvodi u posredniku matrice i uljane
olovke, takode upijajudi bestelesno (An Kokelin) u papir. Od ideje o prenose-
nju onoga §to je skriveno, pozivamo se i na knjigu Zozea Saramaga u slu¢aju
belog slepila, ukazujudi na politicke epizode koje dozivljavamo. Grafi¢ki do-
gadaj, aktivno ¢ekanje. Budenje moguénosti utiska, indikacije, natpisa.

Kljuéne redi: frotaza’ ('frottage’), matrica, slepilo, transmisibilnost.
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Helena Araujo Rodrigues Kanaan e-mail: harkanaan@gmail.com

Universidade Federal do Rio Grande do Sul,
Instituto de Artes. Porto Alegre/Rio Grande do Sul/ Brasil

TACT, CONTACT, BLINDNESS: ‘FROTTAGE’ AND THE
TRANSMITTED IMAGE

This article is part of reflections that go along with an artistic praxis lived
in an 'inner studio’ (Georges Bataille). Leaning to think about the creative act,
approaching the term Ylem ( George Gamow) when he speaks of primordial
matter. The explosion that finds the invisible in the feeling of the chemical,
physical, psychic factors. Specifically, this act is investigated in the making of
‘frottage’, considering it as an ‘blind image’ transmitted by contact/friction.
Dexterity and blindness, spacings (Jaques Derrida). Possibilities of the new,
encounters with the indeterminate, (M. Ponty). The practical exercise is done
in the intermediary of the matrix and the oily pencil, also absorbing the
incorporeal (Anne Cauquellin) into the paper. From the idea of transmitting
what is hidden, we also refer to the book by José Saramago, in case of white
blindness, pointing out the political episodes we are experiencing. A graphic
event, an active waiting. An awakening of the possibility of impression,
indication, inscription.

Key words: frottage, matrix, blindness, transmissibility.
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Mark Georgi Janura e-mail: mark janura@fon.edu.mk

Americki univerzitet u Evropi (AUE-FON), Fakultet za dizajn i multimedije

UDC 316.772.5:07

KAKO PRIPOVEDAN]JE UTICE NA VIZUELNU KOMUNIKACIJU

Mozemo li Ziveti bez pri¢a? Verovatno ne. Prva stvar koju su ljudska biéa
ikada rekla bilo je ,,ispri¢aj mi pri¢u® Neki ljudi imaju poseban dar za prica-
nje prica, drugi ne. A zasto je to tako? Da li je to prirodni talenat? Da li je u
pitanju samopouzdanje? Ne, u sustini se radi o znanju i razumevanju vizuelne
komunikacije.

Mi, kao potrosaci medija, sve viSe trazimo kontekst i relevantnost u
poslozenom svetu vizuelnih medija. Pravo pripovedanje, sposobnost da se
ispricaju dogadaji i vestina pronalazenja prave strukture, od klju¢ne je vaznosti
da se Jjudi zainteresuju.

Pitanje je da li ¢e publika zaista biti odusevljena? Odgovor je da, ali je
i suprotno. Tajna je u umetnosti pripovedanja koja nas uci kako da druge
nateramo da nas slusaju do samog kraja price.

Kljucne redi: vizuelna komunikacija, mediji, poruka, dizajn.
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Mark Georgi Janura e-mail: mark janura@fon.edu.mk

American University of Europe (AUE-FON), Faculty of Design & Multimedia

HOW STORYTELLING AFFECTS VISUAL COMMUNICATION

Can we live without stories? Probably not. The first thing human beings
ever said may have been "tell me a story". Some people have a special gift for
telling stories, others don't. And why is that so? Is it a natural talent? Is it about
confidence? No, it is essentially about knowledge and the understanding of
visual communication.

We, the media consumers are increasingly looking for context and relevance
in the fractured world of visual media. The right storytelling, the ability to tell
events and the skill to find the right structure, is crucial to get people's interest.

The question is, will the audience really be thrilled? The answer is yes, but
the opposite is also true. The secret is the art of storytelling that teaches us how
to get everyone to listen until the very end of the story.

Key words: visual communication, media, message, design.
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RObC'VfO Gianineti e-mail: robertogianinetti@gmail.com

Nezavisni umetnik

UDC 761.1.038.6

KARTE: OD POSTMODERNIZMA DO METAVERZUMA, OSVRT
NA ADAMAIEVU

Posle postmodernizma mozemo da zastanemo i zadrzimo se unutar para-
doksa, dvosmislenosti, ironije, crnog... i zapo¢nemo igru u kojoj odvajamo na$
liéni ,,$pil karata® i pozivamo ,obi¢ne ljude® koje sre¢emo na pijaci da se igraju
sa nama.

Pozivamo ih sve u umetnicku galeriju kako bismo na brzinu pogledali
izlozbu, a zatim ih pozivamo da nastave da igraju sedeci za stolom.

Dvoje od njih su se predstavili kao ,Bateler i Svestenica®, prve dve tarot
karte (glavne arkane).

Sta se desilo? Oni nas voze u svet metaverzuma u kojem zapoéinjemo jo§
jednu igru: ,7he Game of the Goose“. Tokom na$eg virtuelnog putovanja unutar
igrali$ta, na$ Zeton se zaustavlja u kutiji sa jabukama i tu pocinje treda igra:
»Adam i Eva u izgubljenom raju’.

Ljudi koji u¢estvuju u ,,igri guske pozivaju se da se probude i otisnu sop-
stveni ,,Plod jabuke” pod ru¢nom presom i, kao na predstavi, postave otiske na
pravo drvo ili granu, kako bi proizveli kolektivno umetnic¢ko delo: ,, Nas'raj”.

Kljucne redi: postmodernizam, paradoks, metaverzum, jabuke, duborez.
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RObé‘?’TO Gianinetti e-mail: robertogianinetti@gmail.com

Independent artist

PLAYING CARDS: FROM POSTMODERNISM TO METAVERSE,
BACK TO ADAM & EVE

After Postmodernism we can stop and sit down inside paradox, ambiguity,
irony, #oir... and start a game in which we produce our personal “Deck of
Cards” and invite “ordinary people” we find in a market square to play with us.

We invite them all inside an Art Gallery in order to give a quick look at
the exhibition and then solicit them to continue to play sat on a table.

Two of them introduced themselves as “le Bateleur and the Priestess”, the
first two tarot cards (major arcana).

What happened? They drive us in the metaverse world in which we start
another game: “The Game of the Goose”. During our virtual travel inside the
playground, our token stops in an apple box, and here starts the third game:
“Adam and Eve in Lost Paradise”.

People participating in the game of goose are solicited to wake up and
print his own “Apple Fruit” under a manual press and, like a performance, hang
the prints on a real tree or branch, in order to produce a collective art work:
“Our Paradise”

Key words: Postmodernism, Paradox, Metaverse, Apples, Woodcut.
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Aﬂexmﬂaap b. IYPI-bdm e-mail: aleksandar.prnjat@gmail.com

Angpa BK yuusepsumem, axyamem 3a cmpane jesuxe, beozpad, Cpouja

UDC 316.77:792 Goffman E.

PASYMEBAIBE APYIITBA ITO MOAEAY ITO3OPHIITA:
EPBHUHI TO®PMAH U ITOPEAAK HHTEPAKIIHJE

Epsunr Todpman (Erving Goffman) je 61o 3HavajaH KaHAACKO-aMePHUIKH
COLIMOAOT KOjH je MCTPa)XKHBAO MHTEPAKLHjy AHLIEM y AHIIE, AAKAE€ OHO LITO
Ha3MBaMO MHKPO COLIMOAOTHjoM. [IpeAAOXKHO je pasyMeBambe APYIITBA 10 MO-
Aeay mosopuuita. IToyeBun op xwure Kako ce npedcmasmamo y céaxodnesrnom
wcusomy (The Presentation of Self in Everyday Life), y seroBoM paay yAOTy UMajy
MeTadope, OAHOCHO IIOjMOBH ApaMaTH3allyje, HACTYIa, CLIeHapHja, IIyOAuKe,
APYLITBEHHX M CLEHCKHX YAOrd, H3pakajHa KOHTPOAQ, THMOBH, AKTEpH.
Pa3AnMuHTe APYIITBEHE MHTEPAKIIHje CATACAABAO je KA0 MIParbe APYLITBEHHX
yAOTa, a APYLITBEHY YAOTY IIO HeMy YHHH jeAHA HAM BHILE CLIEHCKHX YAOTQ.
AyTop y paay pexoHcTpyuiue [opMaHOBO cxXBaTame HYACKE ADPYIITBEHE HHTE-
paKIjHje 110 IIO30PUIIHOM MOAEAY.

Kusyune peun: Epsune Iogpman, unmepaxyuja, opamamypauja,

nybauxa, cyencke yaoze.
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A[ek.fﬂ}’ldﬂ}" B. P}"ﬂjﬂf e-mail: aleksandar.prnjat@gmail.com

Alfa BK University, Faculty of Foreign Languages, Belgrade, Serbia

UNDERSTANDING SOCIETY AS A THEATAR MODEL: ERVING
GOFFMAN AND THE INTERACTION ORDER

Erving Goffman was an important Canadian-American sociologist who
researched face-to-face interaction, that is, micro sociology. He proposed
an understanding of society through the theater model. In his book The
Presentation of Self in Everyday Life, in his works metaphors play their role,
that is, the concepts of dramatization, performance, scenario, audience,
social and stage roles, expression control, teams, actors. He saw various social
interactions on a micro level as playing social roles, and according to him,
social roles consist of one or more stage roles. In the paper, the author will
reconstruct Goffman's understanding of human social interaction according
to the theater model.

Key words: Erving Goffman, Interaction, Dramaturgy,

Audience, Stage roles.
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L]l_[]ﬂ?’ld Z. Petrovié e-mail: ljiljanalingua@gmail.com

Univerzitet u Nisu, Fakultetr umetnosti, Nis, Srbija

UDC 82:070.13

ANGAZOVANI PISAC: CENZURA I AUTOCENZURA -
SLUCA]J BARBISA I MALAPARTEA

Rad problematizuje poziciju pisca i njegov odnos prema drustvu, kao
i refleksiju tog odnosa u knjizevnom delu. Anri Barbis i Kurcio Malaparte
su autori koji Zele da piSu angazovanu knjizevnost u vreme i naposredno
nakon, Prvog svetskog rata. Moguénost zauzimanja objektivne pozicije u
korelaciji je sa pozicijom i autoritetom koji pisac u datom trenutku ima u
drustvu kao i sa njegovim moralnim profilom. Barbis kao renomirani autor,
dokazanog drustveno-etickog angazmana, u vreme kada piSe roman Oganj
nije sklon konformizmu i autocenzuri, naprotiv, bori se protiv pokusaja
spoljasnje cenzure; sa druge strane, situacija u delu Ziveo Kobarid! Pobuna svetib
prokletnika, mladog i jo$ neafirmisanog Malapartea, upravo je suprotna. Rad
se bazira na komparativnoj analizi feljtonskog objavljivanja romana Oganj i
njegovog prvog integralnog izdanja, kao i na komparativnoj analizi razli¢itih
izdanja dela Ziveo Kobarid! Pobuna svetih prokletnika, na li¢noj prepisci autora i
na kriti¢kim tekstovima iz sinhrone i dijahrone perspektive.

Kljuéne redi: pisac, drustvo, cenzura, autocenzura, kritika.
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le!]dﬂﬂ Z. Petrovic¢ e-mail: ljiljanalingua@gmail.com

University of Nis, Faculty of Arts, Nis, Serbia

ENGAGED AUTHOR: CENSORSHIP AND SELF-CENSORSHIP -
THE CASE OF BARBUSSE AND MALAPARTE

The paper deals with the author's position and relationship to society and
its reflection in his work. Henri Barbusse and Curzio Malaparte write engaged
literature at the time and after World War I. The possibility of an unbiased
position is correlated with the position and authority that the author has in
society and his moral profile. Barbusse, a distinguished author of a proven
socio-ethical engagement at the time of writing the novel Under Fire, is not
prone to conformism and self-censorship. Instead, he fights against attempts
at external censorship. The situation of the young and not yet established
Malaparte in Long live Kobarid is, however, opposite. The paper is based on a
comparative analysis of the feuilleton publication of Under Fire and its first
integral edition, and a comparative analysis of different editions of Long Live
Kobarid, on the author's personal correspondence and critical texts from
synchronous and diachronic perspectives.

Keywords: author, society, censorship, self-censorship, criticism.
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Mawusa P Cm;mumuh e-mail: masastanisic1982@gmail.com

Yunsepsumem y Humy, Quaosopckn gaxyimem, Hums, Cpbuja

Heawn /1. HOgdKOB%h e-mail: ivanovakovic@yahoo.com

Yuusepsumem y Huusy, Qaxyimem ymemuocmu, Hum, Cpbuja

UKC 82-93-043.5

TPAHCMEAUJAAHE PEAAITUJE MERY ITPUYAMA O
IHEITEAY3H OBAMKOBAHHMM PASAMTYNTHUM MEAMJUMA

OBaj paa mpeucnuTyje peaanyje Koje Kao PELMIMjEHTH MOXXEMO Al
ycnoctaBUMO Mel)y HapaTHBHHM TEKCTOBHMA KOjH Y PasAHYHUTHM MEAHjHMa
pexpenpajy npuuy o Ilenesysu nmocmarpajyhu ABa HUBOa HAPATHBHOCTH KOjH
CY y MHTEpaKIHjH: IPHYY KOja je MCIIpHYaHa M HAUYMH Ha KOjH je HCIpHYaHa.
3ajeAHUYKH TeMes OBMX HCIIMTHBAKA M HAllla II0AA3HA TEOPHjCKa OCHOBA jecTe
KOHIIEIIT CBETA IPHYe, KOjH je Y HapaTOAOTrHjy yBeaa Mapu-Aop Pajan (Marie-
Laure Ryan). Aa 61 TeKCT cMaTpaAH HapaTHBHHUM, OH MOPa Ad HMa CIIOCOGHOCT
AQ IIPM30BE y CBECT MEHTAAHY NPEACTaBY KOja CHMyAHpa pa3Boj npude. Ha
OBHUM OCHOBaMa OCBPHYAHM CMO CE€ y paAy Ha HEKe OA IpHMepa yMETHHYKe
npaxce (6ajky, puAM, Apamy, 6aAeT U TPAaHCKPHIIIHje 6aseTa 3a jeAaH U 32 ABa
KAABHpa) KaKO 6HCMO pasMOTPHAH, C jeAHE CTPaHe, YAOT'Y MEAHja Y OOAHKOBAIbY,
IIOCPEAOBAaIbY U MPOLIECYHpalby HApaTHBa M 06jaCHHAHM YCAOBE HApaTHBHOCTH,
a ca Apyre CTpaHe yAOTY peIlMIIHjeHTa, KOjU caM YCIIOCTaBsa Be3e M aHAAOTHje
Yy HHTEPaKIHjH CA yMETHUYKHM ACAOM.

Kmy'me pevH: Hapamus, Hapamusrocm, ceem npuie,

perayuja, unmepaxyuja.
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Masa R. Stanisi¢ e-mail: masastanisic1982@gmail.com

University of Nis, Faculty of Philosophy, Nis, Serbia

Tvan L. Novakovié e-mail: ivanovakovic@yahoo.com

University of Nis, Faculty of Arts, Nis, Serbia

TRANSMEDIAL RELATIONS BETWEEN THE CINDARELLA
STORIES AS SHAPED BY DIFFERENT MEDIA

This work re-examines the relations between different Cindarella nar-
ratives as shaped by different media that we, as recipients, can establish while
observing two different levels of narration: the story as such and the way it’s
told. The very foundations and the theoretical background to this analysis
comes from Marie-Laure Ryan who introduced the concept of the storyworld
into narratology some time ago. According to Marie-Laure Ryan, a text is a
narrative if it can raise in one’s mind a mental representation which is capable
of simulating the progression of the story. Based on these findings, we explored
some forms of artistic imagination (such as, a fairy tale, film, drama, ballet and
its transcription for one and two pianos) so that we could analyze the role of
the variety of media in shaping, meditating, and processing narratives, on
the one hand, and on the other, explain the role played by the recipient, who
establishes connections and analogies in the very process of interaction with
the work of art.

Key words: narrative, narrativity, storyworld,

narrative relation, interaction
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Rm‘i IZZZMOT e-mail: ruti_talmor@pitzer.edu

Vanredni profesor medijskib studija (Pitzer College), Klermon Kalifornija

LZ}_}Z 72{[7}207" e-mail: libietalmor@gmail.com

Nezavisni umetnik

UDC [303.446.2+7]-043.5

SOCIOKULTURALNA INTERAKCIJA U KNJIZI UMETNIKA RIA

Ovaj rad istrazuje ulogu interakcije u drustvenom i umetni¢ckom Zivotu
dvojezi¢ne knjige umetnika Ria: Sve sto se pamti je drago, sve sto se pamti je
tu (2022; engleski/$panski). Ukljuc¢ujuéi fotogravure i bakroreze izraelsko-
venecuelanske umetnice Lihi Talmor, esej putopisnog dnevnika njene Cerke,
antropologa i medijskg stru¢njaka Ruti Talmor, i eseje dvojice istori¢ara ume-
tnosti, Ria prepricava putovanje Talmorovih ameri¢kim Jugom u potrazi za
tragovima koje je Elvis Prisli ostavio za sobom. Tamo smo sreli i intervjuisali
razdragane obozavaoce, bliske poznanike i neznance u prolazu ¢ije su price
sustinski deo knjige. Interakcija — i osporavanja i pregovori koje ona stvara —
defini$u ovaj projekat, nasu medudisciplinarnu, medugeneracijsku saradnju
i nase medukulturalne susrete sa nasim pripovedac¢ima. Jo$ dublje, Riz pita:
kako proslost stupa u interakciju sa sadasnjo$¢u i proganja je? Kako znamo
nekoga koga nikada nismo sreli? Kako je mit u interakciji sa stvarnoséu? Kako
jedna osoba transformise kulturu?

Kljuéne redi: medukulturna interakcija, interdisciplinarna saradnja,

Stampangje, mediji, antropologija.
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Rﬂﬁ IZZZMOV e-mail: ruti_talmor@pitzer.edu

Associate Professor of Media Studies (Pitzer College), Claremont California

lele 7&[7}207‘ e-mail: libietalmor@gmail.com

Independent Artist

SOCIOCULTURAL INTERACTION IN THE ARTIST’S BOOK R/A

This paper explores the role of interaction in the social and artistic life
of the bilingual Artist’s Book Ria: Everything Remembered Is Dear, Everything
Remembered Is There (2022; English/Spanish). Including photogravures and
photo-etchings by the Israeli-Venezuelan artist Lihie Talmor, a travel diary
essay by her daughter, anthropologist and media scholar Ruti Talmor, and
essays by two art historians, Ria recounts the Talmors’ journey through the
American South in search of the traces Elvis Presley left in his wake. There,
we encountered and interviewed loving fans, close acquaintances, and passing
strangers whose stories are an essential part of the book. Interaction—and the
contestations and negotiations it produces—define this project, our own cross-
disciplinary, intergenerational collaboration and our cross-cultural encounters
with our storytellers. More profoundly, Riz asks, how does the past interact
with and haunt the present? How do we know someone we never met? How
does myth interact with reality? How does a single person transform a culture?

Key words: cross-cultural interaction, interdisciplinary collaboration,

printmaking, media, anthropology.
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CTABOBU CTYAEHATA ®PAHITYCKOT JE3MKA 1
KIbMJKEBHOCTH IIPEMA KOPUITREDY YMETHHNYKHX
AEAA KAO AUAAKTHYKOTI CPEACTBA Y HACTABU!

VY okBupy cTyamjckor mporpama (DpaHIyCKOT je3NKa M KIbHXKEBHOCTH
®unozodpcxor pakyarera YHHBepauTeTa y Humny, nsydaBajy ce pasHH BHAOBH
YMETHOCTH KOjH AOIIPHHOCE 605eM pasyMeBamy ppaHKOGOHHX KyATypa. LTum
OBOT HCTPaXKHBaba je yTBphHBame CTaBOBa CTYACHATa OBOT AelapTMaHa IpeMa
kopuithemy YMETHHYKHX A€Ad U3 00AACTH KIIKEBHOCTH, GHAMA, MySHKE, I10-
30pHIITA U CAHKAapCTBa Y HACTaBH. 3a moTpebe pasa CIIPOBEACHO je aHKETHO
HCTpa)kuBarbe moMohy ynmurHIKa ca AHKEPTOBOM CKaAOM KaKo 61 ce yTBPAHAO
Y KOjOj MEpH ayAHO-BU3YEAHH Ay TEHTHYHH AMAAKTHYKH AOKYMEHTH AOTIDHHOCE
epuKacHHjeM ydyery PpPaHI[yCKOT je3HKa, KIbIKEBHOCTH M KyaType. Ilpu ana-
AMSH IIOAAaTaka KopHiheHa je MeTOAA ACCKPHNTHBHe M HHepeHIMjaAHe
cTaTHCTHKE. AOOMjEeHH peSyATaTH yKasyjy Ha IIOBHTHBHE CTaBOBE HHMIIKHX
cryaeHara ODpaHI[yCKOT jesMKa M KIbMDKEBHOCTH IIpEMa HMIIACMEHTAIMjH
YMETHHYKHX A€Ada y Ipoliec HacTaBe. IloBparHe mHbOpMaliHje AOOHjeHEe 0A
CTpaHe HCIIUTAHHUKA MOT'Y 3Ha4ajHO AOTIPHHETH yHanpelemwy KBaAUTeTa HacTaBe.

Kusyune peun: ymemuocm, cmydenmu, Hacmasa, Oudaxmuxa cmparux

jesuka, ppanyycku jesux u KruicesHocm.

1 OBo HCTPAXXUBAKHC ITIOAPIKAAO jC MI/IHI/ICTapCTBO IIPOCBETE, HAYKC M TCXHOAOIIKOT

passoja Penrybanke Cp6uje (Yrosop 6p. 451-03-68/2022-14/200165) 4l
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SOﬁ]ﬁ B. FlllpO‘Ulé e-mail: sofija.filipovic@filfak.ni.ac.rs

University of Nis, Faculty of Philosophy, Nis, Serbia

ATTITUDES OF STUDENTS OF FRENCH LANGUAGE
AND LITERATURE TOWARD ART
AS ADIDACTIC TOOL IN TEACHING'

Study program of French language and literature at the Faculty of Philos-
ophy at the University of Ni$ includes acquisition of knowledge of various
types of art which are studied and which contribute to a better understanding
of Francophone cultures. The aim of this research is to determine the attitudes
of students of this department towards the use of works of art in the field of
literature, film, music, theater and painting in the teaching process. For the
purposes of this paper, a survey was conducted using a questionnaire with the
Likert scale in order to determine the extent to which audio-visual authentic
didactic documents contribute to more efficient learning of the French lan-
guage, literature and culture. The method of descriptive and inferential sta-
tistics was used in the data analysis. The obtained results indicate positive
attitudes of Ni§ students of French language and literature towards the
implementation of works of art in the teaching process. Feedback received
from subjects can significantly contribute to improving the quality of teaching.

Key words: art, students, teaching, foreign language didactics,

French language and literature.

1 This study was supported by the Ministry of Education, Science and Technological
Development of the Republic of Serbia (Contract No. 451-03-68/2022-14/200165)
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ANUTUTAAHE UTPE - UHTEPAKTHBHA 3ABABA NAU
OBPA3OBHUM MYATHUMEAH]

VY cBeTy cumyaalMje, HHTEPAaKTHBHH MEAMjH HAM HHTEPAKTHBHA MYATH-
MeAHja ca eAeMEHTHMa PasAMYHTHX CaApKaja (TekcT, rpaduka, aHHManuja,
BHA€O-HUTpe) NPOPHAHCAHH Cy KAO IPOMUBBOAM M YCAYTe PadyHapCKHX CH-
creMa Koju omoryhaBajy HHTEpaKTHBHY KOMYHHKAIMjy HHTEPHET KOPH-
cHuka. KpeatnBHe MoryhHOCTH H ecTeTcke AOMeTe MeAHja y OKBHpPY
KYATYPHHX HHAYCTpPHja Tpeba TPa>KHTH Y HOBHM TEXHOAOIIKHM peIICHHMa,
MHOTOOPOjHHM IIPOrPaMCKHM IIOHyAaMa M HHTePaKTHBHHM MoryhHocTHMa.
IlpuMena AMTHTAAHHMX aAaTa Kao IITO Cy AUTHTaAHE HHTEPAaKTHBHE HIPe CBE je
IIPHUCYTHHja IIOCACAIHX FTOAMHA, HAPOUUTO Y 06pasoBHOM mporjecy. C HaMepoM
AQ Ce AMTHTAaAHE €AyKaTHBHE HIpe IPEACTaBe HE CaMO Kao HMHTEPaKTHBHA
aIAMKallMja B A€O HHAYCTpHje 3abaBe Beh M Kao MHTepaKTHBHA MyATHMEAH)ja
KOja CBOjy IIPHUMEHY HaAasH y OKBHPY eAyKaTHBHe QYHKIIMje, pas ce 6aBH IIpo-
MHIIAAbEM YAOTE€ AUTHTAAHUX HTapa y IOCTMOAEPHOM CBETY.

Kayune peun: unmepaxmusnu meduju, Oueumanrna mexnoirozuja,

edyKamusnu oHAAjH yyubenuyu, sudeo-uzpe.
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DIGITAL GAMES - INTERACTIVE ENTERTAINMENT OR
EDUCATIONAL MULTIMEDIA

In the world of simulation, interactive media or interactive multimedia
with elements of different contents (text, graphics, animation, video games)
are profiled as products and services of computer systems that enable
interactive communication of Internet users. Creative abilities and aesthetic
achievements of the media within the cultural industries should be sought
in new technological solutions, numerous program offers and interactive
abilities. The use of digital tools such as digital interactive games has become
more common in recent years, especially in the educational process. In order
to present digital educational games not only as an interactive application and
part of the entertainment industry, but also as an interactive multimedia that
finds its use within the educational function, the paper deals with considering
the role of digital games in the postmodern world.

Key words: interactive media, digital technology, educational online

textbooks, video games.
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TONALNA ORGANIZACIJA PRVOG STAVA
OSME SIMFONIJE FRANCA SUBERTA

Franc Subert se ¢esto opisuje kao kompozitor ¢iji je stil zasnovan na jakoj
tonalnoj tradiciji i formalnim rjesenjima klasicizma, i koji ¢ini tek male iskora-
ke iz klasi¢arskog stila, opravdavajuéi time svoju pripadnost ranoromanticar-
skoj kategoriji. Po uzoru na klasi¢arski nadin organizacije muzicke forme, prvi
stav Osme simfonije je sonatni oblik sauvodomikodom. U radu ¢e biti prikazan
Subertov nadin tretiranja tonaliteta, sklonost ka medijantnim odnosima na
tonalnom planu, ali i ¢esto zamagljivanje tonaliteta do granice znacajnog
odstupanja od harmonije klasi¢nog tonaliteta. Pristup izgradnji tonalnog
plana rezultira otklonom od klasi¢arske organizacije i otklonom od samog
postupka uspostavljanja jasnog principa organizacije. Narocito odstupanje
od klasi¢arskog modela uocava se u segmentima harmonskog toka razvojnog
dijela u kojima je suspendovana tonalnost, upotrebom heksakordalne Jjestvice
ili tretiranjem akorada kao apsolutnih zvucnih vrijednosti otrgnutih od
ljestvi¢ne osnove. Sve navedene karakteristike ukazuju na romanticarski stil, u
kome je tezi$te na imaginaciji kompozitora umjesto na organizaciji strukture.

Klju¢ne reéi: Franc Subert, Osma simfonija, tonalni plan,

medijantni odnosi.



Aﬂdi"ljdﬂd V. Vuleti¢ Obddow'c’ e-mail: a.v.andrijana@gmail.com
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TONAL ORGANIZATION OF THE FIRST PART OF THE
EIGHTH SYMPHONY OF FRANZ SCHUBERT

Franz Schubert is commonly known as composer whose style is based on
strong tonal tradition and formal solutions of classicism. He was a composer
who was making small steps out from the classical style, and in that way he
justified his affiliation to early romantic category. Like the classical way of
organization of musical form, the first part of the Eighth Symphony, is sonata
form with introduction and code. In this work, I will introduce you with
Schubert's way of making different tonalities, his tendences towards medial
relations on the tonal plane but on the other side frequent blurring of tonality
which spreads all away to the end of significant deviation of classical tonality
harmony. Approach to building a tonal plan, results to deflection of classical
organization as well as the main process of establishing clear principles of
organization. The most visible deflection of classical modality is seen in small
parts of breaking the harmony flow through suspension of tonality by using
the hexachordal scale or by treating the chords as absolute sound values cut
out from the scale base. All these features point to romantic style in which the
main idea is gathered over imagination of composer rather then organizing the
structure of the work.

Key words: Franz Schubert, Eighth Symphony, tonal plane, medial
relations.
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SLOVENSKO SRBSKI KULTURNI IN SE
POSEBEJ GLASBENI ODNOSI NA PRIMERU/RELACIJIJAH:
LJUBLJANA - NIS IN OBRATNO

Povod za to razpravo o slovensko srbskih kulturnih in Se posebej glasbenih
odnosih na primeru/relaciji med Ljubljano v Sloveniji in NiSem v Srbiji, so
slovite Zborovske svecanosti v Ni$u: angazma Slovencev na tem tekmovanju;
zbori, dirigenti in dela (slovenskih) skladateljev in obenem povratni angazma
tovrstnih srbskih izvajalcev in avtorjev v Sloveniji. V tej smeri in kot osnova so
predstavljena predhodna glasbena in druga (zgodovinska) dejstva od zaetkov
v Ni$u in Ljubljani in tudi v sodobnosti do danes; spet v Ljubljani, Mariboru,
Nis$u idr. Omenjena raziskava pokaze, da je bilo ne le gostovanje slovenskih
zborov na tem znamenitem in zdaj Ze mednarodnem zborovskem tekmovanju
v Ni$u mnogo ve¢ kot pa obi¢ajno. Se veé: tudi to je pripomoglo k temu, da so
ostali nekdaj tradicionalni glasbeni odnosi med Srbijo in Slovenijo e v ¢asu
nekdanje in biv$e skupne Jugoslavije tudi zdaj na novih in drzavnih ravneh
kontinuirani.

Kljucne besede: Zborouske svecanosti, zbori, dirigenti,

skladatelji, tekmovange.
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CULTURAL AND ESPECIALLY MUSIC RELATIONS BETWEEN
SLOVENIA AND SERBIA BY THE EXAMPLE/RELATIONS:
LJUBLJANA - NIS AND REVERSED

The reason for this discussion on Slovene-Serbian cultural and especially
musical relations, using the example/relations between Ljubljana in Slovenia
and Ni§ in Serbia, are the famous International Choir festivals in Ni§: the
involvement of Slovenes in this competition; choirs, conductors and works by
(Slovenian) composers and at the same time the return involvement of such
Serbian performers and authors in Slovenia. With this orientation in mind
and as a basis, previous musical and other (historical) facts from the festival's
beginnings in Ni$ and Ljubljana as well as modern times up to the present
day are presented; again, in Ljubljana, Maribor, Nis, etc. The mentioned
research shows that the Slovenian choirs' participation in this famous and
now international choral competition in Ni§ was much more than just a guest
appearance. Moreover, this also contributed to the fact that the once traditional
musical relations between Serbia and Slovenia remained continuous at new and
national levels, even in the times of the former and ex-common Yugoslavia.

Key words: International Choir festivals, choirs, conductors,

composers, competition.
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AAMAP - PASANINTU YMETHHNYKH N3PA3H1 OKYIISEHN
OKO JEAHE OCHOBHE TEME

Ipojexar Jamap (myp. MyAC, KpBHHU CYA; Y uiupes sHa4ery: CHara, CpIaHoCT,
JKHBOT) IpeAcTaBsa Xopcku meamap, ONHOCHO CIOj PaSAMYUTHX YMETHHYKHX
M3pa3a, OKYIISEHHX OKO jeAHEe OCHOBHE TeMe. My3HUYKO-CIIeHCKH IteppopMaHc,
KOjH CaAPIKH ayTOPCKy (HaMEHCKH IHCaHy 3a IIPOjeKaT) My3HKY 3a MELIOBHTH
xop a cappella, xomnosuropa Aamjana Aeypuha, HHCIHMpPHCAaH je >XHBOTHMA
cepaM ocoba, aAM KPo3 IBHX0Ba A€Ad H MHOIITBOM CAHYHHX CyAOHHa. IIpoTkaH
TPAAHUIJMOHAAHHM H MOAEPHHM YMETHHYKHM IIPUCTYIOM — Aamap HyAH MOTY-
he oaroBope Ha oapeheHa peaeBaHTHa, APYIITBEHO OCETAHBA IIHTaEa, KPO3
YMETHHYKY BH3YPY, OAHOCHO BOKAAHO-CIICHCKH H3pa3, a IPUTOM TEXH Aa (py-
mu 6apujepy usmely ayautopujyma u uspohava Ha crieHH.

Kusyune peun: xop, cyencku nokpem, nybauxa, unmepaxyuja.
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DAMAR - A FUSION OF DIFFERENT ARTISTIC FORMS OF
EXPRESSION CENTRED AROUND A MAIN THEME

Project Damar (in Turkish: pulse, vein, strength, heartiness, life) represents
a piece of Choral theatre, a fusion of different artistic forms of expression,
centred around a main theme. The musical stage performance, with an original
a cappella music (specifically written for the project) written for the Mixed
choir by the composer Damjan Deuri¢, is inspired by the lives of seven people,
focused on their deeds, as well as similar fates of many others. The project
is inwrought with both a traditional and contemporary approach. Damar
offers possible answers to many relevant, socially-sensitive issues through an
artistic vision and vocal-scenic expression, with the intention to break barriers
between the audience and the performers.

Key words: choir, stage movement, audience, interaction.
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AABYM CONVERSATIONS WITH MYSELF BUAA EBAHCA-
PAHU ITPUMEP TEXHOAOIIKH ITOCPEAOBAHE
HNHTEPAKIHJE YMETHHNKA CA COIICTBEHUM AEAOM

ExcriepuMeHTaAHH aAGYM aMepPHUKOT J1e3 [THjaHHUCTe K KoMIosuTopa braa
EBanca (Bill Evans, 1929-1980), mpoayuupas 1963. roanHe, paHH je IpuMep
$yHKIIMOHAAM3AIIHj€e TEXHOAOTHje Kao IOCPEAHHKA Y HHTE PAKTHBHOM IIPOILIECY,
y kojeM je EBaHC, IPHMEHOM METOAE HACHMMAaBala HOBOTI MY3HYKOI MaTepH-
jasa Ha Beh peaAnsoBaHH, HCTpa>kno MOTYhHOCT KpeaTHBHe KOMYHHKAIlMje
ca COICTBEHHM 3BYYHHM 3aIHCHMa Kao ,IIPEAAONIIMMA" 32 0OAHKOBAabE KO-
HauyHe popme Mysmukor aesa. CraBmajyhu ce y mosuiujy (HHTep)aKTHBHOT
caymraona, EBaHC je Aeaa ca aAbyMa peaAH30Bao y XKHBOj KOMYHHKALIHjH ca
paHHje CHUMASEHHM MaTepHjaAOM KOjH je Y CTYAHjCKHM YCAOBHMAa €MHTOBAO
Kao IIOAAOTY 3a CHMYATAHO CIIpOBOlerbe HOBHX M3BOauKHMX HHTEpBEHIIHja.

YV paay he 6uTH HauMmeH IOKyIIaj Aa Ce OBH IIOCTYILH CAarAeAajy M
HO3UITMOHUPAjy YHYTap KOHTEKCTA TEXHOAOIIKH IIPEjyAHLIMPaHHX €KCIEepH-
MEHTAaAHHX IPAKCH IIO3HOT MOACPHH3Ma.

Kayune peun: bua Esarc, ekcnepumenin, CHUMAE MYy3UKe, NUJAHUIAM,
MeXHOA02UJd.
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BILL EVANS’ ALBUM CONVERSATIONS WITH MYSELF -
AN EARLY EXAMPLE OF A TECHNOLOGICALLY MEDIATED
INTERACTION OF THE ARTIST WITH HIS OWN WORK

The experimental album of the American jazz pianist and composer
Bill Evans (Bill Evans, 1929-1980) produced in 1963 is an exceptional early
example of the functionalization of technology as a means in the realization
of an interactive process, in which Evans, by applying the method of recording
new musical material to an already realized one, offered the possibility of
creative communication with his own sound recordings placed as the “basis”
for shaping the final form of recorded music. Placing himself in the position
of an active listener, Evans realized the final recordings through the process of
improvisation iz situ, that is, in live interaction with the previously recorded
material that he simultaneously let to play as a ,background® for further
performing interventions during the new one and final recording process.

In the paper, the position of these procedures will be considered within the
context of technologically prejudiced experimental practices of late modernism.

Key words: Bill Evans, experiment, music recording, piano music,
technology.

52



Wd}"d}’lﬂ M. MdeO‘UZ.C/ e-mail: vedrana.mark@t-com.me

Univerziter Crne Gore, Muzicka akademija, Cetinje, Crna Gora

Ana N. Perunovié Raznatovidé e-mail: perun_ak@yahoo.com

Univerzitet Crne Gore, Muzicka akademz’ja, Cetinje, Crna Gora

UDC [784.9+781.4]:371.3-057.875

KORELACIJA SADRZAJA 1Z NASTAVNIH PREDMETA SOLFEPO
IHARMONIJA U RADU SA STUDENTIMA

Iako korelacija razli¢itih nastavnih predmeta u osnovnim i srednjim
muzi¢kim $kolama predstavlja uobicajen i poZeljan oblik rada, na visokom
nivou muzi¢kog obrazovanja dovodenje u uzajamnu vezu predmeta koji imaju
dodirnih ta¢aka &esto izostaje. Cinjenica je da su nastavni programi obimni,
da cesto nema prostornih i vremenskih mogucnosti da razli¢iti predavaci
istovremeno organizuju svoja predavanja, te da se gubi iz vida potreba da
se ciljevi dostignuti iz pojedina¢nih predmeta povezu i tako ucine znanje
od sadrzaja koji su prvenstveno vezani za predmet Solfedo, slusanjem i
zapisivanjem u vidu diktata primjera iz muzicke literature mogude sti¢i do
sadrzaja iz predmeta Harmonija. Studenti opaZzaju, zapisuju, pjevaju melodiju
iharmonizuju je, primjenjujuci znanja ste¢ena na predmetu Harmonija. Vraca-
juéi se na kraju procesa slusanju originalne verzije, oni opazaju harmonska
sredstva koja je koristio kompozitor, u¢edi na taj na¢in specifi¢nosti harmon-
skog jezika odredenog kompozitora i epohe.

Kljuéne reéi: Solfedo, Harmonija, korelacija, studenti.
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CORRELATION OF THE CONTENTS OF SOLFEGGIO AND
HARMONY COURSES IN WORKING WITH STUDENTS

Even though correlation of different teaching courses in elementary and
secondary music schools represents a usual and desirable form of work, forming
a connection between courses that have common points is often missing in
higher music education. The fact is that teaching programs are extensive and
there are often no possibilities in terms of space and time for different lecturers
to organize their lectures at the same time. Also, there is a failure to recognize
the need to link up goals that have been accomplished in individual courses
which would make the knowledge more usable and operational. Starting with
the contents which are primarily related to Solfeggio course, the authors of the
paper will show how one can get to the contents of Harmony course by listening
and writing down examples from music literature as dictation. Students are
observing, writing down, singing the melody and harmonizing it, by applying
the knowledge they acquired in Harmony class. They return to listening to the
original version at the end of the process and observe the harmonic means the
composer used. In this way, students learn specificities of harmonic language
of a certain composer and of a certain epoch.

Key words: Solfeggio, Harmony, Correlation, Student.
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INTERAKCIJA UMJETNICKE I TRADICIONALNE MUZIKE
U SAVREMENIM UDZBENICIMA
ZA SREDNJU MUZICKU SKOLU U CRNOJ GORI

Posljednjih godina u crnogorskom sistemu srednjeg muzi¢kog obra-
zovanja sprovedene su znacajne aktivnosti: reformisani su Nastavni plan i
Obrazovni programi (2019), u okviru kojih i programi za predmete Harmonija
i Solfedo. Predvideno je da se u realizaciji nastave primjenjuju primjeri iz
umjetnicke, ali i tradicionalne muzike. Zbog nedostatka odgovarajuce udzbe-
nicke literature, Centar za stru¢no obrazovanje i Zavod za udzbenike i nastavna
sredstva su 2021. godine pokrenuli inicijativu za objavljivanje savremenih
udzbenika za srednju muzicku $kolu za pomenute predmete, koji bi bili
uskladeni sa reformisanim programom. U ovom radu ¢e biti prikazani primjeri
iz udzbenika za predmete Harmonija i Solfedo, koji ¢e od nastupajuée $kolske
godine biti u upotrebi u $kolama, kojima se ostvaruje interakcija umjetnicke
i tradicionalne muzike u savladavanju odredenih zahtjeva. Ovim pristupom
muzicki folklor dobija znacdajnije mjesto u savremenom obrazovnom procesu,
¢ime se obezbjeduje ocuvanje tradicije, a upotreba djela iz razli¢itih muzickih
zanrova doprinosi trajnosti i povezivanju znanja.

Kljuéne reéi: savremeni udzbenici, umjetnicka muzika,

tradicionalna muzika, Harmonija, Solfedo.
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INTERACTION OF CLASSICAL AND TRADITIONAL MUSIC
IN MODERN TEXTBOOKS FOR SECONDARY
MUSIC SCHOOLS IN MONTENEGRO

In recent years, significant activities have been carried out in the
Montenegrin system of secondary music education: the Curriculum and
Educational Programs were reformed (in 2019), including programs for the
subjects Harmony and Solfeggio. It is planned that examples from classical
and traditional music will be used in the educational process. Due to the lack
of adequate textbook literature, the Center for Vocational Education and the
Institute for Textbooks and Teaching Aids took an initiative in 2021 to publish
modern textbooks for secondary music school, which would be in accordance
with the reformed program. This paper will present examples from textbooks
for the subjects Harmony and Solfeggio, in which classical and traditional music
interact in achieving educational goals. With this approach, musical folklore
becomes more significant in the modern educational process, which ensures
the preservation of tradition, and the use of music pieces from different musical
genres contributes to the durability and connection of diverse knowledge.

Key words: modern textbooks, clasical music, traditional music,

Harmony, Solfeggio
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DIDAKTICKE PJESME VIDE MATJAN I NJIHOVA
PRIMJENA U SAVREMENO]J NASTAVI SOLFEDA'

Jedna od najvaznijih li¢nosti na podru¢ju muzicke pedagogije u Crnoj
Gori u periodu nakon Drugog svjetskog rada jeste Vida Matjan — pedagog,
kompozitor, organizator muzickog Zivota i osniva¢ muzicke Skole u Kotoru.
Nasu paznju privlace didakticke pjesme koje je komponovala za potrebe
pocetne nastave solfeda, a koje ¢ine dio neobjavljenog rukopisa pod
nazivom Muzicka pocetnica. Rukopis, izmedu ostalog, obuhvata 17 pjesama.
Inspirisane razli¢itim temama: od urednosti, licne higijene, radnih navika,
ljubavi, predstavljale su u doba kada su nastale put kojim je Vida Matjan
uvodila svoje ucenike u svijet muzic¢ke pismenosti. U radu se predstavljaju neke
od ovih pjesama, koje i danas mogu biti zanimljive u¢enicima. Uz pristup koji
bi podrazumijevao i izvodenje aranZmana na instrumentima Orfovog instu-
mentarijuma, autorke imaju teznju da se ove pjesme priblize savremenim
generacijama ucenika i nastavnika, ¢ime bi znacajan rad Vide Matjan postao
dostupan $iroj pedagoskoj javnosti.

Klju¢ne redi: solfedo, didakticke pjesme, Vida Matjan,

Orfov instrumentarijum.

1 Rad je dio istrazivanja koje se realizuje u okviru projekta pod nazivom ,,Uloga i znacaj Vide
Matjan u razvoju kulturnog i muzi¢kog Zivota u Crnoj Gori®, a koji sufinansira Ministarstvo
kulture i medija Crne Gore.
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DIDACTIC SONGS OF VIDA MATJAN AND THEIR
APPLICATION IN CONTEMPORARY SOLFEGGIO CLASSES'

One of the most important persons in the field of music pedagogy in
Montenegro in the period after the Second World War is Vida Matjan - a
pedagogue, composer, organizer of music life and founder of music school
in Kotor. Our attention is drawn to didactic songs which she composed for
the needs of beginners' solfeggio classes, and which are part of unpublished
manuscript titled Music Primer. The manuscript contains 17 songs, among
other things. Inspired by different topics such as tidiness, personal hygiene,
work ethic, love, these songs represented a way for Vida Matjan to introduce
her students to the world of music literacy, in the age when they were created.
The paper presents some of these songs, which can be interesting to students
even today. With the approach that would imply performing the arrangements
on Orff instruments, the authors aspire to familiarize modern generations of
students and teachers with these songs, which would make Vida Matjan's work
accessible to a wider pedagogical public.

Key Words: Solfeggio, Didactic Songs, Vida Matjan, Orff Instruments.

1 Paper is a part of research which is realised within the project "Role and importance of
Vida Matjan in development of cultural and musical life in Montenegro’, which co-finances
Ministry of culture and media of Montenegro.
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